


Owr Knowledge of
@eau{y ~ Costume -~ Music

5 AT Your SErviceE < <

@;I-{;E authoritative Service Departments are ready to help

you.

Every season brings new beauty problems. There is the
question of a permanent wave. Then sometimes the most pre-
ferred of blondes wonders how she can always remain one.
July’s generous sprinkling of freckles or coat of tan must be
overcome. And to resist warmth and moisture, a summer make-
up is quite different from a winter one. Or perhaps you'd
rather know about reducing, and body development, your
stage make-up or the latest vogues in cosmetics. Our BEAuTY
Eprror’s expert advice is always at your service.

Each month we shall announce the publication of a costume
leaflet. All details, such as a di agram for cutting, directions for
making, and color combinations will be included. Our CostTumE
EpiTor has a store of knowledge concerning costumes, danc-
ing shoes, wigs, and stage props. ‘

Our Music MarT Department offers student and teacher au-
thoritative information and advice on music for dancing—all
sorts of dancing. It answers current problems and anticipates
future demands. Itis a corrective for banal concert programs
and a stimulus to new dance arrangements. It is specific, in-
formed and artistically sound.

Consult these departments when you need help. Their pur-
pose is to serve you. Address the Editor concerned, and remem-
ber the self-addressed, stamped envelope—please.

Our advice and information
is yours for the asking
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ED WAYBURN
CHILDRENS COURSES

Tnstill Self-confidence, ¢
Poise, Grace and Health.

Ghe Dance cMagazine

Give your child the benefit of Mr. Wayburn’s remarkable training which will develop _
in them the most important factors of a successful future—a strong, healthy body, an o
alert mind—poise, grace and self-confidence. These are the qualities on which all of | g B
their future education is built—and which will carry them on to Success and perhaps ; WAl
to Fame and Fortune. , b
]
o b q ¢
Children’s Summer Course (13 weeks)
~ - : 24 MARY STINGER
Starts Saturday, June 23rd
N outstanding example of the merit of Ned Vet, as they progress from one class to another r
A Wayburn training is Ray Eisman (Eisenman). they receive instruction in all types of stage dancing 2 o
Ray started three years ago in the Children’s including Body Building and Dancing Games—
Classes at the Ned Wayburn Studios where his inher- Limbering and Stretching— Deportment — Ballet
ent talent was quickly recognized by Mr. Wayburn. Technique (Toe and Classical Dancing), Musical
From the very start the boy’s par« Somady I']:I“\CH;Q'T”]-} Dancing (Clog- R R
it ::ppr-.wiuu'd_i\[r. Wayburn’s genius ging) and Acrobatic Dancing. ®
and the soundness of his advice. As a Through this unique system of train-
consequence they placed Ray entirely ing, the child becomes not only an ac- .
in his hands to be trained as he saw fit. complished dancer, but acquires a VIRGIN|

Ned Wayburn Results!

Ray's progress up the ladder of
Fame—always under the guidance of
Mr. Wayburn—has been nothing short
of remarkable.

Scarcely one year of his training
period had elapsed when he was dis-
playing his talents at benefit per-
formances and also doing professional
stage work.

For one appearance at the Winter
Garden alone Ray was paid—$100.
Then he received $400 a week doing
Movie Theatre work in the larger cities
throughout the country.

Today he is earning $500 a week.
When you stop to consider that the
weekly salary of this boy in his early
teens is larger than that earned in a
month by many University graduates and profes-
sional men, you can readily realize how highly effec-
tive Ned Wayburn training is,

How Ned Wayburn Conducts
His Children’s Classes

The Ned Wayburn Children’s Courses in Dancing
are gpecially arranged to meet the requirements ol
children at various ages.

The proficiency of the children is determined by
Mr. Wayburn—who grades and assigns them to heir
respective classes. If they have a natural aptitude
or one particular kind of dancing and progress

The Five

healthy, graceful physique—develops
personality. The child is taught to
think quickly—and acquires poise and
self-confidence.

Let Mr. Wayburn Judge
the Talent of Your
Children

Naturally, you want your children to
have a glorious future, Why not start
preparing them now for the years
ahead? Mr. Wayburn will be glad to
see and try out any child (from four
to fifteen) accompanied by its parents
or guardians any afternoon after school
or on Saturday mornings. There is
no charge for consultation. Telephone
Columbus 33500 for an appointment.

Remember that the voung vears are
the “learning vears” and that now is
the time to start your child’s career.

Ned Wayburn's 1928 Dance Recital will
be given on Saturday, June 16th. 2 Per-
formances only. Matinee at 2.15 P, M. sharp.
FEvening at 8.15 P. M. sharp at Heckscher
Theatre, 5th Ave. at 104th Street, New YVork
City. As there are only 463 orchestra and
204 balcony seats for each performance, buy
your tickets NOW.

IMPORTANT—If you cannot bring your children
to the Ned Wayburn children’s classes, why not
rive them a sound healthy training through Ned

Reillys

AT NAUGHTO R

b
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HERBEET CoLToN

MARGARET REYNOLDS

ENROLL
IN
ADVANCE

Wayburn’s Home Study Course, as hundreds of other
parents are doing? Write for Free Booklet DHG, i—=———-=m"==rm=mnm—=s=ems= v st

Med Wayburn Studies of Stage Dancing, Ine., |

= Studio DG, 1841 Broadway, New York City
1 9
|
Studios of Stage Dancing Inc. !
|
|
|

rapidly they may be assigned by Mr. Waybum to
follow out that type.

Special Note to Teachers of Dancing

Many new Routines both for adult and children’s
classes may be obtained in Ned Wayburn's Se-
lective Course for Teachers of Dancing. As little as
one week's work may be taken. Write for details.

¥ Without ohl
1841 Broadway (Entr. on 60th St.), Studio D6
At Columbus Circle, New York. Open all year ’round
9 A. M. to 10 P. M. Except Sundays
(Closed Saturdays at 6 P. M.) Phone Columbus 3500

1
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A new photograph of Lisa Gardiner and Pauf
Tchernikoff, heads of their own school in Wash-

ington, D. C.

June,

lobn Howard Paine
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Dancing Must Be Untrammeled, . .
The House That Dancing Built . . .
Sidell Sisters (Art Page) .. . . . .
NdagicTees = L i S

What Is the Dancer’s Star?

Dance Flashes from Flickerland .
Dancers in the Air

The “Oh, Baby™ Leg Drill (Dance Routine)
At Last— The Native American Dance

Clowning Through

Stage Door .
The Flapper and the Quarterback .
Godchild of the Ballet .

The Story of My Life .

Our Spotlight Picked Out— . .
How Pavley and Oukrainsky Do It
Tarentelle (Dance Routine)

Making the Gift Horse Go .

The Dancers of Variety . . . . . .
Nickolas Muray Looks at the Dance
The Shows Reviewed .

Black and Blue Notes T
The Serious Art of Comedy Dancing
In a Chinese Tea Garden (Music Rep
The Music Mart . oa s e 4,
Dancing Is the Universal Language
Strictly Parisian i,

The Girl from the Carnival

Student and Studio (A Department for Teacher and Pupil)

Beauty . . . . .

rint) . . .

Among the Teachers’ Organizations .

Some Names of Dances

C.ON-T-E-N-T-S |

NO. 2

. . An Editorial by Richard Hoyt

. Courtenay D. Marvin
W. Adolphe Roberts

. Stella King

.« « « . Faith Service
Russell E. Markert

. Philip Emerson Wood
. .Herbert M. Miller

Johnny

Paul R. Milton
Madame Anna Pavlowa
. . Eugene Stinson

. Alexandre Kotchetouvsky
Ray Harper

Michael Evans

. Rockwell J. Graham
Keynote
Mildred Ash

Ray Perkins

. . . . Ada Patterson
Lyon Mearson
Rachel Moss

. . Marjory Maison

Edwin Leighton

Cover Design—Painted by Jean Oldham after a Photograph of
Joyee Coles by Nickolas Muray

All manuscripts, photographs and drawings are submitted ar the pumer’s
risk, although every cffort will be mede to retwrn those found unavailable,

No photographs will be returned.
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eNEXT ISSUE:

D ancing—The Big Shot of Show
Business, by Roxy, America’s
most famous impresario. In this
article he explains his own reasons,
worked out by years of experience,
why dancing is the mainstay of all
musical entertainment today.

How Long Can a Dance Partner-
ship Last? A searching article by
Audrey MacMahon, a frequent
contributor to Tue Dance Mac-
AZINE, on the reasons why so few of
the famous dancing teams have
remained intact over a long period of
years.

Little Miss Runaway, beginning
the story of an orphan girl who
escaped from the rigors of her life
in a convent, only to become in-
volved in adventures which seemed
to turn happiness into tragedy.

You can't afford to miss the inter-
views with Vannessi, the beautiful
vaudeville star, Evelyn Law, and
Marilyn Miller, Broadway's most
popular dancer.

As a special feature, we are soon
starting a series of group pages of
well-known dancers, the photo-
graphs now being made for Tue
Dance Macazine by Richard Burke,
much of whose work has already
appeared in these pages.

PUBLISHED MONTHLY BY THE DANCE PUB.
LISHING CORPORATION; Editorial and General
Ofhices 1936 Broadway, N. Y., N. Y. Meyer Dworkin,
President; Frances Cone, Secretary; Irene T. Kennedy,
Treasurer; Grace Arons, Advertising Manager. Chica-
go Office : 168 N. Michigan Ave., C. H. Shattuck, Mg,
London Agents: Atlis Publishing & Distributing Co.,
Ltd.. 18 Bride Lane, London, E. C. Entered as Second
Class Matter, Nov. 33, 1925, at the Post Office at Mew
York, N. Y., under the Act of Mar, 1, 1870, Additional
entry at Jamaica, L. 1, N. Y.

Copyright, 1928, by The Dance Publishing Corp.,
New York. Copyright also in Canada and Great Britain
All rights reserved.

Price 35 c:nrs\j'u:r Copy; Subscription price $3.00 a
year in the United States and its possessions; also Cana-
da, Cuba, Mexico and Panama. All other countries

$4.00 a year,

- ———



Wée DancinG MasTeRs

of AMERICA. Jnc. ..

announce
The Annual Summer Normal School

and Conwvention
FOR DANCING TEACHERS—STUDENTS—ASSISTANTS—PLAYGROUND TEACHERS, ETC.,, ETC.

DETROIT,

Opens Monday, July 23d

4 Week Course at
Webster Hall Hotel, Detroit, Mich.

with Instruction in Every Type
of Dancing
7 Hour Daily Instruction
(5 days each week)
Expert Faculty

BATLET o issdivecics .+..« IVAN TARASOFF

CHILDREN’S DANCES . MADAME SEROVA'’S
Representative, MISS EVELYN JANTCER

BATER OOR .t at e oL ol e G RODERICK G. GRANT
R OBATIC 5t o s e GEORGE ]. GLEASON
ST g S N s P T VICTORIA CASSON
MILISTCAL CONMEEY: s s s s e e s e sl PAUL LANE
S T e S o Sl S Rl MR S 0 THEODORE SMITH
BEREP AN AP 5t e b s s e e JACK MANNING

Normal School Committee

Frep W. Keny, Chairman, Box 1054, Coral Gables. Fla.
Ravaroxp Borr, President, 529 Elm Street, Youngstown, Ohio
Wavrter U. SoBY, Sec’y-Treas., 553 Farmington Ave., Hartford, Conn.
0 T\ Kenv, Asst. Sec'y, i ...Beaver Bldg., Madison, Wis.
Miss Vipa Gopwin, Dean of Women, 1520 31st Street, Galveston, Tex.

— TUITION —

Entire Course

MICHIGAN

THE BIG CONVENTION

BOOK CADILLAC HOTEL
DETROIT

Enfire Week of August 20th

— Featuring —

MADAME SONIA SEROVA—NEW YORK CITY
Children’s Dances—Novelty Stage Routines

MR. A. KOTCHETOWSKY—NEW YORK CITY
National Dances of All Kinds

Ballroom—Soft Shoe Novelty Numbers

Presented by the

following teachers
EpNA R. PASSAPAE
ANNA H. KEENAN
RODERICK GRANT
ArTHUR KRETLOW
Lovis STOCKMAN
MARION FREEMAN
THOMAS SHEEHY
JANE SPAEDAR
BeExyAMIN B. Loverr

Evening Programs
—Sunday Eve. Presi-
dent’s Ball. Mon. Eve.
—Boat Ride with Ball-
room Dance Contest.
Tuesday Eve—DE-
TROIT NIGHT—
Banquet and Entertain-
ment. Wed., Eve. 4 e

HENRY FORD g

750 Members
Representing
America's Fore-
mast Teachers
N o Daneing

. ¥ o N
For Members of the D. M. of A. $150.00 NIGHT. Thurs. Eve. Pty SaTha e
Ballroom Dance night, L <& =
For Non-Members . . . . . . . . $200.00 T Be ot SV e e AT
School Exhibition and ,° & &' &7 s )
Grand Ball. // Q-'\.',\"‘:“' {&i.c' & 4> ‘.//
s > & Sy
Hotel Rates at Webster Hall very reasonable 4 \s‘f@f{@‘ & \.@‘3-9““ '
N -Q-":cf' bl \b 5
- il & L. rd
No Dancing Teacher can afford g g7 i
Y > o
to miss this wonderful course \ x“”{\\‘%«\“' o
: & 7
Every Legitima‘e Dancing Teacher of United States and Canada should join THE DANCING \\<> < & -
MASTERS OF AMERICA, Inc. Initiation $30.00. Send for Free Booklet entitled, “Aims, Objects B “\\3‘ //
ine Ideals” giving full information as to the requirements necessary for membership in the Dancing \\ : /
Masters of America, Inc. Write to 85 s
: - . N 7/
Raymonp Borr, President, WALTER U. SoBy, Secretary-Treasurer, N
529 Elm St., Youngstown, Ohio 553 Farmington Ave.,, Hartford, Conn. i

e
——
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FOREMOST
SCHOOLSJ DANCING

New }orf YA l \<nf ‘)orf N. Y. | : . New York, N. Y.

THE MODERN BALLET MET I:I'OD
The Type of Dancing you will eventually need

| \ R. KOBELEFF'S Modern Ballet Method prepares you and gives vou the proper
| L fundamental knowledge of true dancing, which will enable you to call yourself a
You may be assured that this type of dancer stande a far gr chanee of
¢ accepted by the Broadway managers and stage directors than dancers of any
T Lype. e ;
| s Phillip Barton, Bus. Mygr. Kebeleff School

K O BFLFFF Ru;sz‘an School of Dancing

Classic, Character and Interpretive Dancing
and Polishing Specialties in Conformity with Prevalling Theatrical

4 JUAN de BEAUCAIRE M.,

Director

Unrivaled Teacher of REAL SPANISH DANCING
Recommended by foremest American and Eurcpean artists
DAILY CLASSES from 12-1, 1-2, 4.5 and 5:8.

Teaching, Coac

n"
EVENING CLASSES on Mondays, Wednesdays and Degmands; Class  and  Private Instructlon, under personal directlon of Mr, Kobeteft
Fridays from 7-8. PRIVATE LESSONS by appoint- Among M’r Kobeleff's many pupils:
ment. 1 Beth Berl f“'h lrlu”t Greenwood Martha Masoen Queeni "\lnith
3 AMadel Ameron arie Haun Viasta Maslova M
Summer Normal School for Dan{nng Teachers | Nina De 1 Anna Ludmilla Ruth Page '-h.|rr|1‘u Ver 1;:.,1,
Dip[omas R | f Florentine Gosnova Lorraine Sisters Marjorie Peterson Polly Walker
JUNE 18 to JULY 18, 1928 Special Normal Course for Teachers of Dancing ‘
i S | open from June 18th to end of August |
: " ”'ff_ for :""f:’f‘“‘fﬂ” | | Month (daily) Class Lessons of Technigue g |
Sr. de Beaucaire has immediate need of dancers to | 2 Weeks (daily) Normal Gourse of Finished Dances] $1 10 |
= 2 Private Lessons of Technique with Mr. Kobeleff
meet the demands of Professional Engagements. (Al taken In one month)
Courses $18, $25 and $40 |
TROARIEGIE A, |~ EAGETLAND 7th AVE.  Telephone CIRcle 2339 || || Plaza Art Building, 9 East 59th Street, New York Tel. Regent 7671 _|;

h{%ul.{ulé s&!&.gp a[.g‘.ﬁo ‘Kumar G()shal ‘ gé;%{i%?&?&%é ' SPEGALJ&%EFSLEOURSES
|

SUMMER COURSES T in Character Dancing
FOR TEAGHERS 148 West Ef.'f‘{tsf;;ﬂN“’ York will be given by
=N{LC0 4

Private and Class Susquehanna 0891 A. KOTCHETOWSKY

Instruction For the PROFESSIONAL, the who will teach at the D. M, of A.
Evening classes for busis AMATEUR and the TEACHER this year

ness  girls at special o
weekly rates, 1 hour daily class work and com-
s Cartat Wasdon binations and f;mr_ different dances
Now appearing as Ingenuo $125 .
at  Les Ambassadeurs, 12 hours’ elass work and combina.
tions, and two dances $50.
A. Kotchetowsky

Studio 607
1658 Broadway MNew York City

The Academy of Theatrical Art
(Sangit Parishad)
of Calcutta, India,
announces the opening of his
studio, where he will teach
Authentic and Traditional

HINDU DANCES

Special Teachers’ Course

113 East 34th Street
Phone Ashland 7951

Troupes forming
for professional
engagements. We
need 50 girls withs
out experience.

200 West 57th St.
Circle 1539

.@‘50 \. SUMMER NORMAL

0:{“ CLASSES
The World's Foremost Stylists Under One Roof! %“ O fotr Teonchersand Professionals

MIKHAIL MORDKIN BALLET and CLASSICAL

Foremost Premier Dansenr and Don't miss the opportunity to get your Baby Dances,
Ballet Master of the Weorld. Musical Comedy Numbers and other valuable material for
HARLAND DIXON STAGE DANCING your Ifecuals. You can commercialize on Vestoff-Serova
Dancing Star of “Manhattan Mary, Eccentric, Soft Shoe, dances!
n?sla::(ﬁy'n‘u’t:'énn'rma:;[flm par ureuence Tap and Step Bz« with us June 4th! Tt is the open- —_— —
)
ing day of our famous Summer i i
LENORA STAGE DANCING ATl CoEe Pari gy aues Books of Special interest to
John Tiller’s outstanding Dancer and Teacher. Acrobatic and of Veronine Vestoff and Sonia Serova. Teacher and Dancer

Tralner of numerocus troupes now playing. Tiller Routines Teachers and professionals 5 . -
MARTHA GRAHAM INTERPRETATIVE DANCING know the tremendous value The Adagio........ o $3.70
Wationally-known authority on rhythm. of this inspiring training Acrobatics and Tum-

WARD FOX BALLROOM AND EXHIBITION St i Dporiod, Jine T

Instructor of many present-day stars. sl Yo with lx. Training on qu
tension Course from July

Advanced Technique nf

SUMMER CO URSES o 1|l111el:r‘\\§:;;tll.:l.r1-% Eiﬁnlj-n pops the Ballet

. - ular Musical Comedy Num- Baby Work, .. .
for Teachegs, lf‘rofess:o'r:xl;ils zfmd others, GRn s PSRN N S S i
urlng months o and - other leading theatres Talented Tots....... 5.20

will be given. Also Tap, In- Poetry of Motion.......... 5.20

JULY, AUGUST and SEPTEMBER gl pe ven, A Tap In
Send for special folder Dances and general Acro-
A responsible person desired to represent school ineach city. Writeor preferably call,

Descriptions of all Dances
batics. f
JOHN MURRAY ANDERSON-ROBERT MILTON SCHOOL

arven our school may be
had. Write for Free Cata-
' logs.

(Postage included)

Boston Week
One week's intensive
training, starting Sept. 10th,
Ritz Carlton Hotel, Boston. Write, Call or Phone

128-130

Telephone

East 5§t11 Street ' ',, Plaza 4524.4525 VESTOFF‘SEROVA

RUSSIAN SCHOOL OF DANCING, INC.
54 West 74th Street (Trafalgar 7857) MNew York City

The Leading Dance School of America




June, 1928

‘CGhe Dance cMagazine

FOREMOST
SCHOOLS of DANCING

New York Cit y |

New York, N.Y.

CHALIF
Russian School
of Dancing

728 The oldest normal
2 school
Established 1906

“High Standards
of Artistic Merit" =

SUMMER SCHOOL
Junedth toJuly27th

NISHAW
SUMMER COURSES

at WESTPORT, CONNECTICUT
] (One Hour from New York City)

EIGHT WEEK COURSES, taught by TED SHAWN
and staff of Denishawn Teachers
July 9 to August 31—$250.00
Dormitory under management of Miss Helen Alexander, is limited
to 30 pupils. $200.00 for eight weeks.

Please write for
Catalog

Study at Mome from the 5§ Challf Text Books amd
G600 Clearly Deserilied Dances

163 WEST 57th STREET, N. Y.

4| “By far ehe Bese Vaneing Sihooi I know || = Classes will be supplemented by swimming, boating and other
4. of i3 alﬂmcrfm ~ ANNA PAVLOWA [, outdoor activities. Lectures, reading course, and social evenings
2 Lu;g;ALBERTIERJ will be part of the Camp routine. :
L P i W Miranetitar e g TWO WEEK TEACHERS' COURSE in New York City.
Chicago Opers, Boston Onera and August 6 to 17
: CoventGarden, London. i 30 hol_“s of Class 575 00 1
N Courses AR |l = == 30boursof Class.............. s i ;
] “for Teachers q Taught by TED SHAWN, Doris Humphrey, =
and Professionals i Hazel Krans, and Charles Weidman,
b : : 10 Dances, including Spanish, Greek Ensemble, East Indian suite |
Pantorfume . [l E Music Visualization, American character, Children and Bab}:
Dramatic Art = material. :
1 Stage Craft | B =
3 Author of “The Art of Terpsichore” . -
3 ? “}fndard& complete textbook for |
eacher and student. Price §10.00. =
11 EAST 59TH STREET, NEW YORK _ THE RUTH ST. OENIS AND TED SHAWN =
S e A T A P S A T L Olga Fry Margerie Lyon,
N sewe, oCHOOLOF DANCING Y-t

New York School

AND (TS RELATEQD ARTS

817, Carnegie Hall, 154 West 57th St.
INEW YORK CITY

Summer Camp

|

BT SA B I ND LAY
SUMMER COURSES
July and August E

Rhythmie and Plastie
Dance C© fon and

Write for booklet
2064 Fifth Avenue, New York  Mad. Sq. mml

Movement
Pantomi

The Sheafe School of Dancing and Choregraph
CARNEGIE HALL, NEW YORK CITY

under the personal direction of

ALFONSO JOSEPHS SHEAFE

Editor of the “Grammar of the Art of Dancing”
World's supreme authority on Dancing

A school of more than national distinction which offers for serious students
positive and constructive instruction in the entire theory and practice of dancing.

The only school in Awmerica whick presents full and partial courses in

CHOREGRAPHY —The Exact Dance Notation

The only recognized universal language of position and movement. This system
of symbolic dance writing has been in practical use by many of the world's greatest
artists and masters for more than a generation.

SUMMER NORMAL COURSE June to September

For catalogue, and inform ation regarding
the Grammar of the Art of Dancing address

Secretary,Sheafe School of Dancing and Choregraphy
92-3 Carnegie Hall, New York City

| ENRICO ZANFRETTA, M. B.
= . Summer Course for Teachers

in

Ballet, Character, Toe,
Pantomime

il Classes for  beginners

and advanced Students

1658 Broadway, New York

Btirdio 207 Phone Cirele 0758

IvAN T ARASOFF
DANCE STUDIOS
TARASOFF-de VALERY
THEATRICAL PRODUCERS
ARTIST'S MANAGERS
637 Madison Avenue Regent 8233

Send for Catalogue

b AL A A AD A KK D AL

Michel and Vera

FOKINE

Classes and Private Lessons
for Professionals, Beginners

and Children.

New Evening Classes
for Business Girls.

TWO COURSES FOR

TEACHERS
JUNE 25 to AUG. 6
JULY 16 to AUG. 27

4 Riverside Drive, New York
Ph. Endicort 9858

-

|

£2 ;
RALEXIS I:\usu:lpp

TH
METROPOLITAN OPERA I-Iauss-Nsu.iThn&J
/
SUMMER NORMAL

COURSE
JUNE 4th to AUG. 5th
ENROLL NOW

CHILDREN'S CLASSES

Russian Ballet Technique.
A text hook which may be
used for home instruction,
Sent prstpaid. Price$15.00

;&Elﬂ;l&?*r 57TH 31ReeT-NewYar

CIACLE -j}.u%l'

0

THE RUTH ST. OENIS AN TED SHAUUKY
SCHOOL OF DANCING
ANO (TS RELATED ARTS

Summer Courses in New York City
conducted by

DORIS HUMPHREY
CHARLES WEIDMAN

Write for catalogue
154 West 67th St |
Phone Cirele 3547 l

Studio 817
Carnegie Hall

= R e

E:H = OPPORTUNITY A TROUPES i e T‘ﬂj ALL
[ i ] sovronn | SR
To Train For FOR SUMMER WILL BE
Professional Engagements REVUES AND SELECTED
DailyEE::]:itl:Log[:lms MUSICAL FROM OUR
From f e M. COMEDIES Home of the Albertina Rasch Dancers in Zleg- CLASSES

Special Terms

Telephone: Cirele 8232 f& LB E R I I
e o S e e

feld’s latest Production ““Three Musketeers'

5

NA RASCH STUDIO

B e BB B oo

(]

o A

Professional
Classes Conducted
By MME. RASCH

Personally

Special Teachers’ Course
During July & August
Booklet upon Request
Albertina Rasch, Inc.
\1 13 W.57th St.,N.Y.C.

8

Steinway Hall

I B i e

a
i
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SCHOOLS j DANCING

New York, N.

New York, N. Y.

New York, N. Y.

New York, N. Y.

CREV STUPIV
Scansaﬁc?{al Stage
PANKING

IT0 WEST 48ZSTNYC
TEL BRYANT 5156

For Grace, Poise and Development
I have received many lefters and
reqiests from those wishing fo
W\ Learn acrobatic dancing by mail, |&
—through experience I am
stre bhis connct be done
sticcessiully.

— — - - 1
BERNARDI DANCERS ARE IN EVERY SHOW IN TOWN |

Bernardi Conservatory

The Leading New York Studio of the Ballet

A Step from

335 West Seventy-eighth Street Riverside
Dirive
EVERY STUDENT RECEIVES THE DIRECT T*"l'slg{?"‘”u

PERSONAL INSTRUCTION OF BERNARD BERNARDI
SHORT COURSES DURING THE SUMMER

Teachers flml Ballet Students visiting the city may join Special Classes
for Intensive Study during JUNE, JULY & AUGUST—Daily Classes for
Advanced Students & Beginners—Acts and Pantomimes Devised & Staged
in every Detail—Professional Routines Taught in Three Lessons—
Students placed in Bernardi and other Productions.

Special Class in Ballet for Approved Stage ‘
9 Aspirants, with Guaranteed Engagements || ||

/ A CLEAR ROAD FROM FIRST STEPS TO PROFESSIONAL DEBUT |

THE

Daneing-Grace-Poise and Stage Arts
Personal Instruction :

wPhysi-Cullural” classes for lodies exclusively
Evening sessions for business girls, 83 monthly

LOUIS VECCHIO
The **Physi- Cultural’ School
1160 BROADWAY at 27th Street

NEW YORK CITY

. JACK BLUE

will conduct a

NORMAL COURSE

FOR TEACHERS THIS SUMMER

ABSOLUTE DANCE

New German Technique
VON GRONA SCHOOL

108 WEST soth STREET
Summer Courses for Teachers & Professionals

GEO. COLE

Studio
Sensational Acrobatics
and every type of
Stage Dancing Taught
SUMMER
COURSES
FOR
TEACHERS
ALL
DANCES
ARRANGED
AND
ROUTINED

sEAUTY
SYMMETRY

AT
PERFECTION

A1l types of dancing arranged and
routined for Stage and Soclal Affalrs.

Hlustrated Book, 50c, Cash or M. O.

Course containg Sensational Acrobatie Dancing,
Buck and Wing, Bar and Stretching Exerclses,

WILL ARCHIE

Artists’ representative affiliated with
the Geo. Cole Studios
ENGAGEMENTS GUARANTEED TO
PUPILS WHO QUALIFY!
Geo. Cole & Eddie Russell
NOW LOCATED
1658 Broadway Studio 312
New York City Circle 1467

231 West 51st St., New York City ,

Phone Circle 6136 CIRCLE 4766

FCNES

“Learn Dancing From A Known Dancer’

JOE DANIELS

SCHOOL OF
ACROBATICS & STAGE DANCING
Foremost School in New York City

Every Type of Dancing for
Professionals. Beginners and
Advanced Pupils. Adults or
Children. Day or Evening.
Stretching and Limbering Ex-
ercises, Sensational Acrobatic
Dancing, Musical Comedy,
Tap and Step (Clogging), Var-
sity Drag, Ballet-Toe and Re-
ducing.

TEACHERS’
Summer Normal
Course

(Private instruction only)

Compatent
Pupils
Placed

Acts Staged
Routines

Set
Same cr'l::mnloto
oUrses
| El!:::l'll 51 $40 to 5100

ACTS & PRODUCTIONS STAGED
(Professional and Amateur)

FREE TRAINING

to gracetul, talented young ladies, for

positions in Joe Damels’ girl dancing

units playing in productions, waude-
‘ ville and picture houses.

for full particulars apply to

' JOE DANIELS

School of Acrobatics and Stage Dancing

107 W, 45th St. New York
BRYant 6542

 HELENE VEOLA

l ORIENTAL

and Stage Dancing
Danecs exercises & technique

BOONFKF

Dancing Teams
Have your Dances routined, improved, perfocted by
FRED LE QUORNE

Professional Dancer and creator of new routines,
Argentine Tanges, Parisian Apache Adagios,
Novelty Waltzes, Whirlwinds and Tap Dances.

LE QUORNE STUDIOS
1658 Broadway, 51st. Room 603 Circle 7933

Bend #1. for Homa Study Tango Course

| Aurora Arriaza’s book on cas-
tanet playi by mail. H of th
. bl ) SCHOOL - IDANCE

STEINWAY HALL

Phone Regent 9892 113 W. 57th St.

50™ ANNIVERSARY
AMERICAN SOCIETY TEACHERS OF DANCING
Convention—Waldorf-Astoria, New York
Aug. 27=-Sept. 1, 1928

For information, address

LEARN STAGE DANCING__
$l STARTS ENGAGEMENT
YOu GUARANTEED
Learn thiz alluring profitable profession un-
der personal direction of Lon Murray, former
Winter Garden Dance Master, and Ed Men-
teissohn, former, Stage Director Music Box
Call or Write for Booklet “'0"
MENDELSSOHN-MURRAY
SCHOOL FOR DANCING
117 West 42nd Street Bryant 3873

Miss Roserta O'NeiLL, Chairman, 746 Madison Ave., New York

“THE ART OF PLAYING THE SPANISH CASTANET”

An authoritative book on castanet playing by

SENOR ANGEL CANSINO

Price $5.00

—LENORA—

Acrobatie, Kicking, Musical Comedy,
Stretching. Specializing in Profes-
sional Routines and Troupe Tralning

SUMMER NORMAL COURSES
Phone Plaza 8429
128 East 58th Street New York City

This book is complete in every detail, and after following the

instructions contained therein, the student should be able to in-
terpret the feeling and rhythm of any piece of Spanish music.

. - u »
Photographic sketches and complete descriptions are given on
How Castanets are Worn—Movement of the Left Hand—Move-
ment of the Right Hand—The Roll (Combination movement of
right and left hands)—The Choque (Crash)—Complete Key of
Signs covering the above hand movements—Three complete

Castanet Routines.
Send money order, check or cash

SUMMER NORMAL COURSE for TEACHERS

Classes now forming for students and professionals
Class Courses include routines in Castanets, Cymbals, Sombreros,
Shawls, Capes, Fans, Mantillas, Tambourines. Also Flamenco or Heel
Dancing. Also teach Argentine Tango, Modern Ballroom. Send for
Booklet.

CANSINO STUDIO OF SPANISH DANCING

' 57th St. and Tth Ave.. CARNEGIE HALL, Studio 839, Telephone: Circle 3127
BRANCH SCHOOL—1925 Wilshire Blvd., Los Angeles, Cal.

A SUMMER COURSE
FOR TEACHERS
will be given by

HERMANN

and

De MUTH

School of Acrobatics
Limbering and Stretching Exercises

Class and private instruction

Day and Evening Classes
ACROBATIC ROUTINES ARRANGED
1658 Broadway at S1st Street, N. Y. C.

Phone Circle 10319
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DANCE DESCRIPTIONS A e COULL
AND
DANCE BOOKS b | FOR TEbACHERS
| BY MAIL B : N ew YOTk S Thri bisis
l - | “THE RADiII? TAPPER”
—— ggest Attraction Bl oot

for

TEACHERS AND PUPILS

BEGINNERS or ADVANCED

| i
Musical Comedy Dances” : MUSICAL COMEDY

This Book Contains CHOREOGRAPHY
and SCENARIO of ;—
1. Original Merry Widow Waltz and En-
cores. p
3. Embrace Waltz, alternately winding
and unwinding arms round about necks
and shoulders while waltzing. (1 to 12

Couples. ) . . . | i Dance
3. Valse de Bourrée, executing Pas de Before presenting his Tap Routines to the |5m2f'r:¢ f.-;"-“.‘.:;'ﬁ
. -J(i{:utrn:éik Igoldgll.v::l.l.iun. while waltzing. Ii!::i;:zl::.omdy Mili
4. Back to Back Waltz, waltzing at all DANCING MASTERS OF AMERICA | Daneing Sg:‘;‘:shsa:h\.v;:t:
angles (1 to 16 Couples.) Varsity Eﬁtscf_le

5. Pirouette and Hand-Siapping Waltz,
“Love Spat Waltz.” (1 to 16 Couples.)

8. High-Kicking Waltz Dance: this “'pas
seul’” seldom received less than 15 en-
cores nightly in ““Algeria.'”

7. Tennis Number—danced by 16 Girls
and 16 Doys on each side of Tennis
Net.

8. “At the Zeo"—Acrobatic, pantomimic,
Dance of lttle girl bidding the Ele-
phant, Lion, ete., “‘Good Bye!™

9. Egyptian Dante—"passeul” or Ensemble
Dance for 16 Dancers.

10. “Rose Dance''—High-Kicking Dance
for Principal with Ensemble IDance
for § “‘Johnnies™ and 8 Girls.

11, “Kela"—pes  de  deux—Hungarlan
Dance 88 danced in “The Merry
Widow."

12. “Eccentric Acrobatic Dance'' for Come-
dian with an Ensemble of Villagers.

Also
Fifty-Seven Dance Exercises

for teachers to coach Students, and Be-
ginners to instruct themselves, to dance
perfectly the above Twelve Professional
Stage Dancing Acts described by Choreog-
raphy that_eclearly Illustrates every Arm
and Foot Movement of respective Dance
Houtines arranged to Musical Rhythm: just
the Dances for your Musical Comedies or
for Dancing Acts In Vaudeville. The Dance
Exercises also instruet Dancers how to
write down thelr own Dances in Choreog-
raphy and Termes des Danses.

Price: §3.00

DAVID S. MARION
P.O.Box 872 Stockton, Calif.

at their normal school in Detroit

Private and Class Instruction. Cumple:el
Routines in Acrobatic and Tap Dancing.
Also Combination Routines. |

Several months ago, Mr. Clark introduced a
new form of entertainment to radio audiences.
He broadeasted a few of his well-known and |
popular tap routines over a few stations, and |
the reception was =o clear, and the rhythm so |
perfect, that Innumerable letters of praise and |
appreciation were recelved by the radio stations
from dance fans all over New York and its en-
virons, Several of the large radio stations in
New York were quick to recognize the value of
#0 interesting a feature, and requested Mr.
Clark to broadeast through thelr ststions, Mr. |
Clark is the first tap dancer to introduce tap |
daneing on the alr, and is popularly known as |
“THE RADIO TAPPER”. He will be happy
to teach his clever and unusual “‘radloe’’ routines
to the teachers of daneing visiting New York |
this summer.

121 West 49th Street, N. Y. C.J

Phone Circle 9592

this summer

I A NG

Seven Years Stage Director of the
“GREENWICH VILLAGE FOLLIES”

Offers

One to Six Weeks

—DON LENO™]

will give a
SUMMER COURSE
FOR TEACHERS
in every phase of
Stage Dancing
Call or write for further details
117 W. 48th St Bryant 1194

BANGING ClURSE

rom June 4th to July 14th ! ! !

ll_h’il will be the most comprehensive and thorough course ever

given during this period of time! It will be your chance to get

away from the old standard steps and routines and pick up mod-
ern variations, new ideas and originations in

BUCK AND WING SOFT SHOE
MILITARY TAP WALTZ CLOG
ECCENTRIC CHARACTER TAP

SYNCOPATED RHYTHM DANCING, ETC.

_“Dances that Charm’’ =
The Janet Dance Descriptions

for The Finished Dancer and the Student
Delightful Wee Folk Novelties

Unsurpassed material
for young teachers

{ JANET STUDIO, SPRINGFIELD, ILL.

SUMMER COURSE |
FOR TEACHERS '

When in New York, you are
invited to visit Michael’s, the
largestand most fully equipped
acrobatic studio in the city.

Catalog for 4c postage

o
Original Dances
An interesting catalog and special bul-
letins giving Summer, Prices of these
dance descriptions mailed upon request

Mlle. T heo H ewes

Schools of Dancing
229 No. Pexn. Inmanarors, Ino.

This will include the same elaborate dance course that will be

presented at the Detroit Normal School—and Mr. Manning will

personally direct all classes and give his private attention during
this special course

RATES AND INFORMATION ON REQUEST

“Pandora Dances”

Dance deseriptions of all types,
even for those who have ha

Do lessuns, ; 110 W Stretching and Limbering Exercises for
";L::;r: i;n:l],:;';v:u_ EST 47th ST'M:ane B 4450NEW YORK CITY Modern Sensat‘li_:l;alnas:?:unancinl. Also

Studio of Dance 132-136 West 43rd Street

I mlﬂllmmmu" HE Phones Bryant 8045 and Bryant 7199

311 Vine St
Chattanocoga, Tenn.
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Ballet Muaster of the Mark Strand

»I .*-F—': ()] (‘TA 177.] Theatre, N. Y. |
SCHOOLS SPECIALIZING IN . | ANATOL BOURMAN |

BALLROOM DANCING Yiperiil LR bssiant Balle Sihioo!

L’Aisné-Laliberté
Temple of Terpsichore

Under the direction of Mme. L'Aisns-
Laliberté late of Berlin and Paris, now of
Mew York.

All forms of dancing

B Children’s classes

Evening classes for Business Girls
- N 5l TEACHERS’® COURSES

NEW YORK NORMAL SCHOOL of DANCINC Send for booklet

1609 Kings Highway, Brooklyn

= T

Oscar DurveA, Founder and President Telephone Dewey 8374
Diploma Course for students and teachers. 10 Class and 10 Private lessons An_ opportunity is now being offered fo
$50. The Practical Method for acquiring a successful teaching technique, :;r:it!:ndThdAM:illl 'r‘:wegs:’" ams:;i::-; n‘;'“{‘;g‘}
for Stage and Ballroom Dancing. New York's most modern Studios. per week.
. Call to see Mr. Bourman at the Mark
Pythian Temple 135-145 West 70th Street Open all year | Strand Theatre, New Yok, daily at One
= : = o' Clock.

— Detroit, Mich.

Acguire: 1] _D.CHAUN'S |
,E!:'Q.:e h“‘f.nf\’fm'.iéii; :ZLTI £ S e SCHOOL OF DANCING

All forms of the dance including Ballet, i Theodore J.

ffﬂ'fﬂ £ - :
NORMAL COURSE S BUILER || | o At din. :
A[BEI{I- Class and private instruction sz fb

Special instruction for those Tango Class Every Tuesday Evening 9 until il

FOR TEACHERS Specialist in Ballroom DRMJ"I\R H Send for illustrated booklet
JUNE—JULY—AUGUST | Studio 52 W. 55th, N. Y. Circle oyar | 189 Lenox Ave. Phone University 8770
Private and Class Instruction — Sfﬂd[hs ({/' .
in ballet, interpretive, [ Dariiinis 2 Arachiiio
Mr. and Mrs. Charles Sadler’s
folk and baby dances 1 £ 2 . - ’ X
| TANGO Dancing Academy Dancing

Individual instruction in  soecial

dCSiring PrOfCSSiDnal training | Yale Walts, Yale Blues, Fira Sten, and modern danclng from 10 a.m. . H
_ N . B B g e T to's 5, ik eviy ovening Digkios pmois
Day and Evening classes in | ou, _{:ml].\-. El‘_Li.us Cruss, Cubanola. Pascillo, Phone Academy 1581 Russian-Greek
T - i Tl ; Collegian an: ie Stomp. ;
Ballet, Toe (Formal and Modi- | Difce Descrintions by mail. Write for Priccs. 2786 Broadway (near 107th St.), N.Y.C. - Oriental *
fied), Character, Rhythmic, 2 = 5
Interpretive and Plastique. Folk Dancing
For Beginners, Intermediate — — Pantomime
and Advanced Pupils Ee Bchuﬂlt Eg Bﬂlutlt
For information call personally or write . _
& i Ballroom Dancing Instructor Stage Dancing Instructor
MME. L'AISNE-LALIBERTE s Pt s i Stage— Extibitiotie-Toe - Ada- 474 Wes:_Warren Avenue
243 West 72nd St., New York APJE}‘EBT I;MBEWT__CH“I“_ g;ﬁ:;;}f::;loﬁt\;&a—hi.lm_l]rgxg: | Detroit, ﬂﬂdugan
ton — Blac trom — Waltz e T T
Spanish — Mexican Dances — e?uhe Roullnes_— Booking. ‘
— Giirls wanting to be exhibition dancers, irls or men wanting dancing ! i
ANNA ela, clubs, see De Rev partner see De  Revuelt o
11 West 86th St., N.Y. Schuyler 9631 | Cincinnati, Qhio

x, ‘\ RN ov | n West 86th St, N.Y. Sehuyier 9631 =
atur, 8 - IR S IBETTY S GOLD

Ballet, Naturs, Baby, B e e - R —
Ballroom Daneing. £ e
SUMMER NORMAL COURSE RIS e Dallas, Texa . : Tulsa, Okla = & i SCHOOL/OF DANGING
FOR ‘;l:ﬁf{\flr-l}. H;h Il)]'\ August. } e T ——: L I—————————— LU Aiortinl Oliic: Tobl Btaee,
rite for Catalogue 4 Character and Spanish
t. N. Y. Gity
Studio 135 W. 70 § — 515 Odd Fellow’s Temple, 7th & Elm St.

CINCINNATI, OHIO

—
HELEN DOTY | | IRENE FRANK

e == i
Summer School on Cape Cod | A ‘ Past success with Flo Zies- |
o p e v fold. e oL Orgearac Sehool of the Dance

Hc:rffor;f. Conn.

| P — A m v -
Ballet, Theo. Kosloff, ete.
Ciass 'and Private instrus. Summer Course e
gnn inf e';wl styile :Inf ‘:1'5 |
fasse toe riteionet & HARTFORD, CONN.
| 322 E. 8th, Tulsa, Okla. =N

1924%, Main St., Dallas, Tex. |

MARMEIN]
SUMMER SCHOOL
of the

Drama Daxce on Care Cop

3 Day Normal School
Sept. 10th, 11th, 12th

conducted by the

Srupents’ Course 4 weeks Biz I K Q 7
B il o & mick PHELLIPS® Projussional ||| |07 JAGKSONYILLE ol U
s .

Daily training, original SC]IOOI Of DANCING G A.RY FOR D

Pl Pa:

Jacksonville, Fla.

—FACULTY—

repertoire, ballet and Theatrical Technique
lasti echnique, the Aets Arranged - -
| fiie o o4 | STUDIO | || CcONSTANTIN KOBELEFF
i cattages, excellent homr: o Bal __.\ii;llr 5 ¥ : B 5 = = JANE SPAEDER
clsing, Octan‘ ]akts, i ¥ Im_crprct-‘ltlvc. | DOROTHYNORMANCROPPER

Ballet, Span=

Chiecago ra Co. =

DBroadway M 1l Comedies ish, Acrobat_lc.

Keith Vaudeville Step Dancing|

Toe-Ballet-Technique
Character

pine woods, outdoor
sports.

and others

Address | For further information write

‘ e iy ) pomam s aqo, || || Corser of Kine HARRY HERZFELD, Chr.
New York City SEFrsn 9714 (Creo, New York Mcthod) and Oak Sts. 47 Oakland Terrace
‘ 1 Telephone Circle 6109 4629 Frankford Ave. Jacksonville Hartford - Conn.
- Atlantic City Studio, Hotel DeVille Phone 7-1857 |
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Edna Lucile Baum : - —
NICHOLAS TSOUKALAS SCHOOL
(SREATOR OF OF GREEK CLASSIC DANCING
DA s 0 . 834 BOUTH WABASLIH AVENUE
Planist—Elsie  Whitcomb—Composer | CHICAGO T E A C H E R S
206 Auditorium Building | B =T
Phone: Wabash 0153 : 5
. = OR the past nine years, with one
Send for Catalog List CLASSES A EMEN ; o y
et SUMMER COURSE ANNOUNC = exception, July and August have
RIVATE
Summer Class for Teachers vamuoTios | From June 25 to August 18, @ gogfal Course been the best months at The Sheehy
One Week July 9-14 G Nty RALL B ghved i iy HAckEY BRI . School. {Teachers come from coast
' ORIENTAL, Two hours daily in Greek Classic Ballet, Casta- to coast to Sheehv. ¥Sheehy's success
TECHNIQUE DANCES BE b net, Tambourine, Cymbal and Veil technigue. with ballet—eccentric—musical com-
THEORY . GYPSY Four complete Dances each week. Classic Dances edy—b a llr o om—tap—character—
s Write for further information wistol ) with si4ry movements. Pantomimic anciltghaiaggsr | aesthetic dancing is a by-word in the
— — : . Dainces. Spanish and Gypsy Dances w viv | BT P
('L::',‘::m color and breathless speed. ] national organization.
T CHILDREN
Dearborn 9134 T TUITION: One week,$25.00. I{om- Weeks,$80.00
ASE : E 50 40
GI d S B d.ct CL‘:::EB Entire Eight Weeks, $150.00 H EE HY’
a Y ene 1 | D:'\:‘:[-H You are invited to spend st least a week with me. U M M E R
NORMAL SCHOOL of DANCING ~_C Q‘P‘”‘WE > Tavwkalas CHOOIL

301 Capitol Bldg.
159 N. State St., Chicago
SUMMER NORMAL COURSE

BEGINS JUNE 25th e T ==
Ever)rthil‘lg new in the Dance A D 0 L P H B @ L M
AL DAY . SCHOOL OF THE DANCE

Including all styles of technique of SUMMER COURSES

dance material.
All descripin d
& sold h:'.:{cn'r:}::frso{:mg'"l‘” d! Special Rates—July 9th to August 18th
Diplomas issue Positions secure Y
5 Ot o~ ] New Group and Individual Dances.

Performances at end of each course with entire school.  THE SHEEHY SCHOOL OF

—_— S S —-I | Alexandra Maximova, Assistant D AN C IN G
EDNA L- MCRAE : Tc-'epﬁonc;- Harsison B029 Cet i Minean Roalsvarf 6311 Cottage Grove Ave. Chicago

make available to you those things you need
to bring in real money every month. {Spend
part or all summer with Sheehy. We start
on June 25th. You participate in your own
classes and take notes in others. §Three to
five hours a day of intensive learning at a
course tuition fee of $100.00. TSheehy will
help you to help your pupils and your pupils
will help your pocketbook. Register today.

—=l
SCHOOL OF THE DANCE R i - =
THE DANCING TeAckERs 1 = || | BLUE BIRD CAMP —
Day aitd Evening Classes our Dircctory of Foremost Schools of || I Lake Villa, Illinois, July 1-Sept. 1
Dancing have our complete recommen- | Complete course in all styles of Dancing l
Ballet, Character, Tap and dation, They will be happy to send and Dramatic Art for Juniors, Senfors and
T e you interesting information regarding | Aol e el e
crobatic their schools. Mentioning The Dance N ke iolE And sl ApdEls AN
SPECIAL SUMMER COURSES Magazine when writing to them is the ”Im"ctlL:E:.JLE'.\NM;:I:;:;;!- Di r: : i =
7 S S 2 best introduction to our advertisers. ( 5chE;,51 Van BUren Strest. (Ghisaas, (Hiisels |JO KEITH Chicago Producer
o Teachie = o JroResIo L S — S— —_— | Who has produced Dancing Units, Acts, ete. |
in July e — X% Suceessfully for almost all Theatres and Clubs |
G 5 | e —— T e — i in Chicago, also Publix Theatres in Mew York, |
o e | Milwaukee, Wisconsin i 2 Rl il skl B s |
617-618 LYON & HEALY BLDG. E i : = 4 " = 5 | My mt:\'a“a;lrrc’_cér.y nominal so :l;liN"ITII Cenabls
i T e T — T =GR All people to study with us this summer |
A i el e = (e e e B S
e e e — M—— g a r - = siste: . ormerly w
| CARLA TORNEY (HE G. M. GASKEY SCHOOL GHICAGO GIVIC and SAN CARLO OPERA.
e ——— D . “Homte of Well Trained Dancers” CL%‘:}':I'EEY 10?,%%;;""“'3" of the team of
Attention— ANCE STUDIO COURSE FOR TEACHERS || | ACROBAT ;'gﬁeiuﬁeprzrcuswm.
Specializing in Send 8 | | — rec.
‘ 1 ‘end Stamp for Clreular of 0 h—on bject twiee a week
GEORGEb NIAN]LOFF Ba‘}&;ug;ﬁé Ji\)tlangl_o and | enead eIl aled Dance ! %%E.'o:g:m:gl;::n: :::'Iaijectt ds:jill?}
. A - cing o = | & a mon w0 Subjects ailly
Famous Teacher of Acrobatic, Adagio, i th—three subjects dail
Ballet & Character Duncinj:: is back Phone Fine Arts Buildin i 1 w'ﬁ?rjmk‘““;" M 30000 2 hem . iadts l”;
in in his OWN B ital Stadi Broadway 6979 sing 06, W8 KEITH SCHOOL O1
here ‘Be will conduct daily. classes | s 49 East Wells Street |f [ Established 1913 PROFESSIONAL DANCING
R dhiastch e i —— - - —— - | and THEATRICAL AGENCY

...... A TSI

| 6 E. LAKE ST.

CHICAGO, ILL. |
Teachers’ Classes = S
during June, July & |
August.

Steamboat Springs, Colorado

'THE GLADYS HIGHT
* School of Dancing

TEACHERS'
COURSE

June-July-August

T 3 == - UUrE o e

wimis” - ||l PERRY-MANSFIELD SCHOOL |

il see Us
STEAMBOAT SPRINGS, COLORADO |

Buren Bi.
Home of the Three Companies of Perry-
Mansfield Dancers—"Color and Rhythm
Co.””, "Squirrels and Girls Co.", ""Rainbow
Revels Co.”” Now in New York and Touring.

Charlotte, N. C.

Diplomas  Issued
with one month's
course,

|ELIZABETH W, HENDERSON

| “Teacher of all types of dancing”

Professional and Normal Courses in
DANCING - DRAMATICS
| SCULPTURE - STAGE PRODUCTION

! Course includes Bal-
Instruction in Horseback Riding, Swimming, |

let, Character, Ada- |
gio, Acrobatic and
Tap.
Mew Technique Book, with
50 illustrations, $3.0
Adagio Danee, illustrated, $2.00
703 Capitol Bldg. Dearborn 3354

Composer of Children's
Dunces. List of dances
sent upon request.

Tennis. Separate Junior Camp
Booklet

24 Seuth Tryon Strect
Charlstte, N. G. | |
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California ‘ Cdf:fornra

LosAngeles uSSIahn .

| J ool
~ Openall year
EARLE WALLACE [ * i
Summer Master Class/r | S‘p
; 0 2 ek : it i e b siunioal : EcmLNORMALCOURSES
'| 49 %aﬁj@ﬁﬁﬁﬁ@%@zyﬁm _ 545 SutterSt. S‘anFrancisco_

NOMI A. GOUIAD . Course includes—the famous Earle Wallace I

Cadlifornia

i —

Americanized Ballet Technique: correct QN
Dram'{tlc Danu.r fundamentals of modern Acrobatics; rare MISS ANN HOFM N
% and sensational adagio tricks that have Teacher of
Sire made so many EARLE WALLACE danc- | . 3
) g ing stars; and tap and musical comedy Russian Ballet, Step, Stage, Toe, Adagio,
= dancing m.'uenal of wital interest and value Acrobatic and Classic Dancing
Special Summer Courses to the most experienced artist or teacher,—

together with | California Hall—Polk and Turk Sts.

Teachers and Professionals S :
San Francisco, Calif.

10 COMPLETE AND SALEABLE I
PROFESSIONAL ROUTINES BY — — - - =
EARLE WALLACE, THE AMERICAN

amatic — Nation: BALLET MASTER. and his distin- e T ]
Dramatic National | guished faculty of TAP and ACRO-
Cl L | BATIC TEACHERS
ass1 |
Ty ) . California’s summer is an inspiration
Ch.lrd._tl..,l' —_— TOI. .lll\_l T(lp | to any artist. and you will enjoy the L
many thrilling trips including a visit al summer teachers® courses in lm‘l1vl
to a motion picture studio, that we al comedy, stretehing, acrobatie
i . have arranged for you. tan, ballrom. Dra dept. |
Pantomime — Eurythmics [ |l pupil 1 an Ingividual prablem.”
Circulars on Request 1141 Market St, San Franeisco

'| ESTELLE REED

STUDIO
| || Fundamental and advanced instruction |
given in Every Form of the Dance |
Competent Instructors in charge
| Prospect 8§42
466 Geary Street San Francisco

[ 0]

Send for Summer Catalog

‘ 460 IN. Western Los Angeles 1

st!n r:gron D C'

'l|||||||||-.|||v.!|
tl

MNORMAL—SOCIAL—PROFESSIONAL

CHERVIKUI‘F G '\RD]\IFR VICTORINE DANCE STUDIO
| 5 .;II ?[f"mh“ of ?tane Dancing Taught
1 allet Techninque—Toe—Taps & Acrohatics.
5 gg;‘é‘:l‘“;[ Efsogﬁgﬁg PROFESSIONAL PRACTICE CLASSES
South of New York. Dancing Instruction Acrobatles
Training Approved by MLLE.VICTORINE PROF.M.H. ANDERSON
Anna Pavlowa. Pupils| ||| 285 ELLIS STREET Phene Franklin 3139
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(DanciNG eMust < BE UNTRAMMELED

CAn Editorial by RICHARD HOYT

O N this page is a photograph of the dancers at
St. Marks-in-the-Bouwerie, one of the most
famous churches in the United States. It is noted
for the dignity of its services and the impressive-
ness of its position in the community. On frequent
occasions during the year, on special Sundays, a
group of dancers appear before the congregation
to interpret scenes of divine significance.

Here is a religious body against which no slurs
of irreverence can possibly be cast. Nevertheless,
a narrow-minded bishop opposes the dancing
at St. Marksin-the-Bouwerie. And legislative
and private organizations lose no opportunity
to advocate laws that would seriously restrict
dancing.

We all know that in many cities of the United
States there is violent
agitation against public
entertainment of any
sort on Sundays. Danc-
ing is naturally included
in this ban, for the rea-
son that dancing is a vi‘
tal part of any type of
musical entertainment.
The legal obstacles
have gone so far even
in New York of late
that public exhibitions
of dancing of the high-
est type are condition
ally forbidden on
Sunday. And this
happens in a country
which prides itself
on open-mindedness:

P.and A.

St. Marks-in-the-Bouwerie, !
held on appointed occasions

which stands, in every detail of its legal structure,
for individual sovereignty!

In simplest terms, dancing is objected to by
the fanatics because it is supposed to have an
evil effect on the morals of young Americans.
Then how does it happen that today, at the very
minute you are reading these words, more chil-
dren are studying dancing, taking daily lessons,
than at any period of past history? Are their mor-
als more vulnerable on Sunday than on Saturday
morning?

It is the belief of Tae Dance MAcaziNg, found-
ed on the obvious rules of health and behavior
that should govern any civilized community, that
dancing should not be limited. Not only do we
urge the removal of all restrictions on dancing,
but we go farther. We
urge every child to
study dancing, to dance
for enjoyment, for a
living if so desired: in
other words, to give
dancing the free and
untrammeled rein that
Nature intended it
should have.

Especially let us cast
aside the notion that
dancing must not be
performed on the day
given over to worship.
Of all the arts it is the
one that most fully
adapts itself to the in-
terpretation of devo
tional ideas.

An unusual photograph of the ritual dance in

New York City,
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The new Denishawn

House, in uptown

New York. On the

balcony are TedShawn.

Ninian Jamieson, the

architect, and Ruth
St. Denis

Ruth St. Denis

Swinney
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Ted Shawn

Ghe House Ghat
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, Years of Labor and Planning, Years of
“ Aptistic Achievement, Are the Bricks and Mortar of

Maurice
Goldberg

Which Is Constructed the New Home of the Denishawns’

HRISTMAS Eve

dawned on a wave of

cold, brilliant sun-

chine. In mid-Manhattan it

gleamed upon the horns of
Salvation Army singers, exhorting dimes
and dollars for the poor; on windows of
tempting gifts; on jovial, bundle-laden
CT(J\l’dSA

In upper Manhattan, near Van Cort-
landt Park, where the greed of progress has
not quite clutched every sweeping space
and wooded hillock, where the winds from
the Hudson still blow unobstructed, it
beamed upon a new home. This home is
the result of ten years of dreams, hopes and
plans. In this respect, it is not unlike the
great urge that has forced its founders into
the foremost ranks of creative dance artists.
For this new structure is Denishawn
House, the home of Ted Shawn and Ruth
St. Denis.

When I arrived, the dancers were on the
broad roof, which embraces an inspiring
view of the near-by reservoir and country,
posing for photographers. This roof, Mr.
Shawn explained, will be used in mild
weather for rehearsals. A cheerful chamber
of the floor below will house a comprehen-
sive library. Beneath are the personal quar-
ters of the dancers. Miss St. Denis’
apartment is done in a brilliant tone of
turquoise and cream. Off this room is a
balcony, just ample enough for a tea table
and chairs. Something of the charm and

By

color of Miss St. Denis was prevalent that
morning in the fluttering silk curtains, in-
viting boudoir chairs and dressing-table.

Mr. Shawn’s quarters evidence a strong
masculine tendency. The decorative theme
is Javanese batik.

“You must meet Aristophanes,” said Mr.
Shawn, disentangling from the bed-clothes
a pillow-like arrangement in the shape of
a huge, green frog. Aristophanes, it seems,
came from the South and was presented to
Mr. Shawn by an admirer. The creature is
so contrived that its arms and legs are
tenacious. Great green stones make its eyes.

“At first Aristophanes was merely a
curiosity. But now I have trained him to
perform a personal service for me every
morning. I insist upon sunshine in my room
but I do not like it in my eyes. When I
awake, I seat Aristophanes on the coverlets
of my bed. He shades my eyes perfectly
with his huge, green body.”

Miss St. Denis, very smart in a brown
cloche and mink coat thrown over her
lounging pajamas of green and black silk,
led the way to the first floor. A small
reception room, furnished in Chinese, wel-
comes the coming guest. An intricately
inlaid settee and a chest, brass studded,
would delight a connoisseur. A few steps
up from the reception room lead to a small
office, where telephone and business ar-
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COURTENAY D. MARVIN

rangements can be made without

disturbance to the household. The

studio, forty by sixty by nineteen,
runs the entire breadth of the house, and
one door opens upon a walled garden.
When it is completed, it will contain a
wall fountain, flower beds and shaded
tea tables.

“This studio is symbolic,” said Mr.
Shawn. “It is representative of the ideas
which we hope will flourish here. As one
of our welcoming guests very aptly put it,
‘It is a room in which a future might be
born.” Its physical features of space, light
and height are conducive to inspiration
and thought. In addition to being our
home, every consideration has been made
for our work. The room can easily ac-
commodate a hundred guests at a private
performance, leaving stage room for the
performers. A door from this end leads to
dressing rooms and a shower bath. Lighting
fixtures have been installed in the ceiling
rafters and in the baseboard.”

Before a huge open fire Miss St. Denis
had seated herself to open packages from
admirers. From one tumbled sheer hosiery;
from another a lyre-shaped fan of green
peacack feathers. Festooned with holly and
flooded with warm yellow sunshine, the
room was indeed a place where inspiration
might flourish, where dreams might live.

“When we were here last summer, only
six months ago, a few posts were in the
ground,” continued Mr. Shawn, “We come
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back on the following Christmas Eve, the
day of miracles, and we find our hopes of
ten years firmly established in lasting evi-
dence. It is a very proper and delightful
Christmas home-coming, even if we must
leave in the morning for Macon, Georgia.
We shall not return until next June. But
both Miss St. Denis and I are anticipating
that time with much pleasure. We are very
eager to arrange the place as we want it. In
the basement are more than twenty trunks
of treasures we brought back from the
Oprient, most of which
have not been touched
yct.“
As I inspected the
complete basement,
with oil-burning heat-
ing apparatus, storage
space and garage, not
forgetting the safety
deposit vault, Mr.
Shawn lifted the lid of
one of these treasuse
trunks. Quaint wvases,
strange fans, elaborate
girdles, packed in yel
lowed bits of Chinese,
Japanese and Korean
newspapers came to
light.

The dancers will use
lacquer - ware entirely
for dining purposes—
mostly bowls, plates
and drinking vessels of
black and red, touched
with gold. Miss St
Denis likes this ware
because it is very light
to handle. It will with-
stand an amazing de-
gree of heat, she says.

Mr. Shawn appeared
very practical, very
genu ine and wvery
healthy in his big coat
and soft felt. Most of
us know him with his
Spanish sideburns, the
Burmese slant to his
eyes, or with the malig-
nant hauteur and ha-
tred of the Japanese
spear dancer. Conven-
tionally, he is a splen-
did looking man. This
dancer gives the im-
pression that his life is a very temperate,
very complete one. In him there is apparent
a keen, live appreciation of life and all its
good things, the intellect of the thinker,
the temperament of the creator. There 1s
no suggestion of the hungry, groping mind
about Ted Shawn. Superficially, at least,
one would say that to the sweeping ques-
tion, “Can Life, can Death, can anything
beyond, satisfy?” Mr. Shawn's answer
would be strongly in the affirmative; that
a life of work, play and art can and does
satisfy.

“Play,” as defined by Mr. Shawn, “is
something done for the sheer joy of
doing it."”

“Art,” he says, “is an expression of
emotion and a manifestation of feeling
consciously done for that purpose.”

Knowing this dancer’s strong favor to-
ward the American Ballet, I questioned him.,

“As always, I am heartily in favor of
American themes in our dancing,” he re-
plied. “I do not mean that usable, artistic
material that is not American should be

Ted Shawn and Ruth St. Denis in
their Strauss waltz

ignored. Both Miss St. Denis and I have
been inspired by much that is Oriental,
Egyptian and Indian. But I do believe that
too much accent should not be placed upon
the sentimental themes that inspired Wat-
teau and Fragonard—the sweetly powdered
and perfumed ballet nurtured by France.
Or the hot passion and pride of the
Spanish dance; the precision and line native
to the Japanese art; the barbaric frenzy of
the Cossack and Tartar. Not, certainly,
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when America is seething with rich, last-
ing mavcerial for the ballet.

*What, you will very likely ask me, is
the key to this store of wealth? What is
the great theme to be played upon in this
American Ballet? It is not the hysterical
blare of night life, the jazz, the wanton
irresistance that the casual observer will
speak of. It is not the rhythmic tempera-
ment of the pl:mt:itinn Nc;;:rt): it 1s not the
rough and ready spirit of the cowboys of
the plains. It is none of these alone. But
it is a little of all of
these, mingling with
profound, primitive in-
stincts.

“Geographical and
historical conditions
are largely responsible
for a country’s dances.
This nation is about
one hundred and fifty
vears old. Consider its
birth. It was conceived
in a belief in
freedom for all. After
the mental conception,
there was a physical
struggle. For years
after, the great effort
was to maintain human
life in a strange, large-
ly unexplored wilder-
ness. Gradually popu-
lation spread, cities
grew, power
bridled from the water,
land and, air. Today
the period of physical
stress 1s over. We may
safely go about the
business of originating
our own forms of art.

*“The American na-
tion is founded upon
a deep spiritual urge
the urge for freedom
of religious worship
and justice for all. And
50, as you will observe,
such pioneer dancers
as we have produced
first among them Isa-
dora Duncan and Ruth
St. Denis—have
chosen for their sub-

great

was

jects such fundamental
themes as the wonders
of nature,  God and the deeply spirituelle.
Their work is bound to prosper. It cannot
perish because it is a part of every human
being.

“This was not the case with the old bal-
let, where only the human emotions, such
as love, hate, anger, jealousy, joy, were
considered. Their thematical values were
human emotions, and emotions alone. Fra-
gile, all too fragile material for lasting art.
We have strong proof of this with the
fading of the Russian Ballet.

(Continued on page 54)

Maurice Goldberg
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—Two girls who form a team of amazing dash and vigor. They do the

type of work that is usually associated with a man-and-girl duo. Show

Boat, the Ziegfeld production based on Edna Ferber's best seller of two
seasons back, at present harbors these two young ladies
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Joyce Coles, Ballerina of

the Roxy Theatre, Danced

Halfway Round the

World to Reach New

Yorﬂc—BurIfr Was Worth
5

By W. ADOLPHE ROBERTS

HEY come from all over the
world to New York, the new
imperial capital which lures
artists no less irresistibly than
did ancient Rome. And I don’t

mean merely from the countries, European
and otherwise, in which the dance is known
to flourish. They come from far-flung colo-
nies and the islands of the sea.

Joyce Coles, who has just succeeded
Maria Gambarelli as premiére danseuse at
Roxy's Theatre, is a native of South Africa.
The soft, sweet inflections of her voice had
given me the impression that she was Eng-
lish, which indeed is what everyone thinks.
But as we sat in her dressing room and she
kneaded industriously at a pair of ballet
slippers to limber them up, she told me her
whole picturesque story.

Born near Cape Town, she was taken to
London at the age of six, and she vows
that even at that period she was perfectly
conscious that she wanted to be a profes-
sional dancer. One of her first treats in the
British capital was a Pavlowa recital, and
every gesture made by the great ballerina
was indelibly stamped upon her memory.
The supporting cast meant nothing to her.
She is firmly convinced that she saw Pav-
lowa only, and that when other numbers
were occupying the stage she day-dreamed
about her own future career.

But it was to be a hard grind for the
little blackhaired girl before she breathed
the air, iridescent with star-dust, which
wrapped her heroine about.

“I suffered from the serious drawback
of a pair of badly shaped legs,” Joyce Coles
told me. “To be frank, I was downright
bow-legged. Luckily, I was taken to a very
patient and wise teacher, a famous French-
man named Louis d'Egeville, who enjoyed
a great vogue in London. (He died not
long ago.) He made me practise strengthen-
ing exercises for nearly two years before
he would countenance regular ballet les-
sons, I did innumerable pliés and built
up gradually to the simpler positions of the
dance. When I was ready for toe work,
he restricted me for months to a sort of
halfway balancing on the balls of my toes.

“Little by little, my defects were cor-
rected. I developed strong muscles, and the
tendons in my feet became as pliant as
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Nickolas Muray

Tke delicacy of Joyce Coles' movements on the stege won her a New York
public at once. Her appearances at the Roxy are rapidly augmenting the
number of her admirers

steel springs. My legs straightened almost
magically. But I'm sure that if I'd had a
teacher less careful and scientific than Mon-
sieur d'Egeville, I'd have been wrecked
from the start. There are many so-called
schools run by incompetents, where I'd not
have had a Chinaman’s chance of coming
through. Look—one of my legs isn’t quite
right yet, though it's as straight as rational
physical culture could make it, in view of
the bad start that Nature gave me.”

Miss Coles, who was in an abbreviated
practise costume, stretched out two bare
and shapely legs. I couldn't see a thing the
matter with either of them, and I said so.
She laughed and shook her dark curls.

* HEN I don’t have to worry about the
public finding anything to criticize. At
least, they are strong legs and feet.”

She jumped up and pirouetted about the
dressing room, two or three times. Joyce
Coles is like that—an impulsive, joyous
girl, eager to prove that her whole being is
wrapped up in her work.

"I could never tire of dancing,” she said.
“Here at the Roxy I make four appear-
ances a day through the week and five on
Saturdays and Sundays. I also rehearse my
new numbers twice a day, five days in the
week, and I take part in five class rehearsals
in the mornings. Does that sound like
terribly hard work? It might be to some
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people, but I enjoy every bit of it. The
huge stage and the marvelous orchestra
fascinate me. I'd feel cheated if 1 were
given a lighter routine.”

It was several minutes before she could
be maneuvered into resuming the story of
her early years.

She specialized in ballet and clung
passionately to the dream of being admitted
some day to Anna Pavlowa's company.
When she was fourteen, the miracle came
to pass. Madame Pavlowa held an audition
at the Drury Lane Theatre, for the purpose
of recruiting twelve student dancers. Miss
Coles timorously entered the contest and
found that she was one of twelve hundred
aspirants. Her work seemed to pass un-
noticed. She rushed off the stage, dressed
for the street and was about to leave when
Pavlowa’s manager beckoned to her.
Casually, he informed her that she had
been chosen, and named the place and
hour for her first rehearsal. Thus began an
association that lasted until 1923.

Joyce Coles came to America with the
Pavlowa ballet in 1920 and toured the
country. She returned under the same
auspices in 1921, and again the following
vear. After that, she decided to make her
home here.

“I started out by being very high-hat,™
she laughed. “Girls who have been with

(Continued on page 62)
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WHAT Is e CDANCER'S STAR?

e P
——

At left is Harriet Hoctor, now appear-
ing as prima ballerina of The Three
Musketeers, whose already eventful
career is destined to be even more so

Maria Gambarelli, for whom the
stars predicted great artistic success

ANY times |

have been asked

which of the

great

bodies is the

dancer's star, and I have

answered: the laughter-loving

Venus, the most beautiful of

the planets. This star is the

goddess of love and of beauty

and the arts are under her
special protection.

Art must ever be the expres-

sion of beauty, else it loses its

planetary

significance as the interpreter
of cosmic harmony and im-
mortal truth. Venus symbolizes
the feminine force of Nature,
just as Mars represents the
masculine element, and as all
nature is dual in its expression,
these two must work together.
In the dance especially, Venus
needs the cooperation of Mars,
the energiser. Alone she is in-
complete and unable to express

ht..'!‘.\'l.'“‘ l-ll concrete 1"Urm, l]] T.}]L',
individual, this would result in
an amiable and pleasure-loving tempera-
ment without much initiative. Together,
Mars and Venus—action and feeling—
catch the spirit of pure art and give the
dancer health, muscular fitness and emo-
tional expression, or the combination of
head and heart which is essential to success.

The signs of the zodiac, through which
the planetary rays reach the earth, must
also be considered. Each sign rules a certain

portion of the human body and as Pisces,
Aquarius and Capricorn are associated with
the feet, ankles and knees, they are espe-
cially concerned with the dance.

These are the dancer’s signs and they
will be found to occupy a prominent posi-
tion in the horoscopes of most of the
famous dancers. Pavlowa, for instance, is
an Aquarian, Albertina Rasch and Ruth
St. Denis were born when the Sun was
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Read How Michel

Gambarelli and Harriet Hoctor Are

“ulfilling the Destinies Indicated for
Them by Astrology

Fokine,

Maria

By STELLA KING

just passing from Capricorn to Aquarius,
and Adeline Genée was born when the
Sun was in Capricorn.

The association of these signs with the
art of dancing is further demonstrated by
the fact that Venus is happiest in Pisces
and that Mars is at his best in
Capricorn,

Other famous dancers have
been born when the Sun was
in Aries, which is the home of
Mars, or in Gemini, the Peter
Pan of the stars. Doris Niles,
Ona Munson and Hal Skelly
are Geminians; Michel Fokine
is an Arietian.

In the horoscope of Monsieur
Fokine, one of the greatest liv-
ing masters of ballet, we natu-
rally look for the signs of genius
and leadership. We find both;
and with them, a remarkably
clear judgment and an under-
standing of cosmic law that may
be summed up in the word wis-
dom, the most precious of the
gifts laid at the feet of man.

Michel Fokine's
contains several unusual fea-
tures. He was born when the

horoscope

Sun was in ardent, imaginative
and fiery Aries and when Leo
was on the horizon, Tempera-
mentally, therefore, he is of the
nature of Fire. He has a pecu-
liarly vivid imagination and un-
usual power of visualization,
both of which are very charac-
teristic of the Aries type. This
power of wvisualization, of
course, is one of the factors of genius when
it is directed into constructive work, and
Monsieur Fokine rightly attributes much
of his success to this particular faculty.
Aries is the sign of Youth and Hope and
brings with it the promise of spring and of
new life. Its wibrations are vigorous and
those born under its influence are usually
strong and active, impulsive, generous and
unafraid. They are adventurous spirits,
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joyous and eager to taste the sweets of life,
ready to rush into even perilous enter-
prises. They have a quick sense of humor
and can be most amusing and entertaining.
Leo is a little more dignified, but just as
enthusiastic, very determined and a won-
derful host,

Immediately upon meeting Michel Fo-
kine, one is impressed with his quiet deter-
mination and poise, his courtesy and the
ready welcome with which he receives his
guests. All this is quite characteristic of
Leo, the Apollo of the stars. It is a sign
also that gives a talent for organization and
an extraordinary aptitude for allotting the
right task to the right person,

The three outstanding features of this
horoscope are the position of Uranus, the
planet of genius, which is near the horizon:
the position of Mercury, ruler of the
mind, who is carefully protected by
Jupiter and Venus: and the fact
that the fixed star Regulus was
exactly on the horizon at
the hour of his birth.

The Uranian planetary
spirits watch over the
spiritual  development
of man, and the men
and women who are
destined to lead the
race to higher
things come into
the world when the
planet Uranus oc-
cupies a prominent
position in the heav-
ens, and in the
birthchart, which is
the map of destiny.
Such people are in-
tensely individual
They refuse to be
limited by tradition, by
worn-out theories or by
methods and habits that be-
long to the past. Their concern
is with the future and they go
their own way, just as Uranus turns
on his axis in a direction opposite to
that of all the other planets, save Nep-
tune. )

Such a man is Monsieur Fokine, He is a
pioneer and an originator, but above all
an artist. He is more deeply concerned
with the spirit of art than with its medium
of expression. He is a man of many-
sided talent—master of the ballet, a painter
of considerable distinction, and an instinc-
tive musician, ever striving to shape his ma-
terial into a more perfect expression of
beauty. \

As a mere boy he was conscious of this
urge for artistic perfection, though he
possessed so many talents that it was not
a simple matter for him to decide upon his
life work. The Aries part of him was ready
for any adventure and was willing to try
anything; but deep down in his heart Ihe
knew that art, to him, was something
sacred. Upon leaving school he was hor-

ribly disappointed to find the ballet, which
his soul adored, spoken of as amusement
rather than serious art. Indeed, this dis-
appointment was so keen that he gave up
all thought of dancing for some time and
devoted himself to painting. He also played
stringed instruments with great facility
and, in this connection, he tells an amusing
story about himself. He played the Russian
mandolin—which was perfected by An-
dreyev—so wall that he was allowed the
unheard-of-privilege, because his time was
so fully occupied, of playing in the latter’s
orchestra without attending rehearsals, All
went well until one fateful day when he
continued to play too long and spoilt the
whole performance! Needless to say, that
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associated, just as in life we find success or
failure often determined by the mental
attitude. In this horoscope, Mercury is
guarded on one side by the goddess of
beauty and, on the other, by the lord of
wisdom-—an arrangement found in com-
paratively few cases. This indicates a very
fine mind, free from prejudice and in tune
with universal harmony, or the vibration
of Beauty.

Regulus watches over the destiny of
Michel Fokine. This great star of first
magnitude was known to the Persians as
the Royal Watcher of the North. Ancient
astrologers considered it of the greatest
importance. They believed that an individ-
ual born when it was on the horizon
would be a person of prominence and
would attain to high preferment and honor.

Like all men of genius, Monsicur
Fokine is a dreamer of dreams, and
the greatest of his dream pictures
is an American ballet which
will take its rightful place
as an expression of serious
art, which will challenge
the work of the Mos-
cow Art Theatre and
surpass anything that
has been done in

Paris, where Fo-

kine's work is espe-

cially well known.
Up to the present

It will be noticed that in the horoscope most of

the planets are placed high in the map, showing

4 that M, Fokine's influence would be felt over a
wide sphere

Starting at the horizon. where the fixed star
Regulus appears, the symbols in the inner circle
indicate: the part of fortune; Mars, with the
Dragon's Tail beneath it; Moon; Neptune;
placed directly in midheaven; Sun; Saturn; Ju-
piter; Mercury; Venus; the Dragon’s Head, or
North Node of the Moon; and the planet Uranus

the knowledge of orchestral music thereby
gained is of tremendous value to him in his
present work.

I have mentioned the position of Mer-
cury as being of unusual interest in Michel
Fokine’s horoscope. This planet is a mes-
senger and has no decided character of its
own; it is almost entirely under the in-
fluence of the planets with which it is
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Fokine and Fokina
have worked alone
since they came to
America. In Russia,
EVeEr Y Cl]CD\lrilgC’
ment and financial
assistance 1s given the
artist who attempts to
create a masterpiece,
and perhaps some day this
will be true of America also.
When that day dawns, such
men as Monsieur Fokine will
realize their dreams and America
will have the perfect ballet—perfect
in music, color and plastic pantomime,
with clever mise-en-scéne and artists de-
voted to the expression of pure beauty. In
such a picture there is no place for propa-
ganda of any kind. Beauty in itself is, and
should be, sufficient. Monsieur Fokine looks
upon the theatre as a place of relaxation
where that craving for beauty, which exists
to some degree in each individual, may
find expression and satisfaction.

N Harriet Hoctor’s horoscope I find

the same serious point of view to-
wards Art and the same faithfulness to
ideals as in that of Monsieur Fokine. Miss
Hoctor was born under the rule of Libra
and Capricorn and is chiefly influenced by
the planets Jupiter, Saturn and Uranus.
She is decidedly original and possesses a
quick eye for color and a pronounced sense
of rhythm. Profoundly conscious of the

(Continued on page 47)
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(Dance FLasHES from FLICKERLAND

A Group of Movie Beauties Who Know What the Public Wants

Rabert Richee i . : - s + F. L T L LR © HRENRIe

Giene

— Ay

Nancy Carroll was on the (At right) Clara Bow, the
stage not long age, but is “It" girl, struts plenty of ; }
now one of Paramount's dancing in her pictures for @Rl e "."".. . o bghe

best bets Paramount

Robert Richee

Gene

(At left) The first time movie patrons took notice of
Olive Borden, the Fox star, was when she danced in
Yellow Fingers. Nobody has stopped taking notice

Max Mun Autrey

Metro-Goldwyn-Mayer

Sally O’'Neil did a Black Bottom in Frisco Sally
Levy, but her danecing accomplishments don't stop
there




CDANCERS in the c AR

California Has Acclaimed Its Own Earlyne

Wallace and John Sanna, Sensational Youna-

sters, Whose Adagio Work Seems Freed of
Earthly Bonds

By FAITH SERVICE

ERY likely when you see a pair

of youngsters dancing in a

movie presentation or in vaude-

ville or in musical comedy you

wonder where they came from,
how they happen to be together, whether
they are brother and sister, husband and
wife, just what their story is, personal and
professional.

Lest you languish in curiosity when you
see Sanna and Wallace doing their aerial
acrobatics, adagios and other feats of
strength and grace, T'll give you, gratis, a
handful of information. For you are going
to see Wallace and Sanna if you see much
of anything at all. You may as well make
up your minds to it

Right now they are beginning a forty
weeks’ tour on the Fanchon and Marco
circuit—Fanchon and Marco being, for the
benefit of the wofully unenlightened—
producers of presentations for the West
Coast and Publix Theatres. About the
best. there are.

Well, then, ladies and gentle-
men, Earlyne Wallace and John
Sanna are neither brother and
sister nor man and wife nor
anything approaching either
status.

Earlyne is about as young as
a girl dare be and live. She is
petite, blond with long clus-
tery curls, blue-eyed, painfully
shy and appealingly wistful.
She doesn’t say much. When
she had anything to say to me
she whispered it to Mr. Wallace
who, in turn, transmitted it
She’s been in the movies—
played the part of “Peaches”
in Michael O’Halloran—so you
may imagine that she is easy
to look at facially as well as
muscularly.

Earlyne, whose real name is
Ethelynde something-or-other,
started to study at the Earle
Wallace School of Dancing
here in Los Angeles when she
was about eight years old. May-
be younger. I forget. Anyway,
Mr. Wallace thinks eight is
young enough. Children are apt
to become showy-off if they
begin too early. That is a
trouble he has never had with

Earlyne Wallace, feminine half of
the young team, and daughter of

Earle Wallace

Earlyne, as he didnt need to tell me.
Earlyne’s sister, now known as Willma
Joy, also studied with Mr. Wallace, Their
mother had been a dancer and it began to
run in the family.

Mr, Wallace, who doesn't, by the way,
look like a dancer at all—or what is popu-
larly supposed to be the appearance of a
male dancer—took an interest in Earlyne
from the very beginning. He believed in
het. He worked with her and, he says, she
worked with him. Patiently. Steadily,
Courageously. A year ago Mr. and Mrs.
Wallace, who have no children of their
own, adopted Earlyne and gave her their
name to take forth into the world. Greater
faith there is none.

Earlyne, says Mr. Wallace, is one of the
greatest aerial workers he has ever trained
or seen. She can leap from unparallelled
heights and stay in the air for record-
beating periods of time. She looks aerial,
S0 much for the sky-rocketing Earlyne.

the extraordinary suppleness of the girl's body
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Philip Newberg
Wallace and Sanna in a pose from one of their adagio numbers, Note
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" Philip Newberg

John Sanna came here from Italy when
he was a youngster. He came with his
father who thought the war might endure
forever and didn’t wish his boy to be
cannon fodder,

The Sannas, father and son, went to
Elizabeth, New Jersey. A few years later
the father died and the young John was
left alone in a strange country. He migrated
2 few miles into New York and went to
work in a factory. Pants, I believe. Now
and then, between pants, he went to a
gymnasium. Every month or so the gym
gave a dance under the supervision of a
woman, herself a dancer. She became inter-
ested in John and told him his feet were
his fortune. John didn't like the idea. He
liked dancing but he didn’t care for the
idea. He said “I thought the dance—that
was a woman’s work—I didn’t like it—a
man, dancing—" e

But the discerning woman persisted and
John took a few desultory lessons. He liked

it but he still eyed it askance.
“What they say back in sunny
It'—John Sanna, a dancer—ho,
ho!™ Nothing sissy about John
Sanna. He is a sun-toughened,
muscular, belligerent looking
little fellow-—seeming to belong
far more to the manly art of
boxing than to the soft lights of
the theatre.

Later on he came to Cali-
- fornia to see what the movies
were all about, He hung around
studios but it didn’t work. It
hasn’t for so many. Eventually

he got a job dancing in some
café in town. They asked him
if he could dance and when he
said that he could they told him
to go ahead and be a Russian.
He had never been a Russian
and he had never heard the
music he was to dance to. But
what of that? He became a
Russian and he improvised a
number then and there to
the strains of strange music.
The next week they told him to
be a monkey and he obediently
became a dancing ape. He went
over big. It seemed as though
the dance had both called and
chosen him, whether or no. He
(Continued on page 59)
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Ghe “On, Bapy’ Lec DriLL

A New Routine for a Troupe as Done by the Sixteen American Rockets

Arranged by RUSSELL E. MARKERT

ARS 1-8: As in Ilustration

I, lift the right leg up in ara-

besque position, the girl in

back holding the leg of the girl

in front with her right hand on

her shoulder, all heads turned right.

Enter from left-stage, traveling backward

toward right-stage, hopping on each beat.

Continue this thirty-one times, bringing

foot down and facing front on thirty-
second beat.

Bars 9-16: As in Illustration II, cross
left foot over the right foot, left knee bent,
right knee straight, arms around each
other’s waists, faces turned left, left heel
raised from the floor—count 1. On 2 drop

left heel strongly (heel beat). On 3 step
back on right foot, right heel raised, right
knee bent, left knee straight. On 4 drop
right heel strongly. On 5 step left on left
foot, left heel raised, left knee bent, right
knee straight. On 6 drop left heel strongly.
On 7 step forward with right foot, right
heel raised, right knee bent, left knee
straight in back. On 8 drop right heel
strongly. Continue this thirty-one times.
Feet together and in place on thirty-second
beat.

Bars 17-20: As in Illustration III, lift the
right knee forward and with eyes following
foot, hopping on left foot, kick right foot
count 1. On 2 bring foot in and

to left

kick to right, ht)pp]‘nt_f on left foot again.
Continue this fifteen times. Feet together
and in place on sixteenth beat.

Bars 21-28: Facing front, hop on left foot
bringing right knee waist high—count 1.
On 2 hop on right foot bringing left knee
waist high, On 3 hop on left foot again
bringing right knee waist high and turning
head to right, as in Illustration III: hold
this position on count 4. Repeat this for
next four counts beginning with the hop
on right foot lifting left knee finishing fac-
ing left. Then, on counts 1 and 2, hopping
on left foot, kick right leg forward waist
high, facing front. On 3 and 4, hopping on
right foot, kick left leg forward, as in Illus-

ILLUSTRATION I

Music: Oh, Baby, from

Rain or Shine (Ager,

Yellen and Bornstein )
Use two choruses

ILLUSTRATION II

Photographs by
Richard Burke

Posed by four of the Rock-
ets now dappearing
Rain or Shine

ILLUSTRATION 111

20
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tration IV. On 5 lift right knee waist high,
hopping on left foot. On 6 lift left knee
waist high, hopping on right foot. On 7 lift
right knee waist high, hopping on left
foot and facing right. On 8 hold position.
Repeat all this,

Bars 29-32: As in Illustration V, swing
right leg out to side and cross in back of
left foot—count 1. On 2 step to side on
left foot. On 3 step forward on right foot.
On 4 kick left leg to left, waist high. On
5, without dropping knee, bring left foot
in. On 6 kick left foot out again. On 7
bring left foot in. On 8 kick left foot out
again, Repeat all this to the other side,
beginning with a swing out of the left leg.

Bars 1-8: (Retard music) On
count 1, beginning with right end
of the line the first girl brings her
left leg up, as in Illustration VI.
On each subsequent count the next
girl to the left does the same until
the sixteenth girl is in this position.
Then, on count 1, beginning again
with right end of the line, the
first girl brings her foot down into
place. On each subsequent
count the next girl to the left
does the same until all are
in position,

Bars 9-16: On counts 1 and 2,
hopping on left foot, kick right leg
overhead in front. Continue this on alter-
nate feet fifteen times. On last 2 counts
bring feet down in place.

Bars 17-24: As in Illustration IV, on
counts 1 and 2, hopping on right foot, kick
left leg to the right. On 3 and 4 kick left
leg forward, hopping on right foot. On §
and 6 kick left leg to the left, hopping on
right foot. On 7 and 8 kick right leg to the

ILLUSTRATION
IV (AT RIGHT)

ILLUSTRATION
V (BELOW)

‘Che Dance cMagazine

left, hopping on left foot.
On 9 and 10 bring right
foot in without dropping
knee. On 11, 12, 13 and 14
hold this position. On 15
and 16 bring leg down in
place. Repeat all this to
the opposite side, begin-
ning with the kick with
the right lee toward the
left.

Bars 25-32: As in Illus-
tration VII, on counts 1 and 2 odd girls
step to the right with right foot, bend-
ing forward from the waist up; even
girls step right, bodies erect. On 3 and 4
even girls step to the right with right
foot, bending forward from the waist
up as the odd girls step right, bodies
erect. Continue this sixteen times until
off stage.

ILLUSTRATION VI
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ILLUSTRATION VII
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Sketches by Leopold de Sola

ANCING has been so increas-
ingly prevalent in America that
for a long time we have taken it
for granted that there is such a
thing as 100% American danc-

ing. Let us begin by afirming this belief:
but let us also define it properly, deter-
mining just where we stand as far as the
intrinsically American dance is concerned.
For, due to the fact that to the too casual
observer dancing seems ever to be the ex-
pression of the individual rather than a
gradual evolution of expressiveness, a slow
heritage, we have lost sight of some salient
points identified with dancing in America,
consideration of which will bring us some
surprises.

Take, for instance, some of the dances
of the crinoline days; the dances that, in
spite of a frowning Puritanism, our grand-
fathers and grandmothers enjoyed. We
have a picture of George and Martha
Washington tripping the light, fantastic
minuet, and we would dearly love to label
that stately step the father of all dances in
this country. But our national zeal is cooled
when we have to admit that the minuet was
already old when the United States was
new: that it was brought to us from Eng-
land, and that, because of this, it mirrored
much more the placid dignity of an old and
established regime than the courage and
defiance of a young and assertive national-
ity. So, wistfully, we cross the minuet off
the list.

Others swiftly follow. Indeed, an entire
evening of old and forgotten pleasure,
grateful as we may be for its contribution
toward keeping alive a necessary expres-
sion, may be dismissed as having expressed
no mc-e Americanism than the frank joy
it entailed. Beginning with The Grand
March, which, while it may not have been
a dance at all, properly speaking, was
nevertheless a gesture toward the dances
that were to follow,—and what a gesture!

— beginning with The Grand March that

Vi

) Ll

June,

AT LAST—Ghe e NATIVE
c AMERICAN ¢(DANCE

The Reel, the Minuet and the Barn Dance Were
Borrowed from Europe—It Is Only Now that

We Have Produced a Form of Rhythmic
Expression Entirely Our Own

@By PHILIP EMERSON WOOD

reflected the very court-spirit our demo-
cracy sought to be free from, and passing
right down through the various quadrilles
and cotillions, there was scarce a moment of
essentially American dancing,—just as, on
the other hand, there was scarce a moment
from which the inevitable influence of
American adaptation was absent. (But
more of that anon).

Even the Virginia Reel, as our adoptive
forefathers re-named the Sir Roger de
Coverly, tiptoes, when apprehended by the
dispassionate glance of research, into the
seclusion of a period ante-dating the es-
tablishment of Virginia by some several
generations. And the barn dance,—the one
arrangement seemingly most adapted to
our agricultural background,—even this,
when scrutinized sincerely, retires down
flowery lanes to the thatch-roof barns
of old England. Truly, the search for a
thoroughly American dance commences to
grow discouraging.

But it is only because we have been a
trifle careless in our estimation of the
dance. For, if only we think of it truly, all
dances recede into the wings of the ages:
all dances reach into the past. The English
dances themselves have their roots in the
beginnings of England: as the people have
evolved, shaped by this change and that,
so have the dances come alterably down

als

ks
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from dim sources of the past. Dancing be-
ing as old as life itself, we must return to
the remote beginnings for the true identi-
fications of any dance. We must trace the
English dance through the days of Char-
lemagne, back to the time of racial hordes;
and the French dance, seemingly so super-
ficial an excresence on the face of the

present time, must lead us through many
revolutions. The Russian dance, likewise,
if properly traced, would take us down the
winding road of old oppressions and defeats.
What, then, of the true American dance?

DMITTING such a thing; for, despite

the resemblance in certain of our
present-day popular dance motives to
South American and Russian and Egyptian
and Grecian and everything but American
themes, there is such a thing indeed.
Where would it lead us, were we to follow
our native expression? Let us follow and
see.

Before doing so, however, let us com-
plete our survey of dancing America to
get a fresh perspective. Already, we have
disposed of the eastern seaboard, attrib-
uting their Puritan-defying indulgences to
remembered forms brought over by the
colonizers from England. How about Cali-
fornia where, even so early, adventurous
Americans were disputing with the Indians
and the Spaniards for supremacy? Well,
to this day, there survive influences upon

(Continued on page 48)
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CrowNING THROUGH

Al Shaw and Sam Lee Have Won Their Spurs in Musical Comedy—
But Only after Long Years in the Hard School of Vaudeville

HAW and Lee have crossed
the great divide. In other
words, this famous pair of
funsters has jumped across

the line which separates
vaudeville from musical
comedy. These eccentric

comedians and dancers
are NOwW rcccivipg the
p[.’mdite: of those thou-
sands who are laughing
at their work in The
Five O'Clock Girl and if
applause is any indica-
tion Shaw and Lee will
remain in the field of
musical comedy for the
rest of their stage ca-
renrs.

There may be some
foik in deserted corners
of the land who have
never seen Ol‘, pL‘]'h;lpS,
h:lvc never even hf_'(lrd DF
Shaw and Lee, just as there
may be some people who have
never heard of Abie’s Irish
Rose. To these souls, then,
and to the followers of this
talented duet, this article is
dedicated.

I dropped into their dress-
ine room after a matinée of
The Five O’Clock Girl in
which they appear, true to
their vaudeville characteriza-
tions, as Roy and Oswald,
two love-inspired youths.

They were busily engaged
in washing off the grease
paint and make-up. Al Shaw,
the smaller of the two, took :
up the burden of conversation. while his
partner was preparing his toilette. i

“So you're the tailor's boy,” he said.
“Well, just wait a moment and we'll have
some suits ready for you to press.” He
picked up some pants and handed them to
me.

*I guess you're mistaken,” I declared,
refusing the clothes. “Please don’t let my
unpressed pants deceive you, I've been
requested to secure an interview with you,
and I'm not really a tailor’s boy. However,
if you do want me to take the pants, be
sure they're my size.”

Mr. Shaw quickly rectified the error.
“My mistake,” he ejaculated, “but you did
look like him.”

“Thank you,” I said, “he must be a

White

By HERBERT M. MILLER

Al Shaw and Sam Lee, from Jleft to right, with Pert
Kelton, as they appear in The Five O'Clock Girl

I smiled roguishly.

He did not comment, but launched
quickly into his story when I asked him
concerning his stage partnership with Mr.
Lee.

“It’s ten years this month that we have
been traveling together. Yes, it was ten
years ago that I landed in New York City
from Manchester, England, where I had
been em ployed as an usher and everything
else. When we docked at the pier, I had
exactly twenty cents in my pocket. Know-
ing, however, that the day would come
when my life story would be revealed to
the world, I determined to make my way
‘broke” in pocket but not in spirit. So I
threw all my money away, saving two
cents for a newspaper. In that paper, there

charming fellow.™
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was an ad calling for applicants
for a Gus Edwards revue. I an-
swered it, and there I met Sam
Lee. Wewere formallyintroduced.”

He paused after this oratorical
display, and the afore-mentioned
Sam interrupted his ab-
lutions to assist in the
historical material,

“I had cast my lot
with Horace Greeley,
Colonel Watterson and
the other chiefs of jour-
nalism.”

“You were in the
newspaper business?”

= ELL, just in a small way. To
be exact, I sold papers
at the Manhattan entrance to
the Brooklyn Bridge, with start-
ling success whenever the other
vendors took sick. They were a
healthy lot, however, so I de-
cided to a.'h:lngc my vocation. I
threw all my papers away, saving
but one. In this was an ad from
Gus Edwards, asking for mem-
bers for a revue. I answered it,
and there I met Al Shaw.”
“That was the beginning,”
continued his partner. “Mr. Ed-
wards called us the ‘Messenger
Boys’ and during the six months
following, we managed to make
a lot of people laugh. At the ex-
piration of the revue, we decided
to stick to vaudeville, calling our-
selves ‘The Messenger Boys.’
That was our act in vaudeville
for several years, but it finally
evolved into the sort of work we
do in this show.”

“How long were you in vaudeville?”
I asked.

*Well, we were in but one production in
ten years. That was Ed Wynn's Grab Bag.
After that, we returned to vaudeville.”

“All interviews,” I continued, “‘must
have a message. Won't you give me one
to take back?”

Mr. Shaw rose to the occasion,

“I've a swell message, and it’s sincere.
We call it our theory of dancing, but I
suppose you'd say it's more of a philoso-
phy. Inasmuch as comedians are not sup-
posed to become serious, let’s put it down
as a theory.”

“Dancing is easy,” he asserted. “The
(Continued on page 58 )
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The Spring Season of Shows—Some Correspondence

WL’IICl')mé’
FEW weeks agone, as this
magazine pirouetted to press,
a lad joined the staff for the
purpose of taking over the
Dancers of Variety dept. Yclept
Michael Evans, he will paragraph, column
and otherwise disport himself in print for
vou from now on in the vaudeville bureau.
He's really a nice feller, with curly brown

L TRR T T e

F T

hair, clean shaven, except when his razor
goes dull, and always ready to make
whoopee with the best of them. Don’t be
kidded by his stuff; it’s really good. He
knows his two-a-day like a Scotchman
knows the inside of his pocket. A couple
of weeks ago, when issuing from the Palace
Theatre after a particularly bad bill, some-
one asked him: “How'd like

you the

show?” Quick as always, Mike replied:
“What show?” He was immediately chal-
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lenged to a duel, which was all very well,
but nobody could catch up with him. Now
turn to page when
through here.

so-and-so you're

The Spring Season
GASTING a cursory eye over the show

offerings that loom for the next
couple of months, said eye encounters little.
It bids fair (or ill) to be one of the slim-
mest spring jaunts of recent
vears. The Greenwich Village
fiollies is practically the first of
the shows of the new group,
followed by Here’s Howe!,
Aarons and Freedley's new
opus, with score furnished by
Roger Wolfe Kahn. Here and
there one overhears vague plans
of people readying musical
comedies, but for one reason or
another nothing happens.
When last heard from, Earl
Carroll was boasting that he
would pay Lord-knows-how-
much money to have the most
beautiful girls in his new Vani-
ties, even if he had to pay more
than he had bargained for.
As leads to these ever so mar-
velous girls, no one knows who
else will be in the piece. Wild
reports have floated around as
to this comedian, that dance
team, or such-and-such a band
having been contracted. But no.
However, I s’pose there will be
a Vanities this year. The girls
will be there.

The eminent Mr. Ziegfeld,
after having a breakdown
caused by the insignificant
grosses of his shows, (amount-
ing to something like $140,000
a week) returned to New York
from a rest cure at Palm Beach
or Miami to ready his plans for
a London Show Boat and Rio
Rita. After that, according to a
rumor, he will hire some com-
posers, some humorists and a
comedian or so and put on an-
other Follies. A while back he
stated violently that he would do
no more Follies. We shall sce.

And oyes, oyes, I almost for-
got his bosom friend, Mr.
George White, whose

Alban
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Here is Pauline Vincent, an Ameri-
can girl who has lately been intro-
duecing real Indian dances in Alex-
andria, Egypt. She has returned to
Paris for further appearances
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Scandals will follow Manhattan
Mary into the Apollo Theatre.
The last Scandals only recently
returned from the road, where it
has been sojourning for ever so
long, Harry Richman had a beau-
tiful café tan, and George White
had a lot of shekels. Incidentally,
De Sylva, Brown and Ray Hen-
derson, who wrote Black Bottom,
et al., from the last show, arc
scoring the new one. So there'll
be a good tune or so for the folks
to listen to.

The main trouble in this town
seems to be theatres. There are
too many altogether, and what
with the owners being too
anxious to fill ‘em, and with
backing hard to get, the inde-
pendent producers are fearsome.
Which accounts for the heralded
dearth of small musical shows.
The big ones are still doing a
roaring trade, led by Show Boat,
Good News, Rosalie, The Three
Musketeers, The Five O'Clock

Johnny's Tabloid Intervue—Marparet Lee

OU wouldn't believe that such a small girl had such

large possibilities. But they're more than that: they're
extreme probabilities, Besides all that, she has brown bobbed
hair and inquiring brown eyes, with a little quirk to her smile
that makes you think she knows a lat of good gags but won't
tell them. Her present purpose in life is understudying Mary
Lawlor in the ingenue part in Good News, New York City,
and through a combination of circumstances, she has had to
jump in frequently. She warbles with verve, and has per-
sonality all over the place.

“Some time after I was born,” she said as we stood back-
stage in the theatre, “T got my fitst job in Tell Me More.
I had studied singing, so they gave me a job dancing."

"What place boasts of having given you to the world?
Let’s give it credit: cash on demand.”

"Bu\'criy‘ Mass., of which Boston is a suburb. It wis in
Boston 1 first got a break when Tell Me More opened, I went
on for the ingenue. . . . They had no one else. And I just
managed."

"But now you're a wow," I suggested.

“Not now,” she said hesi “but I will be.™

And my men advic She will. She is,

e be a wow.

Girl and Rain or Shine. All wow-

ing 'em these many weeks. Rio Rita just
left as I Remington these words for your
gaze after playing well over a year. Wash-
ington got it first. I'm told it will fold for
the summer some time in June, and open

again in Chicago next September.

A Rasch Girl

{I)O\X-"N at the bottom of this page
you'll see a very pretty little photo of
a gal named Mollie Peck. She is one of
Albertina Rasch’s attachés, and danced

with her girls in Rio Rita as premicre
danseuse of the ballet until shortly
before that opera went out of town.
Her immediate plans include a short
rest before the Madame puts her at
the head of a new ballet this summer
going in one of the summer shows.
This Mollie can dance exquisitely,
and night after night, dancing in the
renowned Moonlight Ballet in Rie
Rita, she got swell hands. It seems
she began dancing in Vancouver,
British Columbia, and taught for a
year there. Subsequently she went
down to Hollywood to study with
Theodore Kosloff. She says that he
persuaded her to go on the stage in
a serious way, which she did. Her
first professional efforts included ap-
pearances in some moom pitchers,
among them: Hollywood, Bluebeard's
Eighth Wife. and The Ten Command-
ments. Out on the coast she then
joined Bothwell Brown’s act on the
twice-a-day, and thus arrived in New
York. She went to Albertina Rasch’s
studio every day, and there's where
E. Ziegfeld saw her. He at once had
her affix the John Hancock to a con-
tract for Rio Rita. Her place in that

opus was taken by Helen Brown very re- the na
cently for various inside reasons in no way
reflecting on Miss Peck. She'll open soon
again on Broadway in the new ballet
mentioned before.

Hear, Hear!
F N the March issue of the mag,.
we ran a story by Francis X.
Gopelle (another nice feller) entitled
T'he Chorus Broadway Can't Forget,
which talked in glowing terms of four

Ghe Dance cMapazine

girls who were in the chorus of
Little Jesse James, the musical
of four or so years back. The
four girls were Claire Luce,
Lucilla. Mendez, Dorothy Mar-
tin and Frances Upton. The
point of the story was to show
how they riz from the ranks by
dint of hard work. The story got
a nice hand from the readers,
and one of the letters I got about
it ran as follows:
I read Tue Daxce MAcGAZINE
with much pleasure each
month. Enjoyed the March
number exceedingly, especial-
ly the article by Francis X.
Gopelle regarding the four
chorus girls from Little Jesse
James who became famous. I
always wondered why
aspiring chorus girls
not interviewed before
they became famous. It might
help them on the road a bit.
As you are well aware there
are in every chorus some few
who have great ambitions; and
me Gene Fontaine from Take the
(Continued on page 62)

have
some
were

Jacger

Glen ElNyn is another American girl

whom Europe likes. She had great suc-

cess in Stockholm, where they are nam-
ing a nmew theatre after her, no less

At Ieft is Mollie Peck, late of Rio Rita,
who will appear in a new ballet under
the wing of Albertina Rasch

Florence Vandamm
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Ruth Page and

Jorg Fasting in a

Series of Poses
from Their Dance
Performed in Re-

cital This Season

P}m![}gmpha‘ ?"'I'.'
Eugene Hitchinson
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GODCHILD of the BALLET

Agnes de Miﬁe Has Not Been Limited By Traditions of
the Past—She Uses the Best to Be Found Everywhere

By PAUL R. MILTON

EEING Agnes de Mille dance

easily, confidently, one never

suspects that she is not a

trouper of years' standing. De-

spite her youth, she possesses
an assurance on stage that could hardly be
obtained any way other than by years in
the theatre. But such is not the case.

Twice this season Just past she appcarcd
as guest artiste with Jacques Cartier. Crit-
ics hailed her as a find, and those who
filled the theatre wondered where she had
been hiding. As'a matter of fact she hadn't
been hiding anywhere. We'll come to that.

She is the oldest daughter of William
de Mille, brother of the motion picture
director, and a director himself. She is, by
similar token, granddaughter of Henry
George, the famed economist. But these
salient facts in no wise assisted her in get-
ting public notice. In fact, precisely the
contrary. We'll also come to that,

She is quite small, with a well-formed
figure. She wears her tawny-colored hair
back loosely over her ears, giving an effect
of quaintness, somewhat as if she had
strayed into this era from the days nf_
bustles and waving fans. She has a sense of
humor, and a sense of comedy, which is
even more valuable, Let her talk.

“If you want to know why I do dances
based on Dégas paintings, here’s the rea-
son: as a child, I one day saw that famous
little china figure in the Metropolitan Mu-
seum in New York. The peculiar awkward-
ness of that little figure attracted me. The
idea of some day doing dances like that
stayed with me for years. It wasn’t until
I got into college, the University of Cali-
fornia, and took a course on the apprecia-
tion of art, or something like that, that I
came to have some idea as to the worth
of Dégas’ paintings.”

In both the concerts in which Agnes de
Mille has appeared this season, she did
dances of that kind. Her scene was back-
stage at the Paris opera. In the lines of
her frightened little figure she suggested
all the agonies of mind and body under-
gone by a little ballet girl just before her
début. In a really masterly way she caught
the terror of failure experienced by just
such a little dancer, trained to have rever-
ential regard for the painfully mechanical
technique of the French ballet. And since
I spoke of her sense of comedy a while
back, it is pertinent to mention that sThe
drew gales of laughter on the comic side
of her pathetic little dancer. It was the
observation of critics, as well as other

trained observers, that Miss de Mille
has the dramatic feeling, the ability to
miss not one opportunity for emotion
of any kind. This stamps the true
showman. But to get back to her story.
*“While I was in High School I
studied in Theodore Kosloff’s school, and
later, with Vaolinine in Paris. But a curious
thing took place while I was first in college.
My father had long been at me to give up
dancing, having in mind a career of writing
for the stage. I had written, desultorily,
but had really wanted to dance, At times,
even, I would cry myself to sleep when
Mother wouldn't let me practice an extra
fifteen minutes. But suddenly, one day, I
decided that I would give up dancing. I
said, and determined to myscif, that inas-
much as a college course and a career in
dancing didn’t go together, the dancing
would have to wait. So it did for more than
three years until I had finished college.
“But one day I acted in a sort of advisory
capacity to a-charity show being given to
relieve the sufferers from the Berkeley fire.
I watched the dancers, and decided that I
could do as well. Not that that was so
much.” She smiled her quick smile that
carries with it a quaint charm.

Carlo Leonetti

The gquaint charm
of Agnes de Mille's
dances has won her
many admirers,
proving the power
of personality cor-
rectly used
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William Mortensen

A close-up of Agnes de Mille in make-up

“So gradually 1 worked back into danc-
ing, and took it up again with vigor. My
technique had all gone and I had to start
right from the bottom again. In short, T
discovered that, despite my not having
missed dancing, it was to be my career.
That was all there was to it.

“Later I came East, I wanted to get in a
production, but particularly I wanted to
go with the Denishawn troupe. I would
have washed floors, anything, just to be in
the atmosphere. What little I had done on
the stage was limited to dance pageants I
had done as a child, and then some other
small shows after I finished in the Uni-
versity.

“But nothing offered itself, I tried and
tried to get a job, but couldn’t.”

“But you must have been working out
your own ideas, weren't you?" I asked.

“Oh, certainly,” she smiled again, “but
nobody thought I was quite good enough
until I got into a little operetta. But that
closed too soon. My other really profes-
sional appearances included a group of my
own dances out in New Mexico, near an
artists’ colony. I had three concerts, the
last all on my own hook. If T had lost out,
I would have been stranded. But ]n1 1
actually made some money. 1 was terri-
bly proud!”

I began myself to be amazed that she
had had so comparatively little actual ex-
perience. Of course, I took for granted the
years of study, and the hours of working
out each individual dance.

“Jacques Cartier saw me dance privately
just this last year, and at once invited me
to be his guest artiste. I did. He was mar-
velous to me, and never showed the slight-
est desire to withhold his cooperation. Few
dancers would be so very fair, particularly
as I was unknown.”

I had better finish that tale, because she
wouldn’t. Dancing several solos, and some
numbers with Cartier, she was an instan-
taneous hit. Her two Dégas numbers (the
routine of one of which was recently pub-
lished in the magazine) stood out, while
every dance she did was characterized by

(Continued on page 48)
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By MADAME ANNA PAVLOWA

T was at the close of one of
my most successful seasons
in Paris, when I was already be-
ginning to make my name in

the artistic capitals of the con-
tinent, that I was first invited to dance in
London. A reception was being given by
Lady Londesborough at her beautiful house
in Regents Park, since transformed into
the St. Dunstan’s Institute for Blind Sol-
diers, in honor of King Edward VII. and
Queen Alexandra. Of course I accepted,
full of excitement at this, my first chance
in England. I decided to perform my Rus-
sian dance, and for the special occasion had
a most elaborate and exceedingly heavy
Russian coat costume made for me. After
my performance, when I was invited to
meet Their Majesties, Queen Alexandra
graciously congratulated me, and expressed
a wish to see me dance the “Paraguay,” a
South American importation which was at
that time quite as much the vogue as the
Tango became in later years. I was flattered
by the Queen’s request but replied that I
had no costume in which to execute this
exceedingly active dance.
“Dance it as you are,” was the command.
I did so, and anxious to make a good
impression I exerted myself to the utmost,
despite the difficult handicap of my heavy
Russian costume. I shall never forget that
warm experience! At the end, I was almost
fainting with fatigue, for it was a midsum-
mer day. But in the knowledge that I had

III. T Go to En;_“,]nnd

danced my best, I was more than content.

One of the people who saw me at this
function was Sir Alfred Butt, and shortly
after he came to me with an offer of a
London engagement. Anxious to gain fresh
laurels, I accepted. Then came that thrilling
night when I was billed to appear at the
Palace Theatre as the star of a small com-

in one of bher

Pavlowa
Grecian dances
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pany of dancers, which included Michael

Mordkin. When at last the curtain rose,
[ was almost too excited to execute my part,
[ had heard somuch about the English being
a cold, phlegmatic race, with little appre-
ciation for art, whom nothing could move
to any show of enthusiasm. Accustomed as
[ was to a warm greeting when I appeared,
and staccato bursts of :lp]wi;m.-'.u, when 1
reached the conclusion of my turn without
any clapping I realised the worst. I had
failed. Then, after a second or two of si-
lence, the whole theatre vibrated with a
tempestuous welcome. An encore was de-
manded, and then I was called before the
;‘1!]"[;[]'1]. \‘[\ \'Inntinn .';|1d 1'.;“1_‘1: wWere so
great that I could hardly thank them.

It was not long after this that I made
my first appearance at the Royal Opera
House. To all true devotees of art, the first
visit to this beautiful place is almost like
going to a sanctuary. It is crowded with
memories of the great ones in drama, danc-
It is one of the final testing
places of the world. Yet one of the most
perfect compliments ever paid to me at

ing, music.

Covent Garden came, not from a king or a
princess, but from a tiny school-girl who
had been taken by her parents to one of
my performances, No one knew that she
thought much of it at the time, but after
she returned to school, her class was told
to write a fairy story. Her effort began,
“There feather called Pav-
- This charming mot was eventually

wds oOnce a

lowa
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sent to me; I shall always treasure it.
One incident 1 must mention before I
leave my record of adventure at the Palace
Theatre. One evening the King of Spain
paid a surprise visit, of which we artists
knew nothing until we were about to go on
the stage. Then, in order that there should
be no delays and to preserve the continuity
of the performance, we had a terribly anx-
ious time arranging the acts. Artistes had to
dress anywh(*rc—--in the wings, on the stairs,
nearly on the stage itself, and the whole
company had to deputize for each other,
till we hardly knew which was which. The
surprising thing is that this was one of the
best performances which we ever gave
there. It had an air of real spontaneity.
Another amusing incident, this time one
which happened at Covent Garden itself,
was on the occasion of a most important
rehearsal from which I was found to be
missing after all the rest of the com-
pany had assembled. A frantic
search throughout the whole of
the building was of no avail. To
my worried manager caime a re-
port at last that I had been
seen issuing from the stage
door without hat or coat.
Followed rumors of anarch-
ists, kidnapping, nihilist
plots and loss of memory.
But I was found, eventu-
ally, listening fascinated
at a strike meeting of
Covent Garden porters,
and was very disappoint-
ed when they dragged
me away to the rehearsal.
The Opera House has
been for me the home of
many memories, several of
them amusing. Once,
through a printer’s error,
the name of my late Con-
ductor, M. Theodore Stier,
appeared on the announcement
bill in the place of that of my
dancing partner, M. Novikoft. \
M. Stier’s pride at the amusing h

\

mistake was so great that it might "'\\

easily have led to serious conse-
quences between men of such inflammable
artistic temperaments had not the relations
existing in my company been so remarkably
cordial. As one dances through life, one
makes and loses many friends; but I have
valued few more highly than my late con-
ductor.

Not all my adventures, in England, have
taken place in London. With my restless
disposition, I cannot stay long in one place,
and love touring. It was when I was danc-
ing at Nottingham some years ago that I
received the most beautiful box of choco
lates which has ever been sent to me. On
the lid was a magnificent painting of myself,
executed in oils by a master hand. With this
tribute came an exquisite bouguet of Roses
de France. I could not think who had sent
them, for they must have cost hundreds

of pounds. That night I glanced critically
round the theatre to see if I could identify
the anonymous donor. The only person
who seemed to me to fit the part was a
young exquisite in the stage-box. He had
been there every night that I had appeared.
He was always alone in the big box, and I
had previously wondered who he was.
Since the gift was such a beautiful one,
I sent the chocolates and the Roses round
the theatre for my audience to admire. But
suddenly a man entered, and making his
way rapidly towards them, seized them.
The manager hurried to the spot only to be
informed that they were taken because they
had been bought from a large sum of

. T3y
: Ry s
“\-5?_

Photograph by Hutchinson -
Reproduced from Anna Pavlowa by Valerien Svetloff

Anna Paviowa in her oharncferl'z_afion of
The Dumb Maid of Portici

money which had been embezzled from his
firm by a young clerk. Next moment I
witnessed the arrest of the young man in
the stage box!

I pleaded, I implored, I wept. It scemed
so tragic to me that a mere boy should be
taken away to imprisonment in this fashion.
Had it been anywhere else but England or
with anyone else but one of those magnifi-
cent, stolid policemen, I feel sure I should
have got my way. I heard later, much to
my relief, that the boy got only a nominal
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sentence because of his extreme youth and
the glamor which surrounded his case.
In 1924, on the day before the opening
night of "Don Quixote,” it was suddenly
discovered that all the costumes, which we
had been expecting to arrive at the last
moment, were lost. For the rest of that day,
the whole company was pressed into the
service of the wardrobe-mistress to make
the dresses anew. One ran out to the ::11[\[1,-_‘,1
another was constantly employed at the
telephone, others held or matched material,
or talked dangerously despite mouthfuls of
pins. Never, I feel sure; have London taxi-
men enjoyed such a day. All through the
night we worked, and through the follow-
ing day. Somchow we managed to ge
everything done; and although some of the
costumes in which we appeared were dan-
gerously flimsy, we managed the perform-
ance without a hitch.
During the same season, we had
an incident regarding Don Quix-
ote’s horse, which of course, to
follow the original story, we had
made to look as scraggy and ill-
kept as possible. The old lady
who had seen the performance
convinced that we
had ill-used the animal that
she persuaded an Inspec-
tor from the Society for
the Prevention of Cruelty
to Animals to come and
make an examination. His
report was afterwards that
the only thing from which
our horse suffered was be-
ing made too much of a
pet by the
pany! But it was a great

was s0

entire com-
tribute to our producer's
power of what the French
call camouflage.
I soon found after I had been
a little while in the country that
England was my spiritual home.
There only could I find absolute
rest, quict, somewhere I might re-
treat from the rush and the turmoil,
somewhere I and my swans could be
alone. So it was in England, after much
searching and disappointment, that at last
I found what I felt to be the ideal place. In
all the world, I feel, there cannot be anoth-
er such home of peace and contentment as
mine, within a moment’s call of one of the
world’s greatest cities.

But I suppose I can never be entirely
content in spirit in any one place, and al
ready I was beginning to turn my eyes East
and West, to Japan and China and the
Colonies, and to the United States. So long
as there were these great countries left un-
conquered for my art, I was restless,

I feel that, if I were ever quite satisfied,
any power I possess would leave me. It is
the divine discontent that drives us artists
always onward. People wonder why we are
never at rest; remember, we surrender the

(Continued on page 53)
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Nicholas Haz

Mara-Mara, because, though
born in the Kashmiri, India,
she has come to this country to
please American audiences with
authentic dances of her homeland

Jean McGee, because she proves
that no dancer need have too-
muscular legs. She is now danc-

Nila Nicolaska, because she has made an ing in' The Madcap with Mitzi

outstanding hit in the new show at the
Folies Bérgére in Paris

Anna G. Austin, because, though
only nineteen years old, she has
already become one of the Den-
Ishawns' most valuable members

Swinney

e
Arthur Muray
Maria Fokina, because she has brought
her dark Russian beauty to the concert
stage with excellent results
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H. A. Atwell

Andreas Pavley,
premier dancer of
the Pavley-
Oukrainsky Ballet.
Abowe, with the
head-dress he
wears in his Hin-
du Dance

Curtis Biltmore Studios

MONG the tendencies of mod-
ern music has been the increase
of interest in scores especially
intended for the ballet, such as
Stravinsky's Petrouchka and
L'Oisean de Feu, John Alden Carpenter’s
The Birthday of the Infanta, Krazy Kat or
Skyscrapers, Felix Borowsky's Boudour and
some of the works of the contemporary
French and Spanish, In many of these,—in
most of them, in fact,—a definite scheme of
action has prompted the form taken by the
music, and the choreographers who assume
the task of giving physical form to the con-
ceptions embodied in these scores have
practically as simple and well-defined 2
task as has the conductor of a symphony.
Andreas Pavley and his associate, Serge
Oukrainsky, the well-known dancers an_d
choreographers who for some years di-
rected the destinies of the Chicago Opera
Ballet, and who are now arranging tours
throughout the country, have been two of
the most enterprising among those artists
who are giving a new form to compositions
originally intended to be danced. Frequent-
ly, they have been forced to select familiar
symphonic masterpieces because these were

Chicago’s Famous Ballet-Masters
Have Attained Surprising Results
in Devising Dance Creations—

What Are Their Methods?

By EUGENE STINSON
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At left is Serge
Qukrainsky in
Ballet Orientale
and above as he
appears in their
Danse Egyptienne

SRS

- T Y

the most suitable settings they could find
for choreographic schemes of their own in-
vention. But, according to their own state-
ments, the process of fitting a musical score
to a given dance conception is seldom so
satisfactory as is-the reverse process, of
fitting a dance to music. It is their policy,
whenever possible, to work from the score,
and permit it to suggest its own choreo-
graphy, though there have been notable
exceptions to this rule. The ballet La Féte
a Robinson, which Mr. Pavley and Mr.
Oukrainsky devised for the Chicago Opera,
under Mary Garden’s directorship, was one
of the most successful ballets ever pro-
duced in America. It originated first as a
plot and only later was the score for it
devised. Pavley and Oukrainsky, during a
visit to the Robinson café, outside Paris,
where food is served by baskets on pulleys
to the honeymooners seated in tree-top
retreats, had conceived a plot wherein a
troublesome chaperone should be lifted in
one of the food baskets out of the radius
of interference, while a pair of young lov-
ers accomplished their courtship in peace.
For this conception, no existing score was
found to give precise voice to the details
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of the light and piquant story. Accordingly,
a score had to be commissioned, and the
choice happily fell upon Gabriel Grovlez,
who, after lengthy and minute consultation
with the choreographers, as to duration of
scene, points of emphasis and other tech-
nical matters, produced a scintillant score.

LMOST a similar instance originated
with the Element Ballet. Mr. Oukrain-
sky had a composite idea of conveying four
different portrayals or moods (earth, air,
water, fire) in utmost simplicity, without
the principal usage of scenery or costume:
yet giving the aspect and transformation
of each picture by the choreographic move-
ments, the effects of light, and the music
which had not yet been found. After much
searching, Mr. Oukrainsky discovered a
Russian score by Rimsky-Korsakoff, a score
seldom heard in the United States. With
this idea and with the music already selec-
ted, Mr. Oukrainsky arranged and created
an extraordinary, unique and incompar-
able ballet.
Another instance of exception is found
in Mr. Paviey's method of procedure
(Continued on page 61)
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cMAKING the
Caer: Horse

Go

URE and it's a League of
Nations of the Theatre, is our
family,” smiled Nellic Breen
in her dressing room as she
made up for a performance

of Arthur Hammerstein's production,

Golden Dawn, which is the first attraction

to play at the theatre that he has dedicated

to the memory of his illustrious father,

Oscar Hammerstein.

“A league of nations,” I repeated, with
a note of inquiry in my voice.

* Absolutely.”

“Well,” I replied, “I know that there are
quite a few of you on the stage, but I
don’t quite understand the reason for giv-
ing them that title,”

“You don't?” rejoined Miss
“well, here is the answer:

“As you know there are seven of us, or
rather now there are only six, for my sis-
ter, Katherine, who is married, is too busy
taking care of a family. She has two chil-
dren and they keep her pretty busy. But
this is beside the point of the League of
Nations. Well, all seven of us were born in
different localities, Katherine was born in
New York; Margaret in St. Joseph, Mis-
souri; Fred in San Francisco; Tom in Law-
rence, Massachusetts; Dave in Lon-
don; Charles in Paris and myself in
Boston. That makes seven cities in
three of the leading countries of the
world accounted for.”

Suddenly her face, which up to
this point had been glorified by a
good-natured smile, took on a very
menacing look.

“By the way, for your own in-
formation and good, I want to state
right here and now that if there is
anything that upsets me so, it is to
read interviews wherein the dancer
says that he or she doesn't know
just how they began to dance or
how they do what they do and that
it all seems to be a gift. Gift, huh!"

*“Evidently, you are of a different
opinion.”

“I'll'say I am.”

“But don’t you think you have to
have a natural talent in order to be
a really clever dancer?” I queried,
keeping close watch on that look of
danger that flashed in her eye.

“That’s a different proposition
altogether. There isn’t, never has
been, nor will there ever be a
dancer who doesn’t have to work

[

Breen,

White

By .RAY HARPER

hard all the time. If it were a gift, then
there would be little need for rehearsal. In
fact, according to some, they just found
themselves dancing one day, and ever after
that it was just pie. Well, I'm here to say
that the talent and aptitude for dancing
may be a gift, but the actual thing itself
is hard, laborious work.”

“Well, to tell the truth, I didnt say
anything about it being a gift, did 12" I
asked. Really, she seemed quite put out
about the matter, and for the sake of my
well being, I put the question gently.

“True enough,” was the answer that
brought back a merry twinkle to her eyes,
Somewhere I seemed to hear a voice sing-
ing, When Irish Eyes Are Smiling—

“The fact of the matter is," she went
on, "I just wanted to make sure that you
didn’t say anything about me that way.
Why, I've seen some of the best dancers
working themselves ragged, trying to in-
vent new steps and doping out new rou-
tines. You know, the theatre-going public
today is a good deal harder to please than
it used to be. They have seen some mighty

Richard Burke

Nellie Breen is now supplying considerable comedy
to Golden Dawn, the stirring operetta of Africa
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Nellie Breen Says That
YouMay Be Born with
Ability, but It Takes
Training and Hard
Work to Win Races

fine and original dancing and they are
getting harder and harder to please every
day and in every way. How often have
you heard a person say, “Well, what will
they do next? That's our chief worry.
What can we do next that those out front
haven’t seen before? Believe me, it re-
quires quite a good bit of brain work, not
to mention physical labor, to devise new
dancing stunts.”

Then quite suddenly, she seemed to
think that enough had been said on that
angle, and she looked at me with an ex-
pression that invited a question. I immedi-
ately accepted the opportunity and asked:
"Of course, you come from a theatrical
family?™

“Yes, I do. In fact it is a standard saying
in our family that we were born doing the
time step.”

A buzzer at this point interrupted us.
She rose from her dressing table and
pushed a button answering the stage man-
ager's unique way of inquiring whether
his charges were present and early or not.

“Yes,” she continued, as she sat in front
of her mirror once again and resumed the
process of making-up. “We were brought
up on grease paint, and in fact we cry for
it.” At this point, another quick
thought struck her. She turned
about and faced me directly.
“Here’s a funny thing. We all
started out as jugglers.”

“Jugglers?”

“Believe it or not, that's what we
did: You see, my father was pri-
marily a dancer and a good one too.
However, at the time comedy jug-
gling came into vogue, he combined
the two talents, adding a comedy
twist to it. He taught us all how to
juggle, and we were known as the
Juggling Breens, In other words, we
could perform with either our feet
or our hands.”

A versatile family, to say the
least!

“Of course, you don't juggle any
more?”

“We could if it became necessary.
Naturally, when juggling took a
back seat we devoted our attention
simply to dancing and singing.”

“Are you all on the stage now?”

"No. Katherine, as I said before,
has her family to_look after. In fact
I have"accused-her of starting an-

(Continued ‘on page 60)
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URE and it's a League of
Nations of the Theatre, 1s our
family,” smiled Nellie. Breen
in her dressing room as she
made up for a performance

of Arthur Hammerstein's production,

Golden Dawn, which is the first attraction

to play at the theatre that he has dedicated
to the memory of his illustrious father,

Oscar Hammerstein.

“A league of nations,” I repeated, with
a note of inquiry’in my voice.

= Absolutely.™

“Well," I replied, “T know that there are
quite a few of you on the stage, but 1
don’t quite understand the reason for giv-
ing them that title.”

“You don't?” rejoined Miss Breen,
*well, here is the answer:

*As you know there are seven of us, or
rather now there are only six, for my sis-
ter, Katherine, who is married, is too busy
taking care of a family. She has two chil-
dren and they keep her pretty busy. But
this is beside the point of the League of
Nations. Well, all seven of us were born in
different localities. Katherine was born in
New York; Margaret in St. Joseph, Mis-
souri: Fred in San Francisco; Tom in Law-
rence, Massachusetts; Dave in Lon-
don: Charles in Paris and myself in
Boston. That makes seven cities in
three of the leading countries of the
world accounted for.™

Suddenly her face, which up to
this point had been glorified by a
good-natured smile, took on a very
menacing look.

“By the way, for your own in
formation and good, I want to state
right here and now that if there is
anything that upsets me so, it is to
read interviews wherein the dancer
says that he or she doesn’t know
just how they began to dance or
how they do what they do and that
it all seems to be a gift. Gift, huh!”

“Evidently, you are of a different
opinion.”

“I'll say I am.”

“But don’t you think you have to
have a natural talent in order to be
a really clever dancer?” I queried,
keeping close watch on that look of
danger that flashed in her eye.

“That's a different proposition
altogether. There isn’t, never has
been, nor will there ever be a
dancer who doesn’t have to work

%

White

By RAY HARPER

hard all the time. If it were a gift, then
there would be little need for rehearsal. In
fact, according to some, they just found
themselves dancing one day, and ever after
that it was just pie. Well, I'm here to say
that the talent and aptitude for dancing
may be a gift, but the actual thing itself
is hard, laborious work.™

“Well, to tell the truth, I didn’t say
anything about it being a gift, did I?" 1
asked. Really, she seemed quite put out
about the matter, and for the sake of my
well being, I put the question gently.

“True enough,” was the answer that
brought back a merry twinkle to her eyes.
Somewhere I seemed to hear a voice sing-
ing, When Irish Eyes Are Smiling—

“The fact of the matter is,”’ she went
on, "I just wanted to make sure that you
didn’t say anything about me that way.
Why, I've seen some of the best dancers
working themselves ragged, trying to in-
vent new steps and doping out new rou-
tines. You know, the theatre-going public
today is a good deal harder to please than
it used to be. They have seen some mighty

Richard Burke

Nellie Breen is now supplying considerable comedy
to Golden Dawn, the stirring operetta of Africa
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Nellie Breen Says That
You May Be Born with
Ability, but It Takes
Training and Hard
Work to Win Races

fine and original dancing and they are
getting harder and harder to please every
day and in every way. How often have
you heard a person say, “Well, what will
they do next? That’s our chief worry.
What can we do next that those out front
haven't seen before? Believe me, it re
quires quite a good bit of brain work, not
to mention physical labor, to devise new
dancing stunts.”

Then quite suddenly, she seemed to
think that enough had been said on that
angle, and she looked at me with an ex-
pression that invited a question. I immedi-

ately accepted the opportunity and asked:

“Of course, you come from a theatrical
family?™

“Yes, I do. In fact it is a standard saying
in our family that we were born doing the
time step.”

A buzzer at this point interrupted us.
She rose from her dressing table and
pushed a button answering the stage man-
ager’s unique way of inquiring whether
his charges were present and early or not.

“Yes,” she continued, as she sat in front
of her mirror once again and resumed the
process of making-up. “We were brought
up on grease paint, and in fact we cry for
it." At this point, another quick
thought struck her. She turned
about and faced me directly.
“Here’s a funny thing. We all
started out as jugglers.”

*TJugglers?™

“Believe it or not, that's what we
did. You see, my father was pri-
marily a dancer and a good one too.
However, at the time comedy jug-
gling came nto vogue, he combined
the two talents, adding a comedy
twist to it. He taught us all how to
juggle, and we were known as the
Juggling Breens. In other words, we
could perform with either our feet
or our hands.”

A versatile family, to say the
least!

“Of course, you don’t juggle any
more?”

“We could if it became necessary.
Naturally, when juggling took a
back seat we devoted our attention
simply to dancing and singing.”

“Are you all on the stage now?”

“No. Katherine, as I said before,
has her family to look after. In fact
I have accused her of starting an-

(Continued on page 60)
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(Above) Don Rose and Peggy Malloy. (Below) Appearing on the prin-
who are appearing as featured cipal vaudeville routes, Alexis 1
dancers with Fanchon and Marco in Ruloff and Joan Elton are doing
The Mask Idea, now in the West some excellent sensational ada-

Coast theatres gio work in their own act

IR Y s I e T

T

T T e

Canell
(Above) Marian and Marcellus have peen
headliners in their own act on the Keith-
Albee-Orpheum circuits, and will appear in
a New York production te he announced soon

Daguerre

Tina Valen, leading her own act on the
Pantages circuit entitled Vanities, is meet-
ing with more than emough success

Strand
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of V ARIETY

ELL aware of my re-

sponsibility in taking

over this department

from a man who is widely

known as a vaudeville critic, I
hasten to assure all professionals, fans and
general readers that there will be no change
of policy. For a while, some of my material
will be drawn from letters addressed by
dancers to Walter Haviland. I shall write
about certain performers whom he had
been asked to interview. And the spirit of
my comments, right along, will be fairly
similar to his.

I am impressed by the increasing number
of comedy dancing teams. There wasa time
when anything outside the
pattern of the old, conven-
tional steps was regarded
as being funny, Soft-shoe
dancing, for instance, used
to raise a big laugh just be-
cause it was soft-shoe. The
performers might help
along the illusion by ap-
pearing in black-face, or in
sonie other eccentric make-
up. But they did not find it
necessary really to be come-
dians. That day has passed.
Technique in all kinds of
dancing has improved
vastly and is observed criti-
cally by audiences. If there
is to be humor, it derives
from clever personalities
and not from the supposed
low-brow character of their
steps.

The point is illustrated
by the Diehl Sisters, whom
I saw several months ago in
a second-rate house and en-
countered more recently as
one of the chief attractions
at the Riverside Theatre,
New York, on Keith-Albee
time. A certain MacDonald acts as master
of ceremonies and general wise-cracker for
these California girls. He creates the im-
pression that they are quite dumb, and that
not much can be expected of their dancing.
All this by means of exaggerated praise, in-
to which there creeps a note of apology.

Then the girls dash on to the stage and
seem promptly to give the lie to him. They
are expert hoofers, both of them. But
suddenly one sister is guilty of a grotesque
piece of clumsiness. She catches her heel in
the back drop, or she bumps her partner in
a spot where no nice girl should be bumped.
They fall to quarreling wordlessly. The
rhythm appears to have been destroyed.
The contrary is the case, however. The
work of the serious Diehl infant becomes

Browne and Browne

A Department Conducted by
MICHAEL EVANS

faster and more Dbrilliane, while the awk-
wardness of the other increases. It works
up to a genuinely funny climax, with the
master of ceremonies wig-wagging his dis-
tress to the audience.

In future issues, I intend to pay close
attention to the offerings in the presenta-
tion houses, where some of the best danc-
ing, comedy and otherwise, is now to be
seen. But this month, I wish to give the
rest of my space to a remarkable letter. If
there are any readers who think that danc-
ing is a soft life and that fame in it is easily

Louella Lee opened a short time ago
at the Paramount Theatre, New York,
in Raﬁ! Rah! Rah!, the Publix pres-
entation in which she is now on tour

One of the few good female comedy
duos, t.’:g Diehl Sisters are getting
along nicely in the Keith Houses

won, let them ponder the
frank and somehow poignant
account of herself which Hope
Minor wrote to Walter Havi-
land. Here it is:

“l was born in Cripple
Creek, Colorado. My father
was French and Irish, and my
mother was a full-blooded
Cherokee Indian. Shortly aft-
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er my birth my mother died and my father
took me to East St. Louis, Illinois, When I
was nine my father died and I was taken in
by the neighbors next door to us. They were
very poor, and at twelve I was working for
the Western Union, giving my age assixteen.
But I did not like East St. Louis and per-
suaded the company to give me a transfer
to Los Angeles. While in the employ of the
Western Union, I studied stenography at
night and soon obtained a position with the
Western Blind and Screen Company.
“As I was interested in dancing, this
concern allowed me to study from eight un-
til eleven in the morning and stay until seven
to make up for it. Then I went to school
again at night for three hours. I did this for
one year under the instruction of Professor
Rossi of the Italian Ballet. He was bringing
a ballet East, and my company advanced
me one hundred and fifty dollars for travel-
ing expenses, so that I could go with it.

“Upon our arrival in New York,
Equity would not allow the show to
open, as the backers did not have a suf-
ficient bond. As my training had been
mostly technique, I did not know
enough about dancing to secure a posi-
tion in a chorus. Mr. Alexander
Oumansky, who knew of the conditions,
offered me free lessons and five dollars
a week in exchange for my services as
stenographer, I paid four dollars a week
for my room and lived on the other
dollar for one month, with the aid of
an occasional invitation to dinner.

“At this time acrobatic dancing was
becoming the vogue, and as George
Cole was starting a school he offered
me ten dollars and my lessons to
be his secretary. Later, I taught for
him for eight months. From there I

(Contnued on page 61)

Hall Stearn
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eNickoLas eMuray Looks
at the ‘DANCE

Approaching the End of the Season,
Gavrilov’s Ballet Makes an Impression—

‘Ghe League of Composers

HE LG:I_LIUL" OF Comp(}sers Pl’(“

sented two charming operettas

on Sunday evening, March

25th. A crowded expectant

house waited for Monteux's
baton to open the evening with the cham-
ber ensemble of the New York Philhar-
monic Orchestra, assisted by well-chosen
artists of the most cosmopolitan calibre.
The first part of the program was L' Histoire
du Soldat, a music poem by Stravinsky,—a
most extraordinary composition,

I would call it a three dimensional ex-
pression, a most unusual way of presenting
a theme. It was an interesting synchroniza-
tion of story-telling, a typically American
expression of interpretation—choosing spe-
cialists to play the respective roles. The
chamber ensemble,—the music; Tom
Powers,—the voice; Jacques Cartier (The
Devil), Blake Scott (The Soldier), Lily
Lubell (The Princess),—the story in pan-
tomime.

It was a modern improvisation of Faust.
The story goes
about the return of
a soldier from the
World War and

the heartless re-

Miriam, Irene and Phyllis Marmein gave a final

concert under the auspices of their Dance Art

Society, stamping them again as artistes of very
considerable popularity

ception in his home town by his
fellow-citizens, friends and
sweetheart. A deluge of disap-
pointments had driven the Sol-
dier to the point where the Devil
saves him from suicide. Deserted
by everybody, the only ray of
happiness consists in his magic-
tuned violin, for which the Devil
offers in exchange the Book of
Life which, if one understands,
will bring untold happiness and
power. The exchange turns the
winds of fame, power and for-
tune—even happiness in the
favor of the Soldier. The Devil,
envying the happiness and suc-
cess of the Soldier, induces him
to return the Book for the violin
—which the Soldier willingly agrees to do.
After the exchange he notes that the violin
has lost its tune. He has nothing left but the
assurance of the protection of his life by the
Devil, as long as he stays in his own country.
The Princess, however, lures him out of
boundaries. The Devil catches him in his
net and the Soldier dies.

The dramaticreading of Tom Powers,
Jacques Cartier’s devilish figure, Blake
Scott’s impersonation of the Soldierand
Lily Lubell’s of the Princess, individu-

ally and collectively
gave a perfect blend-
ing of beauty. They
wereably directed by
the versatile Michio
Ito. The costumes
and settings were
modernistic w it h
Some compromise in
the case of the Devil,
leaning towards the
conventional.

Gavrilov's Ballet
Moderne

ROM the hey-

day of Diaghi-
leff, Gavrilov re-
mained with us and
decided to give for
the second time in
two vyears, a two
weeks' engagement
of his Ballet Mo-

Dorsha gives frequent
which she experiments in the new modes of
dance expression

invitation recitals, at

derne, Had this happened fifteen or twen-
ty years ago, before the Whiteman-
Gershwin-Goldmark era of “moderne™ age,
I probably would have joined in the ap-
plause with the rest of the distinguished-
looking graybeards-around me. But, hav-
ing seen the Diaghileff group a year ago,
and Mr. Gavrilov yesterday and two years
ago, I consider his Ballet Moderne like
the Gibson girls in knee length skirts.
Gavrilov has taken out from his store house
and dusted off his ballet, put on a few new
costumes, got a few new L]mps, a few new
steps and some new faces and added a
number of pretty girls and handsome men.

Her Majesty’s Escapade was the out-
standing feature of the first part of the
program. Her Majesty, played by Mar-
garet Rutherfurd and the First Officer.
Robert Gorham, carried this number
through several adventures which were all
full of gaiety. The place was the wayside
inn on the road to Warsaw where the
officers, the Polish girls, the family of the
inn-keeper, all had a grand gay time. Enter
Her Majesty masquerading as a soldier,
who commenced to dance with a couple
of the servant girls. The Jewish family gave
a very droll and amusing number that
really “stopped the show™ for a minute or
two. Finally, by the coachman’s mistake,
Her Majesty's identity was revealed and
put an end to the show.

Seven Kids, a Cat and a Witch, a new
version of the nursery tale of the old lady
with a broomstick, was bewitchingly

(Continued on page 55)
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Ghe SHOWS (REVIEWED
Few New Productions This Month, Though More Are Slated

Greenwich Village Follies

FTER a lapse of over a year,

this perennial revue has re-

turned to Broadway, though

this time under the guiding

hand of the Shuberts. They
have made it a serviceable, fairly amusing
revue, with nothing extraordinarily excel
lent in it. It moves rapidly from one skit
into another musical number with speed
and precision, and serves chiefly as the
vehicle to bring back to their admirers
such people as Evelyn Law and Grace La
Rue, who have for one.reason or another
been absent from behind the foots a
little while.

A. feature of the entertainment as a
whole is the manner in which two dancing
troupes are played up. Beside the fact that
no . musical show today is complete or
efficient without a trained troupe, this opus
plays them up on the program and on the
stage. Chester Hale and Ralph Reader
both have groups of sixteen girls working,
the first doing toe work, the other straight
troupe dancing. Needless to say, this adds
tone to the principals’ background such as
a regular ensemble cannot do. Against this
setting Evelyn Law kicks, Annie Pritchard
pirouettes, and Laura Lee steps, all with
good effect. Twice an adagio team entitled
Valeria and Carlos appeared, and the
second time wowed them with an Oriental
effect. This opened the second act. There
is nothing especially new about the dancing
of this duo, but they take it easy, and
accomplish their tricks with finesse. Hence
the hand.

Other than the dancing aspect, the show
offers some comedy, leaning toward the
risqué. Harry Jans and Harold Whalen,
one of this reviewer’s favorite comic duets,
do their nonsense frequently for a lot of
laughs. Dr. Rockwell, recruited from
vaudeville, failed to please me as much as
he seemed to win the rest of the house. His
stuff is funny, but a bit far-fetched.

Blossom Seeley and Benny Fields whip
out a couple of ditties in hot style, mate-
rially assisted by Arnold Johnsons orches-
tra in the pit. It seemed to me that the
show missed a trick in not featuring this
band more, because it's one of the finest in
the business. In the first full stage scene the
band is on stage, and thus is pretty well
spotted, clicking with a radio specialty that
won an okay reception. The rest of the
show they stay in the pit.

By

for the Coming Weeks

It should be observed that the Martha
Graham Dancers, three little girls who got
swell notices out of town, appeared the
opening night only. The next night they
were - whisked out for some unknown
reason, certainly not that they didn't
please. Who knows?

The music is by Maurie Rubens and Ray
Perkins, Mr. Perkins being of this staff. Tt

ROCKWELL J. GRAHAM

provides no outstanding numbers but
several are catchy. What's the Reason?, the
program doesn’t say which virtuoso wrote
it, is the biggest song in the show.
Taken all in all, I suspect that this new
edition of Greenwich Village Follies will
stick around for some months. It is no great
smash, yet will be in the pretty fair money.
* k%

Craine

Annie Pritchard dances through Itbe latest edition of the Greenwich Village Follies
. with charm and grace
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News and Infor’,rnarz'on about the Field of Dance Music—
Paul Whiteman'’s Plans—Items from the Leading Cities

Paul Whiteman
IDOUBTEDLY,

one of the most
important events of
the last month or so,
from the point of
view of the pop music
lover, is the shift of
Paul Whiteman from
the Victor company
to a position as ace
recording band leader
for Columbia. The
story goesthat White-
man has long been
dissatished with the
way Victor exploited
his discings, and it is
rumored that there
were other causesof dissension in the ranks.
Be that as it may, the Columbia company
turned up with an offer very considerably
larger than Victor cared to offer at the
time, and landed the big boy. Of course,
Victor immediately made a big counter-
(Jf‘FCI‘, but it came too late. Whiteman's new
contract with Columbia gives him a better
break on record royalties, besides specify-
ing extensive exploitation for the band.
He will broadcast more, it is understood,
starting ‘with the Dodge Brothers hour on
a transcontinental hookup. With Columbia
Whiteman will have a special label, featur-

Witzel

ing the caricature of his face that has been
used everywhere since he opened his res-
taurant in New York last year. In that

D¢ Barron

(Above) Jack Virgil, standing by the table, and His
Orchestra, playing in the Club Casa del Mar, just
outside Los Angeles
(Below) Ray Henderson, of the year-old music firm,
De Sylva, Brown and Henderson, whose song hits,
including the tunes from Good News, have swept the
country this season

place, which did no
business, the White-
man countenance dec
orated everything; all
chinaware, menus,
and even the little
leather match-folders
on every table. At
the moment of writ-
ing this stuff, the
band is at the Para-
mount Theatre, and

outside the edifice
hangs a huge sign
bearing the same
face.

Another develop-
ment in the White-
man aggregation of

interest to those who
follow him closely is that Heniry Busse,
assistant conductor for the last few vears,
has left to start a band of his own. Just the
other day someone told me he was in Texas
some place playing. Argument is the ru-
mored cause of the split. Busse, who
trumpeted straight when he wasn't clown-
ing as Paul’s brother (they look very much
alike) was one of the men in Whiteman's
original orchestra when it first played in
the East, and first recorded. The first discs
made by the famed outfit were, you re-
member, Whispering and Japanese Sand-
man. I don’t believe that there are any
other of the original men left except Mike
Pingatore, the crackerjack banjoist. Ross

(Continued on page 58)

The Keith circuit has been getting great results from Don Miguel Lerdo de Tejada and His Mexican Orchestra.
They have stopped the show consistently with native Mexican music of a high order

38



June, 1928

Ghe Dance cHMagazine
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Charlotte Greenwood 1Is Not Funny by
Accident—The Basisof Her Subtle Technique
Is “Naturally Awkward Arms and Legs”

By
MILDRED ASH

At the right is Charlotte Greenwood as
she appears today. Below is the same lady
in one of her humorous characterizations

g ES, this is Ivanhoe 2934,
answered a brisk masculine
voice, “What can I do for
you?” A surprisingly pleas-
ant tone for so early in

the morning!

“I'd like to speak .to Miss Green-
wood,” I ventured.

“Sorry. She's gone to town for the
day. I'm her husband; if you care to
tell me your business, I can probably
put you in touch with her.”

“Never mind, thank you,” I demur-
red, “Tomorrow will do just as well.”

“Tomorrow we're leaving for Pitts-
burgh for the entertainment Secretary
Mellon and his daughter are giving at
the Hunt Club, and at which Miss
Greenwood is to perform. And from

there we go on to California, for her to
fill her contract with the Metro-Gold-
wyn studios. So I fear if you don’t reach
her today, vou'll have a long wait,” he
kindly advised.

Upon announcing my mission, Mr.
Broones obligingly tried to trail the
shooting star,—for that is a most graph-
ic description of Miss Greenwood, who
starts out from her charming Flushing
home at nine every morning and shoots
blithely through traffic, and past the
guardians of the red and green lights, until
her sporty little blue Chrysler is parked
somewherein the vicinity of One-thirty-two
West Forty-third Street. Here, at “Mikes,”
she puts in from two to three hours’ stren
uous practice at acrobatics and the various
exercises that keep her supple and lithe
enough to delight her audiences with
those convulsingly funny eccentric dances
through which she has risen to fame. With
that engaging candor, which is perhaps her
greatest charm, she tells how she happened
to specialize in her distinctly characteristic
comedy dancing,

“My first part, on any stage, was in the
chorus of the late Sam Bernard’s show
Nearly a Hero. 1 was so painfully thin
that I, and a very plump girl, Eunice Burn-
ham, were chosen for the measuring skit,
in which Mr, Bernard made one of the

greatest humorous hits of the play. Realiz-
ing how comical we must look together,
Eunice and I practised various songs and
dances, whenever we got a few spare mo-
ments. The result of this was, when the
show closed, we formed a team and played
the smaller vaudeville circuits for two years,
until we had qualified for the Orpheum
circuit, in which we had continuous book-
ings until joining The Passing Show of1912.

“It was in the early days of our vaudeville
work that I quite accidentally struck upon
the idea of caricature dancing,” related
Miss Greenwood. “I started out to be a
sad singer of sad songs, our little team at-
tempting some very charmi11g and touching
ballads. To our great astonishment, audi-
ences invariably laughed at many of the
most plaintive and heartrending passages.
This naturally gave us the uncomfortable
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feeling that something
was wrong, somewhere.
‘It’s something you do
with your hands and feet,’
Eunice finally announced.
And she was right. The
merriment was undoubt-
edly caused by the nat-
urally awkward way I
moved my arms and legs.
Hitherto, I had been to-
tally unconscious of the
grotesque element in my
dancing, but now we
watched carefully and no-
ticed which gestures
caused the most amuse-
ment so that I could pur-
posely exaggerate them.
That is how, little by little,
I developed what you are
complimentary enough to
term my comic technique.™

“But where did you
learn to dance?” I asked.

“I didn’t,” was her
cryptic answer,

“I suppose I must always have had a
natural tendency towards rhythm. In all
my parts, I've simply done natural steps
and gestures and had them set to a regular
rhythm—worked into a dance routine. I'm
starting now, for the first time in my life,
to go to dancing schools, so that I can get
different teachers’ ideas and then interpret
them my own way.”

Of old Quaker stock, Miss Greenwood
was born and reared in Philadelphia. The
only child of a widowed mother, she frank-
ly confesses that she went on the stage, not
from any great artistic yearning toward
self-expression, but because of the urgent
need to earn a living. “There didn’t seem
anything else I could do,” she said simply.
“I never could count, and, with these arms
and legs, can’t you see me getting a model’s

(Continued on page 60)
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Comprehensive Review of Selections from Authentic Chinese

and Japanese Compositions for the Dance—DBest Dance Records

RAGONS, tea houses, cherry

blossoms, wisteria, incense, big

brass gongs and such things are

all duly recognized as more or

less symbolic of the Far East, I
do admit. But, alas, I am the badly organ-
ized sort of person who can't for the life
of me recall which of them represent Japan
and which stand for China. My suave and
delightful Chinese classmate of college
yvears (who gathered bookish honors as
easily as a child plucks daisies) would be
horrified at such anadmis-
sion I am sure; and where-
ever he may now be-in
his ancestral fatherland, 1
sincerely hope he is not a
reader of THE DaxCE
MacaziNE. Being but a
casual student of Oriental
culture, and in order to
avoid any acrimonious
argument as to whether
herons feather their nests
in Japan or in China, I
have obtained the editor-
ial sanction to a discussion
of dance music on behalf
of both those ancient
countries in one article.

Customers of this de-
partment, anyway, know
that we make no pretense
of advising our dance-
wise public on matters of
dance routines. Music is
simply a corollary to yourart, a background
for your individual interpretations. If we
can suggest music that will inspire the free
exercise of your own creative ingenuity,
we have fulfilled our purpose. The music
chosen below is offered solely with that
idea in mind.

There is a Japanese composer, Koscak
Yamada, whose work is frequently met
with in concert halls and studios. Indeed
his music, always based on his native folk
material, has been employed in several im-
portant New York dance recitals the past
season. From his pen we particularly re-
commend Three Old Japanese Art Dances
(Michio Ito has used them, I believe), &
striking group that embraces many shades
of tempo and feeling. No. 1 is entitled
Crane and Tortoise in 2/4 time, moderato;
No. 2, Four Seasons in Kyoto is a livelier
piece, allegretto; and No. 3, Song of the
Plovers is a slow, stately number in
common time,

By RAY PERKINS

The American composer, Homer Bart-
lett, wrote several piano pieces, based on
Japanese themes, notably the two labeled
Opus 221. The first of these is Japanese
Revery, a dainty light little thing in 3/4
time of moderate tempo; the second,
Japanese Romance, is slower and more dig-
nified, but considerably longer and con-
tains an agitato middle section. They are
published by G. Schirmer.

Another group, widely known, is the
Japanese Suite by Walter Niemann, a diffi-

Underwood and Underwood ==

Eurovean music in Japan. This is the all-wo-

man's orchestra of the Imperial Theatre in
Tokio rehearsing a French epera

Mr. Perkins Recommends:

Three Old Japanese
Koscak Yamada

Japanese Revery, by Homer Bartlett

Japanese Romance, by Homer Bartlett

Japanese Suite, by Walter Niemann

Geisha Dance, by William Baron

Mimosa, by Waldemar Schneider

Aubade Japonaise, by Aimé Lachme

Idylle Japonaise, by Maurice Baron

In a Chinese Garden, by G. A. Grant

Chinese Red, by Charles Repper

In a Chinese Temple, by Albert W.
Ketélby

Chinese Dance, by Harry Crismore

Danse Orientale, 4 la Chinois, by Har-
riete Cady

Chinese Lilies, by T. R. McCluskey

Chinese Serenade, by Charles Puerner

In a Chinese Tea Garden, by Frank Grey

Geisha Dance, by Irénée Bergé

Dance of the Mandarins, by Irénée Bergé

Danse Chinoise, Nutcracker Suite, Tchai-
kowsky

Art Dances, hy

41

cult, and extremely modern composition,
based on authentic Japanese themes, and
worth consideration for serious and pre-
_ntious programs. The suite is in five
distinct parts.

A Geisha Dance by William Baron (who
is not to be confused with William LeBaron
the playwright and motion picture execu-
tive) is published by Oliver Ditson Co.
(Boston). It is an example of the light,
free and not especially authentic treatment
of the Japanese idea. A dainty little piece,
to my ears more Occiden-
tal than Japanese, it might
have an appropriate place
for a little Japanese dance
not intended to be taken
too seriously,

Waldemar Schneider
wrote a number called
Mimosa, published by
Wm. Kann, Milwaukee,
that has been used exten-
sively, I am told. It bears
the subtitle A Japanese
Serenade™ and is a grace-
ful, characteristic dance
in 3 /4 time.

More serious than these
is the Aubade Japonaise
by Aimé Lachme (Enoch
& Cie, Paris and London).
Its peculiarity consists of
its being written in 2/4
time with a frequent in-
terspersion of bars in 3 /4
time, so that the effect is one of occasional
irregularity in rhythm, presumably highly
effective if properly routined.

The firm of Belwin Inc. publish an
Idylle Japonaise by Maurice Baron, which
is also in 3/4 time, somewhat lively in
tempo but with a middle section of con-
trastingly slower movement.

There appears to be considerably more
music available for dances of a Chinese
character than for the Japanese. Is it be-
cause the spirit of Nippon is more elusive
more difficult to capture? At any rate
composers seem to have sought the Chinese
element with greater frequency.

If you are in the market for musical back-
ground to a Chinese dance, we would
suggest that you procure the suite Iz a
Chinese Garden by G. A. Grant (Arthur
P. Schmidt & Co., Boston). Here are fine
delightful numbers. The first is called
Clocks in the Tea House, a highly descrip-

(Continued on page 49)
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Dancine Is the UNIVERSAL LLANGUAGE

If You Are Lost in the Wilds of Siberia, and Speak Only
Hottentot, You Still Can Make Yourself Understood—DBe-
cause Rhythmic Movement Is More Expressive Than Speech

F everyone should learn to
dance we would have no need
of Volapuk or Esperanto. The
German who laboriously in-
vented one of those tongues
and the Russian who hopefully and patient-

ly devised the other would have wasted
their life-time efforts. For dance is
the universal language.

Music stirs the emotions of many.
Not all. Paintings are of wide, though
not so vast, appeal. But the dance is
intelligible to everyone who is not
blind, and to him who is it may be
interpreted.

A practiced dancer climbing the
Tibetan Mountains, or penetrating
the dusky heart of an Andean forest,
could tell the story of his loss of way,
of pain and hunger and weariness,
without a sound or a word. He could
dance at the foot of the Pyramids or
at the door of the Taj Mahal and dark-
browed Arab or liquid-eyed Hindu
would understand his message, be it
one of joy or sorrow. To fur-enveloped
Eskimos or clouted Panaman he could
carry successfully his tidings. Stoic

By ADA PATTERSON

North American Indian or silent Siberian
exile would know the meaning of his combi-
nation of steps, posturings and pantomime.

Better secure, as soon as you can, an
expert teacher. But if you are far from the
center of civilization, where art gladly and
skillfully serves, let nature be your
teacher. A dancer well remem-
bered by Broadway, Violet Romer,
told me that she had had no in-
struction from any human teacher
when she charmed that most cap-
tious of the world’s audiences. She
told me that, longing to dance, and
being far from the studios of
teachers, she went to the beach
below cottage home and
watched and imitated the Pacific’s

Ih:l’

(At left) Mata-Hari, the notorious

Dutch dancer of World War days,

who was acclaimed in the leading
countries of Europe

Adeline Genée, who is recognized as
having been one of the most per-
fect ballet dancers of modern times,
She received the adulation of all
Europe

waves. Slow, strong, rhythmic, they ad-
vanced, broke at her feet and gradually,
irresistibly receded. They were her teach-
ers. Critics wrote of the wild, beautiful
freedom of her movements of her torso,
her arms, her legs.

Mae Murray that she had
learned more of grace from her orange-
colored Angora, with topaz eyes, than ever

told me

she learned from any other creature.
“Every motion is beautiful” she said. "It
never wastes energy. It never makes a mis-
take. All is lithe, measured, lovely, perfect.”
I have seen Ada May, head lifted, eyes
of alarm, listen for a mimic menace as |
have seen a deer in a woodland of the
northwest listen to the crackline of a dead
limb beneath an alien tread. Nature taught.
Her pupils, a group of twenty High
School girls for whom she had been phys-
ical culture instructor in the Los Angeles
High School, Marion Morgan,—who dis-
covered Ramon Navarro, and placed him,
sole male dancer, in the group,—again and
again adjured: “Vacation time is the best
study time. Watch the clouds and the tree
branches in motion. They are
better teachers than I am.”
Like all other normally
minded dancers Marilyn Mil-
ler is grateful for her nimble
and obedient muscles. “Some
girls’ fortunes are in their
faces,” she has told me. “Mine
was in my allied
muscles. I mean it,”" she said to
me the day before Thanksgiv-
ing. Looking down the long
line of her bootsand wriggling
the nimble toes secreted by
their autumnal colored suede
covering, “I am grateful to
those ten members. Cn
Thanksgiving Day I recited
the things for which I had
cause to be grateful. After my
health and my family and
friends came my toes.
“Because they have brought
me everything for which I
am consciously and habitually
thankful. A girl may have a
face that will get by, that

15 even

toes and

attractive, and go
through life lonely, a failure,
misunderstood. She may have
other talents. She may have a
cheerful, friendly nature and
(Continued on page 59)
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(At left) In this eve-
ning ensemble, the
upper part of the
gown is black satin
with rhinestones form-
ing a brilliant collar,
front edging and gir
dle, the latter extend-
ing Into an apron
front with fringe. The
sleeves and skirt are
white crépe de chine,
the skirt gathered and
the sleeves of the new
harlequin eflect, wide
at the wrist. The
skirt is several inches
helow the knee. The
cape is black siik net
with alternate chain
design of gold scal-
lops on the border of
black satin, which is
cireular and very full

.]"Jirarr.';:rdﬂ:x of Miss
Tamara by Lipnizki,
Paris

STRICTLY
CPARISIAN

Florenz Tamara Wears Some Ex-
clusive Creations of Paul Poiret

The evening ensemble pictured above is of white

and sapphire, trimmed with jewelled bands. The

wrap, especially adapted for summer wear, IS of
white chifion, banded with white fox

(At left) This dancing frock is
of pastel pink chiffon with bod-
ice embroidery of pink wool
and silver, with flower-worked
ribbon bands in two widths.
Thesq are wider at the sides,
tapering to a V. Four tiers of
chiffon, edged with small Joops
of silver lace, compose the skirt.
An amber-handled fan, a cas-
cade of willow ostrich, adding
much to the grace of its yellow
shading from pale to deep tones

A unique adaptation of Oriental
style to modern dress has been
accomplished in this pantaloon
gown, The pantaloons of Nile
green are clasped tightly at the
knee, The upper part is embroid-
ered solidly with a delicate de-
sign carried out in shaded green
and gold beads, the same effect
being used on the floating panels
hanging from the hips
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Y parents owned a small tent

show, and thus it was that I

was born in the atmosphere of

a carnival. My mother danced

quite a lot in the show, and in
response to my insistent demands to learn
to dance, she taught me everything she
knew. But years later, when I came to New
York to study under the greatest ballet
teacher I could find, he told me that I
would never make a grﬁtld toe-
dancer. My mother had taught
me incorrectly, just enough to
kill my ambition along that line.
So there I was, stranded in New
York with only a few dollars.
And those were stolen from me
the first night when 1 foolishly
sheltered a fleeing burglar. When
he left my room, my purse was
gone!

After horrible weeks of
job-hunting, I finally had a
little good luck. A certain
agent who had been kind to
me advocated me as partner
in an act with a chap named
Larry Powell. I jumped at
the chance, and when I met
Powell for the first time, I
knew him. He was the man
who had robbed me! We -
went out together to discuss
the act, and I openly accused
him of burglary. But his
denial was so honest, so con-
vincing, that I owned myself
wrong.

In the restaurant where
we were eating, a large fat
man tried to flirt with me,
and Larry hit him. We only
learned later that he was
Jake Bamberger, head of the
vaudeville circuit on which
we hoped to go to work in a couple of
weeks. Soon after, one night when we had
finished rehearsing, 1 was walking up
Broadway alone, when I saw Larry. 1 spoke
to him, but he didn't recognize me. Just
stared and walked by. A few days later our
rehearsal was interrupted by a woman and
a detective, who arrested Larry for bur-
glary. His alibi was good, however, and no
stolen goods were found in his room, so he
was dismissed with apologies. As we
walked home together Larry seemed terri-
bly troubled by what had just happened. 1
was mystified.

Our rehearsal period ended, and we were
to open in Paterson, New Jersey. Our act
was a hit, and it was then that an accident
decided that I was to be a comedienne. For,
happening to look off stage during a difh-
cult step, I was taken unawares to see
Bamberger watching me. I fell, but drew a
big laugh, the audience thinking it inten-
tional. From then on 1 did comedy. When I
went outside to wait for Larry, Bamberger
spoke to me, and ended up by offering
me a great salary to go out on his circuit
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OGhe GIRL from

The Final Episodes in the Career of Vera

“I didn't steal any of her stuff,'” I expostu-
Jated. ** She's sore because I went so well,
that's all”

without Larry. He said that a performer
like Powell would only hold me back. I
could say nothing, for Larry had been the
means of saving me from starving to death.

ARRY stared after the retreating back

of the producer. He stood next to me
in silence for the moment, regarding our
display on the lobby-stand.

Finally Larry said, “What did he want?”
indicating with his thumb the direction in
which Bamberger had gone.

“Oh, nothing much,” I said. “He saw
our act.”

“QOh,” said Larry. Then, after a pause:
“Did he like it?”

I nodded, without saying anything, but
he detected a reservation in my manner
and was quick to catch it up. “You really
mean there were lots of things he didn’t

44

But Has Come

Transeribed by

like about it, don’t you?”
He smiled.

I shrugged my shoulders.
“You can't always tell
about these people,” I said.
“The audience seemed to
like all of it.”

Larry looked at me in
silence for a moment and
then asked a direct ques-
tion: “Did he make you an
offer?”

I said, shrugging my
shoulders, “Oh, a kind of
an offer, but it wasn't any-

thing worth  bothering
about.”
Larry smiled gently.

“You mean that he offered to
take you on as a single, don't
you, Vera?”

1 nodded mutely.

Larry continued: “He told you
that I was a second-rater and that
you would do much better alone
than with me, didn’t he?”

I looked at him frankly. “Yes,
he said something like that,” 1
said, “but you mustn’t pay any
attention to that, Larry; he is
just angry with you on account
of that time he tried to flirt with
me and you put him in his place.™

“You mean,” Larry interrupted, “the
time I put his nose out of place, don't you?”
We both laughed, and there was a tender-
ness between us in that moment that was
inexpressible in words.

“What did he offer you, Vera?" asked
Larry at length.

“Fifty weeks at two-fifty per.”

Larry whistled in amazement. “That's a
swell offer,” he said, “he must have con-
fidence in you. This bird Bamberger doesn’t
give up so easily, as a general thing.” He
placed his hand on my arm gently and
looked me in the face. “T think you would
do well to accept it, Vera.”

I shook my head. "Nonsense,™ I said, “'he
doesn’t know what he’s talking about—."

“T think you had better,” Larry broke
in: “it won't do you any good to burden
yourself with dead wood like me.”

“You aren't dead wood, Larry,” I said
gently, “you've made all this possible. I
wouldn’t leave you if he offered me a mil-
lion dollars a week.”

He looked at me gratefully. “Thanks,
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the CARNIVAL

Carton, Who Was Born in a Tent Show

to Be a Star

LYON MEARSON

Vera,” he said, “I was hoping you
would say something like that, just so
as to save my vanity, but as a matter
of practical common sense I think you
would do better to accept the offer.”
I shook my head decidedly. “There’s
no use discussing it,” I said, “my mind
is made up and I am hungry. Let’s eat.”
We got through the night show
very well indeed. I had more con-
fidence now and was not afraid. We
rehearsed my comedy fall a little be-
fore the performance, and it received
even more applause and more laughter
that evening than it had in the after-
noon, when it had been spontaneous.
We were pretty well satisfied with our-
selves when we left the theatre.

New York, at the corner of Forty-
ninth Street and Broadway, I met
my friend, Maizie LeGrand, who insisted
on taking me to Child’s for buckwheat
cakes and coffee. Larry excused him-
self, saying he had to go home and was
tired. I, myself, would have liked to
do the same but I was genuinely glad
to see Maizie, and as she was leaving
town next day I fele that, although I
could ill spare the half-hour necessary,
yet I would have to do it.

I told Maizie over the restaurant
table exactly what had occurred and
she nodded sympathetically. She was @
woman and there were certain things one
did not have to explain to her. “You got
a case on this guy Powell, ain’t yuh?” she
smiled at me. I didn’t answer, and she went
right on, “I know, kid, yuh don’t have to
write it down in black and white for the
old lady; I been there before.”

I let it go at that; but it was true, I re-
flected. For the first time, I faced myself
and tried to read my own mind about Larry
Powell, and it did not surprise me to find
that my feeling for him was much more
than either friendship or gratitude. There
was much about him that was unexplained
—much that I would have liked to know
about—but all that faded into insignifi
cance beside the plain fact that I loved him
and that nothing else mattered. When I left
Maizie, Broadway was still fairly lively and
[ decided to walk the few blocks to my
room, 1 was still too excited to sleep. I
thought of our début on the vaudeville
stage, the astounding offer that Bamberger
had made me, and above all my love for

“Well, you don’t stay in this show!" sa_r'd
Ada Fields. “Either you go, or I gol’

Larry Powell filled my mind and churned
it to such excitement that sleep would have
been quite out of the question.

As I turned the corner into the street
where I lived I almost bumped into the
figure of Larry Powell.

I looked up at him in surprise and my
mouth opened in a glad exclamation, al-
though I had just left him a few minutes
before, To see him was like a rebirth of my
soul. I opened my mouth after greeting him
and kept it open in astonishment, for he
looked at me with the face of a stranger
and said, “I'm sorry; I beg your pardon.”
He lifted his hat and walked on, leaving me
standing there as though I were some per-
son he did not know.

My mind was made up in an instant. I
remembered that once before Larry had
passed me on the street in the same fash-
ion. He did not seem to be opposed to me.
The man actually looked at me as though
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he had never seen me before, and I could
see that there was more to this matter than
appcnred on thc surf:icc. Whﬂ.t Was thc
meaning of this? I made up my mind to
find out at once.

By now Larry was already twenty or
thirty yards past me, and walking up Broad-
way. I turned and followed him. Two
blocks up Broadway he walked, with me
thirty yards in the rear, and when he
turned into a dark side street I hastened
along his path, not to lose him. It was now
after one o'clock in the morning and the
street was fairly deserted, lighted only by

an infrequent lamp-post that served
. rather to accentuate the gloom. He

walked swiftly down the street as
though he had a definite objective
and must get there on time. For my
part, I kept in the shadows as much

as possible,-trailing him as though I

were a detective. Halfway down the

street was a row of flat houses, and
suddenly, without any warning,

Larry turned in at the basement

door of one of these.

Without a thought as to the
danger of the ‘situation, knowing
only that I must follow this through
to some conclusion, I broke into a
run and went into the same door.
Somewhere ahead of me in the dark
hallway that led straight through to
the backyard I heard the soft patter
of Larry's footsteps, though in the
dense blackness I could not see him.
In a moment or two I came out into

the backyard, and saw above me the dark
sky, slightly radiant in the direction of
Broadway. I looked around quickly but
could not see the man I was trailing, and
there was a sinking sensation in my heart
as it seemed to me that I had lost him.

A moment later I saw that he was still
within my sight, for when I raised my head
there was a dark figure going rapidly up the
iron fire escape ladders. Not knowing what
to make of it all, yet feeling that here was
the solution of everything that had puzzled
me. in connection with my dancing partner,
I resisted the impulse to call after him.

T would have done no good for he was

already at a second floor window, rais-
ing it silently, and the next instant he had
disappeared into the room, How long I
sat in that dark yard not knowing what to
do next I do not know, but it could not
have been more than a few seconds. As I
stood there, gazing in desperation at the
black window that marked the entrance to
the room where Larry had disappeared, he
reappeared, climbing through with the
lithe agility of a panther; with hardly a
backward glance he started to climb down
the ladders again and I watched him fas-
cinated, for I could see by his haste that
he had evidently wakened someone in the
room. A moment later there appeared at

(Continued on page 57)
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De Mirjian

Burns and Stokes, now being featured on

the Loew circuit with Paul Tiesen and

His Orchestra. They are under the manage-
ment of Fred LeQuorne

New York

HUROK has

classic dance festival to be

held the week of October

eichth in honor of Isadora

Duncan. The series of per-
formances, which are to be most elaborate
in every respect, will be given by Miss Irma
Duncan, twenty-five pupils from the Isa-
dora Duncan School of Moscow and several
hu, Ired leading exponents of interpretive
dancing now being selected by a committee
of dancing masters. Irma and her group are
coming to America through the permission
and with the assistance of the Minister of
Art and Education of the Soviet govern-
ment. The Russian dancers intend to re-
main in this country five weeks, appearing
in Boston, Washington, Philadelphia, De-
troit, Chicago, St. Louis and New York
before returning to Russia,

announced a
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STUDENT and STUDIO

Coast to Coast News of Teachers and Pupils

And Some from Europe

After their New York recital Doris
Humphrey and Charles Weidman will con-
tinue teaching in Carnegie Hall through-
out the summer, The new course begins
June eleventh and ends August thirty-first,
They will not teach at the Denishawn
Summer Camp in Westport, Connecticut,
which the real estate agent says is an hour
from New York City.

Dorothy E. Kaiser, a pupil of Albertina
Rasch, is ambitious to be like her teacher.
This is her third season at Ridgewood,
Long Island, and she is opening another
studip in Kew Gardens. Like Madame
Rasch she is training her own troupes
which she intends for professional appear-
ances. Already she has a troupe of eight
which she calls “Dorothy’s Dancing Dolls™
who do lovely toe work in perfect unison
with each other. Dorothy could have gone
out with one of the Rasch troupes but she
prefers staying at home, teaching
working out her own ideas.

and

Alabama

EACHERS of the South will not have

to go to Chicago or New York for
new material this summer, writes Norma
Allewelt. During the month of June Miss
Allewelt will conduct a normal course at
her school in Mobile which will comprise
every form of dancing. The same work will
be offered at her summer school at the
Thousand Islands on the St. Lawrence
River, from the middle of July to the
middle of August.

Kentucky

N Louisville Ethel Welsch Nagel, who
is only nineteen years old, has an en-
rollment of a hundred and fifty pupils,
mostly tiny tots. They are now preparing
for their Spring Song and Dance Recital.

Wesr Virainia

HE city of Charleston, made famous by

the w.k. dance of that name, has sixty

thousand inhabitants of which one hundred
(Continued on page 63)

Above are Le Don and Doresse, well ad-
vanced pupils of Ethel Quirk Phillips of
Philadelphia

cA Sculptress in Dance cMotifs

> HE dance studio of Sara Mildred Strauss is hidden away, high in
a corner of old Carnegie Hall, that musty landmark of New
York’s cultural world. Among these hallowed and somewhat time-
worn traditions Miss Strauss has chosen to carry on the development of
a distinctly novel approach to the arts of the dance.

She has made a rather arbitrary division of the scope of her work,
First, since she views the living human body as the artistic clay and
modeling tool, it must be dcvc]o}:u:d in p\_‘rt-m;t p]l)-"iiL‘ill condition,

From physical culture the step is essentially a natural one to imagina-
tive development. Through music. poetry and the drama dancers are in-
spired to deepen and broaden their imaginative faculties, in order that
they may serve as better instruments in the dance.

The next step in the dance as Miss Strauss is developing it is that
of composition, or pictorial pattern-making. “The dance,” she ex-
plained to me, “'is essentially a pictorial art. It is visual, and subject to
the same laws that govern other pm‘c])- piuLul'ial forms.” Artists :~'tle}F
the laws and principles of composition for years before they are ready
to paint a finished picture. Miss Strauss approaches the problems of
dance arrangement in the same careful and scientific way, arriving
at dance techniques through the building upon fundamentals.

And, as the last step, we have the dance as a means of really creative
expression. Here this young teacher and experimenter visualizes emo-
tions and moods in the difficult terms of rhythmic motion. Furthermore,
she puts the greatest CItl]ﬁh:l.‘é!'.-: upon the n(‘t(‘.te-':'t}' for her students un-

derstanding in an individualized way the whole idea of the composition,

At the time I talked with Miss Strauss, her studio was being used
by a number of her students and designers as an experimental work-
shop. New costumes were being worked out, new rhythms discussed
and smoothed and revised.

She has chosen to eliminate music, except in the second, or imagina-
tion-developing, stage of her teaching. The dance, to her thinking, is
so particularly a pictorial art that it can only find its fullest strength and
development when free from the somewhat hard and fast and arbitrary
thythms and tunes of music.

Costumes she has likewise done away with, to a great extent. Her
dancers wear only the very simplest of costumes, and these are care-
fully designed to carry out and accentuate the mood of the dance.
There are no colors, except in the lighting, which gives a modern-
istic harmony of effect.

“Why are you interested in the dance?” T asked Miss Strauss. It
was a difficult and personal question, but it seemed of importance.

Her long, wine-colored robes draped themselves around her as she
leaned back in her chair, Only a moment did she hesitate.

“Why, because everyone ought to dance, because it's so natural, so
human, so fundamental. . , . And because it is a medium with which I
can work in the expression of pure form and motion. . . . She ges-
tured, and I seemed to see her thumping the wet clay beneath her hand.

THEODORE ORCHARDS
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WHAT Is the Dancers Star?

(Continued from page 17)

mystery of art and a devotee at the
shrine of beauty, she is extremely
individual. She believes that an
artiste is a single flower and not a
whole bouquet; that it is better to
achieve perfection in one thing than
do half a dozen things moderately
well,

Yet it must be admitted that she
belies her own words, for she does
more than one thing well. She is an
exquisite dancer and is entirely
wrapped up in her art, but she also
possesses a decided talent for design-
ing and for drawing. In fact, she de-
signs her own costumes and this may
be one of the secrets of her charm on
the stage, apart from the perfection of
her dancing. She presents a picture
that is completely harmonious and
yet distinctly individual.

Being of the nature of Air, there
is something peculiarly graceful and
elastic about the carriage of the
daughters of Libra. They have the
most perfectly formed bodies and are
often gifted with unusual beauty of
face.

In her work, Miss Haoctor shows
very clearly the influence of this sign.
There is a grace and sweet dignity
about her dancing that results from
perfect balance-and poize. Toe-danc-
ing, to her, is as natural as walking
is to the rest of us, and as easy. She
believes—and is herself a living dem-
onstration of her theory—that there
need be nothing unnatural about the
ballet. She considers that work should
be a pleasure and that more atten-
tion should be paid to making it so.
In this she is expressing not only the
viewpoint of the Librain but also that
of the occultist and the progressive
thinker.

Another characteristic of Libra
which Miss Hoctor possesses is the
burning desire for harmony and an
intense dislike of anything discordant
or ugly. She is extremely sensitive,
intuitive and spontaneous in her ar-
tistic expression. S0 much so, that
she finds it almost impaossible to do
things she dislikes and with which
she is out of harmony. She feels that,
if once the harmony is shattered, the
spirit of beauty is destroyed and
the result must fall far short of per-
fection.

The Capricorn vibration gives
thythm, order and persistent ambi-
tion—and these Miss Hoctor certainly
Ppossesses. It gives rather a serious out-
look upon life in general and a keen
sense of responsibility. It is, of course,
one of the dancing signs and is
closely associated with the rhythm of
the universe, oOr the music of the
spheres.

Miss Hoctor's success is shown by
the “luck™ vibration between the
Sun and Jupiter, who occupies that
portion of the horoscope which rules
the theatre. She is both gifted and
ortunate and is destined to enjoy an
eventful career. Venus and the Moon,
both in the house of partnership, in-
dicate great popularity and augur
well for her happiness, At pres-

ent she is under favorable vibra-
tions, and the years 1929, 1930
and 1935 are especially full of
Promise,

e
ARIA GAMBARELLI is a
daughter of the fiery Mars and
the mystic, sensitive Pisces.

She is of the musical, poetic and
imaginative type; yet she possesses
enough of the Arian spirit of ad-
venture to interest her in the physi-
cal joys of swimming, horseback rid-
ing and sports of all kinds. For the
dancer this is an excellent combina-
tion of influences, for Aries provides
the fire, enthusiasm and love of ac
tion needed to give concrete expres-
sion to the aspirations and talents of
the more sensitive Pisces. The martial
vibrations of Aries strengthen the
constitution and lend energy and mus-
cular force to those of Pisces, a sign
that is inclined to become absorbed
in moods and in the interpretations
of emotion rather than in definite

In temperament and in appearance,
Maria Gambarelli is the child of
Pisces. She is rhythmic in her expres-
sion and very dependant upon moods.
As she herself puts it, she can only
dance well when she is happy. She is
intensely Mercurial and loses herself
entirely in the mood of the moment.

Pisces is a peculiarly receptive sign
and many of the greatest actors and
actresses have been born under its
influence. It gives a temperament
which feels acutely an atmosphere or
mood, and by living the emotions
produced by that mood is able to
portray its significance in a most
convincing manner. It is the poet or
interpreter of the heavens and is not
especially ambitious from a worldly
point of view. The thrill of artistic
success and the joy of holding an
audience spellbound means more to
the Piscarian artiste than anything
else, but let the least hint of failure
creep in and the joy gives place to a
despair which, at least for the mo-
ment, is very real.

As a child, she expected to be-
come a concert pianist. She possesses
a distinct talent for music and un-
doubtedly would have made a suc-
cess. Temperamentally, however she
is much more fitted to be a dancer,
and it was probably her Arian love
of movement and action that led her
to the ballet. The chief rulers of her
destiny are Mars, Mercury and Nep-
tune, Mars, the ruler of Aries and
therefore her “star of destiny,” stands
close to Venus in the versatile Gemini,
which is the home of Mercury. This
shows that Miss Gambarelli possesses
both energy and emotion. Gemini is
sensitive and fleet of foot and to the
trained dancer lends a grace and
poised expectancy that is very charm-
ing. Neptune adds an elusive touch
to the personality, a creamy, alabaster
complexion and a mobility of ex-
pression that is attractive and quite
alluring.

The Gemini vibration also indi-
cates an interest in writing and the
Piscarian temperament naturally ex-
presses itself in poetry rather than in
prose. I was not surprised, therefore,
when, after a little coaxing, Marfa
Gambarelli confessed that she does
write poems and is interested in chil-
dren's songs. Perhaps, some day,
when she has a little more leisure, she
will devote more time to writing.
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the dancing spirit of that vigorous
posterity plainly indicative of the
Spanish Inquisition. That there are
no obvious reflections of the Indian
[nfluence may be due to either of
two things: (1) that the Indian
Dance, always having been more of
a religious ceremony than a joyous
outpouring, did not readily recom-
mend itself to the apathies of the
white man, or (2) that only seldom
was it comfortably seen, the white
man only getting the “low-down™ on
it at a time when he was about to
be put to death,—a contingency not
very persuasive of the preservation of
any rhythm. The Spanish influence,
though, abides in Pacific-coast danc-
ing as eloquently as the Hawaiian
influence of a later time, or, to put
it more truly, as vibrantly as Spanish
blocd and traditions abide in the veins
both of Californians and Hawaiians.

In the north, to hasten on, the same
condition has prevailed. The French
Canadian, naturally, has introduced
into our northern dance-expression
the Latin laughter and the fervor of
France. But here, too, we find our-
selves at a loss for much that is es-
sentially American: is it because,
driven by the harsh rigors of a
climate that forbids indulgence, we
have so persevered with individual
development as to neglect social and
communal and therefore rhythmic de-
velopment? When we leave the con-
stricting cruelty of the northern cli-
mate for the larger latitude of the
warm south we are tempted to be
lieve that this climatic condition at
least has something to do with it.

For it is in the south that we find
th= real American dance.

In the south, in other words, we
find the roots—transplanted roots, to
be sure, if we must be so exact as to
trace them back hundreds of years—
of all that we honestly can claim is
restrictedly American in the dance
that survives today. They are deep
roots, strong, far-reaching roofs that
strike deep into the rich soil of Afri-
can jungles; yet they have been so
harmoniously transplanted,—the nu-
triment of abandon and joyous exult-
ation which they once derived from
that black jungle soil has so con-
sistently existed also in the rich soil
of our Southern plantations,—that
we cannot but call these dances Amer-
jcan dances, and much more justifiably
than the Roger de Coverly was called
The Virginia Reel.

I refer, naturally, to the Negro
dances.

To the cake-walk, to begin with.
For that was probably the first negro
dance destined to enjoy large popular-
ity. Its inception is accredited to the
Negro waiters of a period now part

AT LAsT—Ohe NATIVE
cAMERICAN CDANCE

(Continued from page 22

of history; waiters who, at the large
barbecues that were given in the
south, balanced huge trays to the ac-
companiment of rhythmic steps. Al
ways, peoples—from the ancient
Egyptians who performed incredible
feats of moving enormous stones
through synchronized movement to
the galley-slaves who faced storms
with the persistant chorusing of a
“Yo-heave-ho!"—all peoples, con-
fronted with work to do, have ap-
proached their tasks with a respon-
siveness to coordination,—a dance-
mood,—but it remained for the Negro
to dramatize this as the American
dance-expression. The cake-walk, orig-
inating at barbecues and spreading
through the dance halls of the coun-
try, is a happy illustration.

It is extremely significant that
the successors of the cake-walk have
invariably been Negro dances; it is
significant of something essential in
the Negro's harmonizing of under-
lying American themes,—something
essential to American expression.
True, there have been exceptions to
prove the rule. Just as, less than a
century ago (according to that out-
standing authority on the dance,
Havelock Ellis) a Bohemian servant
girl, Anna Slezakova, introduced the
polka, “extemporizing out of her own
head for the joy of her own heart,”
so, from time to time have we wit-
nessed the introduction of other
themes, such as the South American
tango, the maxixe, the mazurka. But,
invariably, we have returned from such
foreign excursions with renewed ambi-
tions to see American dancing first.

The outstanding testimonial to this
is evidenced in the whole-hearted re-
sponse we lately gave the Charleston,

a dance obviously much surer of sur-
vival on the popular program than
any predecessor, Surer, not only be-
cause of the felicity of its inception,—
the reascnableness of its having devel-
oped at all,—but because of the uni-
versality of its appeal. Some genera-
tions ago, we welcomed the waltz
from abroad; accepted it as a sole
gift from gypsies that hailed from
the Danube; but we gradually built it
nearer to our heart’s desire, evolving
at last the one-step. Now, reciprocally,
we have sent not only to Austria, but
to every other country, our Charles-
ton, a dance so specially perfect as
to defy alterations for many years
to come. And because of its peculiar
individuality, it is only reasonable that
it should be known as the American
folk dance.

Bee Jackson, in a recent article pub-
lished in Collier's Weekly, has some
interesting things to say of this great-
est of American dances. It was first
brought to her attention, it seems by
Miss Lida Webb, dancing-mistress of
Runnin’ Wild, the Negro musical com-
edy. For years, after its inception as a
rhythmic expression of toil, it was
done, according to Miss Juckson, by
the “Buford” negroes,—the negroes of
the islands of Beaufort County on the
South Carolina coast,—at outings and
picnics, reaching the mainland “about
six months before I saw it, probably
carried there by negro sailors or la-
borers,” and coming north to Charles-
ton, from which city it got its name.
“The Negro girls and boys of Har-
lem,” Miss Jackson goes on to say,
“had been dancing it on the streets
of the uptown Negro section of New
York for weeks, when Miss Webb saw
Mary Scurdy, her ten-year-old niece,

OMMENT

from the read-
ers of TaE DaNcE
Macazine has con-
vinced us that one
of the most valua-
ble service depart-
ments herein is The
Music Mart. Every
month Ray Perkins,
its editor, covers
some division of the
field of music, keep-
ing in mind the re-
quirements of all
different kinds of
dancing. Hence,
The Music Mart is

Ray Perkins

used by dancers and
teachers who realize
the value of intelli-
gent assistance in
choosing selections.

Ray Perkins is a
musician of note,
and possesses keen
musical judgment.
His wide acquaint-
ance with the works
of the modern com-
posers fits him well
to advise along the
lines of modern
dancing. Read The
Music Mart  this

Unity  month on Page 41.
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“stepping it" in her home. She had
the child teach it to her. Then she
took sixteen chorus girls and three
chorus boys, showed them the funda-
mental steps,—and how fundamen-
tall—worked out the routine of it,”
and started the ball rolling for the
greatest dance-craze of history.

“Dancing and building.” again
to quote one of the leaders of modern
thought, Havelock Ellis, “are the two
primary and essential arts. The art
of dancing stands at the source of
all the arts that express themselves
first in the human person. The art of
building, or architecture, is the be-
ginning of all the arts that lic out-
side the person; and in the end they
unite. Music, acting, poetry, proceed
in the one mighty stream: sculpture,
painting, all the arts of design, in the
other. . . And dancing came first.”
Because it was the uttermost and
initial medium through which man
should express himself, first as the
workman seeking to establish the most
effective rhythm, later as the lover as-
piring to communicate to the beloved
the high, soaring flights of his de-
votion. Today, in our foremost Amer-
ican folk dance, the Charleston, and
in its innumerable derivatives and
predecessors, from the strut to the
drag, we have a complete reflection of
both the work of a people and their
lilting dream. Wherefore, we may be
indulged the privilege of venturing
a prophecy.

It is simply this: that as time goes
on, we in America are going to pro-
duce more and more native dances.
We are not going to be content sim-
ply with the Negro forms, valuable as
they are to us today for their pre-
servation for us of the essential danc-
ing mood. But we are going to branch
out, as other civilizations have
branched out, ultimately conserving
in some native form of dance each
and every contribution. Glancing back
over the past—over a past when the
dancc‘as a ritual, as a ceremonial and
as a joyous outpouring survived all
other mediums of artistic expression,
—we see in the Egyptian dances, in
the Greek and Roman dances, in the
dances of the worshiping east and
the ampler dances of the west, living
testimonials to the chronicle of ex-
Pfﬂ“i@'ﬂCE lived through by the dancing
nations. So with us. Someday, thanks
to the present establishment of a
definitely American technique, our
story, too, will be told in the pattern
of the dance: our colonizing, our
pioneerage, our vast progress through
mountainous obstacles with the weap-
ons of iron and steel. Already, our
architecture is commencing to testify:
so if the dance comes first, it has been
developing within for a long time.

a delicate understanding that marks
her as a dancer and actress. Her
facial expressions are far from the
least of her artistry.

She believes with great earnestness
that there is a tremendous public for
the highest type of dancing, if only it
is correctly presented. The American
public demands speed, not in the
dances themselves, but all the rules of
applied showmanship must not be for-
gotten. And some day, she is also cerr
tain, there really will be a Theatre
of the Dance.

“How about,” T asked her, “this
blue music of America? Do

GobpcHILD of the BALLET
(Continued from page 27)

you consider using it yourself?”

She thought a moment, and said:
“Personally, I can't interpret any-
thing. That is not my work. Anything
that moves or breathes in the world
is my field, and consequently the only
way 1 could use such music would
be to characterize the dancing that
is done to popular music today
And if you ask me if I like popu-
lar music, I'll answer that I do. It's
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not great music, but it's written in
the American idiom. It has the
rhythm of American slang in it
And that's expressing America, isn't
it?"

Only a girl with a sense of humor
would be as open-minded about her
work as is Agnes de Mille. It's dif-
ficult then to conceive how she is
going to avoid doing some very fine
things before she advances very much

in years. She has, so to speak, adopted
what she likes best from the ballet—
she is its godchild.

“My dream,” she said, “is to do
very fine comedy work with people
who are not only dancers, but who
know timing and the fine points of
comedy as well as the best comedians
today. Don't you think that would be
something worth while?”

She’ll do it. No doubt of that, be
cause though she may appear to be
the quaint inhabitant of an older day.
she has the courage and convictions
that belong only to a girl of this
dynamic age. She'll do it.
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tive piece in which one can hear the
steady beat of the clocks. It is in 2/4
time, not intended to be taken very
fast. Next is a lively number entitled
The Mpysterious Magician; then an
idyllic composition, The Winding
Brooklet, in E-minor, 3/4 time,
through which the steady running
of the stream is portrayed. Number
four is a Chinese Dance, in which a
motive is employed taken from an
old native dance melody. The fifth
and last number of the suite is
Songbirds, a quiet piece of the smooth
melodic type.

An extremely bright and character-
istic number is Chinese Red by Charles
Repper, the Boston composer, pub-
lished by Charles Brashear (Boston).
With brisk staccato phrases Mr. Rep-
per depicts a Chinese holiday crowd,
darting and weaving through narrow
streets—an excellent accompaniment
for a short dance.

For a short descriptive ballet you
might consider In a Chinese Temple
Garden by Albert W. Ketélbey (Bos-
worth & Co., N. Y.). In a half-a-
dozen pages the composer cleverly in-
troduces the incantation of priests, the
wooing of two lovers, a Manchu wed-
ding procession, coolies quarrelling—
a vivid scene, running a wide range
of rhythm and suggesting through
descriptive notes a mode of inter-
Pretation.

A moderately fast Chinese number
is the Chinese Dance by Harry Cris-
more published by the Gamble Hinged
Music Pub. Co. (Chicago). Incident-
ally, although this has nothing what-
ever to do with Oriental music, the
same publishing house is responsible
for the famous Melodie by Vice Presi-
dent Charles G. Dawes, a wistfully
sweet tune in moderate 6/8 time—
a novelty for an interpretive number
on any dance program.

In her Danse Orientale, & la Chinois
(G. Schirmer) Harriete Cady has
given the dance world a number es-
pecially notable for its contrast be-
tween the first and second movements,
The former is a bright 2/4, staccato;
the latter has a tremolo effect in the
right hand with a smooth legato mel-
ody in the bass.

Two Chinese pieces, short and fairly
timple, are Chinese Lilies by T. R.
McCluskey (Boston Music Co.), and
Chinese Serenade by Charles Puerner
(Carl Fischer, N. Y.). The McCluskey
opus is of the slow sweet variety; while
the piece by Puerner is the light,
dainty, staccato sort.

More or less in the same category
of short numbers, characteristic but
unpretentious, is In a Chinese Tea
Garden by Frank H. Grey (Harold
Flammer Inc. N. Y.), published this
month on page 40.

There are two selections from the
Suite Orientale by Irénée Bergé that
deserve a place on our Chino-Japanese
list, They are the Geisha Dance, No.
5 of the suite, Japanese of course;
and the Dance of the Mandarins, No.
6. Published by Ross Jungnickel
(N. Y.), both numbers are extremely
bright and lively and have all the
atmosphere that their respective titles
imply,

Nor should we forget that the
Titanic Tchaikowsky wrote one of
the most widely used Chinese Dances
in dancedom as a part of his Nue-
cracker Suite.

All this music has the wirtue of
bcing quite authentic, which means

Ghe oMusic
cMART

(Continued from page 41)

that it has aptly caught the spirit
and the rhythms of the lands of the
Far East. Catch it in the dance.

NEW (DANCE
(RECORDS

OME ten or twelve years ago, if

memory serves us right, the
world of ballroom dancing bestowed
its sudden fancy on Hawaiian bands.
Wherever one went the sliding sound
of the Hawailan guitars to the ac-
companiment of appropriate “oom-
pass” from musicians with orange-
colored ropes around their necks, was
wafted across the dance floor. Then
the fickle public grew tired of the
delicate crooning music characteristic
of Honolulu; and Hawaiian stuff more
or less disappeared from the picture—
not entirely, mind you, but enough so
that you couldn’t find a slide guitar
around Broadway with a pair of bin-
oculars.

But now, unless our ear-to-the-
ground department is wrong (as it
often is—oh yes) the Hawaiian sort
of thing is staging a bit of a come-
back. You find it here and there, you
actually do. It even crops out in other-
wise standard dance orchestras; it's
getting to the point that you're likely
to have a steel guitar spring right out
at you from behind a bass fiddle,
or appear without warning between a
pair of saxophones. Several whoopee
dance places along Broadway are fea-
turing Hawaiian music; and of course
the record men will tell you that the
demand for it has never really stopped
cut through the country at large.

Another interesting development—
we certainly are the greatest little
fellas for tracking down developments,
aren't we?—is the really significant
trend in the direction of classical-
jazz records. Gershwin's Rhapsody
started it, and Rube Bloom's compaosi-
tions helped it along. Now you have
Victor putting out plenty of White-
man-band numbers that really can’t be
called fox-trot or waltz or anything
clse along the old standard lines—
but man! it surely is American music.

Also, we ought to have an under-
standing, you and us, to the effect
that the records listed below are not
by any means submitted as the best
of the current lists. Superlatives are
a matter of opinion, you know; and
while we think the following records
are worth choosing we wouldn't ex-
actly fight to the last gasp about it
with anyone who disagrees with us.
Maybe we're wrong, but we don't
think so and that's as far as we'll go
on the subject,

Brunswick
No. 3822

Singapore Sorrows. Fox-trot by the
Anglo-Persians. A very snaky
Oriental type of number with no
vocalizing.

Lady of Havana. Another fox-trot by
the same orchestra. Castanets are
handled well and both these discs
are beautifully arranged.

No. 3792

Mary Ann. Hal Kemp and His Or-
chestra (formerly of University
of N. Carolina). Full of tricks
and a grand vocal trio.

If I Can’t Have You. Another fox-
trot. Hal Kemp again and a
fine tune. These boys have lots
of stuff.

No. 3808

Can’t Help Lovin® Dat Man. Ben
Bernie and His Hotel Roosevelt
Orchestra, with Vaughn de Leath
doing a corking vocal chorus. A
rich, full Bernie arrangement.

Make Believe. Another hit from Shosw
Boat as is the above. Also Ben
Bernie. He gets plenty of variety
in both numbers.

No. 3770

Linger Longer Lane. A waltz of the
“Beautiful Ohio™ type well done
by the Regent Club Orchestra.
Vocal duet is good.

A Kiss Before the Dawn. Also a waltz,
Same orchestra. Smooth, and de-
void of stunts.

Columbia
No. 1313

Cobblestones. Ted Lewis and His Or-
chestra, with the violin and piano
beautifully handled. Easy and
graceful fox-trot done more
quietly than Lewis usually does.

Mary Ann. Another recording of the
big hit, also by Lewis, who does
a vocal in his accustomed dra-
matic manner.

No. 1333

Not Too Good, Not Too Bad. Paul
Specht and His Orchestra. A fine
arrangement, featuring a clever
type of accompaniment.

One More Night. Also a fox-trot by
Paul Specht. Full of pleasant con-
trasts of color.

No. 1322

Humoreskimo. Fox-trot played by the
Cliquot Club Eskimos, under di-
rection of Harry Reser, whose
banjo makes itself heard here
and there.

Wings., Again the Cliquot Club Eski-
mos do some different things.
Victor
No. 21184
Sluefoot. A very hot number played
by the Coon-Sanders Orchestra.

The low-down sort of jazz.

The Wail. Similar to the above. Don’t
take these too fast. As “dirty™
jazz they're great.

Mississippi Mud. A wicked hot num-
ber played by Paul Whiteman
and His Orchestra. Opens with
a few bars of wocalizing, and
later some more smart singing,
featuring an unnamed girl blues
singer,

From Monday On. Paul Whiteman
again, This also opens with sing-
ing. Very effective. The usual
Whiteman richness of orchestra-
tion.

No. 21258

Stay Out of The South. Dizzy jazz
by Coon-Sanders Orchestra. The
saxes work hard. The sort of
stuff flappers and prom-girls love.

Who's Blue Now? Also a fox-trot.
Played by Waring's Pennsylvan-
ians, Very tricky and very good.

No. 21256
The Sunrise. Fox-trot. Johnny Hamp's
Kentucky  Serenaders. Pretty

straight dance stuff but good.

The Beggar. Nat Shilkret and His
Victor Orchestra. Contains some
excellent banjo work.
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THIS
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Capesio Concae
Arch Toe Slippers
worn by Afiss
Evclyn Martin

AVE you en-

tered the
Capezio Prize Con-
test? There's still
time—get your letter
in today. Win a pair
of Geld Brocade
Concave Arch Toe
Slippers and a full

page of publicity
with  your picture
and your teacher's

picture in both The
Dance Magazine and
Ned Wayburn News.
An opportunity you
can't afford to miss.
Omly students who
have worn Capezio
footwear prior to the
first announcement
of this Contest are
eligible and your let-
ter must be endorsed
by your teacher. Get
vour letter in today.
Contesteloses Junels,

Rules of the Contest
Write in ink, one side of
paper only, not more than 100
words, vour experience danc-
ing in Capezio Concave Arch-
Toe Slippers.

Send photo with entry. Name
and address on the back,
Every entry must be endorsed

by teacher. Contest closes

June 15. There's still time!
Get yours in today!

OVER 40 YEARS

209 WEST48°ST.
NEW YORK CITY

When in New Vork visit our re-
tail store at 838 Seventh Avenue
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her best . .
To be always “at one’s best”!

. .. whatever else that may re-
quire of the modern woman,
it obviously does require com-
plete freedom from that un-
forgivable social error, per-

spiration odor.

“Mum? is the #rue deodor-
ant cream that gently but
surely neutralizes all perspira-
tion odor, and keeps one sweet
and fresh for all day and eve-

ning.

And with the sanitary pad,
the soothing and completely
deodorizing effectiveness of
is welcome to the

“Mum?”
truly dainty woman.

“Mum?” is 35¢ and 60c at

all stores.
SPECIAL OFFER

To introduce Ban, the re-
markable new non-irritating
Cream Hair Remover (50c
per tube) we make a special

offer in the coupon below.
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prevents all
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“roam_Halr 2em 85¢
1 10g for introductary sise

0-28

=y EAUTY begins with the feet.

From them spring motion.
Lucien Lelong, famous French cou-
tourier, has said that woman is her
loveliest when in motion, and he has
designed his creations to billow, to
blow or to sway. The foot is truly as
lovely as the hand, and as expressive,
when it is not abused and neglected.
It is the root of comfort and well-
being for the entire body, and the
wings of humankind. I have seen the
grace and harmony of a charming
tout ensemble broken and marred by
graceless feet. I have seen premature
furrows and harrowed faces because
of foot discomforts or the effort to
wear shoes which in no way suited
the feet. More poor posture could be
traced to unfortunate feet than any
other cause. I recall the time when
the “débutante slouch" was the vogue.
The body drooped and the walk re-
minded one more of an elephant than
a young lady of fashion. Today, for-
tunately, the frank skirt, the utter
zest with which women have gone in
fm‘ sp{.'rrts and ac“\-‘c f{.\rms Dr recrea”
tion, together with the universal urge
to dance, in some form, have rele-
gated the slouching, clinging pale-
faced ladies to the mauve past.”

We had gathered that afternoon in
late May in the studio of M. Jacques,
master, producer and critique, to dis-
cuss arrangements for a ballet to be
presented in our sylvan theatre later
in the summer. As usual, however,
something always happened and we
always found ourselves launched on
strange seas. If we gathered for a
lesson, it might end in a game of
bridge. Or if we gathered for a little
tea and conversation, we'd be sure to
work instead. Deep yellow sunshine
vlinted through the wide windows
hung with gold theatrical gauze and
danced along the apple green walls.
A gentle new breeze stirred alike the
curls and smooth coiffures of a host
of young dancers, among them our
old” friends, Marianne, Beryl and
Thyra.

“ speak of feet,” M. Jacques con-
tinued, “‘because the world is more
beauty-conscious today than ever bes
fore. We seek beauty everywhere, in
the street, the factory and the studio.
We drink deeply of it, and we find
it everywhere and where we would
least suspect. If any age will vindicate
humanity, it will be this one. The
woman of today is not satisfied that
lher makeup should conceal any im-
perfections of her skin, There must
be no imperfections. In the olden
days if the form could be squeezed
into steel corsets to give it the typical
shape of that age it might pass for
beauty, regardless of its natural en-
dowments. The same is too likely to
be true of the human foot. Formerly
it has been crowded into shoes, and
considered only as a means of loco
motion. With the new order of
things, that is changed. Today there
seems to be prevalent a great desire
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to be beautiful, to develop and to
emphasize to the utmost the gifts that
nature has allowed us, And so a foot
that is just a foot is not enough.
Since we all have them and expect
and hepe to have them for a long
time, sensible attention now and then
would be a wise investment, espe-
cially for dancers and those whose
work and play are dependent upon
the feet."

This discourse recalled to my mind
Marianne, who had just entered, very
smart in a peach colored sports suit
of jersey, trimmed with narrow bands
of violet. One time I had commented
on the care she devoted to her feet,
and she had replied:

“Well, I couldn’t very well dance |
without them, could I?"

She has told me of a magic powder
she sprinkles into her shoes, whether
they be ballet, frail, lovely evening
things of silver and gold, or the trim
little reptillia pumps in which she
swings over the pavements so neatly.
A dust of this powder in the shoe, |
and even the happiest of feet feel
more flexible, lighter, cooler and
daintier. And as for the foot that is
unhappy, this powder is paradise.
Sometimes warm weather causes a
slight swelling or puffiness, especially
when the feet are used a great deal.
A dash of the powder, and this con-
dition, along with any of the lighter
ills you can think of, disappears, It
is particularly welcome when an eve-
ning of dancing is ahead—not pro-
fessional now, but just as you and I
Nine chances out of ten, if you could
peek into the shoe of the dancer who
never misses a dance, you'd find a
trace of this fairy powder. And don’t
forget it when you plan an afternoon
of shopping, or when you expect to
be very busy about the house. It
comes in a purse-size package.

Then there are those painful and
annoying afllictions, corns, callouses
and bunions. We may not even like
to talk about them, but we like even
less to have them. They are really
protests from the feet against undue
pressure. They usually come where
the bone is near the surface and un-
protected by flesh. If the pressure is
relieved, they will go away. Some
skins are very tender and shoes, no
matter how comfortable, are likely to
cause calloused skin. Today you may
buy very small, dainty pads, which
may be applied instantly, and which
will relieve pressure until the skin has
had a chance to regain its normal con-
dition. In this way pain, danger and
inconvenience is side-tracked. I have
asked so many dancers how they avoid
foot troubles, such as I have men-
tioned, and many of them have told
me that they use these little devices.
These also may be slipped into the
purse, and the size and shape come
to fit all manner of foot ills and for
both men and women, :

One of the simplest ways of reliev-
ing foot fatigue is to change the shoes |
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Can you
dance all
evenng m

Or do your feet begin to complain and
make you conscious of tight shoes or a
sore toe? Shake Allen's Foot-Ease into
your shoes and you'll feel like dancing
every encore. Allen’s Foot-Ease, the An-
tiseptic, Healing powder for the feet,
takes the friction from the shoes,
soothes tired, tender, aching feet, ab-
sorbs perspiration and saves the wear
on stockings.

Whether dancing is your profession,
hobby or merely a recreation you will
derive more enjoyment and success if
your feet are always comfortable.

Leading professionals, dancers, and others who
must have their feet in “top” form at all times
recommend the use of Allen’s Foot-Ease. Ask your
ancing instructor, or write to
us for a Free Sample.  Address
Allen’s Foot.Ease, Le Roy, N. Y.
For sale at all drug and toilet
goods counters.

In a Pinch, use

ALLEN'’S

FOOT=EASE

She Was Admired

because of her beautiful hair
which owed itsattractiveness to an
internationally famed artist, John
Halloh, a permanent wave spe-
cialist with a distinctive Parisian
touch. You, too, by visiting his
Salon de Beauté, can secure an
ideal permanent—something in-
dividual, chic and most natural,
Halloh also specializes in modish
and flattering hair cuts which
will enhance your type of beauty.

By appointment only OIRML

36 East 48th Street
New York

Tel. Vanderbilt 5300




June, 1928

The
Permanent

Wave

An exquisite achicve-
ment of Rare, Lasting
Beauty—the highest at-
tainment of the skilled
specialist.

Whrite joi our free Booklet "B
on "Beanty Treatments ot Home"

OF
FIFTH AVENUE

Phone Murray Hill 4984—4985
595 Fifth Ave., New York

Entrance on 48th St

DULL HAIR~
DULL COMPANY

~men seem to think/

Why not be rid of this
handicap tonight?

So needless, now—that depressing dullness
that spoils the effect of lovely frock or pretty
face! Just ome shampooing with Golden
Glint will banish it tonight! Rich, generous
lather cleanses each hair.You rinse—remove
all trace of soap. Your hair appears shades
lighter, Then you apply the extra touch—
the “plus” that makes this shampoo differ-
ent! Instantly—all trace of dullness gone!
Hair soft, fragrant, lustrous, alive with those
dancing lights that speak of youth! Of course
“he” will notice the difference! Nothing to
bleach or change natural colar of your hair.
Just a wonderful shampoo—plus! At your
favorite dealers’. Money back if notdelighted.

Golden Glint
the SHAMPOO pls

MAGIC KEY TO YOUTHFUL "LOCKS"
*® * * L

i you have never before tried Golden Glint—
ond your dealer cannot supply it—send 25 cents to

W, Kobi Co., Department F, 618 Rainier Ave.,
-_Tn.rgfc, Wash, Please mention dealer’s name—and
if you choose, mention also color and texture (or
send sample) of your hair, and a letter of valuable
ddvice will be sent you.

as frequently as possible. The variance
in shape will give the foot a chance
to rest, and the life of the shoes is
prolonged considerably. It is quite a
mistake to think that the shoe which
fits the foot loosely is always a com-
fortable one. If the feet are used to a
large extent, then a certain amount
of protection and support is necessary.
The thicker the sole, the more pro-
tection it offers the foot. A doctor told
me that men usually have smooth,
soft skin on the bottom of the foot,
due to heavy shoe soles, while women
suffer greatly from the thin turned
soles we all wear. Support at the heel
and through the instep is highly ad-
visable, while tee room should be am-
ple. A change in heel heights will be
found restful, too, because the adjust-
ment of the foot varies decidedly with
the tilt of the heel.

A nightly foot bath is always ad-
visable. Use warm water and soap,
rinse carefully and dry. Now a sooth-
ing powder or a cream may be used.
Several months ago 1 mentioned a
marvelous cream for use in this con-
nection. It is to be massaged well into
the skin. Unless the foot is very fleshy,
a rub with any good cream now and
then will be soothing and helpful. For
undue perspiration, bathe as suggested
and apply a liguid astringent and
afterwards dust with an astringent
powder. Any good druggist will make
these up for you.

Putting your best foot foremost is
not always so easy, but it is decidedly
worth the effort.

Legs give concern to many of us
today because they are so in evidence.
Here is an issue none of us can evade.
If they are thin or fat or shapeless or
have bulging muscles, there is no hid-
ing the fact, But there is a lot that can
be done about it.

Beryl, whom I have told you about
before and who has such great success
as a model when dancing engagements
are few and far between, knows a
great deal about making the best of
your legs; so I silently determined to
find out all her secrets and publish
them sometime for you in a little
leaflet. When the idea came to me,
she was earnestly in conversation with
the tall Russian, Ivan, who has staged
so many beautiful productions here
and abroad. I noticed her rounded,
slim legs in their beige stockings.
They were not silk, but lisle, woven
in a lacy, open design, and were quite
distinetive. Many dancers believe, she
tells me, that a certain amount of lim-
bering or “warming up” is necessary
before jumping right into a dance, to
prevent this crowding and bulging of
the muscles. Dolores Farris, whose
lovely legs are well known, once told
me that she never thought of doing
this, that she felt that any exertion
before she was ready to dance would
spoil her movements and break in
upon the theme of her dance. She
fecls that she must come utterly fresh
to the stage. So there you are!

By far the most satisfactory thing to
do about bad legs is to exercise. And
paradoxical as it sounds, the same ex-
ercise that will build up your legs will
reduce them. If there is excess flesh,
exercise will burn up the fatty and
watery accumulations, and by wearing
down the present cells, new ones are
encouraged to grow. By being more
in use than the former ones, they will
be more healthy, and will, therefore
more nearly approximate nature’s in-
tentions concerning you than the un-
developed, or over-developed ones
that have been worn away. Swimming
is 2 marvelous way of gaining shapeli-
ness; and with summer just next door
and opportunities at hand, we have
a chance to work a great change be-
fore autumn. Leg exercises will occur
readily to the dancer, because ballet
and other steps are ideal for this. The
Charleston (if we can get back that
far) is excellent, and so are clog and
tap dancing. And remember, you can-
not exercise your legs without in turn
affecting the hips. If you exercise to
reduce, then expect this part of the
anatomy to respond proportionately,
and of course the same thing happens
if you wish to develop,

Here are a few simple routines for
shapely legs:

Stand straight, heels together,
closed fists resting on chest. Rise slow-
ly on the toes, then lower the foot
slowly. Slowness is of great value in
this exercise. Be sure there is a strong
muscular pull in the legs. Repeat ten
times, gradually working up to twenty.
If too much is attempted at first, there
will be a stiffness and a soreness.

Stand straight, heels together,
hands resting on hips. Lift the right
leg, bent at the knee, until it is in
line with the hip, then straighten out
the leg, bend, and lower. Repeat with
left leg. Take this gradually, as sug-
gested before.

Use radio, phonograph or piano
music, if possible,

A number of letters have come
recently, asking what can be done
about bow legs. Since this is a bone
condition, it is usually a matter of
surgery.

Thyra walked over. I thought I had
never seen her so beautiful. She
seemed to glow with some strange,
inward happiness, I thought it might
be her modish frock of printed silk,
The design was most bewitching—
sandy beaches with palms and bright
fish sporting in the sea.

“This is Palm Beach,” she an-
nounced. “Now you wear your fa-
vorite resort or city emblazoned on
your clothes. They come in designs
appropriate to anywhere from Hono-
lulu to Hoboken, I understand,” she
laughed.

Then I decided her charm lay in
her new haircut. But 1 was to have
another surprise. Her hair, however,
was very lovely. I have never seen
an arrangement quite like it before.

(Continued on page 52)
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Created,
pracked and scaled
at Surcsnes, France
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OU, too, will find Parfum

Masque Rouge to be that
dreamed-of fragrance, always
sought and so seldom found!
Buy a bottle of Masque Rouge,
today. Open the colorful box
—break the seal—draw out
the gold-encrusted stopper—
and while the fragrance from
the open bottle comes to your
nostrils, remember the hap-
piest moment of your life . . . .
Parfum Masque Rouge inter-
prets that moment, and always
after, when you smell Masque
Rouge, your memory will re-

call that picture.

If you are not familiar with
Parfum Masque Rouge, you
are welcome to a get-acquaint-
ed-sample, or—better still—
a perfect miniature of the
larger size. Just fill out the
coupon below.

ParfumsMarcel Guedain
M

86 Faubourg Saint Honoré, Paris

Not connected with any other house
of a similar name

Mareel Guerlnin, Ine.

545 Fifth Ave. N. ¥, Ciy
Shades of Face Powder: Blanche,
Rachel 2, Mauve, Rose 1, Rose 2,
Salmon, Ocre.

Gontlemen ; Please send me:

Dept. A

Rachel 1,
Naturelle,

O Parfum Masque Rouge Miniature, §$1.50
eneloged

[0 Masque Rouge Face Powder . . . . Shade,
£1 sticlased

COAg
Rouge.
1 am enclosing 10¢ Lo cover malling,

cequialnted-sample of Parfum Masque

Name,
Street .
Clty...
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Don’t wait until
your scalp condition

becomes CHRONIC

AT the first sign of oily hair, dry
hair, dandruff, grey, colorless
or falling hair, go to OGILVIE
SISTERS' New York Salon. Let
one of the famous sisters tell you
just why your hair is not looking its
best. Then, let OGILVIE SISTERS’
trained scalp technicians check your
individual scalp ailment, and start
your hair and scalp back to normal. In
this way you will overcome the
cause of your hair difficulties. The
source of beautiful hair is a healthy
scalp. If you are out of New York,
you can give yourself these same
Common Sense treatments at home,

There is a corrective OGILVIE
SISTERS' preparation for every hair
and scalp condition. These prepara-
tions are based on sound Common
Sense and twenty years of success:
ful experience.

11‘-‘ you wish personal advice and
directions for the care of your
hair and scalp, at home, fill out
the questionnaire below. Miss
Clara Ogilvie will be pleased to
help you by sending you a letter
containing information and in-
structions, and give you personal
supervision of the treatments en-
tirely free.

Depr. M
QOgnvie SisTors
604 Fifth Avenue, New York

Please send me your booklet, 'Beautiful
Hair by Common Sense Methods,” and ad-
vice about the following conditions:

1—Hair too oily or too dry?.
2—Hair falling badly?...........
3—Hair thin around temples or ears? ...
4—Troubled with dandruff?.....occcoonin
5—Irritation or eruption of the scalp?.....
6—How often do you shampoo your hair?
7—Hair fine or c0arse? ..o
g—How often do you brush it?.
9—Have you a suitable brush? ...
10—Previous treatment used? ....cooeiene

ADDRESS ...

4&@8@% .

604 FIFTH AVENUE, NEW YORK

1128 Connccticut Ave. 23 Rue de la Paix
Washington, D. C. Paris
Villa Lanvin, Biarritz, B. P.
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(Continued from page 51)

It was parted slightly to one side, and
the front of the hair, which had been
bobbed rather short and softly curled,
was brushed back against the head,
rather like a man’s. Just before each
ear there was a small curl, very soft
and natural looking. Now the back of
her hair, believe me or not, was long
and rolled in flatly and smoothly to
the head.

*I thought you would approve
of it, Marjory. Did you ever see
anything like it before?™

*Never," I told her.

*I thought not. When I went to
this hairdresser; I told him I wanted
something distinctive, something be-
coming and something in good taste.
He specializes, you know, on in-
dividual haircuts and individual per-
manent waves. Many of the smartest
New Yorkers and stage folk go there
because his is so absolutely an in-
dividual service, so different from the
usual shop where you get what you
ask for—sometimes—but never any
more. Due consideration is made for
the contours of your face and for
your features, but your own person-
ality is the important issue. Now a
woman's type of beauty or charm or
whatever you wish to call the quali-
ties that attract, is not determined by
her nose or her eyes or her mouth.
There are no types, according to this
hairdresser, but every individual is a
complete picture. A flat, decided wave
or cut always has a mature appearance,
he thinks. Yet not everyone can wear
curls, The tendency this season is
strongly in the trend of the curl and
softness and femininity, There are
so many variations. The young girl
sometimes finds that a swirl of hair
off the forehead is a lovely frame for
her face. Sometimes the hair may
have that soft, blown appearance. An-
other will find the hair brought low
over one side of the face, while it is
lifted at the other, rather a becoming
arrangement. Hair off the face usually
gives a youthful look, as do soft
curls. 1 especially recommend this
hair artist to people of the stage,
because here it is that beauty, dis-
tinctiveness and smartness are at a
high premium, and this artist excels
in these respects. His prices are mod-
est, and his work is that of a creator.

He sells a liquid brilliantine, faintly
scented in a number of odeurs, that
is unusually good.

According to this authority, few
people use brilliantine correctly. Sev-
eral drops should be put in the palm
of the hand, the brush rubbed through
this, and the hair brushed, beginning
at the ends, which are often dry and
need it most, then working up near
the head. Unless the hair is very dry,
it is better not to apply it to the
hair near the scalp. The natural oil
makes its appearance here first of
all and a brilliantine is not needed.

Late that afternoon, when all de-
tails of the concert had been com-

i

2

pleted, Thyra and T started up Fifth
Avenue. A soft haze of blue was
over the city, and that poignant bril-
liance of early summer afterncon was
everywhere, over the tempting shop
windows, and the crowds of attrac
tive girls that passed in a confusion
of color. |

I had been more absorbed by out-
side details, I fear, for after all I had
little idea of what actual arrangements
had been made at M. J. Jacques'.

“What will you dance in the festi-
val?" 1 asked Thyra.

“I shall not be in the festival. I
shall be in Europe.”

“Europe?™ 1 gasped. “Why?”

“My honeymoon,” she replied
sweetly. “Ivan and 1.

“Oh-0-0,” was all I could say.

As I told you, the incredible always
happens in that studio with its golden
windows and its green walls. |

My dear Miss Maison:

How can I make my eyebrows and
eyelashes dark, permanently, if pos-
sible? My eyebrows are not too thick
or too thin, and my eyelashes are |
quite thick and long but both are
very light, much lighter than my hair.
Please don't tell me to use vaseline
because I tried it for a long time and
it didn’t work.

Can you tell me any way in which
to make my lips thinner? They are
not too long but too thick.

X R

The only way of permanently dark-
ening hair is to dye it, and the |
lashes and brows should not be col
ored with ordinary dye. However, a
hair expert here in New York makes
a brow and lash preparation in black |
and brown, especially designed for
this use. It is quite harmless and may
be applied at home. The color lasts |
about a month, The price is one
dollar and twenty-five cents and if you
will send me a self-addressed en-
velope I will send you his name. I
have only your initials now.

Vaseline is excellent for encourag-
ing a better growth of brows and
lashes and has a slight tendency to
darken. Olive oil darkens gquicker,
although this requires a period of
steady application.

You cannot change the actual shape
of your mouth. If you bite your
lips or have tendencies toward habits |
that exaggerate the size of the mouth,
these must be stopped unless you
wish your lips to become more em-
phasized,

If you use a lipstick, a little clever
manipulation will make your lips ap-
pear smaller. Cover the natural out-
lines very lightly with rouge, then |
toward the center of the lips apply it
heavier. The deep tones will meet at |
the center of your lips, thus de-
tracting from the original shape.

(Continued on page 53) |
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(Continued from page 52)

Dear Miss Maison:

About a year ago my face and
back broke out in pimples. They
are now beginning to go away, but my
pores have filled with blackheads and
you can see scars where pimples were.
[ wonder if you could give me the
name of some remedy for this.

A Reader

Your skin condition is known as
acne. If it is a severe case, a skin
specialist should be consulted, If the
case is mild, with care you can over-
come the condition. If you will send
me your name and address, T will tell
you the names of excellent
creams and lotions for this purpose.
Do not attempt to remove the black-
heads unless your hands are covered
with sterile gauze, and exert only light
pressurg, as the skin is apt to bruise
and this makes the condition much
WOorse.

some

Dear Marjory Maison:

Your column has proved most in-
teresting to me. I have been a loyal
patron of The Dance Magazine ever
since its birth, I ¢m an eccentric
dancer and would like to know what
the standard weight for one five feet,
[our inches, should be. What is the
standard of the fashion models (they
are always so much thinner)? Also
what is Ziegfeld Follies standard,
as I see a picture of several Follies
girls on scales, is it becoming fash-
ionable be plumper? I am one
hundred pounds and have been
ninety-six. This does not seem to be
extreme for my type of dancing.

M. B €. C.
P, S. Are snaps or drawings ever ac-
ceptable for this magazine?

According to general acceptance of
weight standards, you are quite under-
weight. For your height and at your
age, you should weigh about one
hundred and twenty pounds. Of

course your type of dancing re-
quires a slim type. 1f you are
in good health and do not appear

thin, you should feel very happy. for
you can make a big gain without any
worry any time you feel like it, Fash-
ion models follow the general accept-
ance of weight standards because
wear model clothes. A size sixteen
must be of a standard size, which s
a thirty-six inch bust, and other
sizes must follow proportionately. [
do not know that Mr. Ziegfeld’s
weight standards differ from others.
OFf course these young ladies are
Hh'H:IH:,? Lim'lc young and slim. Since
the boyish moede is giving way be-
much feminine mode.
naturally the rounded figure is much
more acceptable than it was a year
Or s0 ago.

Will you write to the editor about
the snaps and drawings, telling him
just what you wish to submit?

:]\[‘}’

fore a more

We have consideved the modern girl
this month from the crown of her very
sutart head to the tip of her dainty
feet. If you have any problems con-
cerning any Subject mentioned or not
mentioned, a letter from you will bring
a prompt reply. If vou sign initials to

your letters, expect them to appear
about three issues hemnce. Our feet
seerets will make you trip wmerrily

through the summer ntonths, and the
right haireut can not only change yovy
whole appearance and your outlook
on life, but it may lead you into the
lafr of romanee as it did Thyra. What-
cver vour beawly worries, Marjory
Maison, Beauty Editor, TaHE Dance
MacaziNg, 1926 Broadway, New York
City, will try to show you a happy way
out of them. And all for a stamped,
addressed envelopel

Ohe StORY of MY LIFE

(Continued from page 29)

things that others find so beautiful—
the divine wonder of real home life,
the quiet growth with and for one's
surroundings—but it is because ambi-
tion will not let us rest. I do not ex-
cuse myself or that feeling—without
it the world would lose much that is
best of the intangible things that
its restless artists give it. To us stag-
nation would be death. So it was
that my conquest of England found
me still unsurfeited with the applause
I had always hungered for, found me

looking over the seas to lands still
unvisited.

The fourth and final instalment of
Madame Anna Paviowa’s own aceount
of her amasing career will appear in
the July issue of THE Dance Mac-
AZINE, on the newsstands the 23vd of
June. In it she tells of achicving the
homage of the werld, of having at
last won the universal adulation for
which her soul hungered since she first
started dancing. Don't aniss the end of
the greatest dencer’s history.

-Che Dance c,/'\'ﬂ.rg;az{ﬂe
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T'S just as easy and pleasant as
I ringing dust from yvour hands or
face. You put a bit of the liquid

De Miracle on a piece of cotton. you

touch it to the annoying, undesir-
able hairs of underarm. limb. neck
or face. Then, just a quick rinse
with pure, warm water—and your
skin is fresh, clean and: delightful—
absolutely free of the slightest mar-
ring shadow of hair. It is s0 natural,
0 womanly, so easy! No wonder

women of smartness today use the
delightful, delicately perfumed liq-
uid De Miracle.

De Miracle is guaranteed to satisfy
and is sold at all teilet goods count-
ers in three sizes, 60c, $1.00 and $2.00.

If you have any difficulty in ob-
taining De Miracle, order from us,
inclosing £1.00, De Miracle, Dept.
116. 138 West 11th Street, New York
City.

DeMiracle

REMOYV

ES HAIR

MARJORY
MAISON

Our

Beauty Editor

search of all cosmetics
and accessories to
beauty, before mention
is made of them in our
columns. They may or
may not be advertised in
THEDANCE MAGAZINE,
but if they are, it is as-
sured that Tue Dance
MaGaziNE hasplaced its
approval upon them.
They are the best that
money can buy.

The advertisers listed
on these pages have help-
ful and interesting book-
lets they will be happy
to send to you on request.
When writing to them,
please mention Tue
DancE MAGAZINE.

makes an extensive re- ||k
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CREATED

MARY PHIlBl'J

UNIVERSAL STAR
CARLYLE LABORATORIES, Inc.

Depr. 125 54 Dey Sireet, New York

Wh Have THICK ANKL
% WOLLEN FEET i

CREAM OF
: TROPICAL OILS

Absorbs fatty & watery substances in the flesh:

relieves burning feet— (1”“th soft corns: firms
and slenderizes any part of the body. J’\]“olurr'.
harmless, invigorating md beneficial. Postpand,

$1. per jar—large size 4':-07. 3.

AMBA MFG.CO., 507-5:]1 Ave.N.Y.C.

Write name and nddross in mareln and sesd semittance

CHexerbellzzrze
('-df:'a’mfrc;qrﬂufrjﬁ:r

Instantly transforms lashes
into a dark, rich luxuriant
fringe of loveliness. Lendy
sparkling  brilliance and
shadowy, inviting
depth to the eyes.
The easiest eyelash
beautifier to apply...
Perfectly  harmless.
Used by thousands.
Tey it. Solid or
waterproof Liquid
Maybelline, Black or
Brown, 73¢ at all
toilet goods counters.
JNECO., CHICAGO
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ARS 1-10: (Including two-bar
rest): Introduction. No action.
Bars 11-14: Entering left-back stage
to circle stage, starting directly to
the right, on count 1 lunge forward
on right foot as in Illustration I;
on 2 hop forward on right foot,
left foot still lifted in back; on 3 step
back on left foot; on 4 step right on
right foot; continuing circle of stage,
on 5 lunge forward on left foot; on 6
hop forward on left foot, right foot
still lifted in back: on 7 turn com-
pletely around in place to the right
by stepping back on right foot; on 8
jump on left foot, lifting right foot
up in front.

Bars 15-18: Turning to the right,
beginning with a jump on right foot
on count 1, lifting knees high, jump
on alternate feet for 8 counts, on
eighth count landing heavily on left
foot and facing front.

Bars 19-22: On count 1 jump on
left foot; on 2 hop on left foot kick-
ing right foot up toward the left;
on 3 and 4 stamp right, left, right,
in place. Repeat this for next 4 counts.

Bars 23-24: On count 1 jump on
left foot; on 2 kick right foot forward,
hopping on left foot; on 3 jump on
right foot; on 4 kick left foot forward,
hopping on right foot.

Bars 25-26: For 4 counts, beginning
with left foot, run 4 steps forward,
finishing on 4th count with both feet
together.

Bars 27-30: As in Illustration I
again, on count 1 lunge forward on
right foot; on 2 hop forward on
right foot, left foot still lifted in back;
on 3 step on left foot in back of
right; on 4 step on right foot to the
right; on § lunge forward on left foot;
on 6 hop on left foot; on 7 jump on
left foot to the left; on 8 lift right
foot forward in front of left.

Bars 31-32: On count 1 lunge for-
ward on right foot to the right; on
2 hop on right foot, left foot still
lifted in back; on 3 lunge forward on
lefe foot to the left; on 4 hop on
left foot, right foot still lifted in back.

Bars 33-34: In place, on count 1
jump on right foot, bending body
forward and lifting left foot high in
back; on 2 jump on left foot, lifting
body up; on 3 jump on right foot
again; on 4 lift left foot in front as in
Tlustration IL.

Bars 35-36: On count 1 jump on
left foot lifting right foot in front
of left: on 2 hop on left foot bringing
right foot in and kick it out again;
on 3 jump on right foot lifting left
foot in front of right; on 4 hop on
right foot bringing left foot in and
kick it out again.

Bars 37-38: On count 1 jump on
left foot lifting right foot in front

TARENTELLE

A Routine for Italy’s National Dance

(Illustrations on Page 32)

of left; on 2 jump on right foot lift-
ing left foot in front of right; on 3
and 4 repeat action for counts 1 and 2.

Bars 39-40: Repeat action {for bars
35 and 36.

Bars 41-42: Lift right foot in front
of left and turn left in place quickly
hopping 4 times.

Bars 43-46: Beginning in 5th posi-
tion, right foot back, glissade right
7 times, finishing on 8th count in 2nd
position (feet apart), knees bent. (8th
count is the 1st beat of Bar 47).
(Glissade: Step to the right with right
foot and slide left foot up to and in
back of right foot—count 1—Illus-
tration IIL. On 2 step to the right with
right foot and slide left foot up to
and in front of right foot—count 2.
Repeat to 7th count.) Illustration III
shows 5th position, left foot back.

Bars 47-50: With right foot lifted
in front, arms out, turn in place to
right for 6 counts, hopping on left
foot on each count; on 7 and 8 ren-
versé (lift right foot up, out to
right, and back to turn body around)
finishing to face front in §th position
on lst beat of Bar 51.

Bars 51-54: Beginning in 5th posi-
tion, glissade left for 7 counts fin
ishing on 8th count (lst beat of
Bar 55) in 2nd position, knees bent.

Bars 55-58: With left foot lifted
in front, arms out, turn in place to
left for 6 counts, hopping on right
foot on each count; on 7 and 8 ren-
versé, finishing to face front in 5th
position on 1st beat of Bar 59, left
foot in front.

Bars 59-62: Making a circle to the
right, on count 1 jump on right
foot to the right; on 2 hop forward
on right foot lifting left foot in front
of right; on 3 jump on left foot to
the left (continuing circle); on “and™
jump on right foot; on 4 jump on
left foot. Repeat this for next 4
counts,beginning with a jump on left
foot to the left.

Bars 63-66: On count 1 jump on
right foot; on 2 hop on right foot
lifting left foot in front of right;
on 3 jump on left foot; on 4 hop on
left foot lifting right foot in front of
left; for next 4 counts run 4 steps
forward (still continuing circle).

Bars 67-70: Repeat action in Bars
59 to 62.

Bars 71-74: In arabesque position
(left foot lifted high in back) hop
forward on right foot 8 times, once
on each beat.

Bars 75-76: On count 1 step on
left foot, facing to right as in Il-
lustration V; on 2 jump on right foot
kicking left foot to right and hitting
tambourine on left toe at the same
time: on 3 jump on left foot kicking
right foot to right; on 4 land on
right foot knee bent; body facing to
left as in Illustration VI.

Bars 77-78: Straightening body up,
pivot on right foot to the left, lifting
left foot up in front—count 1. Con-
tinue turning in place to left for next
3 counts, hopping on right foot 3
times.

Bars 79-80: On count 1 jump for-
ward on left foot, bending body for-
ward and hitting tambourine in front;
on 2 hop on left foot straightening
body up; on 3 jump back on right
foot, leaning body back and hitting
tambourine over head; on 4 hop on
right foot,

Bars 81-82: Hopping forward diag-
onally left on right foot with left foot
lifted in front, bring left foot in
and kick it out again (ballonné) 3
times to 3 counts. On 4th count drop
forward on left foot, right foot back
(4th position).

Bars 83-86: Take 2 tour jetés to
back-stage-center, starting back on
right foot and hitting tambourine
after each tour jeté. (Tour jeté: on
1 step back on right foot; on 2 close
left foot up to right; on 3 step back
on right foot kicking left foot up to
back stage, body facing left foot; on
4 jump on left foot, body turning to
face front-stage, right foot lifted in
back.)

Bar 87: From tour jeté, renversé
right to finish facing front.

Bars 88-95: As in Illustration IV,
with right foot lifted in front, con-
tinue to turn in place rapidly to the
right, hopping twice on left foot to
each measure.

Bars 96-103: With right foot lifted
in back in attitude position, continue
to turn in place rapidly to the right,
hopping twice on left foot to each
measure.

Bar 104: Finish turn with a ren-
versé right,

Bars 105-106: Chenée (fast turns)
twice diagonally right forward.

Bars 107-108: In arabesque posi
tion (left leg lifted high in back) hop
forward diagonally right on right foot
4 times—4 counts.

Bars 109-110: Step forward with a
stamp on left foot, right foot in
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back and hit tambourine. Then shake
tambourine in right hand high over
head.

Bars 111-112: Turn in place to
right on right foot and run to left-
front stage.

Bars 113-114: Take 2 fast turns in
place to right.

Bars 115-116: Run to center-stage
and hit tambourine high over head.

Bars 117-118: Run to right-stage
and hit tambourine high over head
again,

Bars 119-120: (Including 2 bar
rest) Run to back-center stage and
hit tambourine high overhead.

Bars 121-122: With feet apart and
without moving them, bend knees low
to face left, twisting body to face left
at the same time—2 counts. Rise and
bend knees facing to right—2 counts.

Bars 123-124: Rise and turn in
place to left, hopping on right foot
4 times, left foot lifted in front.

Bars 125-126: Repeat action in Bars
79 to 80.

Bars 127-128: Hopping forward
diagonally left on right foot, with
lefe foot lifted in front, bring left
foot in and kick it out again (bal-
lonné) 4 times.

Bars 129-136: Repeat action in Bars
121 to 128 to opposite sides, begin-
ning to the right,

Bars 137-177: Cut all this music.

Bars 178-181: In arabesque position
on right foot, left foot lifted high
in back, hop back diagonally left
8 times, twice to each bar.

Bar 182: Turn in place to right
once, stepping first on left foot back
—count 1; on 2 step on right foot
turning to face front.

Bars 183-185: Hopping on right
foot six times, turn in place to left,
left foot lifted in front,

Bars 186-189: In arabesque posi-
tion on left foot, right foot lifted high
in back, hop back diagonally right
8 times, twice to each bar.

Bars 190-193: Hopping on left foot
6 times with right foot lifted in
front, turn in place to right.

Bars 194-201: In a large circle to
the right, take a step on the left
foot and leap over onto the right foot
(1 bar). Continue this 8 times beating
the tambourine in the air on each
leap.

Bars 202-205: From center-back
stage take 4 coupé turns (or other
fast turns) to center-front.

Bars 206-209: As in Illustration IV,
with right foot lifted in front, turn in
place to right, hopping on left foot
8 times. -

Bar 210: Take a big renversé right.

Bar 211: Drop into 2nd position
(feet apart) and finish as in Illus
tration IV.

“Miss St. Denis realized all this
before 1 did. That is one of the
reasons that the cosmic ideas of
Egypt, India and the Orient have
been used to such an extent in her
programs.

“My ideas today are in perfect
accord with those of Miss St. Denis.
But | came to my realization through
an unusual predicament. Many of my
audience know that 1 began life
with the ministry in mind—the
Methodist ministry. In my junior year
at the University of Denver [ became
ill and was confined to my bed for a
long time. Throughout those long,
quiet hours I thought a great deal. In
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(Continued from page 13)

some manner, my religious thought
became weaned from the actual min-
istry and focussed itself upon the
dance as a medium. I decided that
thenceforth my efforts would be di
rected toward this art. Later I saw
Miss St. Denis dance in Los Angeles.
I instantly recognized that her art
was the crystalized form of my ideas
and conceptions. Later when I came
to New York we met and found our
artistic and human ideas and ideals
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to be in perfect accord. We were
married shortly after.

*We have many hopes and plans
for the future of the dance. I have
in mind such magnificent subjects as
Walt Whitman's “Leaves of Grass”
and James Stevens' ““Paul Bunyan" for
ballets. It seems to me that these two
masterpieces comprehend as complete-
ly as any works the spirit, virility and
character of art that is truly Amer-
ican. In his universal love for all

things and all people, Whitman has
voiced more potently than any other
émerican the cosmic voice of the nas
tion.

“Great things must come of this
American Ballet. It will not be the
medium of a few trifling human
emotions. It will become the masses
in movement—huge stage pictures
representing the very foundation of
humankind.

“Great things, we believe, will take
place within these walls, just as our
smaller plans and hopes are embodied
in them. And here in the house that
dancing has built, our hopes for its
future are very high."
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(Continued from page 36)

Sla a8
Marmeins as guest artiste

danced by Gavrilov as the Witch and
Virgil Cody as the Cat. The Cat was
out of his character most of the
time and behaved very humanly; the
Witch was excellent. It was a good
idea badly done except for the Witch
and it was a relief to see him ride
off on a broomstick and to know the
number was ended. Pancake Day in
Russia, as in most Russian numbers,
starts with a bit of wailing before
they arrive at anything that resem-
bles joy. This number started with
Yearning Souls to Dvorak's music.
After they yearned for about five
minutes, the yearfiers joined the fes-
tival to which Rimsky-Korsakoff sup-
plied the music. When Russians be-
gin to be gay, led by a Swedish fool
and a couple of Russians, the gaiety
rises to such heights that one cannot
sit still in one’s seat and would like
to join the merry-makers and be a
fool oneself, Sven Larsen puts spirit
into most of the numbers. The Prin-
cess (Rita Glynde) tried her best.
Robert Gorham and Demetrius Vilan
as the Boyars were particularly im-
pressive. In fact, most of the num-
bers were good, but the ensemble
work lacked precision and direction.

The second part of the program
was again a repetition of two years
ago. It started with a bas-relief, an
individual figure on an elevation, a
superb body going through a number
of slow movements that one sees in
the Old Masters, done with perfect
control of line and design. Each move-
ment was a clear-cut picture. This was
followed by a group within a triangle
on the facade of a Greek temple.
The possibility of such group work
by simply copying the illustrations of
the old Greek friezes is without limit.
Instead, this group resorted most
of the time to modern gymnastics and
acrobatics, creating a total disharmony
between the beautiful actions of the
single figure and the group within
the triangle.

i J\.'r.'f(uf.u' Haz
Priscilla Robineau, who appeared with the

This number was fol-
lowed by Tragedie d'un
Faun, which actually was a
tragedy to this reviewer.
The very obviously femi-
nine satyrs opened the cur-
tains on a clearance in the
woods, the secret abode of
the faun on which the
Three Graces trespassed;
of which the tallest one,
Margaret Rutherfurd,
caused the tragedy of the
faun. After much waving
of arms and classic move-
ments, entered the faun
extraordinaire. It was a
very  prosperous-looking
faun clothed in silver and
gold. Gavrilov's best crea-
tion, an alluring spirit that
brings mythology to us in
its fullest significance. He

~ falls in love with the tallest
of the Three Graces, to
whom the faun is but play
and leaves him broken-
hearted.

Manhattan Holiday, a
jumble of color, put in front of a
skyscraper drop, was arranged by
Gavrilov and Jimmy Pendleton, Its
prolog is supposed to have been
the spirit of modernism. There was
nothing modern or spirited about it.
If the machine-age robots had been
dressed in gymnasium suits, one would
have recognized readily the Turn-
verein calisthenics. Four numbers fol-
lowed, the only ones that were en-
titled to be in a modern ballet which,
of course, many vaudeville houses in-
clude on their programs. The Spirit
of Harlem was a riot of jazz, with
Emily Oppa and Jimmy Pendleton
sharing the honors with the rest of
the company who, in these numbers,
were more at home than any of the
others. Gavrilov's Cine-Cismns, the
two-in-one movie comedian, were very
amusing. The movie star, Margaret
Rutherfurd, did not adapt herself to
the role, She was neither amusing
nor graceful. St. Patrick’s Day on the
East Side was the closing number,
amusing in spots, but in perfect dis-
cord with the settings and the title
of the presentation.

Cavrilov still remains, in my esti-
mation, in spite of this fruitless pro-
duction, an excellent dancer and 1
hope for the day when I shall see
him give a concert of his own accord,
without so mMany unnecessary sup-
porters.

Doris Humphrey with Charles
Weidman

WO messengers descended from
6 the Denishawn heaven, bringing
a new message and a new note. Al
though classical, it was an original
one. It was interesting to observe
what the pupils of Denishawn, with
their academic background, were able
to evolve. Here and there one rec-
ognized traces of the Denishawn in-
fluence but, on the whole, it belonged

(Continued on page 56)
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to these two as original creators. The
fnew era, as almest all of that which
we call new, is the outcome of the
old. Se is the dance composition of
Doris Humphrey. One easily recog-
nizes the influence pf Isadora in cos-
tume and manners—with adaptations
of the progressive present; it is
poetic in spots, dynamic in most
parts.

In Allegre Charles Weidman was
original in Pierrot costume, using the
sash as a guitar with which to sere-
nade an imaginary Columbine, It
conveyed all the sorrow and joy of
Pierrot.

Color Harmony, written by Clifford
Vaughn in collaboration with Doris
Humphrey's idea, was one of the out-
standing numbers of the season. In
spite of the limitations of the John
Golden Theatre in lighting and space,
the power and clarity of this novel
composition projected the idea of
Doris Humphrey. It starts with the
red, passionate and scintillating red.
The red group, in a center elevation,
begins with a slow movement, rising
like intense fire and finally bursting
into flame, covering the stage with
dynamic movements . finally re-
grouping itself on the raised platform.

AMONG

HILE this issue was under way,

we sent out to as mdny teachers
of dancing as could be located re-
prints of the two editorials by Richard
Hoyt which appeared in the March
and April numbers of Tnr DaNcE
Macazine, One advocated the official
licensing of every teacher of danc
ing; the other strove to stimulate
interest in the compilation of a Dic
tionary of the Dance brought up to
date. It i¢ a matier of congratulation
for the teachers to whom we ad-
dressed these appeals for support, for
they have responded with enthusiasm.
This does not imply that they all
agreed with us, though most did, but
it 51g_mﬁca that we have, as we had
]mpcd put our fingers on a vital gpot
in the dancing situation in this coun-
try. Accordingly, the department this
month is being devoted almost ex
clusively to reprinting a few of the
letters received from teachers. They
have been chosen purely at random,
and are largely typical of the manner
in which the problems discussed were
intelligently grasped and understood,
Here are the letters:

In reply to the letter received
from you, regarding the manner of
licensing the dancing teacher, would
like to say that I hearily agree with
you, and shall be glad to cooperate
with you in any way. Having per
sonally received my training in Eu
rope and lived in England for many
years, 1 favor very much the plan
they use over there, which I be-
lieve was originally conducted by
Mr. Richards, Editor of Tae DaNc-
G Trues. Before being allowed
to teach, a student must pass cer-
tain examinations, which promotes
her first to a Student Teacher, and

(Continued from page 55)

The green comes on in a very smooth
movement, being as pastoral as the
color itself, representing gentleness
and peace. After the green fades out,
a rich purple comes on, led by light
i the whole representing aspira-
tion. The second part of Color Har-
mony consisted of the revolution of
the red forcing itself through the
other two colors in a chaotic fashion
when, in a white light, a symbolic
figure appears representing the con-
troling mind which converts the
chaos into rhythmic harmony of its
OWnN essence.

Charles Weidman contributed
Cathedrale Engloutie in a very impres-
sive manner: a symbolic
story of the church, its }'\l'iLll[)-’, its
depressing tyranny and its ultimate
hopelessness.

Weidman's Minstrels was an en-
gaging piece of pantomime—street
singers, evidently not blessed with the
best voices, pleasing some and mal-
treated much by others to the hearty
applause of the audience.

The first movement of Grieg's Con~
certo in A-Minor was absolute music
translated into dance form with its in-
troduction, scales,
sional repetitions to emphas

dramatic

climax, and occa-
ze the

moods, The dance was inspired by
Grieg's genius without any attempt
at adaptation. I have to mention
here again the excellence of the en-
sembles coordination and response
to the music. Not like most ensembles
that work as if in a cast in a certain
mould, each individual had his own
province of expression, still remain-
ing within the réle each was assigned
to.

Pavane and The Fairy Garden to
Ravel’s music was a classic figure
covered only with chiffon and was an
esthetic joy to behold. Sylvia and Eve-
lyn danced Bagatelle with very ap-:
propriate childish, cunning move-
ments. The Buanshee was a spooky
spirit and most realistic spectre that
made me turn up my coat collar and
look to see if all the doors were shut.
The ghost music was supplied and
played by Mr. Cowell himself. The
closing number, Ftude—Opus § No.
12 by Scriabin was a very dramatic
climax for a finish, the story being
that man, in his ambition to achieve
success should be able to rise above
life's temptations,

Mr. Horst ably assisted at the
piano, leading a very competent small
orchestra,

the TEACHERS ORGANIZATIONS
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then can finally obtain her teach
ing permit,

In regard to the matter of
Dance Dictionary, has no one ever
heard of the Technical Dictionary
of Dancing, published by Edouard
Espinosa? This is in itself a won-
derfully helpful little book, and
contains everything possible in the
technique of the Dance.

A Teacher in Florida

As T am ill, still allowed only to sit
up in bed, you will excuse my writing
in pencil, and also any mistakes.

In regard to the matter of licensing
the teachers, I am overjoyed that
something has been started. 1 have
been teaching for fifteen years, and
have several cases in mind where a
young gir] has come to me to take
“dancing.” In about a dozen or so
lessons, I would see her advertisement
in the paper as a dancing teacher.
Before the season was over, she might
have as many as sixty-five pupils to
put in her closing reception. The sad
part of it here is, the people seem
to fall for it right away. And I think
one matter that would help in our city
is the question of prices for private
lessons and classes, Some of them
will go from studio to studio till they
find the cheapest price. And we have
so many cheap ones here that it some-
what robs the better one.

In regard to a Dictionary of the
Dance needed—it certainly is. It is
very hard to induce pupils to take
h;lr or centre work. Thcy want a
dance and don’t care about “terms”

A Teacher in Massachusetts

I am interested in the editorial
about the licensing of teachers, and
have been advocating same ever since

I became a member of the Dancing
Masters of America, It is bound to
come some day, and the sooner the
better for all, especially the public,
Much harm has been done as it is, but
oncewe organize ina nation-wide cam-
paign, we will quickly wipe out all evil.

A Teacher in Michigan

In reply to your letter in regard to
the dance dictionary and licensing the
teachers, I beg to advise that you have
my hearty approval in this work.
believe that the dictionary could he
worked up satisfactorily by using the
terms that are used in the larger
schools in cities like Chicago and
New York. I believe it will be satis
factory and save the details of check-
ing the names of steps, et cetera, {rom
so many schools,

I believe that licensing the teachers
should be taken up at the next con-
vention of the Dancing Masters of
America, and in a short while it will
be possible to have this in effect in
several states. I believe I could put it
over here in North Carolina.

A Teacher in North Carolina

I am heartily in favor of licensing
the teachers of dancing. In fact, I ex-
pressed myself publicly to that effect
several years ago. Anything that can
be done along this line will receive
my support,

Regarding the Dictionary of the
Dance, my work, though it has a few
characteristic differences, is based on
the pure ballet, and the movements
are described in ballet terms. I will be
happy to assist in the compilation of
this dictionary in any way possible.
Please accept my good wishes for the
development of these new projects.

A Teacher in New York
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Ohe GIRL from the CARNIVAL

the window a form in light-colored
pajamas—a form that looked down
wildly and seemed to wave something
in its hand, upon which the moon-
light shone with an evil glitter. By
this time Larry had reached the part
of the ladder that hung perhaps ten
or twelve feet above the ground and
was just about to let go.

The loud report and flash of a re-
volver awoke me to the critical con-
sciousness of what 1 was witnessing.
With a groan Larry dropped down
the remaining few feet and for an
instant lny on the ground in a heap,
but before I could move my para-
lyzed limbs in his direction he was
up and running lightly to the hall-
way through which we had entered.
I was after him again on the instant
but he went so fast I could hardly
keep pace with him, In a few mo-
ments we the street once
more, Larry fifty yards in adwance
and going rapidly. He disappeared
into a house on the same street, near
the corner of Sixth Avenue,

Without thinking what I was do-
ing I dashed after him into the same
house, the rooming house type it was,
as 1 could see when 1 got into the
hallway. In the lower hall, where I
stood, there was no sign of Larry in
the dim hall-light that burned and
for a moment I was nonplussed, but
glancing down, I saw at my feet a
red trail that was still wet. By this
I knew Larry had been hit and was
upstairs somewhere, wounded, per
haps dying.

With fear clutching at my throat I
ran up the steps to the first floor and
found the door of a room which was
slightly ajar. A light was burning.

T did not hesitate but pushed this
door open and entered. It was a bare
little room, and over a couch in the
far corner lay the silent, still form of
the man who was my dancing part-
ner. A glance at his white face
showed me that he was unconscious.

were on

AM not going to go into the
agony of the next four days. Let
me say at once that Larry Powell died.
But before he died came an ex-
planation of the mystery that sur-
rounded his actions. The shock of the
bullet that eventually was the cause
of his death revived something in
him, and joined together two things
that had been separated,

During the war Larry had been
both wounded badly and shell
shocked, at the same time. For
months he had hovered between life
and death, and when he was finally
on the road to physical recovery a
curious thing had happened to him.
He was two people. In most people
the subconscious self slumbers while
the actions of the man are dictated
and governed by his conscious. In
Larry the subconscious and the con-
scious became two separate entities,
so that while one slumbered the other
one operated and lived an entirely
separate existence, each unknown to
the other.

Of course this has been pieced to-
gether from what Larry remembered
and from what the great doctor who
visited him at the hospital deduced.

(Continued from page 45)

You see, a few moments after | got
to Larry in his little room, the pn]ic«:,
having trailed him by the blood he
lost, arrived. He removed to
Bellevue, where he was placed in the
criminal ward. For a day the case
caused newspaper comment, and then
it was lost in the onrush of greater
and more pertinent news.

I was with him every moment pos-
sihle, and these four days were ac-
tually the most vivid of my entire
existence.

The truth of the matter was that,
unknown to himself, Larry had been
leading a Dr. Jekyll and Mr. Hyde
existence. When he was what we
know as awake, he was a young actor.
\}V'l’[_‘n ]}e was Sll]JPUSEd to b[_' El.‘ilccp
his subconscious self was awake and
impelled him to action as a burglar. It
was really the struggle of the two
natures in Man, personified physically
in Larry, Neither of his natures
knew of the existence of the other,
and when Larry was awake, while he
was troubled by many strange and
seemingly inexplicable things that oc-
curred to him, yet he was far from
suspecting that at night, when he
thought he was ah‘lccp, he was as
deft and experienced a burglar as
was to be found in New York City.

I will not discuss the anguish of
those days. Let it be sufficient to say
that hefore Larry died he knew of
my love for him, and told me that
he loved me better than everything
on earth. He died, content, in my
arms, and that is a peaceful and
poignant memory. His last moments
were happy.

Wads

MONG the other things recov-

ered in Larry's room—which
room, by the way, was where his
plunder was hidden and where his
subsconscious self had its abode—was
my purse with every dollar in it that
had been there when Larry's poor,
unknowing fingers had lifted it from
the table in my room.

I now had a little money and some
training and experience. But, after
the funeral of Larry, 1 could not com-
pose myself to anything like attempt-
ing to get bookings. I went away to
the country for a few months in
order to get a new lease of life. In
the quiet peace of the fields and the
streams, 1 renewed myself. I came to
a hbetter understanding of what life
could mean to me. I came to a re-
adjustment of values, and to a quiet
contentment, for I felt that Larry
was always with me. I could not con-
ceive him as dead, and I could
often hear his tender, caressing voice
whispering in my ear.

It is so to this day, and no other
man has ever taken his place, as you
all know. Vera Carton has always
played a lone hand.

When I returned I was ready for
work, and I went around to Bam-
berger’s office, prepared to accept his
offer, if it was still open. He was
away in Europe, so I turned to the
hooking agencies, and in a short
time I was engaged in a miniature
revue that was to tour over the vavde-
ville eircuit.

1 was surer of myself now, which

accounted for my great personal suc-
cess on the night of our opening in
one of the uptown vaudeville theatres
in New York. We had a star in the
show, of course . . . Ada Fields. She
was Plerrette, and she was beginning
to feel herself slipping, I think,
which perhaps was the reason for her
great jealousy of everyone else in the
show.

I was Columbine, and T never
danced better in my life. I was re-
called for as many curtains as Ada
Fields was, although she stole sev-
eral that she was not entitled to. No
sooner, however, had the applause
actually died down, when she turned
on me viciously back stage.

“Hey, you,” she said. “You must
think you're being featured here!”

I turned to her. “Why, what do
you mean?”

“You get me!” she sneered. “Cut-
tin® in on me like that—who d'ya
think ya are, anyway?™

1 was angry, and didn't mind
showing it, “I'm the best dancer in
this show,” I said, “that's who I am!
And don’t let anyone tell you differ-
ently, either! What have you got to
say to that?"

I don't know why I spoke to her
in this fashion, except that the whole
business was so stupid that it roused
my anger regardless of consequences,
We had raised our voices, and the
manager hastened to get between us,
as we stood there glaring threaten-
ingly at each other.

“What's wrong here?” he
looking from one to the other.

“Nothing,"” snapped Ada Fields,
“except that this bimbo has been try-
ing to crab my act—"

“I didn’t steal any of her stuff,” I

said,

expostulated. ““"She's sore because
I went so well, that's all.”
“Well, you don't stay in this

show!”™ said Ada Fields. “Either you
go, or I go!l”
She glared at me, and the manager

looked at us, first one and then the

other. Then hespoke, calmly and slowly.

“Well, you can go, Miss Fields,
This is a vaudeville revue . . . not a
prize fight club, as you seem to think
it is. I'm tired of getting an argument
out of you every time anyone else
in the company gets a hand.”

He turned and walked away, leav-
ing her staring after him open
mouthed.

I took the leading part the next
performance . . . and as you know
I've never played anything but leads
since then.

There's nothing else to teil. Every-
body knows my history from that
point on. I have had a great deal of
success. enough to turn the heads of
most actresses, and I suppose mine
would have been turned long ago,
were it not for the fact that life has
seemed such a dead affair with Larry
gone, that nothing is worth getting
very excited about.

But whatever I have learned 1 owe
to a man who is now dead . . . but
who will never be dead to me. To
me he is a live, vital presence that
is ageless and deathless,

I think that's about all.

THE ExD
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| Your Success
- Rests on Your

.~ TOE SHOES
Select them with care!

F you would attain outstanding

success give more thought to
the selection of your toe shoes.
The wrong kind strains your arch
and keeps your mind constantly on
vour feet. The right kind—with
the famous Leo arch-gripping last
—makes you forget you have bal-
let slippers on. You think only of
the steps you are to do and dance
effortlessly with fairy-like ease. The
only toe shoe available in two
separate styles for low and high
arches. Order now right from this
advertisement. Satisfaction and fit
gu;u‘;mtt‘cd 5

The most comfortable shoe
in the world for step danc-

ing and street wear

Glove fitting, hand turned, flexible
£ dancing flats—get a pair for street,
stage or ballroom. Advance

flats are full kid lined,
french bound, wive short ef-
fert. Patent, black or white
satin, $5. Dyed_ to match
costume, O0c  extra.
With Theo ties, 25c
exira, Same shoe oan

be had in satin
$5 .00 with medium or

B lizh heel

Order direct from this list—
satisfaction guaranteed

|
|
|
| Box and soft shoes under slze
| s 25¢ lese than these prices

Patent tap shoes, men $6; boys and girls $5;
nluminum tips $1.00 extra. Unattached 85¢ extra.
Toe shoes, linen, pink or white. $4.50
“Too shoes, black Kld. . 4.50
Toe shoes, satin, black,
Soft toe shoes, black kid.
Gireelan ballet sandals, . B
&5 pure silk opera lemgth hose, service weight 3.75
Opera length chiffon hose, . By

Opera length semi-fashion lisle hose..

Thesze prices do not Include postage.

ADVANCE

THEATRICAL SHOE CO.
| Dept. D, 159 N. State St., Chicago, IlL

Please send me your free
catalog and complete price
list of shoes and hosiery.

Name....
Street
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g Radium Paint

feadedesfeideadededefuods

TRIAL OUTFIT
Only $2.00

containing five bottles of five
colors. No apparatus required

THEATRICAL. MERCHANDISE
Sandal ‘Gauze 24”........coceee

Algerian Stripes 24
Metal cloth 35”.........
Cottonbacked satin 36
Jazx cloth - 38 e e
Harlequin cloth 36”............
Spangle cloth 39"
Super Rhinestones
Finest quality per. gr. No. 30,

Finest quality per gr. No. 20.... .75
Settings  included

RHINESTONE MACHINE......

-

Write for samples of eny :heatrical
material.

L)

14 W. LAKE ST., CHICAGO
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[ Dazzle Your Audience T

with the famous

LITTLEJOHNS

DIAMOND
(2T iy

The theatrical
costume_ hit of
New York

.

e

e

AL LTS
\\‘ S

For Adults AR
Costume $75 = Littlejohns
gff%%’e” Diamond
Cane $10.50 Girl
Cuff §12.50 < i
N
Bend
measurements
and deposit
For Children when ordering
ages 3-7
Costume $25.00
Cane £5.00
Headpiece $5,00
Cuft $5.00
For Children ‘
(averoge size)
ages 7-14

Costume $35.00
Cuff §7.50

Headdress $7.50
Cane $7.50

Your sh

Lolil }
solldly rhinestoned $35

& PURE WHITE FIERY $2.00
3 unLI'l‘TL%]OHNS RHINESTONES
Send $2.00 for 100 dazzling gems with tool
and instructions for attaching same on any
flexible materkal, or $15.00 per thousand
using our easy and simple patented meth

SET YOUR OWN STONES
with the LITTLEJOHNS “Perfect”
machine $5.00

THE LITTLEJOHNS, Inc.
245 West 46th Street, New York

(Dept. 5) Phone Chickering 7725

Gorman left some while back and
now has his own band. So Busse has
gone now.

South America

OREIGNERS have long been
Hﬂd\-‘.‘mcing on these hallowed
shores to study American customs,
habits and vices. Economics, finance,
politics, manufacturing, everything,
has sooner or later come in for its
turn. But it's only lately that people
from the outside have waked up to
the possibilities of studying dance
music on its home ground.. The case
15 usually, as with England, France
and Germany, that they wait for
Americans to come and show them.
Anyway, a chap named José Bohr,
from Buenos Aires, some time ago
came up and took a load of the
spirit of jazzique music back to his
native heath with him. There he or-
ganized a flock of bands, composing
and directing himself. Lately he re-
turned to this country with his
Argentine outfit, and is now in Cali-
fornia, maybe going in the flickers.

Jack Virail

N the front page of this column
this month you'll see a photo of
Jack Virgil and His Orchestra, from
Club Casa del Mar, Santa Monica
Bay, California. This is a class rendez-
vous of the film colony, and draws
every night in the week. Virgil and
his outfit are held largely responsible
for this, for the band is a corker.
Virgil began in the music racket by
scoring for acts on the two-and-
more-a-day. He piano'd in the Or-
pheum houses, and fixed up music
for all types of acts. From that he
went out to the coast, having got a
chance at the Casa del Mar booking
when the place was opened. He took
him a cottage in a side street in Los
Angeles, and gathered together a

Brack and BLuk
eNOTES

(Continued from page 38)

bunch of tooters. Day after day they
rehearsed, Virgil directing and scor-
ing. He opened finally in the new
Club, and has been a sensation there
ever since. In addition to scoring for
his own aggregation, Whiteman has
used some of his stuff, and quite a
few big acts still use the scores he put
together for them when he was a
pianist in the Orpheum pits,

In the band he has the same crew
who began with him. Gene Conklin,
Rollin Smith and Larry Wright are
the reeds; Cecil Noe and Marlo Imes,
brass; Charlie Fling, Bob Green and
Robb West handle the banjo, drums
and bass, Virgil leads.

Film celebs and near-celebs fre-
quent the place, so if you're out that
way you might drop in there.

Here and There

EAL professional musicians say

they are beginning to feel the
ravages of the college bands in the
summer resort jobs. It seems these
outfits will take any kind of a salary,
playing the dates just for fun. They
don’t have to work for a living, but
they are, incidentally, cutting out
men who do. At this time, with a bad
show season just past, there are no
end of first-rate bands out of work,
despite the increased demand created
by the picture houses going jazzique.
Variety, the theatrical weekly, carried
a story recently about the standardi-
zation of dance bands. They all sound
alike, with only a few standing out
because of individual style. Person-
ally I disagree. Every band has its
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own style, and the good ones always
manage to click somehow. It's just
that a rage for dance music in every
corner of the country has resulted in
an over-supply of fair bands, tending
to swamp the good ones. However—

Tal Henry and His North Caro-
linians opened in Atlantic City after
a road tour up from Miami. This is
a hot band.

Husk O'Hare and His Own Band
are booked in the new Hotel Stevens
in Chicago. They play the dinner
hour in the spiffy hostelry, and are
getting over well in a town where the
outfit is very popular,

Ernie Golden is clicking at the
Arcadia Ballroom in New York, His
name is a draw of some strength,
since he has long had a good rep on
the air.

Ted Weems and His Victor Re-
cording Orchestra have finished up
their engagement in Hot Springs and
are now on a tour of the colleges.
This field is very lucrative for name
bands at those times of the year when
the universities are tossing their
parties.

Charles Dornberger has finished
up at the Hotel Muehlbach in Kan-
sas City and is moving to the Oaks
in Tacoma, Washington. They play
the whole route on onesnight stands,
not losing a day en route.

Ray Miller followed Dornberger in
the Kansas City hotel for a month,
Weems goes in for four weeks, and
Jimmy Joy finishes the season.

Next month I want to say some-

thing about name bands playing
shows, a favorite topic of mine. °
—KEYNOTE

Orchestra leaders: this is your de-
partment. I want to know what you
think of it, and if there is any way
I can better adapt it to its purpose.
Drop me a line, wherever you are, and
tell me what yeu think.

actual movement of the legs is a
mere function and not difficult. It is
learning the dance and remembering
it which presents the problem. Danc-
ing originates in the mind, and the
secret of dancing lies in thinking.
In other words, to be a good dancer,
one must know how to think,” he
paused. "I suppose you don't dance?”
he asked, smiling,

“The proof of our theory,” he
continued, “‘is this. No matter how
well you can do a step, if your mind
forgets it, the mechanical movements
of your legs are valueless. Further-
more, if you think you can dance,
you will dance.

“Why,” he gazed intently at me,
“I can even make you dance.”

Visions of terpsichorean success,
with myself in the leading role,
rushed to my mind. In my dreams
I had become a master of dancing,
despite the hundred-and-eighty-five
pounds which kept me from it. I
started to figure out the headlines,
but, remembering, took up the busi-
ness at hand.

*Your eccentric dance routine,” I
said, “how did you finally complete
it?"”

"It took Mr. Lee and me several
years to add new bits to it. Once in
a while, an idea would hit us by acci-
dent. For instance, that part in which
we start buttoning up each other's
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TurOUGH

(Continued from page 23)

coats during the dance resulted from
a habit of my partner. Through this
force of habit, he began to button
my coat and unbutton it on the stage,
and the audience laughed. We made
it a part of our routine after that.

“Dancing needs originality. Why,”
he declared, “I will give five hundred
dollars for a new dancing step which
would be certain to draw laughs from
the audience—"

A muffled roar had come from Mr,
Lee. He protested:

“Not out of my salary you won't,
Give it out of yours,” he exclaimed.
The partnership of Shaw and Lee
was approaching a snag. Calmness
prevailed,. however.

“Can’t you see I'm joking?" Mr.
Shaw insisted. “‘Besides, who thinks
that a wager from two comedians
would be taken seriously?"

“T would,™ T said.

“And who else?” asked Mr. Shaw.

“"We, that is, Sam and I, con-
tinued Mr. Shaw, in the best Lind-
berghian manner, “never try for

coarse laughs. We feel that the audi-
ences appreciate clever and clean
humor, and that's what we try to give
them in our dancing. Of course, you
know that it's easy to draw guffaws
from an audience, but the kind we try
to get are the wholesome laughs. You
understand what T mean?”

"I hope s0," 1 replied,

By this time, it occurred to me that
we weren't getting anywhere in par-
ticular and that Messrs. Shaw and Lee
were trying to interview me. I turned
to go.

“You can have your pants back,"
I said to Mr. Shaw. “I don't think
that I like the color, unless you in-
sist, of course, that I take them.”

“I never insist,” said the veteran
comedian, “but there's just one more
thing I'd like to say. Tell your read-
ers that if 1 had time, I would write
a book concerning the relationship of
thinking to dancing, The trouble is
that I haven't time.”

At this point, Sam Lee turned to
look at the man with whom he had
been stepping face to face, shoulder
to shoulder, and leg to leg for ten
years,

“AL" he said, “for the benefit of
the book-lovers of America, T must
say that it's darned lucky you
haven't."

So another literary masterpiece has
been denied this generation,
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(Continued from page 19)

went to several dancing schools but
couldn’t seem to get very lar or to
find out what it was all about. Then
a boy of his own age suggested the
Earle Wallace School Dancing.
John decided to try it for a month. If
he didn't get anywhere he would for-
ever forego the thought of dancing.

It has “got” him, as first appear-
ance, the prolog to What Price Glory?
at the Carthay Circle Theatre and
the forty weeks® tour on the Fanchon
and Marco circuit. All with Earlyne,
of course. It is apt to get them both
Broadway and musical comedy and
revue . . . the top rung of that ladder
vpon-the lower rung of which they

of

stood not very long ago, not for long.
The idea they are presenting now

is called Jungle Idea. Needless to
state John is the ape—and what an
apel—and Earlyne the pursued
nymph. This is the first time the

character of an ape has been at-
tempted in the dance, and the aerial
and acrobatic work they do is noth-
ing short of phenomenal.

And there you have the requisite
information . . . Wallace and Sanna
. . . two youngsters of the Earle Wal-
lace School . . . teamed by Mr, Wal-
lace . . . believed in by him . . . sent
out into the world to prove that not
all of us are earthbound,

O L L X
TREE, in-
ternationally  fa-
mous for her bi.
zarre and beauti-
ful stage costumes,
which have ap-
peared in the I};-
vorite amusement
places of Europe
as. well as this
country, has de-
signed a most so-
phisticated. short-
skirt dance cos-
tume. “Faolies Ber-
gere” we call it,
because it is so ul-
tra smart. Felt ap-

Dolly Tree

E]iqué trimming,
uge back bow,
green gloves and
slippers, besides an
irresponsible little
hat, are the details
that will delight
you. Our illustra-
ted booklet will tell
you how to make
it, the colors and
price. Please send
ten cents to the
Costume Service
Editor, THE
Daxce Magazivg,
and the booklet
will reach you by
return mail,

(DANCING IS #he UNIVERSAL LANGUAGE,

(Continued from page 42)

not win life’s prize. But all the world
loves a dancer.”

One of the chief lessons of the
dance is witchery. It was by the dance
that the lovely Irish Terpsichorean,
Lola Montez, enchanted a king. On
dancing steps she mounted to Bava-
ria’s throne.

And Mata-Hari, the lovely spy,
who was half-Dutch and half-Java-
nese, served Germany so well that,
when she was caught, the French, in
sheer admiration of her skill, named
her “The Red Dancer,” To this day
she is remembered less as a spy than
as a dancer.

In the quaint, wide black cos-
tume of the Yama-Yama Girl, Bessie
McCoy bewitched, and married the
late Richard Harding Davis, the nov-
elist ot grave and studious mein.

Cavalazzi, whose name is a classic
in dance, and who in the evening of
her career was ballet-mistress at the
Metropolitan Opera House, before
she retired to ease and her memories
in Italy, told me with a gleam of mis
chievous memory, that the son of her
impresario had fallen in love with
her at a rehearsal,

“That was before he knew I was
the premiére danseuse imported from
Italy as a teature of his father's op-
era,” she said. “To him watching re-
hearsal from the dimness of the audi-
torium [ was the unknown in the
violet tights. I was glad. For it proved
that his heart was not touched by my
fame. He loved not the premiére bal-
lerina but the gitl who, incognita, was
weaving her way among other figures

through the measure of the ballet. 1
was as proud of that conquest as I
would have been if T had been an
heiress to millions and had been mis-
taken by my admirers for the house-
maid.”

At forty-three, she stopped dancing
the Daughter of the Regiment, and
told the newspapers that she would
no longer dance save for her pupils.
She ended in a tempest of tears,

Calmer was Adeline Genée's exit.
"One should stop dancing at forty™
was her dictum. And her practice,
She married a London lawyer and is
no longer known as the exquisite
Genée but as Mrs. Frank Isett.

Usually the dancer’s message is the
cosmic one of love and joy. From the
vital Occident to the dim Crient, they
are comprehensible messages,

But they who dance may bring
messages of different import. Anna
Pavlowa and Adeline Genée have
conveyed lessons of spiritual sig-
nificance. Isadora Duncan translated
the dreams of the master sculptors by
repeating their friezes in flesh and
motion, When her children, beautiful
and beloved, were killed in an auto-
mobile accident, in Paris, she ex-
pressed her grief. not by sobs nor
moans, but by dancing a dirge about
their coffins.

The language of the agile toes, the
swiftly flexed calves and thighs, the
swaying shoulders, the posture, bent
or upright, the lifted or bowed head.
The gamut of the thoughts and emo-

tions of all mankind.
£ @ =
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MUSIC FOR THE DANCER!

Harold Flammer music is used by famous schools
throughout the country. Send for free complete catalog.

Cynthia Suite & Sy Shildren, lustrated) §1.00. Used by the

Valse Elise Eﬁxj:rrll;]:iln r;i..li;.i ml:'lla'v-JSTlL;'. jliIT:L:iuRr({lnl:\L;llt‘:‘:}]:uf'iqo_F“u e

Valse Nanette a0t Fiun, 0o-Small Occhestrition 750—Full

In A Chinese Tea Carden

Parade of the | Harois Flammer, 1. 115 W 571 St New vork |
Golliwogs, 50c

HAROLD FLAMMER
Steinway Hall

New York

by Gray, 30¢ (see music, page 40).

I Enclosed find §. (coin, check or stamps) I

I Please send me

I Name ...
i Address
I

PHOTOGRAPHER

DANCE PORTRAITURE

f‘| ‘. |

This ad and $9.00 entitles you
to 25 Professional photos, size
8/10, Buff finish, taken in 4
poses. This offer expires in 60
days.

Reproductions at reasonable rates.
Call or phone for appointment

METRO STUDIOS &

1482 Broadway, near 42nd St., N. Y. C. Phone Bryant 6516

=
IMPORTERS
Diamonds, Jewelry and Novelties for
Stage and Street Costumes
The novelty jewelry which you will find at this shop will im-
press you immediately as “exquisitely different”. Why? Be-
cause they are GENUINE IMPORTS from Paris, not imita-
tions of Paris creations. And the prices are so reasonable !
15% DISCOUNT TO THE PROFESSION
ALSO TO TEACHERS and STUDENTS
Diamond expert and appraising
Ville de Paris, 1674 Broadway, near 52nd St., N, Y. C. Col. 9638

| 728 South Hill Street

Materials for

Draperies and Costumes

Our Very Large and Attractive Stock of
materials permits you to realize every ob-
ject of your design.

We supply both fabrics and trimmings
to leading N. Y. producers and theatres.

We also have an Equally Complete Line of

Tights, Jewelry, Opera-hose, Tinsels, Trim-
mings, Velvets, Satins, Chiffons, etc.

Send For Samples

1 Zazz’ansm

America’s Leading Theatrieal Supply House

142 West 44th St.
New York City

Antoinotie
Monferani

Los Angeles Branch Chicago Branch

203 N. Wabash Avenue |

=S
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ltalian Jdoe

DANCING SLIPPER

Represents the finest Ttalian
lasts—the choice of leading dan-
cers. Adds to your skill and com-
fort. Long wearing. Price $5.25.
Measuring charts and price list
of Chicago dancing shoes sent on
request. Agencies in all princi-
pal cities.

CHICAGO THEATRICAL SHOE CO.
Chicago, 111

Mail this coupon for catalog and measur=-

ing charts
I T L g A ST
I CHICAGO THEATRICAL SHOE CO, |
| 209 So, Srare St,, Cuicaco |
| Without obligation, please send me price |
| lists and medsuring charts.
i |
| Name.. ol
| Street.. L {
| City..... e e T T i

T

MONEY FOR YOU

Men and wemen can earn $15 to $25 weekly
in spare time at home making display cards.
Light. pleasant work. No canvassing. We
imstruct you and supply you with work.
Write to-cday for full particulars.

The MENHENITT COMPANY Limitad
254 Dominion Bldg.,Terento,Can.

r_Special Offer—One Little Marvel
Rhinestone Setter with five gross
beautiful White Diamond Rhine-
stones and Prongs Postpaid $4.98.
Above machine given
FREE with a §153.00
purchase of ANY
merchandise.

Send for new price
shests on  all The-
atrical Merchandise.
CHICAGD COSTUME WORKS, INC.
174 W. Randolph St., Ghicago, 1.

DANCE SANDALS
Just the Thing for
Interpretative Dancing
and Acrobatic Practice!
Made to Individual
Measurements
Tan or Gray Suede
3075
Special Colors
$3.50
Special rates to
Schools & Groups
Mail Orders Filled Promplly .
JUNIOR SPORT SHOP, Inc.
424 Madison Avenue

Stella D, Kisch, Pres.  New York City
Phone Murray Hill 8432
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Ghe SerioUs cArT of Comic ‘DANCING

job as a 16 misses? As a kid, the only
flair I ever had was for dancing and
singing, and I had a fairly decent
voice that got me by when I left
school and applied for the chorus in
Nearly a Hervo”

“But wasn’t your mother opposed
to your entering the profession?”
curiosity prompted me to inquire.
“The average old Philadelphia fami-
lies regarded the stage much like the
Devil proverbially did holy water.”

“Oh, she's great on family trees
and all that sort of stuff, and is tre-
mendously proud of a trunk of old
papers that prove we're descended
from French, Irish and English stock
of more or less distinction. I don’t lay
much stress on all that excess bag-
gage; genecalogy never got me my
next week's booking."” Then she
humorously added: “Can't you see
what a hit I'd make if I blew into a
manager's office secking an engage-
ment on the ground of being de-
scended from Major Peter André
Jaquet? *And where does he work?
would probably be the question, or
‘what show was he in last season?’ ™

Wishing to arrive at her most
dominant characteristic, I frankly
said to Miss Greenwood: “If you were
writing a sketch of yourself, what

(Continued from page 30)

would you consider your most out-
standing trait—what one word would
most graphically convey to a reader
an impression of your personality—
of the real, away-from-the-footlights
you?™"

“Activity,” she instantly replied.
And right she is, for one can scarcely
imagine the speed, the momentum,
with which she expends that bound-
less energy of hers, in a hundred and
one unexpected directions. When I
say “‘unexpected” I merely mean, di-
rections one would scarcely expect of
the average comedienne, whose time
is usually totally mortgaged by the
exactions of continuous practising of
amusing steps and songs. But then
Miss Greenwood is far from “‘aver-
age,” in any sense of the term—she
simply disproves all laws of average.

Who would dream that every noon,
except when she is on tour or in
Hollywood, she works very earnestly
in having her truly exquisite contralto
voice cultivated for Grand Opera?
And yet she very diffidently confided
her secret ambition to scale such
operatic heights as to render the card
song in Carmen and those marvellous
arias in Samson and Delilah. Jest-
ingly she insisted that nothing would
satisfy her short of the “high spots,”

but I can assure you that it is really
no jesting matter. | was privileged to
hear the rich, full tones of that golden
voice, while her teacher was putting
her through her daily lesson. To
think that such a voice should be
hidden away behind the sprightly
syncopation of the latest jazz hit, or,
worse still, to be utterly wasted upon
the silent drama! The irony of keep-
ing Miss Greenwood “‘silent,” when
her diversified gifts fairly shriek for
expression!

Of course, even if Miss Greenwood
took herself and her genuinely fine
voice seriously, would her public be
content to do so? They clamor to be
amused; and ever since the days of
her brilliant in So Long
Letty, Linger Longer Letty, Leity
Pepper and the Ritz Revue they have
recognized in her a dance comedienne
of the highest degree.

So definitely established has her
status become, that she no longer
needs to burlesque her appearance,
with her hair screwed up in a knot
and her feet in shoes that made them
closely resemble ferry boats. She has
long since accomplished the most dif-
ficult task of a comedienne—to make
her audiences laugh because she is
funny, not because she looks so.

SUCCEsEes

oMaxkiNG the Grrr Horse Go

other generation of the Breens. My
brother, Charlie, who is the young-
est, is at present attending Cornell.
Father says that he will be the brains
of the family and will most likely
become a plumber and get rich.”

Almost everybody, when they read
of a large and successful family of
the stage, are interested to know just
how amicably they get along. How-
ever, 1 didn't have to hear Miss
Breen speak of her family for more
than two minutes, before I was abso-
lutely convinced that they were the
happiest of families on or off the
stage. When I asked her about this,
she confirmed my speculations by stat-
ing, with a sound emphasis, leaving
not the slightest doubt, that they
always had been and were at the
present moment happy.

“We are a particularly agrecable
lot. Of course, there have been those
little differences from time to time,
but nothing so serious as to disrupt
the perfect harmony which has made
my home the most wonderful one
that any girl has ever had. When 1

Make Your Home Dustproof
HERE are several little things

that you can arrange for your
home that will keep down the house-
work. The June isswe of Your
Howme tells you how. You will also
be interested in the articles on rock
gardens, porch furnishings, the uses
of chintz and cretonne in introduc-
ing a summery note in the house.
The issue will be on sale May
23rd on the news-stands, 25¢ a copy.
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(Continued from page 33

am playing in shows, my brothers
come and sit out front and criticize
my work and offer suggestions as to
just where I might improve this or
that piece of business. Then when I
have the chance, I do the same
for them. One thing that is perhaps
the secret of the absence of any dis
cord among us is that we are always
open for suggestions and we all wel-
come a helping hand. A great deal
of this spirit is the result of our
bringing-up.™

The Breen family lives in the
Richmond Hill section of Brooklyn,
and all of them when playing in New
York live at home, which makes it
a small-sized boarding house.

Dave and Tom Breen have just
finished a two-year engagement with
the Marx Brothers' show., Margaret 15
in her second year with Peggy-Aun,
and Fred is in vaudeville; while sis-
ter Nellie is now playing in Galden
Dawn opposite both Olin Howard
and Gil Squires.

“Your father, it would seem,
trained you all quite thoroughly for
the stage,” 1 suggested.

“He most certainly did. Dad gave
us all a thorough schooling both aca-
demic and histrionic. In the course
was included, naturally enough, dane-
ing, singing and elocution. He fitted
us out for a varied career in musical
comedy, and believe me, we have a
lot to thank him for.”

Miss Breen appeared for a couple
of seasons opposite Eddie Buzzell in
the Desert Song, and she has played
in Europe as well. On this point, Miss
Breen expressed a most curious attis
tude. “Do you know,"” she said, “'that
playing in Europe is thrilling to me.

I've had quite some success, yet no
matter how much 1 succeeded over
there 1 couldn’t help but wish that
my American audiences could see
what I was doing. In other words,
although I liked playing there, I
would often say to mysell, ‘If only
New York could see this.' And as
much as I liked it there, I
always been glad to get back.”

A flash of the dressing room lights
announced the overture, and I took
this as my cue to exit, for Miss Breen
had yet to don her costumes. I said
good-by to her and started down the
hallway, I hadn't gone more than a
dozen steps when her door opened
quickly, and she stuck her head out
and called, “And don’t forget what
I said about dancing being a gift.
Whether you're a-world beater at it
or not, it requires almost daily plug-
ging to keep up to snuff, and don't
Lctr.;!nyhody tell you different. Good-
}'.

have

Give a Thoupht to Your
ealth

OMER CROY, celebrated

writer, has achieved a fortune
and a reputation over two continents.
Yet twice in his life doctors gave
him up for dead. Read his remark-
able story in the June issue of Prysi-
cat CULTURE MaGazing (@ Mac-
fadden publication ).

Other features in the issue are:
“The Truth abour Great Strength”
—"How I Clll’ed Cancer”"—"How
Husbands Can Make More Money.”
Also  full announcement of the
Physical Culture Venus Contest.
Get the June issue for full particu-
lars. On sale Junme Ist.
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How Paviey and Quxrainsky ‘Do It

in his arrangement of an Aztec fire
legend, for which he was at first
forced to use some music of Rubin-
stein's, Later, when de Falla's Danse
Rituelle de Few was accessible, he
found much more congenial material
for his prepared plot in that, and
has since altered his. Aztec dance
to suit the newer music.

Pavley and Oukrainsky state that
often the music speaks for itsell mere-
ly in terms of pure movement, its
mood, rhythm and line. Liszt's Les
Preludes, for instance, suggested it-
self to Mr. Pavley as incorporating a
Boticellian quality of movement. Once
he had convinced himself that this
style was truly characteristic of Les
Preludes, he began to search for a
special line of movement, whereby
that style might be expressed in har
mony with the large effect, as a
whole, of the general line in which
Liszt's score presented itsell to his
imagination. In this endeavor, Mr.
Pavley spent three weeks with his
accompanist and his premiére dan-
seuse, developing a series of steps and
of groupings which would preserve
the character of the music and also
reflect its thematic progress.

Occasionally, both a picture and a
plot will occur simultaneously. Upon

(Continued from page 31)

hearing a pianist play Ravel's Alborade
del Gracioso, Pavley and Oukrainsky
became aware of a fantastic idea,
in which a somewhat pathetic
clown amused himself with a doll.
The color and setting of the action
flashed into their minds together with
the plot, and, it is interesting to note
that the Spanish character of Ravel's
music immediately defined the cos-
tume and the type of the clown,

In a similar manner, Pavley has re-
cently completed a dance to the
Golliwog's Cake-Walk, of Debussy, in
which a Golliwog, dressed in a cos
tume familiar to the public, wrestles
with a Jack-in-the-Box for the favor
of a sweetheart, and indulges in char-
acteristic cake-walk movements. For
this dance, Mr. Pavley has been per-
fecting his skill in wrestling, a sport
in which, for some years, he has found
much of the physical exercise with
which he maintains his fitness as a
dancer.

A highly interesting instance of
music's suggesting an idea it was orig-
inally not intended to convey, is the
case of Wagner's overture to Der
Fliegende Hollander. To Pavley and
Qukrainsky, this score, with its dra-
matic changes and its intense climax,
has suggested a dance they, at present,

term La Mort d’un Fou, being un-
willing to translate the French term
into a comparatively coarse equivalent,
such as “clown™ or “fool”. The hal-
lucinations suggested by the music
center about a crazed young man, in
modern dress, who enters the scene
obviously walking in his sleep, with
a lighted candle in his hand. In a
semi-circle of yellowish light, a green
chair of weird design gradually re-
veals itself in the darkened stage. A
series of distorted visions suggests to
the crazed man that the chair is a
throne from which he can command
his own destinies, but also a refuge
upon which he is not, however, safe
from creeping monsters. The chair al-
so represents to him his beloved, and
though upon relighting his candle,
which has fallen to the floor during a
paroxysm of distress, quiet seizes him

for a time, he eventually fallsto the floor |

in a recurrence of crazed exhaustion.

Pavley and Oukrainsky are now
busy arranging and creating ballets
at their schools. Serge Oukrainsky has
just finished a successful season with
the Los Angeles Opera and, at pres

ent, is directing a ballet for the Fox -

Studios for Dolores Del Rio's new film.
Andreas Pavley, at the Chicago School,
is producing ensembles for tours.

(Ohe ‘DANCERS of VARIETY

was chosen by Earl Lindsay for the
Serand Rool Rewvne, where 1 did an
acrobatic specialty. Then I was in a
cories of shows, mostly of short dura-
tion, including The Chiffon Girl, Dear
Sir, Bye Bye Barbara, Top-Hole and
The Daring Duchess, Interspersed
were night clubs, chief of which were
Texas Guinan's and with Ted Lewis
at the Parody Club.

“At this time I was considered a
remarkable acrobatic dancer, and |
was just about to make a hit when
[ was operated upon for a suddenly
ruptured appendix. After about twelve
weeks, I returned to Texas Guinan’s
and doubled at the Kit Kat Club,
which necessitated a second operation.

“After this I was unable to do such
strenuous work., Edward Root was
looking for a partner and Mr. James
Redmond, owner of the Parody Club,
suggested me. I had been playing the
part of Mimi the French girl in
The Daring Duchess, but as usual it
closed suddenly. Mr. Redmond was
opening the Rendezvous Cafe and
needed a dance team, so after one
week's rehearsal we opened there. On
the bill with us was a mind reader
by the name of Rajah R——, Being

(Continued from page 35)

Dora Duby is an American girl who has

had considerable sucessin Eurepean night

clubs. She is expected to come to this
country soon

a bit skeptical about teaming up, 1
asked his advice, It was to the effect
that it would be hard at first, but if we
stuck to it we would be a phenomenal
success. That gave me courage.
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“As a matter of fact, it has not been
at all hard compared to my earlier
experiences. Everyone seemed to like
us immediately. We were booked at
the Mount Royal Hotel, Montreal, the
Beaux Arts, New York, and several
other places, during which time we
were offered engagements in Europe,
but decided to accept a year’s booking
on the Keith circuit.

“In our present act, we do a semi-
adagio waltz, my partner does a
novelty tap dance and I do a single
vivacious parasol dance with a little
pantomime story and a fast whirlwind
acrobatic finish. We have several other
dances which. we expect to do next
season. My best solo is an authentic
Indian number which did not fit in
this act.”

If the wvaudeville fans who read
THE DANCE MAGAZINE wonld like to
see any of their favorite vaudeville
dancers intervicwed, write to Michael
Evans. Give the name of the indi-
vidual or team, and wmention what
qlu',rffou.“ j\'ﬂlt’n’- like answered. He also
invites suggestions and news items wwith
photographs from professionals.
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ALUMINUM
TAPS

The Haney Original
Tap. The first metal
tap ever made. Send
50 cents for a sample
pair. 3 sizes
The Haney Combina-
tion Tapper, for the
tip and ball of the
shoe, used by all pro-
fessional dancers. Pat-
ent No.-1,636,909. Per
pair $1.75. 3 sizes
The Haney Jingle,
The best jingle on the |
market. It is inserted |
in heel of shoe and
gives a bell sound.
Patent No. 111,840,
Per pair 75 cents.

The Haney Toe
Dancing tapper
and protector.
Used by toe danc-
ers who do taps.
Also great for
practice shoes, Paten: applied for No.
221,320, $1.75 per pair.

INETY percent of the dancers

in vaudeville use. my products.
These are my own ideas that I
have worked out during my 24
years as a professional dancer. |
Dancing schools and jobbers writ2
for low prices. We mold our prod-
ucts in 100,000 lots and sell
cheap.

J. FRANCIS HANEY

HANEY STAGE PRODUCT CO.
North Vernon, Indiana

Novelty
Jewelry

for Milady
PARIS CREATIONS

at low Grusmark prices.

AN EXQUISITE array of novelty jew-
eley for Milady may be found at
the well-known Grusmark shops, Here
she will find what the vogue dictates
in necklaces, bracelets, earrings, anklets,
brooches and every conceivable adorn-
ment to enhance her costume, and add
the final touch of smartness.

STAGE COSTUMES

also require novelty jewelry—heavy
oriental bracelets, long pendants,
exotic baubles of every description.
Grusmarks will aid you in the prop-
er selection of these accessories. '

Special Rates to Teachers and
Students for Recital Requirements

PROFESSIONALS!

Come in and get your theatrical
discount card.

GRUSMARKS

1 West 42d Stwreet 101 West 42d Stree:
1 East 42d Street 63 West 42d Street
1345 Broadway
NEW YORK CITY
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Make Your Party

a Success

Let The Dance Magazine Service
Department Help You

June, 1928

cMacic ToEs

(Continued from page 15)

Pavlowa are apt to imagine that the
average Broadway job is beneath
them. So when John Murray Ander-
son offered to put me in the Green-
wich Village Feollies four years ago,
I haughtily declined. I was broke a
few weeks later and tried to land the
same part, but it was too late. With
my pride taken down a peg, I joined a

him. From the Capitol, I came to my
present post.”

“Is there some special point you
want me to mention?” I asked.

“Well, now, you might say that
ballet is not the only kizd of dancing
that I can do,”’ Miss Coles answered.
“The public seems to associate me
entirely with toe work, It will con:

S IR v TRallest |  vaudeville act in which Simeon Kara-  tinue to be my specialty. But 1 have
OUVENLrs, 4VOrs: oiues: vaeff was featured. We toured the studied Oriental dancing, and I am
Shakers! CE].pSl Masks! To)rs! Orpheum circuit for two seasons. very fond of it. One of my ambitions
Ball R inel . Contetell Then Chester Hale engaged me for is to appear as Salowme.”
alloons. erpentine. ontett:! the Capitol Theatre. This was one I promised her to put the matter

Ballroom and Table Decorations!
The very latest novelties for your parties

Wrrite for Free List
of manufacturers and dealers who will supply you with
exactly the noveltics that will make your party a success
Just send the coupon printed below
MAIL IT NOW !

Service Department
THZ DANCE MAGAZINE
1926 Broadway, New York

Will you please send me list of novelty manufacturers who will supply
me with the latest party novelties?

—— T ——————

of the best things that ever happened
to me. Mr. Hale is a wonderful teach-
er, and I improved technically under

on record—and that's why this
month’s cover is illustrated with a pic-
ture of Joyce Colesin an Oriental pose.

STAGE

Door

(Continued from page 25)

Air attracting my notice, I would

like to have her interviewed and
hear what she aspires to be.

Very truly,

E. B.

I have entrusted this letter to Fran-

cis X., who ran to the Editor with it,

demanding the assignment to write a

follow-up story, as suggested by Miss

E. B.'s letter. When it was mentioned

col'm some months back. She is in
Paris now at the Palace Theatre, hav-
ing just sent her girls to Buenos Aires
to dance. She herself will soon return
to San Francisco to train another
group to take back to Europe next
year. Swell.

A letter from Miss 1. D., Chicago,
clamors for more news about Chicago,
mentioning the schools, 1 have turned

A e L I e T e R S L e i that four young ladies who, Mr. thatrequestoverto Student and Studio.
Gopelle's perspicacity told him, will  She also wants to know when Pavlowa
b0y ¥ L MRS w - e S e P e e el be somebody some day were to be is coming to this country. Nobody

“Romance Speaking!
Please Stand By”

D O you know Bob and
Mary, the delightful radio
personalities whose tour of the
country in search of romantic
adyventure is reported each
Friday night over WOR and
the other stations
of the Columbia
broadcast chain!
Get acquainted!

—listen to a masterly arrange-
ment of symphonic and vocal
music which intensifies and deep-
ens the appeal of the story.

Remarkable, absorbing, True
Story Hour is crammed to the
final second with magnetic in-
terest. Don't miss this radio treat.
Look for it every Fri-
day. Save this Friday
night for it. Your local
paper gives the exact
hour to tune in.

True Story Hour
is on these
Columbia Chain

i 3 o L 1 g Wiresses of the publisher, editor, managing editor, and business
Tune in this Friday Stations ; e e e A ahce. Publishing Corporailon, 1095 TBrondway, New York,
nicht—1let Bob and Besides the key sta- N. Y. Editor, W. Adolphe Roberts, 121 West 67th St., New York Clty, N Managing
5 > 1 WO R—MNew York tion. WOR, from Editor, Joseph M. Roth, 541 Nepperhan Ave., Yonkers, N. Y. Business Managers, none,
Mary in person fte WEAN—Providence i eyt 4 o That th 1s: (If owned by a corporation, fts name and address must be stated
: WNAC—Baston whose New York City AR e A addeasse ) ol iy
you about their latest W F BL—Syraciise LRt and alto immediately thereunder the names and addresses of stockbolders pwning or holding
WMAK—Buffale studios this hour of one per cent of more of totel ar of stock, If not owned by o corporation, the names and
adventure—hear the WCAU—Philadelphia A addresses pf the individual ow must be given. 11!] il\\'llttlll by ?. ﬂr!'ll.lmllltmll)'.l or u%lu-r
o o Oy g, Vo Rame 1 address, ne well as those of cach individual member,
true story T.I'lcy have gﬂvs—r’ét‘uw;;z' €nj )mf*nt comes, you ::;;:;‘:n;glll:rl:(e;:i'hs‘i{;:}"‘s —1£E|1c"|)nn &"i-u»,lmmm Corporatlon, 1020 m_m]mwll Nelw_‘furk. uhes
discovered re-enacted WADC—Akron can pick up True Stoekholder—acfadden Publications, Ine., 1926 Broadway, New York, N. Y, Stockholders
by a ¢ f radi WA IU—Columbus Story Hour from the in Macfadiden Publications, Inc,, Bemnare Macfadden, Englewood, N, J, 0. J. Elder, 276
by a cast o radio art- WK RC—Gineinnati il _ g Harrison Street, East Orange, N. J.
ists who marvelously WGHP—Detroit broadcasting  stations 2. That the known bondholders, mortgagees, and other security holders owning or halding

of the Columbia sys-
temn. Tune in on any

instill each character
in the pl’f‘st’l'll{lli()]l

KM0X—S5t. Louis
WCAO—Baltimore
KMBC—Kansas City

interviewed, it was okay. So Francis
X. is now out scouting here and
there. He has been to see Gene
Fontaine in Take the Air, but he
hasn't told me who the other three
will be. The last time he came in
the office he said he thought the story
would shape up nicely. So personally
I'm waiting for it. He's glad that letter
came in.

A letter from Estella Reed thanks
me for shoving her photo in this

seems to know exactly but I would
not be at all surprised to see her over
here early next season. It's about time.
—JOHNNY

If you wwant any guestions answered
about people in show business, drop
Johmny a line. If there is some partic-
wlar individual you would like to see
interviewed, write in, and Johnny will
speak to the Editor about it. That's
what this depariment is for.

Btate of New York
County of New York § 55

there are nome, so state.) Nong.

STATEMENT OF THE OWNERSHIP, MANAGEMENT, CIRCULATION, ETC., RE-
QUIRED BY THE ACT OF CONGRESS OF AUGUST 24, 1912, of THE DANCE
MAGAZINE, published monthly at New York, N. X. for Aprll 1, 1928,

Bafors me a Notars Publie in and for the State and County aforesald, personally appeared

. Adolphe Roberts, who, having been duly sworn ‘nn-::ruiug to law, deposes and says

that he Bg the Editor of THE DANCE MAGAZINE and that the following s, to the

best of his knowledge and Lellef, a true statement of the ownershilp, mansgement (and

if a daily paper, the circulation), ete., of the aforesaid I1rllbll1'ullrbn for the date shown

in the above caption, required by the Act of August 24, 1912, embodied In section 411,
Postal Laws and Regulations, printed on the reverse of this form, to wit:

one per cent or more of total amount of bonds, morfgages, or other gecyrities are:

4. That the twp paragraphe next above, glving the names of the owners, stockholders,

and security holders, if any, contain not only the 1ist of stockholders and seeurity holders
as they appear upon the hooks of the company, but also, in cases where the stockholder or
security holder appears upon the books of the company as trustee or In any other fiduciary
relation, the m of the person or corporation for whom such trustee Is acting, is glven}
alsn that the sald two paragraphs contain statements cmbracing affant’s full knowledge
and beliel as to the cirrumstances amd conditlong under which stoekholders and security
holders who do not appear upon the books of the company as trusiecs, hold stock and
securities In o eapneity other than that of a bona fide owner; and thig afiant has no reason
to helieve that sny other person, association. or corporation has any interest direct or
Indireet In the suid stock, bonds, or other securitios than as go stated by him.

5. Thaf the average number of copies of each issue of thiz publication sold or dis-
tributed, through the s or otherwieo, to paid subgeribers during the six monthi pre-
ceding the date shown abBove J8..imimmmmin {This information 18 required from dally

publications only.) (Slgned) W. ADOLPHE ROBERTS, Editor

with convineing reality of them. U

Sponsored by

True Story
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Sworn to and suhseribed hefore me thiz 27th day of March, 1928, Wesley F. Pape,
Notary Publie, Queens County, No. 2682, Reg. No. 4846, Cert. filed in New York County,
No. 471, Regletered No. 9333, Commission expires March 80th, 1029, (SEAL)
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STUDENT and STUDIO

Wayne Albee, McBride Studio

Les Elegants, a parody on the arti-

fiefality of the court of Louis the

Fourteenth by Lillian Carpenter

and Caird Leslie of the Cornish
i Dancers

(Continued from page 46)

and fifty take dancing lessons at the
studio of Elizabeth Embleton. Which
goes to show you. . . . The members
of the advanced class get professional
experience at the Rialto and Kearse
Theatres as “regular™ artists.

Indianapolis

RTHUR COREY, Mile. Theo

Hewes and Jack Broderick are
forming a concert company that will
be ready by the fall.

London

ONSIEUR EMILE JACQUES-

DALCROZE of Geneva con-
ducted a class in Eurythmics at his
annual Lecture-Demonstration given at
the New Scala Theatre. The ad-
vanced group of students from the
London and Geneva schools gave
some very lovely plastic studies.

Austria

LIZABETH SELDEN is leaving

New York to conduct a summer
school in Sonntagsberg, situated in
the Alps of Lower Austria. An old
monastery on the top of the mountain
overlooking the valley of the Danube
will be the seat of the school. Miss
Selden specializes in the technique
of barefoot dancing, group work, im-

gives lessons in German,

provisation and dramatics; she alsu‘

—RACHEL Moss

If you have any items of interest

concerning vour work in the studio, or |

any suggestions to submit, qwrite in
and let us know. Address Rachel Moss,
THE DANCE MAGAZINE, 1926 Broad-
way, New VYork City.

SoME

ANY interesting things are often
revealed by a little investigation
into the backgrounds of words and
names, and this is true of the names
of dances,—especially those names
which, by long association, have be-
come a part of the usual inheritance in
vocabulary of our mother tongue. Not
only interesting things, indeed, but
now and then some startling things!
Take waitz, for example. There is
room in the history of that word, as
revealed by the dictionary, for many
an unkind remark. Would you, for in-
stance, ever suspect that there was any
relation between waltzing in a ball-
room and wallowing in a mire? There
is, however, for waltz is distinctly re-
lated to the Anglo-Saxon word welter,
the basic meaning of which is to roll.
Waltz itself is German, where again
the basic ‘meaning is to roll, In an
encyclopedia of 1802 this was noted
about the waltz (quoted by Ernest
Weekley in his Etymological Diction-
ary):

“Those maniacal turnings and ges-
ticulations which have lately become
fashionable in this country [ England],
under the appellation of German
vaults (or rather, walzen).”

Mr., Weekley also records that waltz
may have come, according to some
authorities, from the same source as
volte or vault, the turning in horse-
manship or fencing. This sense of
the word is also found in wvolte-face,
meaning to face suddenly about.

Polka, on the other hand, is Polish,
probably from the word polka, mean-

oNAMES of ¢DANCERS

By EDWIN LEIGHTON

ing a Polish woman, Thus, not only
the dance but the word, its name, is of
the same origin—as might be ex-
pected, of course, but it is confirming.
Palonaise is also Polish, being the
French feminine of polonais, meaning
Polish. Similarly, mazurke was named
from the Polish word which meant
a woman from the province of Mazu-
ria or Mazovia (the latter is given by
Webster's New International Dic-
tionary).

Schottische is in itself the German
word for Scotch or Scottish, but its
pronunciation  (shot-ish) is probably
due to the name of the dance having
come into English through French.
Webster's New International takes
particular painsito point out that this
should not be confused with écossaise,
which is the Frengh word for Scottish.

Bolero, of C(m;ic. is Spanish; it is
also the name of a jacket. Resembling
the bolero is the Spanish cachucha
(sometimes ecrroneously spelled ca-
chuca). Of the Spanish names proba-
bly fandango s the most common; it

was origmally West Indian, being
brought from there to Spain.
Quadrille may have a military ori-

gin, A possible Ttalian derivation re-
lates; it to the name of a band of
soldiers. Mr. Weekley points out its
relation to the Spanish euadrilla, and
adds that it was originally a troop of
riders in four groups. Its basic mean-
ing is that of a square, or {four—it was
the square dance of five figures intro-
duced to London in 1815 and rapidly
becoming popular. The lanciers or

63

lancers were a certain arrangement of
a set of quadrilles; the word is French,
and it first meant one who used a
lance.

Minuct, as a dance, and wmenu,
as a bill of fare, have much in com-
mon, since they both come from the
French for “small” or slender, dimin-
utive. The dance was so named be- |
cause of its short steps. The word |
dates from /the seventeenth centuty. |

Such dances as the two-step, galop
(French), caprice (Italian: capriceio),
reel (Gaelic, the Scotch reel of the
Highlanders), jig (possibly imitative,
suggesting short quick movements),
fling (Highland fling), wmarch, etc.,
suggest more or less their fundamental
significance. The Virginia reel was
the common name throughout the
United States for the English country-
dance khown as the Sir Roger de
Coverly, named after the kind-hearted |
and simple old gentleman who was
supposed to be a leading spirit in
the editing of the Spectator papers
of those days.

Cakewalk is perhaps the most inter-
esting name of all. Probably like the
Charleston and the Black Bottom, it
is of Negro origin. It was at first a
Negro form of entertainment in
America, in which the prize of a
cake was given for the performer of
the most eccentric or accomplished
steps done in walking, usually to
music. Hence, the dance. The expres-
sion “to take the cake™ is perhaps
of the same origin, though it is earlier

in usage. | L
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She Dance cMapgazine

OW, you too can have

i beautiful

for formal wear will be shawl

Coral,

Rose, White and Black.

$14.95, §18.75 and §22.50

10% professional discount
allowed on above ﬂrfc('s fo
“"Dance Magazine' readers

1592 BROADWAY
NEW YORK CITY

embroidered
shawl, reproduced from the orig-
inal Spanish styles. Made of silk
Crepe de Chine, with 18” hand
knotted silk fringe, in the ex-
tra large size 52 x 52; specially
priced at $7.95. The fashion

Choose the shade for your type
{ —Maize, Pink, Blue, Peach,
Orchid, Jade Green,

At your leisure spend a mo-
| ment in the Palais Royal Shop.

More elaborate shawls at $£10.95,

Palaigs Ropal Shop

i
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OF DANCERS
EXCLUSIVELY

Dances forever

Photographs, artistically porirayi
beauty and spirit of your
dances, will always bhe regardec
cherished possessions.

The cost is remarikably low
ANDE STUDIO

145 CLINTON STREET

BROOKLYN, N
AT BOROUGH HALL
Telephones
Cumberland 2633—Main 6363
(By appointment only)

SPECIAL PROFESSIONAL
AND STUDENT RATES

?")HOTOGRAPH ERS

Preserve the Beauty of your

- |
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Attention, Dancing Masters!
Specially Monogrammed
Rompv 13

Are being designed for I|1||-|r classes
for next season. |»r||| tenchers and pupils
are cordially Invited, while in New Y
to call 8o that we may céreate a Rehea
iul[ll[l\l as a class uniform. Solic
g, trimmed, washable, ete.,

yprammed  to suit your school and
culor scheme.

In all Sizes
Children 4 to Ladies 42
No. 551, Price $I45

ﬁnu.hul mum-!u, I.mmlu-. thuul
Special Rates for Produc-
ticns ;m"rruf in 24 hours

r 'r| sizme you
W (L ll et 10%
ire than six ||||

on all orders for

I{/A\I}%Lc MP[R

I| .
il cormt . hl'r\1(1
ancern In United ates. Write for further
nrf e ||| 1m— 443 W -i"ﬂ\ 8t.. New Yark City |

Junie,
Dance MusICIANS!
Do You Read Your Department in
['HE DANCE MAGAZINE!
BLAL'K and Blue Notes is devoted exclusively to the activities of
orchestra leaders and musicians.

Keynote, who writes the department every month, wants to know
if you read his page regularly. If you do, drop him a line. If you |
don’t, turn to Page 38 at once.

Perhaps you have some suggestions as to how Black and Blue
Notes might be better adapted to its purpose of giving news of dance
orchestras and the men in them. Let Keynote know by letter. And if |
you have something about yourself or your band, send it in, pictures
and all. |

Don't forget that this is your department, so let
Keynote know you're alive.
.y . SISy

Philip Newberg

Photographer of the Dance

[ ]
| Studio
| 127 North Larchmont Blvd.
Hollywood, California

By Appointment

‘ Hollywood 5086

PDANCING
SLIPPERS

EL\IA

Offer The Bestin

Service, Beauty &Comfort
Yet Cost No Moze!/]

SELVA:SONS/

1607 BWAY [I%

n—-'. |' ?

Here is a group of Albertina Rasch girls, artistically pesed in a studio photograph

4

19238
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TAKEN FroMm TRUE STORY
MAGAZINE

' Already Production Officials, Scenario -
Writers And Directors of FBO Are
O'!Er_ngaged In Digging Deep Into The Human Well

rue Story Material To Unearth The One Pulsating
And Poignantly Appealing Story That Will Be Made Into The First Picture By Them.

So Thorough Is The Search For This Story That When It Will Reach The Screens Of
America’s Leading Theatres, Motion Picture Fans Will Be Gripped With A Strong Realiza-
tion That It Is Indeed More Than A Mere Motion Picture . . . It Is Destined To Be Like A
Great Structure Of Humanity . . . Designed By Sacrifice And Love . . . Built %/ Privation And
Happiness . . . And Occupied By The God Romance And The Fates Of Realism. .. It
Wil Be A Picture Of TRUTH...BEAUTY...SIMPLICITY ...

T4 F

e | .~ 5 TRUE STORY PICTURES, D.
q b - d . d Macfadden Building, N. Y. C.
! o ! e m uce o I am interested in the coming to my favorite theatre of the first True Story

Picture to be made by FBO, and I am glad to submit my name and address
along with the other thousands who will be anxious to see it.

dothe leading . /i NS IR et MG PN T |
"th’eatfej' br. Feoh o R v s e L T L e

b g I



=  SUMMER COURSES

Taught Personally by the
UNIVERSALLY KNOWN INIMITABLE CHOREOGRAPHIC MASTERS

- : Andreas
LOS ANGELES A ' ; R Pavley
' 48 : S Serge
Oukrainsky
of the
CHICAGO | Lintey AR L A e t RS - GRE \:‘}*,};;}ﬂ: World-Known
; ) _ . - PAVLEY-
July 2nd to % OUKRAINSKY
July 29th wi . i _ X BALLET
. A » Seven years ballet di-
: o _ T 4 ; z rectors. of Chicago
SOUTH HAVEN - ! 3. ) Civic Opera; also di-
July 30th to % . i ggmcﬁ‘l':hﬁmwﬂx
) / York, Colon, Bu
August 26th (S A osse Lo:n An;:I::
; ; . and other cities.

June 11th to
June 30th

widd

hythm, Style, Pantomime, Toe, Character, Grecian, Oriental, Interpretative, Originalities and
Specialty Dances.

Russian Ballet Training as simplified by their unsurpassable method taught to classes of all grades for children, amateurs and professionals,

Supremacy in Staging Ballets, Technique, R

N ACCOUNT of the innumerable requests for the g:\'IEiY-OUi KRABI}EKY B.AHE'I;HSQ-IOOL
bar exercises, Messrs. Pavley & Oukrainsky have re- s J‘ Dleass “m; mmwyw'r w g
produced them for you for the phonograph, which affords A ogue without any

students an opportunity to continue studying at home. sy i
This offers an opportunity for students to develop and | Name.......... G e b B A g I e
further their technique which is so essential and funda-
mental to the study of dancing. Records will be on the [ Address......--- Ay e A S agale e A2 paan AL
market by October 1st. i, A TR it ane RS- L e
Registration for Chicago and South Haven Summer courses and Registration for Los Angeles Summer Course and Classes address:
Chicago classes, address: Los Angeles Branch School

64 E. Jackson Blvd., Chicago, L. Telephone Wabash 7610 Cor. 5th St. and Western Ave. Telephone Dunkirk 0689




