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“CI:IE suggested memorial to Isadora Duncan as advocated
by Richard Hoyt in his editorial in Tt Dance Macazivg
for May has become a very live issue among dancers, teachers
and the dance loving publie.

In his editorial Mr. Hoyt invited correspondence regard-
ing the proposed memorial, with the result that letters are
being received from every quarter, all of them heartily
subscribing to the idea.

The project is worthy of being carried through to a tri-
umphant conclusion, and we earnestly hope that the mem-
bers of the glorious art, in which Isadora Duncan was such an
outstanding example, will not be content to let it die.

Apropos of editorials, Mr. Hoyt’s monthly offerings
in Tue Dance Macazine have been attracting wide
spread attention and much favorable comment. Alive,
authoritative, timely and above all constructive, they reflect
the opinions and ideas, not only of Mr. Hoyt himself, but of
many of the greatest and most successful artists with whom
he is in constant touch.

In the event that you have not been reading the editorials
by Mr. Hoyt, we heartily recommend that, beginning with
this issue, you make them a part of your regular monthly
reading. They will stimulate much serious and constructive
thought on your part.
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NED WAYBURN

There is no better way to regain health and physical strength than through a
Course in Stage Dancing as prescribed at the famous Ned Wayburn Studios.
Read Mrs. Betty Eckford’s glowing account of the many benefits she received
during her period of training under the expert guidance of Mr. Wayburn.

WinsToN-SALEM, N, C,
May 15, 1928

Dear Mr. Wayburn :

N LEAVING you last Saturday your girls
0 with the Ned Wayburn Variety Show said
to me, “We think of the Ned Wayburn school
as our second home.” And as there is no place
on earth that is dearer to me I know just how
they felt.

Before T had sent for your Health and Beauty
Course I had gotten to the place where I cried
night after night with pain. It was difficult to
sleep, walk or move without this cruel, fiendish
pain racking my body.

Then I began to take your exercises for fifteen
minutes each day. At first the torture was so
great that when I got to the floor in the squatting
exercises 1 could only get myself upright again
by a terrific struggle.

But I kept at them and things grew brighter.
Now since I've been to your New York Stu-
dios and have applied myself faithfully to the
dancing work I feel so careiree, so happy, so
well! And I owe most of it to you Mr. Wayburn,
and to your school—that school where I grew
so much nearer to perfect health of body and
nerves,

My husband said to me the night I was leav-
ing to go to New York, “Well, I guess Ned
Wayburn is the best doctor you've had yet.”
I replied, “He certainly is.” For a doctor in
Atlanta who came highly recommended told me
I was on the verge of a complete collapse and
must rest. But I liked Ned Wayburn's ideas
better and followed them instead.

Today I feel so fine, Mr. Wayburn, that my
debt of love and gratitude to you is boundless
after all you've done for me. I should be most
happy to have you use this letter if you care to,

Special Note to Teachers of Dancing

Many new Routines both for adult and children's
classes may be obtained in Ned Wayburn's Se-
lective Course for Teachers of Dancing. As little
as one week's work may betaken, Writefor details.

as it may help some other poor sufferer, on the
brink of the grave, back to health and happiness.
Most cordially,
Your pupil, Berry Eckrorp
TE LT
I F you are underweight or overweight—nervous,
anaemic, generally run down—the Ned
Wayburn Courses in Stage Dancing are specifi-
cally adapted to help you overcome your bodily
imperfections in the shortest possible time.
Many pupils come to the Ned Wayburn
Studios solely for the benefits to be gained from
this remarkable method of dancing physical
development. Every day sees results that are
absolutely astounding.
For quick, safe and sure results the Ned
Wayburn method of dance training for health
and beauty is not duplicated anywhere.

What Ned Wayburn Training
Means

At the Ned Wayburn Studios courses in
every type of dancing may be taken. There are
Daytime and Evening Classes in Limbering and
Stretching (body conditioning), “Tap” Danc-
ing (clogging), Musical Comedy Dancing,
Acrobatic Dancing, and private lesson courses
in Exhibition Ballroom Dancing.

Here, you not only learn to dance correctly,
quickly and easily under the watchiul super-
vision of this “Ace of Dance Impresarios”
but you receive the benefit of his great knowl-
edge and experience to advise you how to make
the most of your talents. You learn how Show-
manship is applied to dancing to bring Success.

Among the many stage and “movie” Stars
who have benefitted by Mr. Wayburn’s help
up the ladder of Fame are Marilyn Miller, Ann
Pennington, Gilda Gray, Fred and Adele Astaire,
Mary Eaton, Louise Groody, Ada May, Evelyn

NED WAYBWRN

Studios of Stage Dancing Inc.

1841 Broadway (Entr. on 60th St.), Studio D7

At Columbus Circle, New York. Open all year 'round

9 A. M. to 10 P. M. Except Sundays

(Closed Saturdays at 6 P. M.) Phone Columbus 3500

1

Law, Al Jolson, Eddie Cantor, Will Rogers,
Oscar Shaw, Marion Davies, Dorothy Gish,
Billie Dove, Bebe Daniels, Lina Basquette,
Marie Dressler, Jacqueline Logan, Bessie Love,
Dorothy Mackaill, Jobwyna Ralston, Dorothy
Sebastian, Johnny Hines, W. C. Fields, Jack
Mulhall, Noah Beery.

You, too, can have this splendid training which
has advanced so many to Happiness, Health and
Stardom. Start Now!

For Boys and Young Men

The very great demand for young men dancers
who have had a Ned Wayburn training has made
it necessary for Mr. Wayburn to increase his
facilities so that more boys and young men can
have the benefit of this training.

Raymond Eisman, one of Mr. Wavburn’s
youthful pupils still in his early teens, is earning
$500.00 a week dancing in motion picture thea-
tres, Raymond received $100 for one appearance
in the Winter Garden, New York City—many
others are earning $250 and more, weekly.

Call or write today for our beautiful new
60-page illustrated booklet which describes the
Ned Wayburn method and courses in detail.
This booklet is free.

IMPORTANT—Many who find it impossible
to come to the Ned Wayburn Studios in New
York at once, are taking advantage of Mr.
Wayburn's Home Study Course in Stage Danc-
ing—the most remarkable course of its kind in
the world. Mr. Wayburn has recently published
an elaborate Booklet describing this Course in
detail. Will you therefore please indicate on the
coupon which Booklet is desired.

S ——— -
| Ned Wayburn Studios of Stage Dancing, Inc. |
| Studio D-7, 1841 Broadway, New York City. |
| Without obligation to me, please send me your |
l FREE Booklet and complete infar i

the Course in Stage Dancing checked I
| [0 Ned Wayburn's New York Resident Schoal Course. |
| ONed rburn’s Home Study Course in Stage t
[ Dancing. |
| [0 Ned Wayburn’s Health and Beauty Course,
| (Fleass Write Piainky) |
| Address |
| city Stati |
S R R R S S e et 1
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The Gilded Orgy, a scene from the revue by Guerrero and

Benlloch at the Prince Theatre, Madrid, Spain
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“Roxy” (S. L. Rothafel) as told to Edwin A. Goewey 10
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Covep Design—Painted by Jean Oldham after a Photopraph of
Marilyn Miller by Nickolas Muray

Comtributors are_especially advised to be sure to retaim a copy of their contributions; otherwise they are taking an un

In the
cNEXT ISSUE:

he Story of Me, beginning the

life story of Gilda Gray, told
by herself. Where this girl, now
world-famous as the originator of
the shimmy, got her start, and how
she came to be one of the most
popular dancers of the day.

Who's Whose Favorite Dancer?
in which you learn from the lips of
well-known dancers whom they
themselves like best to watch in
their own profession. Make your
own guesses, and see if some of the
choices don’t surprise you.

You will also enjoy reading What
Is a Musical Show without Dancing?
in which Lee Shubert, one of the
theatre’s outstanding producers, tells
you why he realizes the value of
dancing in the big productions for
which he and his brother are
famous.

Francis X. Gopelle has written an
article to follow his last one some
months ago. He picks out four
chorus girls who are likely to go far
as dancers. If you read The Chorus
Broadway Can't Forget, don’t let
Stars of Tomorrow get by you.

Are you a follower of Martha
Graham? Then read W. Adolphe
Roberts’ interview of her. Irene
Delroy, next month’s cover subject
and one of Broadway's noted beau-
ties, is likewise interviewed.

PUBLISHED MONTHLY BY THE DANCE PUB-
LISHING CORPORATION; Editorial and General
Offices 1926 Broadway, N. Y. N. Y. Meyer Dworkin,
President; Frances Cone, Secretary; Irene T. Kennedy,
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London Agents: Atlas Publishing & Distributing Co.,
Ltd., 18 Bride Lane, London, E. C. Entered as Second
Class Matter, Nov. 24, 192, at the Post Office at New
York, N. Y., under the Act of Mar. 3, 1870. Additional
entry at Jamaica, L. L, N. Y.

Copyright, 1928, by The Dance Publishing Corp.,
New York, Copyright also in Canada and Great Britain
All rights reserved.

Price 35 c-mtu!r Caopy; Subscription price $3.00 a

necessary risk, Every possible effort will be made in our grganization to return unsvailable manuscripts, d i United Stat d 1 ione: also Cana-
e Ll B K i i et i g e Uitad Bt o ot i Cue
,t $4.00 2 year.
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Ofhe Dancing MAsTERS

of AAMERICA. /[nc. ...

ANNUAL THE BIG CONYENTION
Dancing Masters of America, Inc.
Entire week of August 19th

Summer Normal School

™ LY 1clay | {)( 1T
opens Monday, July 23rd will be held at the Book-Cadillac Hotel

Headquarters: Webster Hall Hotel DET]&O][TS M]ICH,

D]ETJLQOIT” MIICH‘ There will be morning, afternoon and cvening sessions and an

4 Week Course—5 Days each week—7 hours Daily Instruction elaborate and interesting program will be presented.

NORMAL SCHOOL FACULTY CONVENTION TEACHERS
BATLEERT .o s twie s veal sy Ivan Tarasoff i MADAME SEROVA AND A. KOTCHETOWSKY
BALLROOM. ... .rveassassnes Roderick C. Grant Tuition EDNA R. PASSAPAE...... LOUIS STOCKMAN
ACROBATIC.....c.iceoaassns George ]. Gleason Entire Course ANNA H. KEENAN........ THOMAS SHEEHY
CHILDREN'S DANCES. . ... .. ... Evelyn Jantcer  yor Members of the D. M. of A.§150  JANE SPAEDOR.......... MARION FREEMAN
ORIENTAL... ... coovssnananssss Victoria Cassan For Non-Members............... 5200 ARTHUR KRETLOW...BENJAMIN B. LOVETT
giUSI(I:"}_[I‘ COMEDY.........: Theodor Paul Lane  Reasonable Rates at Webster Hall  onoa0ed for elaborate entertainment and interesting
S'I;'EII:I.ENDTAP wi e mxﬁgigﬁl{ir‘:ig instruction at Convention.

: - UCH of the present popularity 1 Y 5
Normal School Committee M acn it Evening Programs

United States and Canada, is due to
the work of the Dancing Masters of
America, Inc. The members are all

Frep W. Kent, Chairman,.. Box 1054, Coral Gables, Fla.
Rayymonp Borr, President, 529 Elm Street, Youngstown, O,

Sunday Evening, President’s Ball; Monday Evening, Boat
Ride and Ballroom Contest ; Tuesday Evening, DETROIT
NIGHT banquet and Entertainment; Wednesday Eve-

Warrer U, Sosy, Sec’y-Treas. teachers of high standing whose ning, Henry Ford Night; Thursday Evening, Ballroom
553 Farmington Ave., ]larlfc{rd. Conn, spirit and talent have made this 1};mc(: Night; Friday Evening, Normal School Exhibition
Leo T. Kexnr, dsst. Sec’y,.....Beaver Bldg., Madison, Wis. organization such a tremendous suc- and Grand Ball.
Miss Vipa GopwiN, Dean of Women cess and of great importance to
1520 31st Street. Galveston, Tex. dancers and students of Dancing.

Every legitimate Dancing Teacher

of United States and Canada should

join the Dancing Masters of America,

Inc. Initiation fee $30.00 covering ¥ MARION
the first year’s dues. "

FREEMAN

vk e

WALSH

54
END for FREE booklet CI]tithd, Ail’]’ls, ObjCCtS Wavrrer U. Sory, Sec'y-Treas.,
and Ideals giving full information as to the nec- 553 Farmington Ave., Hartford, Conn.
: T shin 1 f : Please send me Free of Charge
2582 . . ; smbership in the Dancing large '
LasdLy qul_IlI'L!‘I'ICl]_tb for Imbl\ -5 u.I-pIII lh"t | pL = " - O Detrait Plans and Programs [] Aims, Objects and Ideals
Masters of America, Inc. Detroit ans and rrograms A
will be mailed upon request. s R R I B
Raymond Bott, President, 529 Elm Street, Youngstown, Ohio Walter U. Soby, Secretary-Treasurer, 553 Farmington Ave., Hartford, Conn.
£
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New ‘l-/ork, N. Y.

FOREMOST
SCHOOLS j DANCING

New York, N. Y. |

New York, N. Y.

%
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‘Dancm
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JUAN de BEAUCAIRE M., /

Director
Unrivaled Teacher of REAL SPANISH DANCING

Recommended by foremost American and European artists

DAILY CLASSES from 12-1, 1-2, 4-5 and 5-6.
EVENING CLASSES on Mondays, Wednesdays and
Fridays from 7-8, PRIVATE LESSONS by appoint
ment.

Summer Normal School for Dancing Teachers
Diplomas Awarded

JUNE 18 to JULY 18, 1928
ENROLLMENT OPEN
Sr. de Beaucaire has immediate need of dancers to
meet the demands of Professional Engagements.
Courses $18, $25 and $40
57th ST. AND 7th AVE.

855 CARNEGIE HALL Telephone CIRcle 2939J

“THE ART OF PLAYING THE SPANISH CASTANET”

An authoritative book on castanet playing by

SENOR ANGEL CANSINO

Price $5.00
This book is complete in every detail, and after following the
instructions contained therein, the student should be able to in-
terpret the feeling and rhythm of any piece of Spanish music.

Photographic sketches and complete descriptions are given on
How Castanets are Worn—Movement of the Left Hand—Move-
ment of the Right Hand—The Roll (Combination movement of
right and left hands)—The Choque (Crash)—Complete Key of
Signs covering the above hand movements—Three complete
Castanet Routines.

Send money order, check or cash

SUMMER NORMAL COURSE for TEACHERS

Classes now forming for students and professionals
Class Courses include routines in Castanets, Cymbals, Sombreros,
Shawls, Capes, Fans, Mantillas, Tambourines. Also Flamenco or Heel

Dancing. Also teach Argentine Tango, Modern Ballroom. Send for
Booklet,

CANSINO STUDIO OF SPANISH DANCING

57th St. and 7th Ave. CARNEGIE HALL, Studio 839, Telephone: Circle 3127
BRANCH SCHOOL—1925 Wilshire Blvd., Los Angeles, Cal.

ACK MANNING STUDIOS

SPECIALISTS IN TEACHING TAP DANCING
NOW IN SESSION ! ! !

;s
Teaghers ) Tap S
umm in . July
i Dancing .,
Course

SEPARATE CLASSES FOR BEGINNERS AND ADVANCED WORK

NOTE: THIS COURSE 1S BEING GIVEN PRIOR TO MR. MANNING'S DEPARTURE
FOR DETROIT WHERE HE WILL TEACH THE DANCING MASTERS OF AMERICA

110 West 47th Street, New York

Bryunt 4450

JCNES ARNO

o Europe to hold her
L SUMMER NORMAL COURSE

BOONNK

Among those on the program are Albertieri, The Cansinos, Fokine, Kotchetowsky
and Tarasoff.

50™ ANNIVERSARY

AMERICAN SOCIETY TEACHERS OF DANCING
Convention—Waldorf-Astoria, New York, Aug. 27-Sept. 1, 1928

For information, address
Miss Roserra O'Ner, Chairman, 746 Madison Ave., New York

Special Normal Course through August. All work eredited toward a diploma.
Invaluable new material for recitals. Boston Week—Sept, 10th. Write for details.

51 West 74th St. New York Trafalgar 7857

FOR TEACHERS
SCHOOIU" MDAN CE Aug. 13-Aug 24, In:tusitu

Bend for Catalogue
STEINWAY HALL 113 W. 57th St. R . city

—LENORA:

Acrobatic, Kicking, Musical Comedy,
Stretehing. Specializing in Profes-
sional Routines and Troupe Training

SUMMER NORMAL COURSES
Phone Plaza §429
128 East 58th Street New York City

THE

ABSOLUTE DANCE

New German Technique
VON GRONA SCHOOL
108 WEST soth STREET

Summer Courses for Teachers & Professionals
CIRCLE 4766

v
stud:io

tostage
CHESTER HALE

who has amazed Broadway
with his famous

Classes form daily.

New Hammerstein Bldg.

CHESTER HALE GIRLS

offers his graduates the unique chance to

OBTAIN IMMEDIATE POSITIONS ON THE STAGE

Phone or call:

CHESTER HALE STUDIOS

Telephone Columbus 9147

Prices very moderate.

1697 Broadway at 53rd Street

Bernardi Conservatory

BERNARDI DANCERS ARE IN EVERY SHOW IN TOWN

The Leading New York Studio of the Ballet
335 West Seventy-eighth Street

EVERY STUDENT RECEIVES THE DIRECT
PERSONAL INSTRUCTION OF BERNARD BERNARDI

SHORT COURSES DURING THE SUMMER
Teachers and Ballet Students visiting the city may join Special Classes
for Intensive Study during JUNE, JULY & AUGUST—Daily Classes for
Advanced Students & Beginners—Acts and Pantomimes Devised & Staged
in every Detail—Professional Routines Taught in Three Lessons—

z Students placed in Bernardi and other Productions.

A Step from
Hiverside
Drive
Tel.Endicott
5514

Special Class in Ballet for Approved Siage
Aspirants, with Guaranteed Engagements

A CLEAR ROAD FROM FIRST STEPS TO PROFESSIONAL DEBUT
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New York, N. Y.
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CHALIF

Russian School

incin

: wﬁkq of Dancing
7 The oldest normal
B school

54 Established 1906
= “High Standards
of Artistic Merit™
Please write for i
Caralog SUMMER SCHOOL
Junedth toJuly2ith
Study at Home from the 5 Chalif Text Books and

600 Clearly Deseribed Dances

|163 WEST 57th STREET, N. Y.

| CARTER-WADDELL
SCHOOL OF DANCING

148 West 72nd St., New York

Endicott 4188
Busquehanna 0891

For the PROFESSIONAL, the
AMATEUR and the TEACHER

IVAN T ARASOFF

DANCE STUDIOS

TARASOFF-de VALERY
THEATRICAL PRODUCERS
ARTIST'S MANAGERS
637 Madison Avenue Regent 8283

| Send !nr Catalogue

| ENRICO ZANFRETTA, M. B.
1| Summer Course for Teachers

in
Ballet, Character, Toe,
Pantomime
Clnsses for  beginners
and advanced Btudents
1658 Broadway, New York
Btudio 807 Phone € IllIL 0788

HELENE VEOLA
PLAZA ART BLDG.

9 EAST 59th STREET
Announces the return of
AURORA ARRIAZA
FROM SPAIN

QLEP’%IUS HDSLUFF

F THE

SUMMER NORMAL
C E

JUNE 4th to AUG. 5th
ENROLL NOW

CHILDREN'S CLASSES

H'usalnn Bnllut Tnclln!ﬂuo
text book which may be
u:ed for home ;nslru:tion.
Sentpostpaid. Price $15.00

METROPOLITAN DPerA House -New ‘ToRk,
[

StaceT-NewYo
24 Lest57TH A

CIACLE 52 oal Write for catalogue

ot
S

DENISH&UJN

THE RUTH ST, OEN(S AND TED SHAWN
SCHOOL OF DANCING

AND (TS RELATED ARTS

Summer Courses in New York City
condweted by

DORIS H[Jj\dPHREY
an
CHARLES WEIDMAN

A s R D

Studio 817
Carnegie Hall

154 West 57th St

Phone Clrelo 3547

AT

“You may be agsured that this typo of

| THE MODERN BALLET METHOD

The Type of Dancing you will eventually need

ancer stunds a far greater chanee of belng ap-

cepted by the Broadway managers and siage directors than dancers of any other type.

KOBELEF

Teaching, Coaching and
Demands; Class and  Privato

Among Mr. Kobeleff's many pupils:
Beth Barl

Madeling Cameron
Nina De Mareo
ApnesGeorge De Mille

Anna Ludmilla
Lorraine Sisters

Polishing Speclalties In Conformity with Prevalling
Instruction,

Florentine Gosnova
Charlotte Greenwood Viasta Maslova

Russian School of Dancing

Classic, Character and Interpretive Dancing
Theatrieal

under personal directlon of Mr. Kobelelf

Martha Mason Queenie Smith
Marie Saxon
Shirley Vernon
Polly Walker

Ruth Page
Marjorie Peterson

open from June 1

2 Private Lessans of Technique wi

Special Normal Course for chchcrs of Dancing

| Menth (dai Class Lessons of Technique
2 Woeks r(d:lltﬁ Normal Course of Flnishcﬁ Danen;} $ 110

(All taken in one month)

8th to end of August

th Mr. Kobeleff

Plaza Art Building, 9 East 59th Street, New York

Tel. Regent 7671

Il l\llbll(}l and Vera

FOKINE

Classes and Private Lessons
for Professionals,

and Children.

Beginners

New Evening Classes
for Business Girls.
TWO COURSES FOR
TEACHERS

JUNE 25 to AUG. 6 1
JULY 16 to AUG. 27

=

fA

L= &

4 Riverside Drive, New York E

-

Ph. Endicott 9858

et 5 r e e

““By far the best Dancing School I Anow
in America" ~ ANNA PAVLOWA

Luigi ALBERTIER]

For years with Metropolitan Opera,
Chieago Opera, Boston Opera and
Covent Garden, London
Summer Courses
for Teachers
and Professionals

TV T T TV

Pantomime
Dramatic Art

Stage Craft
Author of “The Art of Terpsichore"

s

A schoel of more than national disti
pogitive and constructive instruction in
The only school in

" Sheafe School of Dancing and Lhorcdraphy

under the personal dfr-.'urrm of

ALFONSO JOSEPHS SHEAFE

Editor of the “Grammar of the Art of Dancing”
World's supreme authority on Dancing

nction which offers for serious students
the entire theory and practice of dancing.

America which presents full and partial courses in

CHOREGRAPHY—The Exact Dance Notation ~

PRt

the Grammar of the

SUMMER NORMAL COURSES June tu September

For catalogue, and information regarding

Art of Dancing address

Secretary, 92-3 Carnegie Hall, New York City

e e b ki kT ——

a standard, complete textbook for
teacher and student. Price $£10.00.
Il EAST 59TH STREET, NEW YORK

T

ELSA FINDLAY)]

Dalcroze Eurythmics
Plastic and
Pantomime

SUMMER

COURSES
July and August

Write for booklet:
264 Fifth Avenue
New York
"Phone Ashland 2090

f OPPORTUNITY N
Offered to Talented
Business Girls
To Train For
Professional Engagements
Enroll Now

Daily Evening Classes
From 6:30 to 7:30 P.M.

Special Terms
5N /

FROM STUDIO DIRECT TO
PROFESSIONAL ENGAGEMENTS

THROUGH THE

e ALBERTINA RASCH STUDIO

5

B B B )
Professional \\ X

Classes Conducted
By MME. RASCH
Personally

Special Teachers’ Course
During July & August
Booklet upon Request
Albertina Rasch, Inc.
L\IISW 57th St.,N.Y. C

Slemway Hall
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SCH OOLSJ DANCING

New Yo;rL oy I

New York, N. Y.

New York, N. Y.

CREV STUPIV
Bensahonal 3’[&29

PANKING

IT0 WEST 4825TNYC
TEL BRYANT 5156

For Grace, Poise and Development
SPECIAL SUMMER

The World's Foremost Stylists Under One Roof!

MIKHAIL MORDKIN
Foremost Premier Danzeur and
Ballet Master of the World

BALLET and CLASSICAL

HARLAND DIXON
Dancing Star of ‘““Manhattan Aary,"
“Oh. Kay'", ete.,

and styvlist par excellence.

STAGE DANCING
Eccentric, Soft Shoe,

Tap and Step

GEO. COLE

Studios for
Sensational Acrobatics
and every type of
Stage Dancing
SUMMER COURSES FOR
TEACHERS

% Assisted by Michael Bell, 5 ALL
COIE_J(ERSL LE?TIO R_l»_";“ S'mcf DANCING I; AEﬁ\Nggiﬁn
ok T tstanding D d Teacher. bati ANGE
TEACHERS Tr.\?nvr n:l"! r:1r::r::?'[rﬂ:»r-ca::ﬁf\". |?I‘:¢yir‘l:.ac i T:';','?;O E;:ﬁ;zgf AND .
MARTHA GRAHAM INTERPRETATIVE DANCING BELED
Natlonally-known authority on rhythm, EDDIE
WARD FOX BALLROOM AND EXHIBITION RUSSELL

Instructor of many preseni-day stars.

SUMMER COURSES

for Teachers, Professionals and others,
during months of

JULY, AUGUST and SEPTEMBER

Send for special folder

A responsible person desired lo represent school in each cily. Write or prefevably eall,

JOHN MURRAY ANDERSON-ROBERT MILTON SCHOOL

2

PERFECTION 1

Professional and Business Girls
Classes for Musical Comedy Training
Ineludes Acrobatie—Taps—Buck snd Wing—Bal- |
let—Toe—Limbering and Stretching Exercises. |

Ilustrated Book on  Acrobatics—Stretehing— |
Limbering—and Stage Dancing, 00 gents cash
or money order,

WILL ARCHIE Zziianits

Artist's representative |
Guaranteeing Engagements to Pupils who Qualify

Send for bocklet D. Read what stage stars say
about us.

GEO. COLE STUDIOS

312 Roseland Bldg., cor. 51st St.
1658 Broadway
Phone Circle 1467 New York City

Dam ing-Grace-Poise ::uu] Stage Arts
Personal Instruction
“Physi-Cullural” classes for frld:e\e.rrfustr\'h
Evening sessions for business girls, $3 monthly

LOUIS VECCHIO
The “Physi- Cultural” School
1160 BROADWAY at 27th Street
NEW YORK C 1Y

128-15(

East 58th Street Telephone

Plaza 4524-4525

The Leading Dance Schﬂol of America

“Learn Dancing From A Known Dancer*

JOE DANIELS

SCHOOL OF
ACROBATICS & STAGE DANCING

Foremost School in New York City

JACK MANNING STUDIOS |
Offer a Complete Two-Chorus
Professional
BUCK DANCE and Beginners'
FOUNDATION EXERCISES
by Mail
Price $5.00 (Cash Reg. or Money Order)
110 We:.t 47th St

JACK BLUE

will conduct a

NORMAL COURSE

FOR TEACHERS THIS SUMMER |

231 West 51st St., New York City |
Phone Circle 6136 |

will give a
SUMMER COURSE
FOR TEACHERS
in every phase of Stage Dancing
Call or - write for further details

117 W. 48th St B
sy Vot 1 t ryant 1194 il

Every Type of Dancing for

Professionals. Beginners and >
Advanced Pupils. Adults or Schools Specializing in Ballroom Daucm g Db
Children. Da y Or Evening. Have your Dances routined, improved, perfected by

Stretching and Limbering Ex- FRED LE QUORNE

NEW YORK NORMAL SCHOOL of DANCING

ercises, Sensational Acrobatic | l;mru:iionnllnmrn :;l)l-! lrlin-:\trar“nf new I‘l!lilril'h‘l,
4 : o . Argenting Tangos, Parlsls Adaglos,
Dancing.  Musical Comedy, | OscAR DuRrYEA, Founder and Piesident Novelty Waltzes, WVhirlwinds and Tap Dances,

LE QUORNE STUDIOS

T:lp and Step (Clogging), Var- Diploma Course for students and teachers. 10 Class and 10 Private lessons
S“V Dﬂg‘ Ballet-Toe and Re- £30. The Practical Method for acquiring a successful teaching technique, 1658 Broadway, 51st. Room 603 Circle 7933
duc'mg . for Stage and Ballroom Dancing. New York’s most modern Studios. Sand 81, for Home Study Tamgo Course

Pythian Temple 135-145 West 70th Street Open all year l
TEACHERS’ R sl ot failpegl

Summer Normal
Course

( Private instruction only)

Streteching and Limbering Exercises for Monlern
Sensational Stage Dancing, Alse Tap Dancing

Acquire:
Frandames al
‘ }rrnzhoa}i!!-l

ue of Ballmoom Dancing, Latest D. CHAUN’S |
Girbes - 7hy ki’ el Garvinen SCHOOL OF DANCING

|
Jfrom

All forms of the danee including Ballet,
Acrobatic, Tap, Adagio, Argentine Tan- |
[Bl:m- U“ER go, Character. Also Ballroom dancing. |
Specialist in Ballroom Dancing
N. Y. Cirele o7or |

Class and private instruction |

Send for illustrated booklct

Acts Staged
189 Lenox Ave. ____Phene University 8779 [

Routines
Set

Campetent ‘

Pupils W Sth,
Placed ._Stl.lrlio 62 - 55th

] “ c”":"" Parisian and Argentine Mr. and Mrs. Charles Sadler’s
g PR TANGO Dancing Academy

ACTS & PRODUCTIONS STAGED

Tango Class Every Tuesday Evening 9 until 11

(Professional and dmateur) Yale Walts, Blues, Flve Btep, THr;Ivl-hll:ll IJ"ls!r!_Jrl[nu Inlnsrl«rinl
Broadway, Ad n, Boston  Stop  and and_ modern dancing from i, Phones Bryant 8045 and Bryant 7199
FREE TRAINING Hroamoy. |l o 0 8 p. m. Classes overy evening . 2 iy .
jon, Lindy, toss, Cubanola, Pascillo, Phone Academy 1581 -

The Trebla, The Collegian and Dixie Stomp.
Dance Descriptions by mail. Write for Prices.

to gracetul, talented young ladies, for |
positions in Joe Daniels” girl dancing |
units playing in productions, vaude-
ville and picture houses. | | — — — —

De Vebuelt

Ballroom Dancing Instructor

Tangos — French — Argentine
Apache — Fox Trot — Charles-
ton — Black Bottom — Waltz

N.Y.C.

2786 Broadway (near 107th St.),

South Bend, Ind.

!Bc Rebuelt

Stage Dancing Instructor I
Stage—Exhibition—Toe Ada- l
io— Acrobatic—Limbering—
Stretching—Waltz—Tango—
A?ache Routines— Booking.

MARY GRACE MOHN
School of Dancing
SPECIAL JULY
SUMMER COURSE

in
Orlental,

for full particulars apply to

| JOE DANIELS

School of Acrobatics and Stage Dancing

Ballet,
' Aerobatio

Spanish,

107 W. 45th St. New York | Sﬁfl':f:'n;ﬁ!fi”z“ma‘:‘::: G"|s or AR aabRg] dantlng llé:::ﬂumn. and  Stago
els, clubs, see De Revuelt. De R 1
BRYant 6542 |11 West 8615 St N.Y. Sehuyler 0631 et MY, Sehioles sﬂut:'seﬂ William 8t,

!l \'hs! BGIII St., N.Y. Schuyler 0631
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New York, N. Y. ‘_ Chieago, HL. I Chicago, 1L | Chicago, Ill.

e 5% = BALLET AND SCHOOL OF
SUMMER COURSE | | NTICHOLLAS TSOUKALAS SCHOOL ANDREAS PAVLEY

FOR TEBACHERS OF GREEK CLASSIC DANCING i
Y

834 SOUTH WABASH AVENUE SERGE OUKRAINSKY
CHICAGO r Ruselan Ballet train-
[ LT L Ing as amplified by
‘ their unsurpassable
i 1 - S - methods  taught  to
“THE RADIO TAPPER” s SUMMER COURSE ANNOUNCEMENT 2 e cluses of all grades,
s Plul\ ATE | and D.rnressimmlzle:
in INSTRUCTION From June 25 to August 18, a Hormol Course | Classes eopen to stu-
ACROBATICS, will be given at my Chicago Studio. | _,!’h;‘el:ia;ll yogr“;-:nfé
TAP, AND ; T |Courses. Clroalar
MUSICAL COMEDY AL, Two hours dsily in Greek Classic Ballet, Castaw malled upon request,
-‘-“’:::"“ net, Tambourine, Cymbal and Veil technique. Chicago Studio Los Angeles Studio
g ¥ lete Dances each week. Classic Dances g “’?‘::;:::: e wnone
palodiaialis our comple € s Cl:
R with airy movements. Puntomimic snd Character A A Db
CLASSES Dances. Spanish and Gypsy Dances with wivid
FOR color and breathless speed.
CHILDREN = = —
Danih —_ TUITION: One week,$25.,00. Four Teeks,$80.00 Desrbor 9134
E‘u"ff"l"' Reutines CLASSES Entire Eight Weeks, $150.00 5
er:I:;I r::“nmu dy = A "i“ﬂ“d Fis Gl d B d i
Aarobatio- 5 s{g:,_s,a,;‘k\'.,%‘ﬁ el You are invited to spend at least a week with me. a YS enedict
0g, Buek, q«‘”,ﬂ,o.&a., S:,,,M..,k, Loas
Varsity Drag, C > v -
CLASS o @1 \ve/ Vanity Dres. Coxny o, NORMAL SCHOOL of DANCING

301 Capitol Bldg.
159 N. State St., Chicago

Private and Class Instruction. Complete

Routines in Acrobatic and Tap SUMMER NORMAL COURSE
Also Combination Routines. BEGINS JUNE 25th
Several months ago, Mr. Clark Introduced a A D 0 “ :IP H B 0 I M Everything new in the Dance
new form of entertainment to radio audiences. 3 HRS. DAILY
He broadcasted a few of hils well-known and ' i i :
popular |||l|: ot bnes u:‘r A r(-!u 1..Unl}r|r|‘<] ||n|! — . SCHOOL OF THE DANCE Indudmg all s[}.les of tec'hmque of
tl ptlon was so clear, and the rhythm = P
ml-i-nr:r?":h:l jnnumerable fetters of praise and dance material.
appreciation were Ir:-nlilcl\llﬁ lllt‘ 1((-1!“-:1 r‘lll-li“!“ R COURSES (All descriptions of dances
f lance fans all over New York and lts en-
‘.1;:::1;. ".\Iv\-n-;uI of the large radio stations In ial R 1 | so!d to teachers _of!l'y)
New York were quick to recognize the value of SPECI -'I(e-'l-—]l-l y 9th to Al.lg‘l.lsl' 18th DIPIOﬂ'h‘IS issued Positions secured
g0 Interesting a femture, and reguested Mr. s §
Clark to broadcast through thelr statlons, Mr. New Cruup and Individual Dances.
Clark 13 the flrst tap dancer to introduce tap : 2
dancing on the air, and 1s popularly known as Performances at end of each course with entire school.
"'l'lii':}l}i’\l)llﬂ TAI‘[I’I'IK". l]!l' “-illi[.l.w h;FF“{ = =7
to teach his clever and unusual “‘radio’’ routines 5 P
I:: |ll:- tcn:lu-rs of |1:u1r1.|1|{ visiting New York Telephone: Harrison 2029 624 8. Michigan Boulevard GEORGES
this summer,

MANILOFF

121 West 49th Street, N. Y. C.

Phone Circle 9592 | |l = Acrobatic

T ——— EDNA L. McRAE Edna Lucile Baum Adagio
5} Wa;king.ran D L% i CREATOR OF Athenaeum Building
! Wl e o i - SCHOOL OF THE DANCE B NS Fiyn CH rREN Suite 512 Wabash 9386
I 1('][LRNIK()]P (’ARI)IN ER Dav s Planist—Elsie  Whitsomb—Composor

Foremost Recognized ay and Evening Classes 206 Auditorium Building —— — —

School of the allet Bﬂllet’ Character, Tap and Phone: Wabash 0153 |JO KEITH Chicago Producer

South of New York. Send for Catalog List Who has produced Dancing Units, Acts, ate.

Training Approved by Acrobatic

Successfully for almost all Theatres and Clubs
Anna Pavlowa. Pupils

in Chieago, also Publix Theatres in New York.

now Appearing in New SPECIAL SUMMER COURSES Summer Class for Teachers Now Giving A Special Offer to—
York Successes. Cata- for Teach d Professionals (8] W M r..':r.":'ct'.'l:’_»ﬁ?'ﬁﬂ:fi'-'{'.'.']‘_m?‘::""l%"enme
logue on Request. F er? i Skt he cck J“[Y 9'14 nl:i people to study with us thizs summer.
1708 S St. N. W., Wash. in July TRCHN Al gln;ie%?l‘nd:qroElieli:tilnenﬁg‘l'o‘i_ﬂi KEITH a3
. . CH g armerly w
i = Write for circular IQUE DANCES El’itfcaéo CIVIC and SAN CARLO OPERA.
Harrford C onn. | 617-618 LYON & HEALY BLDG. THEORY EENIE DODER. Sty of e fem
11T T 1T 1 i il 4 P’JDI‘I!’.‘—Wﬂ'bmﬁ 3772 Write fm' furf.']rr fnforma-‘l'oﬂ AGRDBATIO——BALLETMMUSICAL
: === . s COMEDY—TAP, ETC
—_— — — — §10.00 a month—one subject twice & week

LR A0 10 S0 PO ST e s i O S 11 00 a mo ne subject dail
IjIARTF(_)RI)_’ CONE‘ : New York dnd BrooUw P || 5500 & menth—two Subeses aatly

$50.00'a month—three subjects daily
S S 05000 1 KEITH SCHOOQL OF

P ————————————— PROFESSIONAL DANCING
ANATOL

3 Day Normal School and THEATRICAL AGENCY
formerly of the Imperial Thea-

Sept. 10t11’ Ilt]l’ 12th B OU R MAN 6 E. L.ﬂ.l{lE 8T. CHICAGOD, lLl_.;
tre of Petrograd, and five

Assisted by
conducted by the years Ballet Master of the Mark

MLLE. KL‘EMOVA ______
DANCING TEACHERS TS, Xeanky: New Bork O ik Sesind Theatre ‘THE GLADYS HIGHT |
e IMPERIAL RUSSIAN BALLET SCHOOL

A=,

School of Dancing
TEACHERS'
COURSE

Russian and Ttallan Technique, Clussic, Character, Plastie, - .
—FACULTY = Pantomime, Interpretive Dancing, Musical Comedy ' I;_"PII'G“JHJ)‘ A;usm:t
i v Children’s . PROFESSIONAL CLASSES, Classes for begin- > S i
CONSTANTIN KOBELEFF ners and advanced students. Evening Classes for Business Girls 3 Course includes el-

ementary and ad-|
vanced technique— |
Acrobatic work— |
Tap and Adagio.
Bar Techni
| Phonograph ec-
| ords—A and B—
Dlrmmns with Mu-
0.

JANE SPAEDER
DOROTHY NORMAN CROPPER
TOM NIPP

Send for Circular
HARRY HERZFELD, Chr.

TEACHERS’ COURSES
First course starts July 2nd, second course July 30th
ACTS STAGED, CREATED and PRODUCED
Send for Booklet
1609 Kings Highway, Brooklyn, N. Y.
Telephones Dewey 8374 and Esplanade 2222

OPPORTUNITY

New Technigue book
47 Qakland Terrace :I';I:ff:"::ﬂlw & :&".,"‘.‘."‘,‘,:.'!3:“1 t: trd"“r danecrs ta J:n "::;l g::;mgi“;:ﬂ:m Lifts
- Mr ourman at the Mark Stranﬂ Thutrn oW .
| Hartford Conn. Motk B ERaoA dn?l';llatol):: o Giak: or wrlte 1o hint & his studls 703 Capitol Bldg. Dearbcm JSH
— —— |

I?
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Cdlifornia I California

California

NORMA GOULD
DRAMATIC DANCER
SPECIAL SUMMER COURSES
TEACHERS AND PROFESSIONALS
JULY—AUGUST

I.as Ange!es

T 18 M. Larchmont

———McAdam—

NORMAL—SOCIAL—PROFESSIONAL
SCHOOL OF DANCING
Open throughout the year
FIRST Normal School on Pacific Coast—Scores
of Graduate Teﬂ:hers S$tage and Sereen Art-
ists—I5th YEAR OF SPECIA SUMMER
NORMAL COURSES. Chrlﬁrens Constructive
training & specialty. MeAdam marvelous Kid-
¢igs in demand for Stage and Sereen.
| stud!os 3328, Broadway, Los Angeles, Tueker 9340

CELESTE SCHOOL = DANCING
634 W.15™ ST.  LOS ANGELES.

BALLET, GRECIAN, ORIENTAL, NATIONAL
I AND ALL BRANCHES OF STAGE DANCING

ERNEST BELCHER'S

Cincinnati, Ohio

BETTY GOULD
SCHOOL OF DANCING

Acrobatic, Classic, Toe, Stage,
Character and Spanish
515 Odd Fellow's Temple, 7th & Elm St.

CINCINNATI, OHIO

Milwaukee, Wis.

LosAngeles
q EARLE WALLACE

Summer Master Class/r
Teachery, Professionals and adwancad
Shidonts 3honrs dily-Jly 2528% e

Course includes—the famous Earle Wallace
Americanized Ballet Technique; correct

fundamentals of modern Acrobatics; rare
and sensational adagio tricks that have

made so many EARLE WALLACE danc-
ing stars; and tap and musical comedy
dancing material of vital interest and value
to the most expcrucn:f.‘d artist or teacher,—
together with
100 COMPLETE AND SALEABLE
PROFESSIONAL ROUTINES BY
EARLE WALLACE, THE AMERICAN
BALLET MASTER, and his distin-
guished faculty of TAP and ACRO-
BATIC TEACHERS.
California’s summer is an inspiration
to any artist, and you will enjoy the
many thrilling trips including a wvisit
to a motion picture studio, that we
have arranged for you. %
Regular classes in session during
summer
Circulars on Reguest

Philadelphia, Pa. Jacksonville, Fla.

BREON & DARROW

Hollywood”s Select Studios
announce

Special Advanced Course

for

TEACHERS and
PROFESSIONALS

August 1st to 29th inc.

| 6301 Sunset Blvd. Hollywood, Cal.

|

BEND:

Always short eours {specinl gummer !‘nt#s'l

Rallet, musieal L‘omudy stretching and Hmber- |

ing, -urnlnllc character, tap and step, ball-

room. Drama dept. Carefully selected f'lrull, |

Studios, Embassy Vitaphone Theatre Bldg.
Ban Franciseo

(.

ESTELLE REED

STUDIO [

Fundamental and advanced instruction
given in Every Form of the Dance |
Competent Instructors in charge 'l‘

|

Prospect 842
466 Geary Street San Francisco

| 285 ELLIS STREET

VICTORINE DANCE STUDIO |

All Branches of Stage Dancing Taught
Rallet Technlque—Toe—Tans & Acrchatles.
PROFESSIONAL PRACTICE CLAS
Dancing Instruction Acrobatics

MLLE.VICTORINE PROF.M.H.ANDERSOM
Phone Franklin 3139
SJQN FRANCISCU CALIF,

DANCE STUDIO

Specializing in
Ballet, Tap., Adagio and
Acrobatic Dancing

Fine Arts Building
49 East Wells Street

Phone
Broadway 6979

“Homs of Weall Trained Dancers™

Novelties.
6! E. Wisconsin Ave.,
Milwaukee, Wis.
Established 1913

Send Stamp for Clreular of |
Thirteen Ilustrated Dance |

| CARLA TORNEY |

THE G. M. CASKEY SCHOOL

COURSE FOR TEACHERS |

l

| PHILLIPS’ Professional |

|L—Atlantic City Studio, Hotel DeVille—

Grccr:s{mm NG

IN JACKSONVILLE
it’s the New

GARY FORD

STUDIO

School of DANCING

Theatrical Technique
Acts Arranged

ETHEL QUIRK PHILLIPS
Ballet Mistress ™ ;
Pennsylvania Opera Co. Interpgetative,
o Fi Jruur:s l'nl of : Ballet, Span-
| eago Gran |1r~ 0, : &
| Broadway Musical Comedies ish, Acrobatic,

Keith Vaudeville

Step Dancing
Toe-Ballet-Technique |

Character | Corner of King
EDWARD PHILLIPE, Acrcbatie,
,EF,,",."E;.“ Linbierines, Adagls & Top Deaclie and Qak Sts.
Philadelphia Studio Jacksonville
4629 Frankford Awve. Phone T-F337

Steamboat Springs, Colorado

MISS ANN HOFMANN
Teacher of
Russian Ballet, Step, Stage, Toe, Adagio,
Acrobatic and Classic Dancing
California Hall—Polk and Turk Sts.

San Francisco, Calif,

ToE ’fc f Tap
BY

BaLrer “a 3 Abacio

Acropatic Barrroou

FIN:SATTY

TEACHERS OF  SUCCLSSFUL
e, MY B Dt LONG UEACH CALIF §

Massachusetts

ACME STUDIO of DANCING
LEO E. BYRUM, Director

ALL TYPES OF
DANCING TAUGHT

Specializing in the smartest
and latest ballroom dancing
Classes and private
instruction for
adults and children

Send for our list of dance routines.

21815 South Greene Street
Greensboro, N. C.

PERRY-MANSFIELD SCHOOL

STEAMBOAT SPRINGS, COLORADO

Home of the Three Companies of Perry-
H.rmﬁe!d Dancers—"Color and Rhythm
Co.”’, “Squirrels and Girls Co.”, “"Rainbow
Revefs Co.” Now in New York and Touring.

Professional and Normal Courses in

IDANCING -

Instruction in Horseback Riding, Swimming,
Tennis. Separate Junior Camp

Booklet

DRAMATICS

RALPH MacKERNAN’S
School of Dance Arts
BALLET :: CHARACTER it STAGE |
Daily Classes |

SUMMER
SCHOOL
opens June 18
closes August 4th

Narmal and Profes- |
sional Courses

274 Worthington St.
SPRINGFIELD, MASS

284 Asylum St.

Hartford, Conn.

Summer Camp,
Becket Center, Mass.

RUTH )I AYON

“ﬂuqtl \u\-. 3
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N the prim Victorian age, it was considered
immodest, if not a bit crazy, to dance in the
open air. When George Moore wrote of seeing
some charming old ladies dancing in the Luxem-
bourg Gardens in Paris, it amazed and scandalized
his English-speaking public. But that view is de-
cidedly out of date. We are returning to the more
wholesome ideals of the ancient Greeks, and with
the arrival of the bright sun, skies unmarred by
gray clouds, and a thick carpet of green under
foot, it is the height of insanity not to get outdoors
and dance, free and unrestrained.

Look about you and count the number of danc-
ing schools that prosperously maintain open-air
summer camps. All teachers and pupils now realize
the value to themselves of leaving behind the
musty atmosphere of the studio. All professional
dancers, from past and present experience, know
that only by performing
for pleasure where the

CDANCING under the Sky

CAn Editorial by RICHARD HOYT

overlook the fact that the cities, too, afford many
opportunities for dancing in the open. The roofs
of skyscrapers and apartment houses, high above
the heat and bustle of urban life, are ideal for the
purpose. With the first coming of Spring, the
ballet at the Roxy Theatre was taken to the roof
for its daily rehearsals. The director was well
aware that he would thus get better results from
the girls, in the way of grace that comes from in-
vigorated bodies. There are city dancing schools
which follow the same plan. The roof of your
own apartment building or office may serve
you in lieu of curving beach or elm-shaded
lawn.

There has recently been a movement toward
reviving in America the old English country )
dances, which call for group work in the open.

This is an excellent idea. But do not wait to join
an organized company of

the kind. Dance with

airissparkling, un
tainted, can they clear
their lungs of the dust
and darkness of a winter
spent in unventilated
theatres. There is an m-
describable joy in dancing
where there is no limit
to the height of a leap, or
the length of a run; where
there are no walls to
cramp a beautiful rhyth-
mic movement, N0 Win-
dows to keep out the
breath of summer.
Dance in the country,
on grass and under trees,
if you can. But do not

P, and A,

Here is an example O_f outdoor dancing in the
city. Maria Gambarelli with a group of her girls
on the roof of a New York hotel

9

your friends, or dance
alone, for the sheer joy
of it,

Do not forget that un-
der the sky, as in no other
way, can your body grow
strong and filled with vi-
tality. Fresh air and ex-
ercise are still the greatest
fortifications against ill
ness and premature old
age known to science.
Double your capacities
for the tasks of next
winter. Get out and
dance in the open: the
greatest dance hall in
the world.
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The Grand Impresario of Movie Presentations Tells Why the
Grace of Rhythmic Human Bodies Is the Strongest of All

Appeals in Stage Pageantry

By “ROXY” (S. L. ROTHAFEL) as told to EDWIN A. GOEWEY

ELLO, everybody!

Just a bit surprised to find
me addressing you through the
printed page instead of using
the “mike” and the air, eh? It

is because I am going to discuss dancing
—stage dancing—and

dance idea that, despite the fact that the
theatre over which I preside is now using
dance features more liberally than ever be-
fore in connection with its motion picture
programs, I already am planning far greater
and more splendid terpsichorean enter-

Here is another thought: Today, at a
small cost, the amusement loving public
which patronizes the larger motion picture
houses is able to witness splendid ballets
in such surroundings as cannot be seen
elsewhere, no matter what the price. No-

where outside of the

there's no better way
to reach an audience
of one hundred per
cent dance fans than
through the pages of
T e Dance Maca-
ZINE.

But why dancing
rather than motion pic-
tures?

Tl tell you, It is—

Because, today, danc-
ing occupies a spot-
light position second
to none in the amuse-
ment business.

Because,—and I am
justly proudof theclaim,
—1I was the first to in-
troduce dancing as a
feature of motion pic-
ture programs.

Because, thanks to
the amplified pro-
grams in which di-
versified dancing was
featured, certain of the
motion picture organ-
izations were given
HLICh gCnCI'UUS SlII'!I\Ul‘t
by the public that
their profits enabled
them to build—as mon-
uments to the motion
picture industry—
some of the world’s
largest and most costly
theatres in which
are combined the su-
preme in artistic cons

struction and luxurious
surroundings.

Because, today and
hereafter, no director
of a large motion pic-
ture theatre would think of making a bid
for public favor with a program which did
not containtwo, threeormore dance features.

Because each week finds a greater num-
ber of motion picture houses utilizing
dance features to draw increased patronage.

Because I am so thoroughly sold on the

The Roxy Theatre, one of the
largest and most beautiful pic-
ture houses in the country

tainment for the coming season or two.

I repeat: stage dancing today is the
visual high spot of the times; a pleasing,
compelling and intriguing form of enter-
tainment which combines rhythm, action,
color and the interpretation of melody as
nothing else can possibly do.

10

Roxy himself, mentor and direc-
tor of all that happens within
the walls of his theatre

great motion picture
theatres are there such
great stages. Nowhere
else will you find per-
manent and constantly
rehearsed orchestras
of from eighty to
one hundred. And no
other type of amuse
ment resort could meet
the tremendous cost of
supplying several sets
of costumes and new
scenery and lighting
effects weekly.
However, as you
know, the ballets are
but one of the features
of the large motion pic-
ture theatre programs.
In addition there are
individual and team
dances and popular
rnllnbcrs b)’ Such mis’
tresses of precision as
the Roxyettes; and
each and every week
the patron can look
forward with prac-
tical certainty to see-

ing several offerings
which will include

esthetic, rhythmic, ec-
centric, acrobatic and
period dancing. In

short, the combined
total of all the dances
of all the musical

shows launched in
New York City in the
course of a single sea-
son would not equal
the number staged by
just one of the greater
motion picture houses
of the metropolis in the course of a season
of fifty-two continuous weeks.
Incidentally, it was the musical shows—
in addition to my natural love for stage
dancing—which long ago caused me to
dct{_‘,rll]i[]c to n]akl: use ()f tllis braﬂch Of
the amusement business in my ventures.

Strauss Peyton
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Each year many dramas, comedies, farces,
et cetera, are offered for public approval.
But only a comparative few survive
throughout a single season. A majority of
them blossom and wither more quickly
than flowers,

But how different with the dancing and
musical shows! Not only today but for
almost as many years as you can remember.
A majority of this type of show live out
their full season. Sometimes they run into
a second year and then go on the road to
make money for their producers a third
season.

The reason is easy to put your finger
upon. These shows, brimming with danc-
ing action, melody, youth and brilliant cos-
tuming, are satisfying the demands of those
who pay their money to be entertained.
And, analyzing further, you probably will
recall that among the most successful of
the so-called lighter entertainments have
been those which frankly advertised them-
selves as “dancing shows” or “shows in
which everybody dances.”

Consequently, when it was so obvious
that the public enjoyed and demanded
dancing, couldn’t seem to get enough of
it and made every "genuine dancing show
a financial success, there can be no ques-

Canell

Russell

troupe

known as the Roxyettes,

has been a dancing feature

of the presentations for
some months

tion as to why I determined that dancing
of every kind would be prominently
featured in my theatres.

I can think of no simpler way of en-
abling the readers to visualize the mighty
strides made in motion picture theatre
programs in recent years and how dancing
in various forms came to be incorporated
in them to sketch my past briefly.
For the magnificent entertainments of to-
day are the fulfillment of my early dreams
—my dreams and those of others who
could look ahead and picture results in
the clouds.

The fact that one who had labored as
hard as I have should admit he is a
dreamer may occasion some surprise. But I
make the admission with pride. If I hadn’t
been a dreamer, one with a boundless imag-
ination, I couldn’t have accomplished the
things I have.

The first twelve years of my existence in
the little town of Stillwater, Minnesota,
were practically negative. It was when I
was brought to New York City by my
parents when I was thirteen years old
that I first began to realize how truly won-
derful was the big world upon which I
was just a dot and to dream and plan of
a day when I would be able to play some-
thing more than a passing réle in the
mighty, colorful and ever-changing civic
drama into which I suddenly had been
plunged.

I can’t recall whether, at that particular
time, I entertained an ambition to become
a showman, but I am certain I did hope

Ghe Dance cMagazine

to make the stage the vehicle by means of
which I would one day give expression to
some of the beautiful things I pictured
mentally. Anyway, even then, I did love
melody, rthythm, color and the play of lights
and I catered to this developing artistic
sense by watching from the topmost bal-
conies of the theatres—whenever I could
obtain the necessary small coins. Give me
music, dancing and brilliant costumes and
I was supremely happy.

I recall that my dreams and my love for
the theatre interfered sadly with my busi-
ness progress. For, after 1 had worked
briefly as a cash boy in a Fourteenth
Street department store—my first place—I
shifted rapidly from job to job, always
ambitious but making no advancement to-
ward the financial success which would en-
able me to experiment with my half-formed
and decidedly hazy schemes.

When I was sixteen my mother passed
on. And, with no particular ties to bind
me to those ashore and the spirit of ad-
venture calling loudly for me to see the life
and color of exotic lands first hand, I
joined the United States Marines—and
SdaWwW l.hi: \VUrld.

When I left the service the motion

(Continued on page 50)

E. Markert, a Leon Leonidoff,

of whose girls,

corps

ballet-
master of the Roxy The-
atre, under whose tutelage
some forty girls work un-
ceasingly in the

ballet

Rice |{

The Roxyettes, a sixteen girl troupe which has recently, under Roxy's policy, been expanded to in-
clude thirty-two dancers
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This charming and accomplished dancer is appearing with Carl Randall in Sunny Days.
Her blond prettiness is far from the least of her assets
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Ghe CDANcER WHO StAacEs HERSELE

Tamiris Never Depends on QOutside Help—She Conceives, Creates

and Executes Entirely within Her Own Actual Resources

By MAUDE BABCOCK URELL

HE Little Theatre was packed.
Every chair was taken and
people were standing, back
near the doors. A noted Broad-
way dancer near me turned to
look at the house and smiled approval.
“SR.0.” she whispered, “and she owes
it to no one but herself.”
“Do you mean that she has no financial
help?” I asked.
*Not a dollar. She will not accept help
from anyone.”
The curtain rose and for the next hour I
watched with keenest interest

Now that is finished,” she
said, dropping the board,
and giving me her atten-
tion, “What do you want
me to tell you?”

Ihad been lost in admira-
tion as I watched this
charming girl in
whom the dancing world
was becoming so interested.
Vivid, vivacious, vanquish-
ing were some of the many |
words that I felt helped to

)’ﬂllll}__“'

the season’s second program
of Tamiris in Dance Moods.

Next day the press notices
were all that could be desired,
ljllt fn none UF l}l\:ln Was lhc
slightest mention of the unu-
Sllﬂl C!‘.rCllnlStilﬂCC Hlllt }1i1d
been whispered to me. So it
was with keen pleasure that
I accepted a commission to in-
terview Tamiris in her home.

I sought and found the ad-
dress where the word Tamiris
was over the topmost bell. At
the top of the fifth flight of
stairs which lead to her studio,
I was met by two beautiful
Siamese cats, who after care-
fully estimating me, accepted
me as a friend and led the way
to the door of their precious
mistress.

Tamiris, wearing an artist's
smock of green and still hold-
ing her drawing pencil, came
forward to greet me. “Please
sit here and let me give you some tea. The
stairs are a bit difficult.”

“No tea, thank you, and please go on
with your work. You told me when I
phoned that you would have to work while
you talked. I shall love to watch you while
[ listen.”

She sat down on the floor where a draw-
ing board was lying among little heaps of
brilliant colored velvets and chiffons, and
continued the work I had interrupted.

“Do you always design your costumes?”
I asked, watching with interest the quick
strokes of her pencil,

“Yes, I design and execute everything I
wear. I did it at first because I could not
afford to pay for having it done. Now I
love the work and no one else could please
me. When a vision comes to me I make a
picture of it as soon as I can find my pencil,

Soichi Sunami

Tamiris has given her work over to the inter-

pretation of modern American life. Above

she is seen in poses from two of the numbers
she did in recital this season

describe her. Vivid she certainly was in her
beauty. Masses of copper-bronze hair fram-
ing a face that was like Parian marble in
its transparent whiteness. Eyes of deep
hazel and lips of crimson, not scarlet.

Hastily opening my notebook, I found
my questions and started at the top of
the list.

“I would like to know as much as you
will tell me, but first of all may I ask if it is
true that you stage yourself? That you
have no financial aid?”

“It is quite true. 1 do stage myself, with-
out ElssiStElIICL‘, fI'E\I11 El'l:l)' one, Bilt l'I.'I}r ]3{11‘C|1t5
provided the education. They made it pos-
sible. I began to study at the age of eight.

13

I had the best instructors of the
time, my first teacher being the
late Isadora Duncan. At the age
of sixteen I entered the Russian
Ballet of the Metropolitan Opera,
where I danced for three years.
For the past seven years, includ-
ing the work at the Metropolitan,
I have danced in Europe and
South America, as well as at
home, in grand opera, musical
comedy, vaudeville, revues and
night clubs with more or less
success. I have studied all of the
accepted schools and methods,

I"ith [T.I\\"[l}-’i I llii\'k: !'N.'i.‘l’. rCIjCl’

lious, unsatisfied.”

I remembered the dancing

I had seen her do in the Music

Box Revue, and at Casa Lopez.

It had been excellent.

“Why?" I asked.
“I hated the beaten Imth. I

did not want any one to tell

me HOW. I wanted to ex-

press myself in my own way.

I felt that the artist should be

able to consider himself only.

That his art should come first

and all else be ruthlessly van-

quished. But from the ballet
to the night clubs one is never

free from accepted forms. I

realized that if I were ever to

be able to express my own
ideas, I would have to stage
my own concerts, alone.”
“Butittakes so much money
to do that,” I ventured.
“Yes, it takes money. Every-
| thing takes money. I realized
this fact very early and from
my very first salary I began to save. I saved
first and lived on what remained. Other-
wise I could not have done it. There was
never a time when I did not need the
money I saved. But I managed to live
without it. It meant the giving up of many
a coveted treasure, living very simply and
making my own clothes.”

“Do you mean that you were trained in
the art of dressmaking? Surely you couldn’t
have taught yourself.”

“But I did. I taught myself to sew, to
cook and to do my own laundry. I did not
like to do these things, but I loved my art
enough to make the sacrifice, and I had no
pleasures outside of that. I needed none.
When one works so many hours, there is
no pleasure so great as rest when the work
is over.”

(Continued on page 61)



Ohe Dance cAHMagazine

Underwood & Underwood

ANGERQUS as is the
subject of dancing part-
nerships, it is equally
fascinating. “Why is
it,” we sigh, “that Ma-

dame So-and-So and Monsieur Here-
and-There have never been sodivine
since they dissolved partnership?
Was it perfect artistic unison that
made their bodies seem to obey the
same subtle commands? Had love
anything to do with their sublime
performances? Or was it mad com-
petitive hatred that caused such
violent beauty?”

When a certain Mr. Kipling
wrote “The race is run by one and
one, and never by two and two,”
he might have been alluding to the
dance. A survey of the more promi-
nent of the dance partnerships of
the past two decades shows that the brave
artists who came to public notice as duets
have endured as soloists. For rare are the
cases where partnerships have lasted more
than a few fiery years.

Most collaborators quarrel. When two
persons start painting a mural or writing a
play or playing double piano, one is sure
to dominate. Gradually the quieter collab-
orator sees the light and rebels. Gilbert
and Sullivan barely spoke to each other
during their later years. They communi-
cated by impolite notes. In dancing this is
hardly possible. You can go onto a stage and
dance with a partner whom you despise
and abhor for a certain number of nights,
but the time comes when both are fit for
a sanitarium. There is something so per-

(At Ieft) Florence

Walton, at the height

of her career, was one

of the finest partners

that Maurice Mouvet
ever had

Shortly before he died

Maurice married

Eleanora Ambrose,

who was his partner
till the end

Underwood & Underwood

sonal about dancing that partners who turn
green at the sight of each others’ faces
cannot move in perfect tempo together.
When a man drops a girl violently to the
floor more than three times a week, there
is a limit to the number of performances
they can give.

There is one element that enters the
dance collaboration which makes it more
hectic even in its balmiest days than a mere
literary or musical companionship. Dance
teams have sex. That is, each member has
a different kind of sex. When a couple of
people with different kinds of sex work
together six nights a week, practise in a
little close room many afternoons, when
bodies obey the same impulses, and when
partners are thrown together in many

14
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How Long

CaN a DANCE
(PARTNERSHIP LAST!

breathless embraces, the thing delicately
referred to as propinquity does its dirtiest
work. The dance goes back to a primitive
instinct closely allied with mating. In the
arrangement of dances much of the crea-
tive spirit is at work, One plus one equals
two. What with companionship, similarity
of tastes, the familiarity of constant associ
ation, the sharing of fears, discouragement
and applause, no wonder that love enters
early in the life of a dance partnership. The
very chemical something that makes a man
and woman fit dancing partners works to-
ward love.

There have been cases where the
harmony of tender emotion beautifies
the artistic product, but at the risk of
sounding cynical I must add that in
most cases personal emotions inter-
fere with artistic expression. For a
¢hort time while the youthful fires
leap high partners in love can dance
exquisitely, but when the flame dies,
the constant association and the per-
sonal quality of thework make decent
collaboration impossible.

So the dancing partnership ends.
Each performer goes independently
on to fame or oblivion. There are
few dancing partnerships that have
stood the acid test of time.

O play safe after making such

drastic statements, I am going to
begin the list of examples by citing
the case of a couple whose union was
not destroyed by the two commonest
elements . . love and jealousy. Irene
and Vernon Castle were as perfectly
mated outside the theatrical world as
they were behind the footlights. He
was the better dancer and, as the
legend goes, he taught her what she knew.
He was always the more precise in his
work, but Mrs, Castle had the charm that
makes a public idol. She was so aristocrati-
cally slender, so graceful and chic that she
captured the imagination of a nation of
newspaper readers. Thousands of pre-war
flappers imitated her clothes, her hair cut,
her walk. Young men sighed over her
beauty. Poems and essays and rhapsodic
reviews were printed in praise of the lovely
Trene. Yet Vernon Castle was the better
dancer.

About the home life of the Castles we
know little. No slander sullied their reputa-
tion, no scandals were whispered about
their private affairs. They loved each other
long before they were famous, They
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Love, Hate, Jealousy—Those Are
the Strongest Factors in Cement-
ing or Dissolving the Bonds between
Team-mates in This Most Emotion-

al of All Arts

By

dreamed together of success in the days
when they were poorly paid performers
dancing in a basement cabaret. Success did
not spoil them, either as dancers or as
people. When Vernon Castle went to war
as an airman his wife continued working,
not as a dancer with a new partner, but
alone as a picture actress. When Vernon
Castle died, Irene Castle danced with a
few partners, but not for long. She was
always successful. The beautiful young
woman could not easily lose her .charms.
But without Vernon she was never so fine
a dancer. And soon she retired from
public life. '

When you mention the Castles
there comes to mind another dance

*‘team, not quite so famous, but very
popular in the days when people
talked about the Grape Vine and the
Hesitation Waltz, Dorothy Dickson
and Carl Hyson (he spelled it Heisen
before the war) were dancing in
Chicago at the College Inn which
was then one of the best known
cafés in the country. They were
married and had a daughter. During
the Christmas holidays when Mrs.
Hyson was attending to such domes-
tic duties her husband danced with
another partner. Then Dorothy
Dickson waltzed back into his arms.
But the partnership did not last.
Marriage, which has ruined many
good dance teams, dissolved this one.
Dorothy Dickson worked in New
York for a while and then migrated
to England where she became the
Sunny and the Peggy-Ann of Picca-
dilly. I do not know what has become of
Hyson.

Then there were Maurice and Florence
Walton, smart, cosmopolitan, well-groomed,
urbane. They were married, too. And
divorced. Florence Walton became a musi-
cal comedy favorite in Paris, while Maurice
remained an exhibition ballroom dancer,
probably the most famous in the world. He
had several partners, the most popular of
whom was little Leonora Hughes, a Peter-
Pan faced girl with the same talent as Irene
Castle for wearing clothes beautifully.
Maurice and Leonora Hughes were dancing
in New York when Miss Hughes suddenly
ran away from her partner and married a
South American millionaire. The news-
papers tried to make a romance out of it,

AUDREY MacMAHON

Arthur Muray

(At right) Ann Pen-
nington was started on
her career by George
White, and later had
her greatest success
under his producing
banner

Cortez and Peggy is a
famous team name
that has not been al-
tered, though the per-
sonnel has been
changed once

showing Maurice the poor, neglected lover.
With even more publicity Maurice sought
a new partner and found Barbara Bennett,
daughter of the actor, Richard Bennett.
That lasted but a season, and then Maurice
found his final dancing partner. Eleanora
Ambrose was the daughter of wealthy
middle westerners. She had never danced
professionally in her life. Maurice preferred
partners who hadn’t had too much train-
ing. He liked slender, small girls who could
do justice to clinging chiffons and flowing
bell-like sleeves. With Eleanora Ambrose
he danced until ill health caused him to
retire, and after a few weeks of fighting
a malady that had persisted for years,
Maurice died.

If you look up the programs of last
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season you will find reference to Cor-
tez and Peggy in that revue called
A Night in Spain. “Ah," you say,
“here is a dance team that has per-
sisted.” It is the name rather than the
team that has endured, for while
Cortez is still his suave brunette self,
the fragile blond called Peggy is not
the same young woman who danced
with him several years ago.

This begins to sound as if all
dancing partnerships ended fatally
or in the divorce courts. There are,
however, plenty of dancing partners
who have married and survived, and
lived quite happily forever after.
Those that come to mind most read-
ily are not strictly dancing partners
as mllCh as CDmCl’]ians ﬂ.l'ld revue
artists, Sammy White and Eva Puck
are devoted after their comic adagio
is finished and they are panting in the wings.

Everyone on Broadway knows of the
devotion of Joseph Santley for his wife and
partner, Ivy Sawyer. And just recently the
papers announced that a daughter had been
born to Donald Brian and Virginia O'Brien,
who practically danced their way to the
altar. Both Donald Brian and Joseph
Santley sang and danced with Julia Sander-
son, and according to Gilbert Seldes, Brian
and Sanderson should have been the finest
dance team produced in America. But their
partnership did not last. probably because
he was cast in one show, she in another.
Miss Sanderson has held the heart-breaking
championship of the American lyric stage.
Her radiant smile made strong men faint.
(Contimued on page 63)
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WAS brought up in an orphan
For

asylum in Philadelphia.
fifteen years of my childhood,
I wore black shoes and stock-
ings,a blackalpaca dress,
and a white starched apron. Perhaps
that explains why I have never worn
black since the day that I left school.

The asylum was a great five-story
building, bleak, bare and unmerci-
fully neat and clean. A graystone,
ivy-covered wall enclosed a garden
and playground of a very small
area, considering the fact that it
served seventy-five little girls, and
about twenty nuns. I don’t believe
it measured more than three
hundred square feet. The
“garden” consisted of a vege-
table-growing section,—which
each class hada “day” to work
and take care of,—grass and
some very nice old trees.
Flowers there were none, ex-
cept whatever daisies, dande-
lions, buttercups or clovers
Nature saw fit to scatter about.
The playground was a corner
section, worn so hard by our
little feet that it became dan-
gerously slippery whenever it
rained.

As I look back upon my
childhood now, I realize how
bleak and sterile it was. Our
food was plain and unvaried;
our routine rigorous, our dis-
cipline strict. Eight hours for
sleep was the rule, but the
other two thirds of our time
were sadly divided, Certainly
our studies and prayers cut a large slice
out of any theoretical eight hours for play.

Yet the nuns were very kind and good.
Peaceful, unhurried, simple and controlled,
they guided their brood through the years
with unruffled consistency. And the little
girls under their care were, for the main
part, happy and content. Probably because
they knew no other life.

We all knew that we were orphans. That
meant that we had no fathers or mothers,
anad that we were exceedingly thankful to
God that we had the good sisters to take
care of us. Most of all, it meant we had
no homes. Some of the girls,—in fact, most
of them,—had brothers, or sisters, or cous-
ins, or aunts who sent them handkerchiefs
or silk umbrellas for Christmas or birth-
days, and who would “give them a start”
when they went out into the world.

“Going out into the world™ was the one
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ittle Miss

Her Name Is Now Well-Known among

Convent and—against Great

I threw back my head—
the music became wild
and savage—I lost my-
self in its madness, and
danced joyously across
the floor

mystery that concerned all of us, as soon
as we could fathom what it meant. Each
girl could detide at the age of fourteen
what she wished to study to make her life
useful —nursing, stenography (which was
not encouraged, as the nuns disapproved
of offices!), teaching or dress-making. If
a girl had no tendency toward any of these
four carcers, she was just out of luck
because she studied one of them anyway,
and that was that.

The biggest occasions in the school (far
out-measuring any holiday celebration) was
when one of the girlswould leave the school
for good and “go out into the world.”
Except in rare cases, she had to be twenty-
one, she had to have a job which had been
carefully looked up beforehand, she knew
just where she would live, and she started
into work the day she left. What odds? It
meant as much excitement, and perhaps
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Con ﬁded to

more, than the birth of a baby—for
wasn’t it the rebirth of a young
woman? Generally much more than
nine months were spent in preparar
tion. The girl was taken to see her
r “boss,” taken to visit her rela-
or if she had none, taken to
see the woman who would
rent her a room. She was
allowed to purchase a suit,
a blouse, a hat, gloves, under-
wear, a raincoat and, wonder
of wonders—a purse! Before
she left she was taken aside
certain hours in the week and
given private lectures on the
“ways of the world,” on sav-
ings accounts, and various
other mysteries.

She always would cry when
she kissed us good-by. Gen-
erally, she came back to school on
Saturdays to wisit—sometimes for
a year! Gradually she would forget
us, forget to send us a box of candy,
or to write letters,

HEN I reached the age of about ten,

my imagination began to run away with
me. To begin with, I was allowed the priv-
ilege of the library! That meant I could go
into the great solemn room and borrow a
book a week. A new world opened to me in
the pages of Victor Hugo, Dickens and
Hawthorne. Almost always I would read
my book through twice before I turned it
in to choose another greedily. And then—I
discovered a volume of the works of Shake-
speare! What a wild debauch that meant
to me! I kept the book, renewing it, for
months. I was shocked, surprised, delighted,
thrilled, and moved to tears. I memorized
long passages; my cheeks flushed. T asked
about the “theatre” and was told that it
had been a dignified and worthy institu-
tion that had deteriorated sadly into the
hands of heathens. That, in itself, was
worthy hours of thought. Heathens! Hea-
thens in the theatre—acting!

But for all that “Shakespeare wag all
right,” the precious volume was taken away
from me. Removed from the library
altogether. Certainly its influence upon me
had proved dangerous.

I resented that. I wanted that book. I
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Dancers—Read How She Began Lifein a
Obstacles Struck Out for Freedom

GRACE PERKINS

sulked. But at least they could not
take away the impression of Juliet,
of Viola, or Lady Macbeth.

It was some time before I took
the trouble to rcad other books. 1
lived then in the glorious spell that
they cast over me, and I dreamed of
princesses and castles
and of knights that
fought for a lady’s
love. I began to take an
unwholesome interest
in the older girls who
were or \-\'hU ]'Lild gone
“out into the world.”
I waited for their visits
and asked them all
kinds of questions. No,
none of them had been
to a theatre because the
theatre was “expen-
sive” (whatever that
meant), but they had
been to the movies!
And I listened, breath-
less, to the stories they
had scen upon the
screen,

The first mark of my
gradual downfall was
the frizzing of my yel
low hair which had
always been carefully
combed and braided.
Horrors! The good
nuns quickly put a
damper on my vanity.
The one mirror in the
house was taken down
on account of me and my “tempta-
tions.”

Later, I ]Ncg;m to talk affectedly, imitat-
ing the “cooing™ voice of some heroine I
had read about. I was severely lectured on
the deadly sin of pride. The poor dear sis-
ters began to take me seriously to heart. I
became a special charge, a “problem;” for
what could they do with a little gitl who
would read romances propped up behind
a geography book?

I was taken into town to the dentist on
my fourteenth birthday—a fact that I
greatly resented. I lagged behind the nun
who was my escort, lingering at the shop
windows. In the trolley car, I closed my

A nun was standing at the
door in speechless horror!

—

eyes with delight at the whiff of perfume
from a beautifully dressed lady beside me.
I watched each person that came in, each
person I p:n;gzcd on the street, picking out
heroines and bemoaning the fact that evi-
dently “heroes” didn’t ride on street-cars,
for most of the men I saw were far from
romantic.

At the dentist, I spied a magazine that
so enticed me that I succeeded in hiding it
under my panier and carrying it back to
school! The stories and illustrations so ex-
cited me that I could hardly sleep. Every
time I went to the dentist for the next few
weceks, I hid a magazine under my apron
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Behind their make-ups stage favorites

conceal stranger stories than the pub-

lic guesses. We believe this one to

stand out from the others because
of its poignant drama.

and brought it back to school. I did not
even tell my best chum, for fear I would be
found out.

It was then that I was asked which “ca-
reer” I had decided upon for my life’s
work. I said quite frankly that I hated
blood and sickness, I thought school-rooms
were dull, T would rather scrub floors than
try to make dresses, and stenog-
raphy hadn’t done much for the
other girls who had learned it and
who were now “out in the world.”

What did I want to be? A débu-
tante, said I, quite calmly! I had
read about débutantes in the mag-
azines, and they seemed more
beautiful and desirable than any
women I had read about.

Of course, my decision caused
great consternation.

The magazines were found
under my mattress, and forthwith
developed a scandal in that good
asylum! I was certainly on the road
to destruction! Mother Dionysia,
the Mother Superior, stood me up
in the assembly room and lectured
the girls on my conduct. STEAL-
ING! Stealing and
reading wicked trash under cover!
Not only did I have evil tenden-
cies, but I was not trustworthy! I
was in disgrace. My punishment
was pronounced—for one solid
month I was not to join any of
the recesses or walk, and none of
the girls were to speak to me. My
play-time would be spent doing
sums instead.

_Of course, I cried myself sick,
storming against the terrible fate
that had befallen me. But there
wasn't a contrite bone in my body. When I
was told that Mother Dionysia wished to
see me in her office, I washed my face,
clenched my fists and went down to present
myself sullenly.

*Sit down, Beatrice,” said Mother Dio-
nysia quietly. "I feel the time has come
when I must speak to you. I must warn
you about yourself. You have a great deal
in your nature to combat. But 1 do not
believe it is entirely your fault, Perhaps you
will understand if I tell you something
about yourself. You are old enough to
know.”

My eyes opened wide as she talked, and
I forgot my resentment. Was it possible she
was going to tell me who my people had
been?

magazines

(Comf-rlucd on page 55)
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Fay Adler and her baby orang-utan

are the best of pals. This photo was

taken recently while The Merry Ma-
lones was in Philadelphia

Mitchell

Wide World Studios

Mignon Laird, who danc-

Polly W alker. who recent=
ly finished the season
with The Merry Malones,
keeps her huge black cat
with her whenever possi-
ble, which is practically
all the time she's not on

stage

es in night clubs and
presentations, carries Af-
fairs with her, such be-
ing the name of her Bra-
zilian marmoset. It tips
the beam at five ounces,

stripped for the ring

There’s nothing like an ensemble of

dogs to keep a dancer in spirits, Dor-

othy Dilley thinks. The young lady

is an important member of the Take

the Air company. The dogs, folks,
are not real

Scamp will do anything for sugar
crackers, says Helen Eby-Reck. She
and her pet terrier are shown here
in a dressing room during the late
run of Harry Delmar's Revels

Photographs by Underwood and Undernood
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Dorothy McCarthy and Mickey the
cat are friends whose love for one an-
other is equalled only by the affec-
tion of Mary McCarthy for Chick.
The attractive sisters are dancing and
warbling in Manhattan Mary
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Law of the TEA LEAVES

Though Sir Thomas Lipton Didn’t Consult a Cup of His
Own Beverage, He Ursed This Dancer to Go on the Staze

to Win Success—And She Did

HE chorus falls back, the music

picks up tempo, the stage be-

comes dim. Like a feather blown

by the wind, a figure in white

flashes across the stage, bathed
in the radiance of a spotlight that follows
it swiftly from side to side. Kicks and turns,
whirling white arms, Back and forth for
a few moments that fly by, and the dance
has ended. A salvo of applause, and the
figure in white bows breathlessly and
vanishes.

Evelyn Law in the new Greenwich Village
Follies.

Later that night I talked with her, back
stage in the Winter Garden, the famous
theatre across whose stage have passed mu-
sical shows that are now a part of tradition;
on whose boards have trod dancers whose
names now, in electric lights on other
theatres, draw nightly throngs. Evelyn Law
1s destined to be one of those.

She said herself, smiling slowly: “When-
ever people hear the name Evelyn Law,
they think that I must be very old. It
isn’t hard for them to remember years back
when I was first on the stage. But they
don’t know that I was just sixteen when
I joined my first show, Two Liltle Girls in
Blue. And that wasn’t so terribly long ago.”

I agreed, for it wasn’t, She can be very
little over twenty-three years of age; and
here’s hoping I haven’t offended her one
way or the other. But that guess is, I feel
sure, so close to the truth that it will put
a stop to all these rumors about her advanc-
ing decrepitude. Just see her dance, and
that’s an end to it.

What started her dancing, I asked her.

“My mother,” she smiled back. “She
sent me to dancing school first when I was
thirteen, for my health. All my life so far
I'd been sickly, weak, anaemic. For two
years I worked and studied, and made a
few appearances at society affairs. But I
had no idea ever of going on the stage. It
hadn’t occurred either to me, or to my
family, who had a strong dislike for the
stage.”

So the little girl who, as a result of in-
tense dancing study, was becoming a nor-
mally healthy child, went on attending her
classes unremittingly, and unconsciously
building her knowledge and body for the
great days to come,

“One night,” she resumed, her brown-
hazel eyes intently reminiscent, "I was to
dance at a certain big affair during the
time that Sir Thomas Lipton was in this
country for the yacht races. He himself
was there, and saw me dance. Afterward

By PAUL R. MILTON

he called me to him, and he was smiling
enthusiastically. He asked me a lot of ques-
tions about myself, which I answered the
best I could, stammering with confusion at
notice from the great yachtsman. He asked
me outright if I had stage ambitions, and
when I said no, seemed greatly surprised.
Then he urged me to think it over, for he
was convinced that that was where I
belonged.

“I left there, thrilled and excited, and
began to revolve in my mind plans for
getting a job. But mother said no, and
grandmother said no. I was downcast, but
was far from giving up the idea. Finally
I convinced them that I
would go anyway, and
I went and tried out

Evelyn Law, whose
swift dancing is an
excellent feature of
the Greenwich Village
Follies

19

in an audition before Mr. Erlanger, who
was producing Two Little Girls in Blue.
I was just sixteen years old, and, almost
like a birthday present, I got a job as a
specialty dancer. And I really think that in
that show, my first, I made my greatest
hit. I haven’t been as good since.”
Which is just modesty, because with her
vitality and energy, she certainly hasn’t
been standing still. She kept right on going,
despite the parental objections. One night
she brought her mother and grandmother
to the theatre, and they saw that the theat-
rical profession wasn't so bad after all, and
they also saw that young Evelyn was mak-
ing a success of it. So why object further?
(Continued on page 53)

Craine
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VANNESSI
SFithe
GoLpeN GATE

By W. ADOLPHE ROBERTS

O admire
Vannessi,
you have
but to see
her. The
exotic beauty of this
girl and the magnet-
ism of her dancing
are salient things.
Fully to appreciate
her, however, it is
necessary that you
should know San
the city
that gave her to us.
There has always
been a subtle charm,
a strange perfume, in
the night life of that
most Latin in spirit of
all American capitals,
the city that one of
her writers has called
“The Playgirl of the
Golden Gate,” and
that inspired her
greatest poet, the late
George Sterling, to
write:
Tho thc}-‘ tear the

Francisco,

rose from her
brow,

To her is ever my
NOWE e awres

Tho they stay her

feet at the dance,

In her is the far

romance.

I contend that only
San Francisco could
have produced Vannessi, and it
makes no difference on earth
that she was born at Jerome, Arizona,
among the p'.LintL‘.d mesas of the desert. The
artist children of any city are seldom native
in the literal sense, but are those who came
to her when very young and were molded
by mutual love. Vannessi reached the
Golden Gate when she was about six years
old. She showed spontaneous ability as a
dancer before she was out of grammar
school. The world that took her to its heart
was composed of the patrons of that group
of incomparable cabarets—Techau's, The

Vannessi as she appears today, headlining in her own act on the
Keith-Albee-Orpheum circuits

Poodle Dog, The Louvre, Tait-Zinkand’s
and others—the first ni_f_'ht clubs worthy of
the name to flourish in the United States.

Vannessi, of course, arrived when the
heyday of these places was past. She be-
longs to the post-Volstead era. But the
gaiety of San Francisco was driven to
cover very slowly by the new regime, and
the cult of the dance seemed to be stimu-
lated rather than otherwise by the feeling
that the old order was passing.

Then as now, Fanchon and Marco were

20
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A San Francisco Café
Gave Her to Show
Business, Which
She Has Brought the
Charm and Spirit of
the Far West

fto

Barron

best
on

among the
known figures
the Coast, both as
performers and
teachers of dancing.
Vannessi studied
with them, and they
included her in an
act they were put-
ting on for John
Tait. Her first ap-
pearance was at the

exclusive little caba-
ret on the second
floor of Tait-Zin-
kand’s. She made an
immediate hit, origi-
nating at that time
her peacock dance,
her celebrated walk
and her special man-
ner of syncopating
the waltz.

What was she
like, this girl who
conquered San Fran-
cisco's pleasure-lov-
ers and highly
critical Bohemians
in a night? She was
a little taller than
the average, with a
perfectly symmetri-
cal body and a sense
of rhythm that is
beyond price be-
cause it can never
be learned by those
who are born with-
out it. She was so
pronounced a brunette that
ordinary qualifying words did

not :1]'\[1])'; her cnmplcxirm could nn]y be
described as golden. Her blue-black hair,
fine and thick, clung about her head like
the plumage of some tropical bird.

She has not changed in the few years
that have passed, except that she has
bobbed her hair. The latter falls upon her
forehead more becomingly than ever and
curls above her ears in feathery points. I
saw her in her own vaudeville act at the
Riverside Theatre, New York, the other

(Continued on page 56)
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cARE You DANCING
Out of StEP!

If You Are Slow in Mind and Body—If

You Are Not Deriving Full Pleasure

from Life—Learn How Exercise Can
Supply the Remedy

By JACK BLUE

HAT is dancing?
What are sports?
What is equilibrium?
“Oh, now, ask me another,
Mr. Blue,” you'll say. “Those
are too easy!”

Are they? All right, I'll take you up on
that, and we'll ‘see who wiis.

Did you ever hear about our friend Pat
who was marching on parade with his
regiment, his proud old mother looking on?
Pat was a raw recruit, and he was having
trouble with his feet, as usual, which meant
that he was out of step. He saw the hard
eye of the sergeant swinging in his direc-
tion. He knew that public disgrace was
upon him—and just at that moment he
heard his proud old mother's voice, topping
the crowd in its excitement, “Will ye look
at thim now,"” she cried. “Look at thim!

viry one of thim out of step but me Pat!”

Being Irish myself I like a good joke on
Pat, but I feel sorry for him too, because
his mind was certainly left-handed (or
left-footed!) and he couldn’t help it. But
you can help it, for you've all got a better
chance than Pat to get in step.

And now, what does Jack Blue know
about my mind? perhaps you think, and
what does he know about sports? And
what has that got to do with dancing?
Good, and I'm glad you asked me (as they
have it on Broadway) because that jumps
us right into our subject,

Some time ago, when I was quite a small
boy, I found myself suddenly left all alone
in the world with no one to depend on but
myself. I began thinking things over, and
looking around, and finally I said to myself;
“Life is a fight, and I'd better learn to be a
fighter.” So, being only a lad, and therefore
literal, I borrowed a pair of boxing gloves
and set out to learn. I got along pretty well,
and the first thing I knew I was making
my living as a fichter—in the ring. I liked
it, but I didn’t think so much of the future
it offered, so just to strike out a new road
I joined the Navy, and the first thing I
knew I found myself detailed as physical
trainer to the boys, and I began to feel that
here was really the beginning of something
I wanted. I was absorbed in my job, and
realized that I had ideas of my own on the

Jack Blue, dancing teacher and ath-
lete, as he appears today

subject of keeping fit. Before long I was
handling classes in physical training in
Annapolis, and it scemed that I must have
struck my permanent line.

But—during all this time there was just
one thing that I wanted more than any
other, and that was dancing! I didn’t say
much about it, and hadn’t considered it as
a profession, because I was young, and
thought it wasn’t “manly.” So I kept on
with the rougher stuff, and took my danc-

Mr. Blue, author of this article, is head of

the Jack Blue School of Stage Dancing in

New York City. In it he has trained many

men and girls for the rrn'!cssiona] stage,

basing their work on the principles out-
lined on this page.

ing on the side, but with all the concentra-
tion and intensity of a professional. Often,
when the pull was strong I used to get off
by myself and have the time of my life
working up some new routine that nobody
ever saw.

Then, one great day, the idea hit me!
The idea that dancing could be used just
like regular physical training and sports.
That it wasn’t just something to take on
the side—that it was a “man’s job™ after all.

I began to figure out just what dancing

21
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had done for me, and what it could do,
therefore, for others. My “foot work™ in
the ring, for instance—dancing had put the
edge on that. Why, absolutely! I experi-
mented a little—started to shadow-box
with a tune going through my head. It was
a dance! Then I tried a dance, and found
I was doing the foot-work of the ring, and
I remembered how we used to say of a
man with good foot-work, “He's a good
dancer!” The other sports—I tried out their
movements, one by one, and saw them fall
into the rhythm of dancing, and then found
that one dance routine contained every
movement used in the sports.

I felt like the man who discovered the
Fountain of Youth! I had tied up my danc-
ing and my sports, and, of course, like all
lads, I thought I must have a brand new
idea—but I wasn’t long finding out that I
was only a few thousand years too late.

The ancient Greeks, it seemed, had got
ahead of me. All their athletes had used
dancing in their training, and dancing was
actually compulsory for their soldiers as
part of their military training! It took me
some time to swallow that, because what I
had seen of Greek dancing had consisted
largely of somebody’s earnest sister with
“idea about art” trailing a lot, of draperies
around and looking as if she were going
to faint! However, I began to investigate,
because I knew that those Greeks were
pretty good specimens of manhood and
they must have known what they were
doing, and the more I investigated the more
I found to back up my own ideas.

Beginning with those ancient Greeks, I
came right on down through the ages, and

(Continued on page 56)
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1. INTRODUCTION

Music: Any fox-trot played

moderato; use two-and-a-

half choruses and an eight-
bar introduction.

Introduction
Counts
UT onthe masks. .ouee e +Bags
Run in and embrace as in Il-
4L i £l Lo B R A U e 4 Bars

Collegiate Strut

Description for the man’s part: (opposite
for the lady)

Travelling in a half-circle to finish
center-front, step forward with
left foot with a long glide as in
Hlustration ™No- 25 cocanc i |

Step forward with right foot.... 2

3. VARSITY DRAG

Masks Designed by
Wiynn and Executed
by Felix Harbord

2. COLLEGIATE STRUT

Half turning to the right take one
waltz step, beginning with left

FOGER o L AN D epmith =i 374
Half-turning to the right take an-
other waltz step, beginning with
HORE FO0E 5 o aeve e et e G
Pivot to the right on left foot.... 7& 8
4 Bars
Repeat Collegiate Strut......... 4 Bars

Varsity Drag

Continuing circle of the
floor, without holding
hands, step forward
with right foot....... 1

Close left foot up to right
foot, hopping on the

leftfoot il ity .. AND
Step forward with right

footagaing. don. i o 2
Hop on left foot, then lift

right knee high in front AND
Stamp down with right

foot, taking hands as in

Illustration No, 3..... 3
Hop on left footy then lift

right knee high again.. AND

Stamp down with right
foot apain. L it 4
Hop on left foot, then lift
right knee high again. .

AND |
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Arranged for the Ballroom by John Murray Anderson

Danced by His Protegés, Frances Mann and Frederick Carpenter,
at the Ambassador Hotel, New York

repeat Varsity Drag three times

taking hands on each stamp 6 Bars
Oh, Fudge

Pacing audience at center floor,

step to the left on left foot.... 1
Cross the right foot over the left,

raising left foot in back....... 2
Hopping on the right foot throw

hands forward from the wrist,

as in Illustration No. 4........ AND
Step back on left foot.......... 3
Step to the side on right foot, ... 4
Cross left foot over the right, rais-

ing right foot in back........ 5
Hopping on the left foot throw

hands forward from the wrist. . AND

Step back on right foot half-turn-
g tothedett ol s o 6

Step to the left side on left foot. . .

Step on right foot turning left,

finishing facing audience. .. ... 8
4 Bars
RCPL‘ilt (1}1‘ Fllt]_s_':L‘, le'.p .......... 4 Bilfs

Come Hither

Beginning with left foot take four
tiny running steps in a circle to
o o [t e el

Man steps to the left with left foot,
raising right arm over head. . ..

He closes right foot up to left and
brings right arm down, pointing

to place by his side for the girl.. 4

Girl, without moving for first four

counts, now jumps to man’s right

162

2

2 Bars L

Traveling in a circle to the right,

72

—r=

, FUDGE
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A Novelty Comedy Dance with Masks

Satirizing the Modern Flapper and Collegian

side, feet together....... G,
Man jumps in place with feet
VET T VL b 6

Girl jumps up to sit on man’s
lifted right knee.....ccv. 7

Man stands her down....... 8
4 Bars
Repeat Come Hither step.... 4 Bars

The Cross

Facing each other and hop-
ping on left foot, lift right
ktiee i FX0DE. . v smsins 1

Hopping on left foot, kick
right foot out to left, as in
Hlustration No. 5.....00.

Hopping on left foot, relax
right foot and carry lifted
right knee out to the right 2

Hopping on left foot, kick

right foot out to right..... AND
Step back on right feot. ..... 3
Step to the left side on left

fOnt s i e AN

Step on right foot.......... 4
Step on left foot to face left

Repeat Cross Step facing left side
of room, back of room and right
BIAe Of OOl sttt ey

Clap Hands

Both facing audience, place left
I‘I:lﬂd on IL"‘t IWI‘L‘ilSt ..........
Place right hand on top of left
Band:sd o v e v T s
Step forward on right foot, raising
right arm straight up and point-

7. THE MOUNT

AND

2 Bars

6 Bars

AND

Pictures Posed by Miss Mann and
M. Carpenter by Carlo Leonerti

Repeat this twice on alternate feet
In a circle to the left take four
steps, left, right, left and right,
clapping hands each time after
taking the step......coouven i
Repeat action in last four bars. . ..

The Twist
Facing each other, take two waltz
steps forward to the right. . . ..
Man throws girl up in the air
with right leg as she does a
T E o] R R e

Ag they really are

| o]
[

1 Bar

2 Bars

1 Bar
4 Bars

1to 4
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5. THE CROSS 6. THE TWIST

Girl comes down into position at
the right side of man.........
Both twist legs into position as in
Illustration No. 6 but to the left 9
Kick left foot to the left........ 10
Twist into position as in Illustra-

o OB oot vt s 11
Kick right foot to the right. .. ... 12
Step back on right foot......... 13
Step onleft foot. ...civuunsans, 14
Step ONTIght TOOL- s oo mreoninies 15
EALBE s e s s 6 ot et e e 16
8 Bars
Repeat action in last eight bars to
the othepisides o iihs e das .. 8Bars
The Mount
As in Illustration No. 7, hopping
on left foot turn in place to-
gether as fast as possible, finish-
ing as in Illustration No. 8..... 16 Bars

8. THE FINISH
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NLY a few months ago

this little girl, just under
twelve years of age, made her
first appearance as a member
of Michel Fokine’s ballet
company. As the page in
Le Réve de la Marquise,
Louise Winter danced lightly
and with spirit, displaying
a surprising conception of
her work. It has been fre-
quently observed since that
time that she is potentially a
fine dancer

Avthiir Muray

433‘%&*“
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No Admittance

HOSE are the words that scare

off the eager boy friends at any

stage door, And more scary yet

is the doorman. It's a funny

thing how doormen run true to
type. It’s fairly straight that they’re mostly
hard-boiled and hard to approach, but
there’s a reason for that. If you stood just
inside the stage entrance of a theatre hous-
ing a musical, girls would mean little in
your life, assuming here that you're a man
who reads this. Having seen so much the
doorman is not awfully interested. But he
also gets used to wise guys barging in as
if they had a half-interest in the place and
demanding to see some girl. Of course
that’s out. And door-
men know also that
the tougher they are,
the bigger tip they'll
get to carry a mes-
sage. Then he'll come
down and rasp: “She’s
got a date™; or “She
says okay. Wait out-
side.” The boy friend
Now
contrary to all stories
about show business,
every girl in a musical
show doesn’t go ca-
vorting to a night
club every night. In
every musical show,
this is about what
you'll see: several gals

waits outside,

greeting their steadies
and hiking off down
the street, m.:}'i‘u to
a midnight movie or
to Childs for a cup |
of coffee. Then a
few,—big, blond and
dumb,—languish out
and haughtily greet
some middle-aged
men who are out to spend. Off they go in
taxis or a private sedan, Then there is
always a large percentage of the girls who
hop right out of the theater and beat it
for home. A couple of others meet aunts,
mothers and assorted country cousins who

Whits

have just caught the show, and feel en-
thused about knowing somebody back
stage. And there are invariably a couple
of college comics waiting for girls they
don’t know very well. They have a flask,
go to a Ill".{ﬁt ciu]\, make mild \\‘hf!npuc,
and go back to school or college to boast.
You rarely note the money boys waiting

StAGE <Door

Notes about Show Business

outside, or even inside. They send their
cars and the chauffeur brings the girls to
their destination.

Out-of-town girls are disappointed when
they get in the show racket, and find that
stage doors are dismal spots at best. And
what blows to their vanity when, even after
a show has been running for weeks and
weeks, the doorman can’t remember their
names!

Nuptials

UR old pal and friend Dorothy Dilley
went and got married a couple of
menths ago. It was supposed to be a secret,
so a flock of people knew it, but the papers
didn’t break with it until nigh unto a month

The closing run of
The Merry Malones
brought favorable at-
tention to Andre and
Rudae, who danced a
waltz very beautifully

CAt right) Desha, with
Leon Rarte and Gene
Myrio, is in Europe,
dancing in the chief
resorts and capitals
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after the event. He's the son of a bank
president, and his brother is already mar
ried in show business, though his wife.
a former Ziegfeld girl, has given up the
stage. Dorothy Dilley says she is going to
do likewise, but personally I doubt it. It's
harder to do than just saying it, if you get
what I mean.

Claire Luce, of the beautiful blond hair.
also has a heavy romance under way, which
has lasted about a year. Rumors of ap-
proaching wedding vows float around, and
it may happen.

Real Life

OINCIDENCES are bad dope in fic-
tion because they're hard to believe.

but get a load of this. Charles Sabin. the
late Maurice’s only protegé, has teamed up
with Barbara Bennett. She 15, incidentally,
daughter of Richard Bennett, w'k. legit
thespian. But here’s the point: she was,
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a few years ago, partner of Maurice for
some while. Now she’s dancing with his
protegé. For her Sabin has discarded
Eleanora Ambrose, whose last name is
Mouvet. She was, as you know, Maurice’s
last partner and last wife. About a year
after he died, she joined up with young
Sabin. But their partnership flopped, partly
because they didn't get over in the Lido
here in New York, and partly because
right after that, Miss Ambrose became
Ch()()."\y ﬂ.b()ut \R’hcl'e Shc “'ﬂu]d WOI’k and
where she wouldn’t. So after a few weeks
of looking around, the team name is now
Sabin and Bennett. Also of interest is that
when Sabin and Ambrose moved out of
the Lido, they were followed by another
team, the female half of which, Helen
Lyons, had once been Sabin’s partner. For
a while a budding romance between Sabin
and Maurice’s widow was heralded, but
nothing occurred. Of course there’s still
the possibility that he will go back to
Eleanora Ambrose again, We'll see.

T}?e S;I(les

OU may get a thrill out of this: around

the first of May, the various Geod
News companies had grossed about two
million dollars. This includes the New
York, Boston and Chicago outfits, so with
all three still going strong, you may haz-
ard a guess as to the total, when as and
if reached.

The Shuberts are readying the next in
their “night” series, this time to be either
in Venice or Persia. The last two were
A Night in Paris and 4 Night in Spain,
which last is going in Chicago. They also
appear to have saved something out of

The Red Robe, the musicalization of the
famous novel, Under the Red Robe. It
started off terribly a while back, and was
listed as a big blank. It seems to have been
fixed up now.

As I prepare this copy, the shows are
folding right and left. Manhattan Mary,
Golden Dawn, Sunny Days and a couple of
others have gone, while Funny Face, Lovely
Lady and others will probably have gone
by the time this magazine gets on the
stands. The hot weather drives them out,
of course, and several of them will hit
the big towns for a few months.

As remarked last month, it looks to be
a slim summer all around. The Vanities have
gﬂne ].I“:O r(,‘.]'lﬂilrsill. markfng E;ll'l'c'.ll_'l'()“‘s
return to Broadway; the Scandals are under
way. Outside of that there will be some
small musical comedies by independent pro-
ducers and that’s about all. Not so forte.

Hither and Yon

LETTER came¢ from Desha, post

marked London. Here it is: “Your
magazine is such a joy to see,—here at the
news stands,—quite a homey feeling when
one is far away! And so nice to discover
one’s photo in it. Thank you ever so much.
We opened at the Kit Cat Club and played
four weeks, also appearing in a show called
Will of the Whispers at the Shaftesbury
Theatre for six weeks. Besides that playing
at the Alhambra and Coliseum, and in
Ciro’s and the Piccadilly. Later we have
two months at the Ambassadeurs in an all-
American revue. Then July in Biarritz and
Deauville; August at the Wintergarden
Theatre in Berlin. After that the contracts
are not settled yet. Saw A. Dolin, really

(At left) Paul Robert-

son and Barbara Lee,

a young American duo

that is appearing all

over Enrope to more

than satisfactory ac=
claim

(At right) Rosario
Mora is a young Span-
ish girl who recently
arrived in this country
for a period of study
and recreation. She
has now returned to
her native land

P, Apors
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the most marvelous man-dancer I have
ever seen! His technique is so clean and
finished and he gives one the feeling that
he has so much more in store. A real artist.
At present he has a ballet of ten, and Nemt-
chinova also. . .”

She must be having a swell time. How
would you like Biarritz and Deauville in the
summer? Oh, well.

Russell E. Markert, he of the excellent
dancing troupes, has William Powers assist-
ing him now. He is also doing the dances
for the new Vanities, and has a couple of
more shows to do after that.

A postcard from Hilda Butsova says that
the Pavlowa company finished up for the
season in Rome and then a week at the
Champs Elysées in Paris. She says Madame
Pavlowa is dancing as wonderfully as ever.

E. M., wrote in and wanted the Fairbanks
twins interviewed. I'm sorry, but that can’t
be done this minute, chiefly because Ma-
deleine appears in this issue in a dance
routine. And also because Marion seems
to have given up the stage temporarily on
account of her husband. Madeleine is not
doing anything now, but we’ll keep them
in mind.

Anna Ludmilla is coming over here in
October from Paris. She is at Le Perroquet
now but is going back to her strictly clas-
sical work when she comes here. Olive
McClure, of Los Angeles, did a swell num-
ber at the Paramount in Paris, Nadja writes.

—JOHNNY

Ask this department about anything you want to
know abaut dancers or shows, If you want to see
a particular dancer interviewed, write Johnny and
he will speak to the Editor. If you want a swift
reply, enclose a stamped, self-addressed envelope,
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Alfred Cheney Jobnston

Marilyn Miller in a costume she wears in Rosalie as

a native of a country in the Balkans

HAD an appointment to inter-

view Marilyn Miller, in her

dressing room at the New Am-

sterdam Theatre, where she is

playing in Ziegfeld’s Rosalie,
written C.‘i]'!t‘f_‘llzl"'\' for her.

As I walked through the world’s most
famous stage door, I wondered what the
interview would be like.

The door-man summoned Miss Miller's
maid, and I waited there, at the foot of the
stairs which lead to the dressing rooms
of the stars,

By and by Miss Miller’s maid descended
and graciously informed me that I could
come up—opresently.

So, I waited some more, and while I
waited I thought of a beautiful little gir],
with wistful eyes, and two long plaits of
hair down her back, who, with her two
sisters, not long ago, used to visit at my
mother's home in Chicago. Those wvisits
were gala events, and the lictle girl seemed
always so happy and glad to be alive, She
liked the chicken, cooked southern style,
the waffles and syrup, and—she always got
a second helping of the home-made peach
ice cream.

Why do people haveto growup, afterall?

I knocked at the dressing room door, and
as I entered, Marilyn Miller rose with a
glad shout of joy, and she said:

“Do youremember the peach ice-cream?”

No, the little girl had not grown up,
and I don’t believe she ever will.

Theatrical managers, orchestral leaders,
dramatic critics and the like may all be able

By

to tell you just why Marilyn
Miller is a star, and why she
occupies the place she does in
the hearts of the American
people. I don’t know, but I
believe that aside from her
}‘-t‘ﬂllt}’, her talent and :lhility as
a dancer, and aside from her
personality and her rare and
wondrous smile, there is some-
thing else, and I believe it is her
tremendous joy at being alive.

Her sheerhappiness that Fate
has decreed that she shall be
there, singing and dancing on
the stage of the New Amster-
dam Theatre.

And she shows it in every
dance step that she takes, in every word
that she utters and every note that she sings.

Mr. Ziegfeld glorifies the American Girl.
Marilyn Miller pays back the debt of the
American Girl to Mr. Ziegfeld, by glorify-
ing the entire American Stage—under Mr.
Zicgfeld’s management.

While we’ talked, Miss Miller reclined
in a very comfortable looking chair, uphol-
stered in rose-colored brocaded silk, Every-
thing in the rather spacious dressing room
seemed either rose-colored, or gold or pink.
And when she smiled the whole place
was filled with the sunshine of a beauti-
ful June day, and I forgot the steady
downpour of rain which was painting
the sky and the streets of New York
in dull gray colors.

We talked of the days when Marilyn
was not Marilyn Miller, but little
“Lump” Miller playing a part in the
family troupe,—“The Five Columbians.”
That was in the days when the vaude-
ville circuit consisted of about forty
weeks—the days of Sullivan-Considine
time in the northwest, of Interstate
time in the Southwest, and last but not
least, the Gus Sun time in Ohio,

“The Five Columbians™ knew them
all and did their two, or, if necessary
four-a-day with gusto.

The diminutive Marilyn cast her
spell upon the audiences in a startling
life-like imitation of Genée. There was a
big Chinese number for which the
troupe carried a special back-drop.
Marilyn’s sisters, Ruth and Claire, car-
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Wry WE cAiL Love
cMARILYN o MILLER

Her Beauty and Exquisite Dancing Do Not
dell the Whole Story—There Is a Subtle
Something Else

GORDON BROOKS FULCHER

ried on their parts with professional ease.

In those carly days Marilyn learned to
love the road. On the trains making jumps
she and her continually pulled
comedy. Marilyn would imitate the con-
ductor before his very face. If there hap-
pened to be a talkative old lady across the
aisle she would imitate her speech in ad-
dressing her sisters.

In between seasons the family resided in
a sober, dignified-looking house in Findlay,
Ohio.

“The Five Columbians™ toured far and
wide, booked in the Hawaiian Islands
several times, and made two tours of
Europe.

In London she made a most sensational
success at the ultra-fashionable Four Hun-
dred Club. Then she returned to New
York and was engaged as principal dancer
of the Ziegfeld Follies. Sally, a record-
breaker in which she played for three
years, with Leon Errol as co-star and with
Walter Catlett as featured comedian, was
especially written for her. Next she was
starred in Sunny under Charles Dilling-
ham’s management. She then returned to
the Ziegfeld fold to play the present pro-
duction of Rosalie, also written for her.

(Continued on page 60)

sisters

Marilyn Miller as she was at very little
over four years of age
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Girls Flock from Every Corner of the Map to Join the Ensemble: for Some,
the Fostering-place of Ambition; for Others, Just a Job

HY girls leave home, is, of

course, the girls’ own business—

but when one speaks of why

chorus girls leave home to join

New York musical comedy

choruses—that is, in a manner of speaking,

a bee with a different sting, for the public

has an unusual interest in chorus girls. If

you are dubious about it, we'll explain that

musical comedies are usually sell-outs—

and that their popularity depends greatly
on the ability and beauty of the girls.

In a recent census taken by an inter-

cinnati, OQhio

Paul Stone Raymor

(Above) Mary Eliza-
beth Kerr of Colon,
Panama Canal Zone

Gladys Keck of Cin- cal

ested party, it was found that over eighty
percent of the chorus girls in New York
musical productions are out-of-town girls.
And if you have the idea that any of these
girls were winners of beauty contests back
home and thus got their start on the
stage—as the girls say, “can it"—for if
there are any beauty contest winners on the
musical comedy stage today, they are show
girls, doing nothing but acting as glorified
scenery with their beauty.
Written between acts, scribbled thumb-
nail sketches of themselves were compiled
by the girls of two of New
York’s most popular musi-
comedies: Take the
Air—a Gene Buck produc-
tion with a lot of airplane
propeller noise and Will
Mahoney’s humor; and The o
Merry Malones—George
M. Cohan’s merriest Broad-
\\"El}' \-'t:hiclc Oﬂl)’ rccenl‘,]y
closed. Perhaps youwill rec-
ognize some of the girl
friends—because the girls
denied that they had
changed their names for
stage appellations. Not all
of the girls would tell about
themselves, offering as an
= €xcuse:

28

(Below) Florence
O’'Brien of Hoboken,

De Mirijian

“I don’t want the folks to know I'm in
the chorus—they think I'm a principal” or
“Gosh, I'm supposed to be the idol of
[ don’t
want the home town to know I'm just a
chorus girl” and again—"Huh, I used to
sing in the church choir at home. Think
I want those people to know I'm prancing
around in musical comedy singing jazz tunes
and wearing very little costume?” But most
of the girls were proud of their chorus
jobs, and when they handed in their little
sketches, remarked that they hoped the

Broadway with my voice and looks

New Jersey

Townsend

Rose Kay of Winni=-
peg, Canada
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Randall

Marie Badoux of Phil-
adelphia,Pennsylvania

De Mirjian

folks at home would read about them.,

Of the twenty-four Gene Buck danc-
ers—read what these girls had to say:

"My name is Dorothy Waller—I am
from West New York, New Jersey. Dane-
ing is fascinating, and, as we say in the
show, I'd rather dance than eat, but that
is only when I haven't an empty stomach.
I think the show business is great and just
try to get me away from it.”—and that’s
that.

Helga Farringmore, of Woodside, Long
Island, says, “I chose this vocation because
the hope of being as near to an artistic
success as possible spurred me on. I want
to prove that I can be a success in order
not to disappoint those who have faith in
me,”

Helen R. Murray, a Newark, New Jer-
sey girl is slightly acrid in her sketch—
stating, “I went on the stage because I had
a taste of business and hate, hate, hate jt!
I always liked dancing, and wanted to
study dancing and singing. You don’t do
much of that working in a business office,
Now I have time for both and I love it
La, la."—and Lauretta Jefferson, whose

Adelaide Permin
of Portland,
Oregon

White

(Below) Bobby Bliss
of Toeronto, Canada

De Mirjign

Helga Farringmore of
Woodside, Long Island

great-grandfather, Joseph Jefferson, was an
actor, went on the stage because she was
brought up among theatrical people and
always loved the theatre.

The spirit of the great Northwest is
expressed in the litttle sketch by Adelaide
M. Permin, who came from Portland, Ore-
gon: “When my parents left the beautiful
city of roses, I had no idea that I would
find myself in the realization of my child-
hood dreams—on the stage. Stage life
always fascinated me, and, being a lover of
music, I soon found myself reaching for the
path that would lead me to the stage door
of the musical comedy theatre. I know that
if I take my work seriously—even if it is
only chorus work, opportunity will knock
at my door, and I hope to be prepared to
answer that knock by opening the door.
Sometimes I am tired of it all, for this is
dificult work, but in the long run I am
gloriously happy.”

Attention, Cincinnati, Ohio: Gladys
Keck, one of the loveliest girls on the mu-
sical comedy stage, left Cincinnati three
years ago after playing child parts in a
stock company, and dancing in a summer
opera company. Says Gladys: “I thought
I might have more chance to learn how to
become an actress if I came to New York,
s0 I left Cincinnati three years ago. And
oh, boy, do I want to go back? Not on

your life, for I've pro-
gressed far enough to
have a line to speak in
Take the Air. That's
what we would call
being grateful for
little things.”

And since we're
calling the roll, we’ll
include Billy Handler
and Edris M. Dia-

(Below) Murie! Buck
of New Jersey

Ghe Dance e Magazine

Hixon-W iese

Irene Griffith of
Beloit, Wisconsin

Hal Phyje

hopes that some day she will make a success
of it. Edris has a longer bit to say:

“Some say it’s in the blood; others say
it is the fascination and odor of grease paint.
I guess it's both with me. When my mother
left me to be brought up by her mother,
she probably thought an atmosphere so
far removed from stage life (and, inci-
dentally, all approval of it) would dull any
desire I might have to be a trouper, I
waited so long that now I care less for the
career than I do for just the little thrill
of satisfaction of tasting the life my mother
and dad lived before me. I'll say it’s in the
blood,” added Edris.

Bobby Bliss, who comes from Toronto,
Canada, says she went on the stage because
she “couldn’t afford to study dancing, and
on the stage, doing chorus work, one learns
every type of dance step. Having loose
ankles is much more interesting and en-
joyable than having loose fingers on type-
writer keys,” Bobby said.

Here isa girl who should have joined the
Navy, for—Frances Guinan, of West Van-
couver, B, C. said, “Ever since I can re-
(Continued on page 52)

Helen R, Mur-
\ fay of Newark,
1 New Jersey

\

|

|

|
mond who have been |
most everywhere, L
Billy says, laconically,
that she always
wanted to dance and

r ¥
—

Apcdal

Aldene

Nasib DeBarron
Dorothy Waller of
West New York,
New Jersey

Marjorie Olive Spahn
of West Orange,
New Jersey

Diana Day of Green-
ville, Mississipp?

Lauretta Jefierson
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Alice Marvin, because her dancing is a

popular feature of the Savoy Musical

Comedy Company in Montreal. Her sis-

ter, Virginia, is prima donna of the same
company

Virginia Vallin and Elisa Eyrics, be-

cause they dance with exceptional per-

Sonality in a land where persomality is
appreciated—»Mexico

Gé

Zoe Carroll, because she was one of the

most charming members of the Albertina

Rasch troupe in the Moulin Rouge in
Paris

Charlotte Saks, pecause she did excel-
lent character dancing with the Gav-
rilov company

R Se—— PR E———

Nasib

L

hi Sunami

Ethel Sager, because her grace marked
her apart in Gavrilov's Ballet Mod-
erne during its late season

Marjorie White, because her youth
and wivacity made her a delightful
asset to the Ballet Moderne
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It Takes a Profound Emotional Upset
to Turn the Thoughts of a Westerner
toward the Mysterious East—In the
Case of Vera Mirova It Was the Russian

Revolution

TROY KINNEY

DBy

F YOU have such a sur-

plusage of wealth that

vou can really travel, you

may see Oriental dances

by Orientals in the Ori-
ent. Ditto if your name in the
theatre enables you to tour the
world. But if you are not thus
among the great and mighty, you
will get most of your conceptions
of Oriental dancers from moving
pictures of performers taken in
their home towns. The movie people
themselves damn these films by
calling them “educational.” They
don’t deserve it. Several of them
are entertaining, and are further
distinguished from that which is
commonly called “educational” by
evidence of genuineness that they
carry with them. Which last can’t
always be said of the self-called
Oriental dancers who personally
visit our hospitable and gullible
little island at the mouth of the
Hudson River.,

No wonder that satisfactory per-
formance of eastern dances by west-
ern people is rare. In technical method, the
acknowledgment of Occidental style of
movement may murder an effect. Again,
the eastern dance is frequently built on a
legend; performed without a sympathetic
familiarity with the lore of the land of its
origin, it is as the recitation of a parrot. If
not necessary, it is usually desirable that
the dances of the East should be studied
where their background of religion and
myth is a living reality, and where their
peculiar type of movement has not had
contact with the wvarious choregraphic
styles of the Occident. Where can these
conditions be found except in the East?

But that’s not all. American and Euro-
pean instruction is so scientific that a stu-
dent can count on certain progress. But we
are given to understand that the Orient
knows very little of methodical instruction.
The student gets his mastery rather by a
comparatively slow process of absorption.
So that, if fate is favorable, she not only
sends her protegée to Calcutta or Bombay,
but keeps her there long enough to put
roots into the soil.

And Fate certainly has to be in a caprici-
ous mood to shape an Occidental life in
such a manner. Roshanara, for instance, in

order to get her years of study, had ta be
the daughter of an Indian official, A curi-
ously patterned life. But even a still more
curious history is that of the other Occi-
dental of our day who has profoundly
moved the world by her Oriental danc-
ing. Ruth St. Denis has known things that
she was not taught; a genius, in the exact
and proper sense of the word. In reality,
as distinguished from the patter of in-
telligence-testers, it is an exceedingly rare
phenomenon. This instance is just another
indication that when Fate wishes to make
an Oriental dancer of an Occidental, she
usually has to do something drastic about
it. '

And what of Mirova, the subject of this
sketch that seems to need a self-starter?
Well, sir, worse and more of it. To make
an Oriental dancer of Mirova required the
Russian Revolution. Except for the Revolu-
tion Mirova would have been an amateur,
known to a limited but admiring circle of
friends by whatever may be the Russian
word for “sweet.” Eventually she would
have married a gentleman with a fat gov-
ernment job and conspicuous whiskers, and
thence, off herlittle stage. Buton to that little
stage stepped Fate, with a dripping sword.
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Manrice Goldberg photos

Two poses by Vera Mirova from her

authentic Oriental dances. At left

from a Javanese number; above in
a dance from Burma

Of Russian artists who, fleeing an as-
sassin mob, dancedtheir slow and hungry
journey to Black Sea or Pacific ports, you
perhaps know stories. Working now for
a pocketful of tea, again for a cupful of
flour; hiding by day, dancing in the
evening, walking till dawn, worrying
about brothers and sisters and parents
always—not a subject they like to talk
about. Mirova's dancing, perhaps sup-
plemented by luck and common sense,
got her to the Pacific in comparatively
good shape. She managed, in fact, to earn
and save enough to continue her travels in
Java. There she began the practise, still
continued, of learning while she earns.
Wherever she goes, she studies the dances
that please her. She has toured lands that
the rest of us suppose are concerned only
with batiks, maharajahs and missionaries.
(The incompetence of our schools and col-
leges! Surabaya, for instance, has as good a
dance public as Kalamazoo or Ishpeming.)

Vera Mirova off-stage is Mrs. Leo Podol-
sky. Podolsky the pianist. Don't bother if
you don’t quite place him; unless somebody
cuts his hands off, you'll know all about
him soon enough. Podolsky also was a
refugee. In Yokohama he came in contact
with Mr. and Mrs. William Holst; Hol-
landers, one-time residents of Java; a kind
and influential couple who had a habit of
helping Russian musicians, putting them
in touch with the right managers, and in-
troducing them properly if they went on
to Java. So Podolsky, after duly playing
Japan, was passed along to Java. When he
came back to Yokohama some months later
Mirova came with him. They had met in
(Continued on page 54)
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SHOOTING THE PISTOL

ROLL-SHUFFLE STOPPING THE TRAFFIC

Ghe HousTON SHUFFLE
An Eccentric Tap Dance Arranged by

Jack Mannind

Teacher of Tap Dancing at the Normal School of the Dancing Masters of America

Music: Any fox trot played PR £ Photos of Mr. Manning’s Pupil,
moderato—Use one-and-a-half choruses GULINE (0N T age Madeleine Fairbanks, by Richard Burke

SIDE-TWIST KICK HEEL STAMP PICK-UP WING
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Lina Was Born Dancing

Believe in Your Star, Advises Lina
She Believes in Heprs,

WENT over to the de Mille lot
here in Hollywood to talk to
Lina Basquette,
Lina Basquette . . . nice name
for a dancer and a screen star.
Her own so far as I know,

Lina is a dancer who has “gone movie”
—AND HOW!

I went over to see how and why and
when and where and everything.

I was ushered onto the set where the
great C. B. was directing his new “mes-
sage to humanity"—The Godless Girl.

It is, I believe, a story of high school
lads and lassies and the clash of one fac-
tion “believing” in atheism and other
radicalism against the faction holding on
to the fundamental theories sometimes
called “old-fashioned.” Something like that.

"Anyway, I witnessed a scene wherein
a large group of high school youngsters
pelt another group of high school young-
sters with the produce of the fields. Fach
child was armed with carrots, overripe
tomatoes, radishes, celery stalks and clumps
of the lordly lettuce. Lina Basquette, in
the title rdle of The Godless Girl was
on the teacher’s platform, presiding over
the fracas.

The dramatic de Mille stood on a raised
wooden platform at one end of the set.
Facing him at the other end of the sct
were posters bearing the insignias of the
atheistic group. And in between milled
the high school infants terrible ready to
let go the vegetable garden at a word
from the Magnavox.

For de Mille was directing through the
Magnavox, which instrument carried his
voice to the remotest crannies of the
studio and to the ears of the dullest of the
extras. When an ear wasn't reached
promptly the owner of that offending
member was told: “You're deaf. Go
home.”

Czarish methods has de Mille but work-
manlike ones, too, and none can deny that
he gets stupendous results,

Most of the youngsters on the set that
day were sure-enough high school chil-
dren. They had been “rented,” so to speak,
from the neighboring halls of learning.
And the Board of Education had provided
one tutor for every five children and had
stipulated. four hours of study per diem
while on the lot. They all looked peppy
and thrilled and in the spirit of the thing.

After the truck garden had been duly
hurled about and one high school girl pur-

By FAITH SERVICE

ported to be killed as a result of the up-
rising, Lina Basquette came down from her
dais, linked arms with me and we picked
our way over the vegetables, across the
lot and across the street to a lunch-room
sacred to the de Millers,

Lina, by the way, is a night»hlnoming
flower species. You think of a premiére
danseuse as blond, petite and '
aerial. Lina is dusky and mel-
low. Her eyes are dark stars,
immense ones. Her skin is the
color of an amber flower at
sundown, She is not too slen-
der. She probably has to
watch her diet. But her hands
and feet are as swift as swal-
lows® flight. Every motion she
makes is a dance rhythm,

Lina was born dancing.

This odd statement is no
product of my imagination.

It’s biologically correct. She says that her
mother says so—and her mother ought to
know if anyone does.

She was born dancing—and it is poetic
to think that her infant feet gavotted in
through the Golden Gate, since San Fran-
cisco holds her birth certificate,

She says that when she was three she
was inventing dances of her own, Creating
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Basquette, and You'll Win—-
and Look Where She Is Now

little stories expressed in dance rhythms
and steps. She never thought of anything
else. She probably didn’t think much about
dancing. She just danced—as naturally as
she breathed. And she never thought, as
time went on, of being anything else. No
contrariwise fad or notion impeded her
pure, sure progress. She is one of the few

e

Lina Basquette’s career has included

everything from private concerts to

the Follies, Now she's acting and
dancing in motion pictures

fortunates who was born with her
destiny limpid and lucid before her.

And with her dancing went al-
ways the thread of the dramatic.
Her dances meant something, told
something. She wove themes and
plays and stories into the dance.

She started to study ballet when
she was eight or nine. That, she
says, is the correct age to begin. And she
says further, all you who are interested in
following the same footsteps, that the bal-

Iet is the foundation of it all. Whatever

you study or do not study you must have
the ballet. You must have it no matter
what form of dance you finally specialize
in, It is a wvast mistake for would-be
(Continued on page 64)
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Dorothy Barber lends her pep and

ability te Benny Davis and Gang, an

act headlining just now on the Loew
circuit

White

HE time has come
when lovers of
dancing turn to the
motion picture pal-
aces as a matter of
course. There is no longer any-
thing haphazard or amateurish
about the presentations in these
houses. The movie impresarios
command spacious stages and
the necessary cash, and they
have not failed to observe that
their public responds more ar-
dently to the dance than to any
other form of entertainment. At
the Roxy, the Paramount and
the Capitol theatres today, we
find the most elaborate ballets
on earth. The best teams and
solo dancers appear as frequent-
ly as they do on the big time
vaudeville circuits.
The development is by no
means confined to New York.
Chicago, San Francisco, Los

Above are Blanche
Doucette and Bette
Henrigques, a Portu-
guese team which Jate-
1y completed a tour of
South America. They
will arrive in this
country soon

(At left)
Loew time boasts the
Whitney Sisters, Elea-
nor and Patricia, a
dancing turn of con-
siderable cleverness

(At right)
Vera Marsh is one of
the most versatile
members of the Harry
Carroll Revue, a flash
act onthe Keith-Albee
routes. She includes
comedy among her ac-
complishments
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Ghe CDANCERS

Angeles and other cities have magnificent
houses, in which the presentations now
outshine the movies they were built to
glorify. The Publix chain of theatres, con-
trolled by Famous-Players-Lasky, brings
good dancing even to cities of the second
class.

Elsewhere in this issue, “Roxy" himself
discourses on his policies and plans. So I
shall leave his cathedral for a later month,
and comment on attractions seen elsewhere
along Broadway.

On every stage there has been a blossom-
ing of girls, girls, girls! and that’s as it
should be. At the Paramount, I enjoyed
the Foster Beauty Chorus. The Tarasoft-
de Valery Dancers have been at the Capitol,
featuring little Georgie Hayes (feminine
gender) whose racket is to pretend to be
a female impersonator. The Strand has put
forward the Serova Dancers, costumed as
cowgirls with chaps and lariats. There have
been revues with flowery names ranging
from Spring Festival to Leap Vear Fancies,
In one of them, at the Capitol, I saw the

sterling team of Renoff and Renova,
whose acrobatic dancing rises to heichts
of beauty that must conquer the prej-
udices of the sternest devotee of
older traditions.

They are splendid entertainment,
these pre-movie revues. But I resent
certain details. I do not like the flip-
pant master of ceremonies, with his
patter and his engineering of encores.

The talking comedian, also, tends to
hold up the show, which should be one
vast pageant of music and motion.

De Miriia
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It is different in the regular two-a-day,
where both stage and auditorium are
smaller and comedy moves to a tempo es-
tablished by generations of practice. A
recent bill at the Palace delighted me. As
a novelty, the majority of the acts were
intermingled, and that funny fellow Ken
Murray held them together in the
role of “spokesman,” as he called
himself. All were dancing acts, more
or less. Harry Carroll’s revue formed
the backbone of the stunt, nobly rein-
forced by the California Collegians,

a jazz band. I particularly admired
the work of Florence Forman and
Vera Marsh, expert hoofers. The De
Marcos kept their act separate, but |
it was easy to forgive them. They |
showed some of the finest Spanish
ballroom dancing seen in vaudeville
this season.

Talking of Spanish art, a program
was given at the Casino Theatre at
the end of April which deserves to
be saluted here. It was a benefit for
Alberto de Lima, a gifted Peruvian,
retently the victim of a rather serious
injury to his hip. Medrano and
Donna, the team now appearing with
much éclat at the Café Montmartre,
danced a number of tangos in the
true Argentine manner. They were
good, and Donna bows to none of
her rivals in the matter of Latin
charm. “The Four Chileans,” two
girls and two men, who have been
appearing in Paris, made their New
York début. Here is an act that would
go big on any variety stage. They

©Ghe Dance e Magazine

A Department Conducted by MICHAEL EVANS

opened with a dance in native costume and
followed it with several jazz numbers,
Theirs is South American jazz, be it under-
stood, but their speed, humor and eccentri-
city left nothing to be desired. Dancing in
the grand manner, Maria Montero,
artist and celebrated teacher, gave

concert
distinc-

Acrobatic dancing,
gracefully done, has
certainly not lost favor
with the public. Lil-
lian Drew recently

appeared at the Roxy
Theatre, New York

(At left) Tinova and

Baikoff have done

much to increase the

box office value of

adagio dancing. They

are featured with
Keith

Knick Knacks is the
name of the presenta-
tion staged by John
Murray Anderson in
which the Lee Sisters
are touring the Publix
theatres
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tion to the entire second half of the bill,
throughout which she alternated with Pilar
Arcos and other singers.

From the Louisville, Kentucky, house of
the Keith-Albee circuit, James R. Luntzel
asks me to watch for the team of Tinova and
Baikoff, hailed by him as “decidedly artistic
and entertaining.” A correspondent
in Omaha, Nebraska, also mentions
these adagio dancers. With such warin
recommendations, I shall surely re-
view their work first chance I get.

Verner Meurice Whitney sets his
trusty portable clicking to sound the
praises of the Whitney Sisters (his
sisters), now on Loew time with the
| revue entitled Smile Awhile. Unfortu-
i nately, I missed them at the State

Theatre; but I know that they were

accorded a fine reception, and I am

on the lookout for them.
A gentleman known as Bill Bailey
writes me earnestly from Havana
| concerning Blanche Doucette and
Bette Henriques, a team that has
toured Europe, Africa, India and
South America, and is about to be
seen in the United States. Doucette
| is French Canadian, and Henriques,
| according to Mr. Bailey, is “the best
and only Portuguese male dancer in
the world.” He does the Fado and
other national dances, and “he is
descendant from a very Portuguese
noble family,” At that, the team
sounds extremely promising.

Deno and Rochelle air-mail the
department to the effect that, while
(Continued on page 52)
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Alfred Cheney Johniton

HE lady here pic-

tured is famous all
over the country for her
extremely youthful ap-
pearance after years of
professional work on the
stage. Though she has
retired from that field,
she has not ceased to de-
vote herself to pass-
ing on the knowledge
gleaned from her experi-
ence. She herself states
with emphasis that had
it not been for her strict
training as a dancer, and
for her having lived up
to the requirements of a
dancer’s life, she would
not now be able to pre-
sent to the world a figure
go lithe and youthful as
hers.
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Bands in the Pit

S YOU must have guessed by
now, one of my pet bugs is that
of urging dance combinations
- instead of
I ]1.‘1\-‘0

in musical shows

legitimate orchestras.
reasons based on what I, naturally, think
is good judgment. The chief objection from
a producer’s angle is cost. Not that he has
to pay the individual men in a dance out-
fit more money, though it does run some
higher as a rule, he does have to pay for a
name. The why of this is clear, since a good
band name can pull in the cash customers
as well as a stage name in numerous cases,
But here I'm talking mainly about the
inside angle of it. For one thing, the scores
of musical comedies and revues are written
chiefly for dancing, to be danced to. You
can’t get around that, since hardly a song
goes by in any musical that doesn’t drag
out the chorus or a pair of hoofers for a
routine. Next, only dance musicians under-
stand dance rhythms, hot or cool. That goes

Vince Rose, leader of his
own orchestra at the Mont-
martre in Hollywood, Cali-

Brack and BLuk

e NOTES

News and Comment on

Dance Oprchestras

fornia wood

as it stands, though there may be some to
dispute it. I'll get to that. Next, if there’s
a name band in the pit, the show can profit
directly by putting the band on the stage
for a few minutes, or giving it the en-
tr'acte to do specialties. This gets over
big with any audience, because hot music
draws a crowd any time anywhere. And
next, a dance band has more pep than
any legitimate combo I have ever heard.
Result: they pep up the dancers on sta oe.
And one obvious result of that is a better
performance all around.

Now take the operas on Broadway
that are using bands in the pit: Good News
has George Olsen; Rain or Shine has Don
Voorhees; Take the Air had Max Fischer
and ended with Sam Lannin; Here's Howe!
has Ben Bernie. The Chicago company of
Good News has Abe Lyman. The new
Vanities is reported to have signed Vincent
Lopez. Now I dont claim that all these
shows are clicks because they have dance
bands in the pit. But they are big factors
in their success, don’t forget it.

Jackie Taylor is the first
violin of Rose's Montmar-
tre aggregation in Holly-

©he Dance cHMagazine

Edward Thayer Monroe

I confidently predict that next season
will see more shows than ever going for
dance bands. Just watch.

Vince Rose

HE Montmartre Café in Hollywood,
California, has its tunes supplied by
Vince Rose, assisted by Jackie Taylor, Rose
has a rep as a song writer, having given to
the market, among others, Love Tales,
Linger Awhile, String Beans and The Litlle
Dream House on the Hill. He opened in the
Hollywood Montmartre in 1923 and rapidly
built up a large following among screen
folk. This continued until some two years
ago, when he came east to play in the Ritz,
New York City. A season there, and he
moved out to College Inn, outside of Chi-
cago. Hollywood called, however, and he's
been back at the Montmartre all this last
year, with his admirers glad to see him back.
Jackie Taylor, helping him, has had his
own band in the east at different times and
(Continued on page 56)

Underwood and Underwood

The Savoy-Orpheans is the name of one of London's leading
dance orchestras. Note that the instrumentation follows Amer-

ican standards in every detail
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Soichi Sunami

Martha Graham in the costume she uses in one

of her original dance creations

The Dance Art Society
GAIN the Marmeins: this time

a much improved, better se-

lected, more thought-out pro-

gram than the previous one.

This evening was the first pub-
lic presentation of the Dance Art Society
that was recently organized by the Marmein
Sisters. It is a sincere effort, still much in
its infancy, with possibilities for develop-
ment to more serious factors in the realm
of the dance if the Marmeins, with their
inexhaustible energy and enthusiasm, con-
tinue to be its leading spirits. The Dance
Art Society had with them as guest artists
Priscilla Robineau and La Sylphe, hero-
ically supported by a handsome, agile and
talented youth, Ariel Millais,

The Marmeins, as I have stated in pre-
vious reviews, are doing pioneer work in
dance composition by combining the mod-
ern dance form with music which really ex-
presses it,

To this group belong the three dances
which were most important to record on
this program. New York Architecture ex-
pressed the only thing constant in New
York’s continuous change. This idea was
conveyed by a series of movements geo-
metric in form, symbolizing the force of
the new majestic skyscraper architecture.
Electric Lights, a series of sparkling, synco-
pated synchronizations, looked to me more
like snow flakes; the flickering headresses,
the darting movements of the white-gloved
hands, convinced me thatthey were suggest-
ing snow storms, That the Marmeins have
keenness of observation and seriousness
of purpose was proven by the way they

built up form out of movement.

Machinery needed no title in
order to recognize what it repre-
sented. The metallic costumes,
precise mechanical movements,
their absolute impersonality,
proved beyond doubt that they
were the living embodiment of
machinery. This dance, according
to the note in the program, was
inspired by the Ford plant in De-
troit. It is good to see a few
ambitious young modernists cre-
ating dances expressive of vital
phases of our present age.

Then there was a satire called
The Day of Judgment, Ariel
Millais presiding as the Re-
cording Angel. The groups, con-
sisting of cherubs, angels, devils, and
mortals up for judgment, did good en-
semble dancing in charming pre-Renais-
sance costumes. A humorous pantomime
proved a pleasant relief to the serious part
of the program. The Aztec number was
less commendable, much on the order of
musical comedy, except that it was not so
well done. The audience disagreed by
drowning my silence with lavish
expression of applause.

The only number on the pro-
gram to be encored was Argument,
a fairly good pantomime, danced
by Miriam and Irene in a battle of
gestures sufficient to the gentle-
men of France (in high heels) to
settle their arguments.

Miriam Marmein interpreted A
Fountain of Chopin, draped in
flowing white chiffon, poised on
an elevation, with sinuous move-
ments of her arms, suggestive of
the bubbling fountain. Scherzo was
a charming young figure, barefoot, |
applying much ballet technique to
a dance which should have been %

|

T S

done in classic form. His Maiden
Voyage was Miriam Marmein ina ||
ripping impersonation of a newly ! &
recruited midshipman. Egyptian his o
Dance was an authentic interpre- |
tation of the decorative patterns i
of Egyptian hieroglyphics, woven
together to suit the music of Verdi. 'a
Of the three guest artists,
Priscilla Robineau distinguished
herself in a dance, Rhada. Having
seen many conceptions of Ori-
ental dances, I would class Miss
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eNickoras eMuray Looks
at the CDANCE

Some Excellent Work Characterizes
Recitalsas the End of the Season Nears

Robineau among the few who possess the
rare quality of not only creating but
sustaining an illusion. It seemed that she
herself enjoyed and loved the dance as
if it had had for background the temples
and shrines of the Orient, and bejewelled
princes and nobles were her audience,
I was sorry to see such a talented dancer
wasting her ability on such trivial numbers
as Golliwog.

The boards of the old Carnegie stage
creaked under the gentle meanderings of
an overgrown Columbine whose mame,
La Sylphe, belied her looks and who broke
the poor but able Harlequin’s heart into
bits—luckily for him, only his prop heart.
The Harlequin did his best to support
this coy but weighty Columbine, They
attempted to translate into dance form
Aubrey Beardsley's delicately sensitive idea
of his drawings, The Peacock and The
Faun. The part of the Faun was well
reproduced but the regal peacock was not
so convincing.

The whole program seemed to please
the crowded house.

(Continued on page 62)
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Wide World Studios
The Nautch Dance, a pose from which appears
above, was done by La Meri in her concert this
month
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Ghe SHOWS REVIEWED

The Summer Entertainments Begin to Come In—A Heavy

By ROCKWELL ].

Here's Howe!

ATEGORIED as Aarons and Freedley’s second effort

of the season, Funny Face with the Astaires being the

first, this opera will not do quite as well. For one reason:

it's a little too restrained. By that I mean that the stuff

is there, the people are there, but they seem afraid to

be boisterous, youthful, Not that noise is an end in itself. ‘or that
vulgarity is to be sought after, but the cash customers like an atmos

phere of exuberance and lightheartedness. Here's Heowe! misses this
by an ace, and by the same token will do well, instead of very well.

Personally I like this kind of a show. It's jammed up with pure

hoke, there are specialties thrown in here and there apart from the

action of the book, and, with the exception of a love scene or two

between Allen Kearns and Irene Delroy, moves ale ng rapidly. For

another thing to be characterized as a smart move, Ben Bernie's
band plays the show in the pit, but moves up to a platform on the
stage for the finale of the first act. This is getting full advantage

out of the situation, and gives the band a chance to plug the songs

from the show to full value.

The story concerns a young shipping clerk and a stenographer
in an auto factory, who are planning and saving for a combination
gas station and dog stand on the Boston Post Road, She gets a
chance to become the boss’ secretary, but turns it down for the
clerk because she’ll have to travel. Kearns is the clerk, and
the stenog He pu”ﬁ i

Irene Delroy, of the late Follies, is
fake drunk to make her take the
job, he believing himself no good. She
falls for it, and travels. They mect again
in Havana, where he has cleaned up at
cards and on the ponies, He goes broke
trying to break his former boss, now in
love with the former stenog. Next you
see him in front of his gas and tea
station on the road. He has borrowed
heavily to get started. Lo, the gal walks
in and takes up with him. And so into
the finale. :

Allen Kearns as the hero is okay,
while Irene Delroy as the stenog misses
a lot of the simple drama in her part.
She makes up for it with her looks, voice
and dancing, The comedy is borne by
Eric Blore as a sap Englishman, opposite
William Frawley as a professional mur-
derer. They have a discussion concern-
ing this last one’s vocation Blore asks
him if he ever thought of giving up
murdering, of going on the “slaughter-
wagon.” Frawley replies that he did once,
but fell off by blowing up an Old Ladies
Home. “Bits of old ladies and
kept falling down for days,™ he observes
reminiscently. Between the two of them
they account for plenty of guffaws, known
to the trade as “belly-laughs.”

Ben Bernie, the affable maestro, per-
forms as Howe's pal. Bernie, you recall,
used to do a single (and later with Phil
Baker) in vaudeville before he broke into

gentlemen

GRAHAM

Season Not Indicated

W hite
the big time band racket. He gags fre-
quently, and mostly well. His conducting
of the band in the first-act finale, with a
xylophone specialty by Dillon Ober, puts
‘em in good humor for the intermission.
Another specialty, in the second act, is that
of Fuzzy Knight, nut comic, songster and
pianist who got all the laughs he needed.
Peggy Chamberlain and Ross Himes do a
comedy Apache, the same they did in the

9

(3%

Lucas Kanarian

In the leading feminine role of Here's
Howe!, Irene Delroy's beauty makes for
pleasant hours in the theatre

(At left) Peggy Chamberlain and Ross
Himes, also in Here's Howe!, do nobly
with their comedy Apache dance

last Follies, that got away swell. The
punch finish, in which the little girl
whirls about with the huge man on
her shoulders, gets them a very good
hand.

Sammy Lee, famed impresario of the
hot hoof, staged the dances, and they
click. The only criticism might be that
they are so complicated that the girls
have to think too hard. Result, the girls
look sad. It’sa shame, because that's why
Crazy Rhythm, a clever trick number,

misses stopping the show. The big num-
ber of the score, written by Roger Wolfe
Kahn and Joseph Meyer, is Imagination,
due for big sales all over.

Here's Howe! 158 good summer entertain-
ment, and it’s too bad that it can’t be
just a little less polite.

% %

(Continued on page 61)
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GHE selection reproduced here is one of the numerous dance compositions by Alvaro
Retana, of Madrid, Spain. It was written for and dedicated to Pedro Rubin, the
Mexican dancer, by whose special permission it is reprinted.
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A Discussion of Reproducing Piano Rolls as Aids in Teaching and
Rehearsing—New Dance Records

ECENTLY we departed from

this department’s accustomed

monthly chat on sheet music

for dancers, and devoted one

article to those who employ the
phonograph for dance accompaniment. But
there are many others who use the modern
reproducing piano, and shall they be ne-
glected, say we? No, say you, and so in a
righteous effort to be fair to every element
in dancedom we have corralled a few ideas
that may be of help to reproducing piano
fans.

It is hardly necessary to point out that
wondrous heights of artistic perfection
have been attained by the several builders
of the mechanical piano of today. The
“player piano,” a truly atrocious thing in
the old days, with the precision of a rivet-
ing machine and the flexibility of an iron
pipe, has given way to pianos that actually
“re-create” (as one company puts it) the
playing of master pianists. Indeed the mod-
ern electric piano offers the dancer many
advantages. The catalogs of the leading
companies contain a wealth of material for
any purpose, ranging from the most fluttery
trivialities to the great masterpieces of
piano and orchestral music. Whether it's
the world’s best ballet music or a hotsy-
totsy buck-and-wing you want, you'll find
it in the catalogs. Your phantom pianist
is never sick, late or absent. You get a
nearly perfect interpretation of rhythm and
shading, and an accuracy not usually other-
wise possible. Even one’s own individual
tastes as to tempos, crescendos and dimin-
uendos, and various nuances can be regu-
lated if you wish.

The catalogs of Ampico, Duo-Art and
Welte-Mignon (Licensee) for example are
massive affairs, each amounting almost to
a handbook and reference library of musical

By RAY PERKINS

literature. The largest, in point of physical
size at least, is that of the Aeolian Com-
pany (Duo-Art), bound in heavy board
covers, containing about four hundred and
seventy-five pages, and weighing (if I'm
any judge) about five pounds. Ampico is
second with a complete general roll-catalog
of three hundred and fifty pages; while
Welte-Mignon (Licensee) runs to about
three hundred and twenty-five. In each of
these books there are illustrations, descrip-
tive paragraphs on every recording, notes
On composers, stories of operas, dates, pro-
gram-music notes, detailed outlines of com-
positions, etcetera, The fact is, that whether
you own a reproducing piano or not, you
will find many good tips on dance music
through an occasional browsing through
these magnificent catalogs. I don't believe

Mr. Perkins Recommends:

PIANO ROLLS

The Charleston, Dance by Ned Wayburn

Romance, Dance by Alexis Kosloff

Trepac, Dance by Alexis Kosloff

Spanish Dance, Dance by Alexis Kosloff

Denishawn Series on Ampico, Prepared
by Ruth St. Denis and Ted Shawn

La Nuit, Dragon Fly, Revolutionary Etude,
Liebestraum, The Swan, Dances by
Anna Pavlowa, Andreas Pavley, Serge
Oukrainsky and Adolph Bolm

Duo-Art Music Guide for Physical Educa-
tion (Booklet compiled by Agnes and
Lucile Marsh)

they are distributed to the general public,
for surely the cost of doing so would be
prohibitive. But if you have a friend or
relative with any influence, or know some-
one who knows someone else who can get
you one, by all means give all three of the
above mentioned volumes a place on your
shelf. They make the average phonograph
record catalog look like a twenty-five-cent
book of stamps without the stamps.

In addition to the hundreds of musical
classics recorded by the leading three com-
panies for use on their respective pianos,
both Ampicoand Welte-Mignon (Licensee)
have devised groups of rolls particularly
for dancers and dance students. Ampico,
for instance, has a recorded dance lesson by
Ned Wayburn on The Charleston. More
interesting, however, are the three Ampico
rolls recorded under the direction of Alexis
Kosloff of the Metropolitan Opera Com-
pany. They contain directions on each roll
for a dance routine originated by Mr. Kos-
loff, with costume suggestions, etcetera.
The first (No. 207483H) is a dance to
Rubenstein’s Romance; the second is
Tchatkowsky’s famous Russian Trepac;
and the third a routine to the well known
Spanish Dance by Moszkowski.

The most elaborate feature of Ampico’s
record list for dancers are the dance lessons
contained in a series of ten rolls prepared
by Ruth St. Denis and Ted Shawn. The
group begins with preparatory bar exer-
cises in the first roll, and continues through
ballet arm exercises, technique practice,
ballet combinations, etcetera, and includes
several complete routines to famous mas-
terpieces.

A Garden Dance to music of Vargas for
one girl, and a dance composition for three
girls entitled Three Little Maids to Carrie

(Continued on page 54)

Ted Shawn with a group of his pupils working with the music supplied by ar Ampico mechanical piano
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By MADAME ANNA PAVLOWA

IV. World Fame at Last

AVING at last made my repu-

tation in Europe, I turned my

eyes east and west to the older

world and the new. The East

had always fascinated me. One
of the greatest ambitions remaining to me
was to subjugate the Orient to my art,
proving its power over people of any race
or color,

I had always been interested in the con-
trast in the temper of my audiences, even
on consecutive nights. On Monday they
would be enthusiastic, on Tuesday scarcely
satisfied. Similarly, I found an entire differ-
ence between the audiences of China and
Japan.

In China I was astonished to find that
the theatres were attended apparently ex-
clusively by Europeans; in Japan, on the
other hand, it is most unusual to see a
single white face.

One of my strangest experiences was
that of dancing before over three thousand
Japanese, who were all sitting on the floor
and meditatively smoking cigarettes. The

Underwood and Underwooa

Anna Pavlowa with Nerio Bernardi, young Ital-
fan dancer in her company, in Psyche this last

season

StorY
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of My LIFE

The great ballerina with Novikoff, one of her most popular partners

atmosphere became so hazy with the blue
smoke that towards the end it seemed to
me that I was dancing in a dream.

When I was performing in Tokio, a
brother of the Regent of Japan was a con-
stant visitor to the Theatre. His equerry,
a Cambridge man, told me that he was an
ardent musician. His Residence was put at
my disposal, in return for which my late
Conductor, M. Theodore Stier, offered to
help him in the formation of an orchestra
which he was getting together. At the
Residence, I was shown over the magnifi-
cent concert room which he had had built
on to it. I was astonished at the
ideal way in which this was con-
structed, at the two fine Steinway
grand pianos and also at the exten-
sive library of music I saw there.
I was desolated when I heard that,
one year to the very day after my
visit, that beautiful room was de-
stroyed by the great Japanese
earthquake,

The Regent’s brother, who had
travelled largely in the West,
seemed never so interested as
when I would answer his questions
about the origins of the laws and
customs which guard our civiliza-
tion, Although these, many of
them being diametrically opposite
to those of the East, often amused
and sometimes even puzzled him,
he was always the very essence of
politeness. I found this same note
dominant in all my travels through
the land of the almond blossom.
I verily believe that a Japanese
gentleman would commit hara-kari
if he suspected after a meeting
that he had been unintentionally
rude to a stranger. I was particu-
larly interested in my Eastern
adventures. In this land, almost all
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values seemed different from ours, the
theatre is strange, ideas on art quite op-
posite, yet I found a warm reception for
classical dancing.

What a contrast to the gentle East when
I reached New York! My program in
America wag to visit one town each day
for seven months, and cover twenty-six
thousand miles on my travels. This I did
without ever missing a performance,

One of my strangest experiences in the
States was having my performance banned
unless I chose to wear longer ballet skirts.
In my last English season I suffered in the
same way in Birmingham, Particularly in
America was this a surprise to me, when
I considered some of the plays and films
that are made and shown there, The evil
was in the mind of my critics, I think,
rather than in the beautiful art which it has
always been my endeavor to give to the
world.

At Fresno, California, a fire broke out in
a building in the next block while we were
dancing. The electric light cable was cut
by the fireman, plunging the theatre sud-
denly into pitch darkness, but there was
no panic.

Some one at the back kept the whole
audience laughing with jokes, in a high
American twang, and before any one had
thought of leavinga procession came hurry-
ing in with the headlights from all the cars
which were standing outside. A couple of
dynamos were rigged up, the rest of our
performance being given in the amazingly
bright light thus produced.

In Mexico, on one occasion, I found that
the stage was too small to dance on, but I
was billed to perform there, and the whole
of the little building, as well as the street
outside, was packed with Mexican gauchos,
wildly excited, who had not the slightest
intention of missing the show.

(Continued on page 60)
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Ghe cMEDIEVAL
SAINT

This Dance Was Inspired by the
Stone Images Which Decorate the
Gothic Cathedrals of Europe

The suggestion of weather-beaten
sandstone is carried out in
the type of draperies wused

Photographs of Diane Hu-
bert by Maurice Goldberg
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G. Maillard Kesslere

Chester Hale with a group
of his girls appearing in
Lovely Lady

G. Maillard Kesslere
(At right)

Chester FHale, dancer
and teacher

O the lineup
of thirty-two
girls, Chester
Hale called,

“Ready,” and all the

serious young faces turned attentively in
his direction. In bathing suits, slip-on
sweaters, gingham rompers and brief chif-
fon dance costumes, the girls watch him
as he explains and demonstrates a new step.

There is nothing “arty” in either Chester
Hale’s appearance or his manner of con-
ducting a rchearsal, With his white shirt
sleeves comfortably rolled up, and wearing
soft dancing shoes, he stands before them
and addresses them in a friendly but firm
tone. He claps his hands or snaps his
fingers to emphasize the count, and with an
alert eye, watches for errors. At a misstep,
he immediately calls out, “Once again,”
and once again they go through the intri-
cacies of the number. Until they have
mastered the step under his patient, quiet
direction, he walks about, placing the girls
and figuring out the most effective position.

By

He calls a halting, “Whoa,
whoa,” when their line is
not perfect or when one of
the girls blunders.
The girls are ready in their
make-up for their turn on
the stage, and their earn-
est faces are slightly
streaked with perspi-
ration as they exer-
cise in the warmth
of the rehearsal room,
Many a stage-struck
girl, who believes that
all she would have to do
would be hooked into a
“darling costume” and {lit
out from the wings, would be
quickly disillusioned if she realized how
hard these girls actually work. One reminds
their instructor that they have only a short
time to get into their costumes and on to
the stage, and he says, “All right—just
once more, now,  and whistling, pointing
and waving his hands so that all may
follow, he leads them through the dance.
Sixteen—the regular Chester Hale Girls
—are dismissed to entertain the theatre
audiences, and the others continue re-
hearsing with Mr. Hale. Occasionally he
confers with his assistant, Ella Dagnova,
about the practicability of a step, and then,
satisfied, calls to the pianist for music. The
girls, with graceful leaps, interpret the
rhythm of the music, and the mirrored
room is alive with the dance. Gone is the
monotonous routine, the call for halts and
corrections, the mistakes and missteps—
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TROUPING o SUCCESS

Chester Hale First Attracted Attention as a
Dancer—Now as a Teacher He Sends His
Pupils Directly from the Studio to the Stage

ROSE ADLEMAN

they dance. They smile and turn and
pirouette and whirl into lovely groups with
all the charm they are noted for among
audiences.

When finally Mr. Hale claps his hands
for a halt and confers with the pianist and
his assistant, the girls who have thoroughly
learned the step hclp the slower ones.
There are about five Russian girls in the
ballet, and rapid questions fired in that
tongue are answered by Mr, Hale, who
admits he speaks Russian and other foreign
languages, but “poorly.”

He carefully goes over the steps of the
new ballet with them for the last time, and
then with a “shooing™ motion of his hands,
dismisses class with, “All right, kids, go
ahead—see you tonight,” and the re-
hearsal is over.

In addition to being ready for the inter-
view, he also appears ready for a plunge in
a swimming pool, to judge by the busy
mopping of his brow. I tell him briefly
that I want to know something about his
school, his methods of teaching and his
own dancing career.

At his beautiful spacious studio in the
Hammerstein Theatre Building in New
York City, Chester Hale personally con-
ducts all his classes, and trains the girls
for ballet work in his troupes.

He does not require experience before
admitting girls to the school as much as a
sense of rhythm, some talent, and a sensi-
tiveness to beauty. Girls who apply to him
are given a fair opportunity to show
whether they are sufficiently gifted

(Continued on page 53)

|

G. Maillard Kesslere

The Chester Hale Girls, the troupe which has danced with acclaim in Lovely Lady this last season
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Fiesta FurseLows

Designs by Alvaro Retana,
Madrid Artist, Suggest Au-

thentic Costumes for Dances

This costume is that
of a girl from Tala-
vera, the land of Cer-
vantes. The slim lines
and ruffied skirt em-
phasize the traditional
dignity of this region
of Spain

in the Spanish Manner

At right is a conventional-

ized peasant costume, the

original of which is in pril-

liant red, blue and orange.

The idea is that of a girl

dressed for the gay days of
a fiesta

Above is The Spanish Fan, every

part of the costume carrying out

the idea of the spreading outline

of a lady’'s fan. The headdress

and wide skirt are extremely
typical

At left is Jardineras
Portuguesas, Portuguese
Flower Girls, the male
and female versions be-
ing based en the same
design idea. These cos-
tumes may be used with
the music reprinted on
Page 40 of this issue

At right, Las Toreras;
the Bull Fightersin fem-
inine form. Here also
both types of costume
carry out in every detail
the tight-fitting lines and
gorgeous embroidery of
the torero’s vestments,
every detail of which
is dictated by tradition
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nderwood and {."rl derwood
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The Scala Theatre in Berlin was the scene of this adagio number, part of an elaborate revue )
staged there this last winter ’

u
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STUDENT and STUDIO

Public Appearances of the Pupils Gaily

Mark the End of a

Ghe Dance eMagazine

Perfect Season

Empire

Recitals

HIS is the jolliest and most

hectic time of the year. Every

pupil who has worked tire-

lessly since September is now

dancing in recital or in prep-
aration for her recital. Costumes have
to be made, materials bought, make-up
selected, technique polished, routines
memorized and rehearsed dozens and
dozens of times. The teachers have their
hands full, but when the pupils, their
parents and friends are happy, they feel
well rewarded for all their work. Some
of the teachers in the smaller towns are
presenting their pupils professionally at
the local theatres—which is a very good
idea, when the pupils are not too young or
too unfinished. Of course it is impossible
for this department to be personally pres-
ent at all of these recitals, but the elabo-
rate programs, the newspaper clippings, the
photographs and the descriptions of the
numbers received here monthly certainly
seem most inviting. Surely the dance is
progressing and the number of its devotees
greater than ever. It is only proper that I
should mention a few.

In Boston, Francesca Braggiotti, the di-
rector of the Braggiotti-Denishawn School,
gave a Review of Dance, which received
very favorable comment from the news-
papers.

In Newark Ruth Delapena’s pupils, rang-
ing in age from three to twenty years, gave

gL one of the McAdam pro-

(At left) Grace Seabrook,
only twelve years old, is

fessional children, having
appeared with Fanchon
and Marco during the last
four years. She is a pupil
of the McAdam Normal
School of Dancing in Los
Angeles

(Below) A pupil of the
Burkhimer School in Char-
lotte, North Carolina, Mad-
eline Fuller displays con-
siderable promise for a
stage career

Pappadion

Zylpha James and John Haskel
compose an excellent youthful
adagio team. They are studying
with the Harrold de Wolfe Con-
servatory of Dancing in Boston

(Below) Lois Carey is one of the
most advanced of Walter U.
Soby's school in Hartford, Conn.

Brown

a program of the work they had had
in class during the past year. There
were flashlight photographs taken
right there and everyone was happy.
The dances were arranged by many
of our most famous teachers: Fokine,
Vestoff, Serova, Denishawn, and
Ruth Delapena herself,

Celebrating its sixth birthday, the
Ned Wayburn School gave an ex-
hibition in its studios of every type
of stage dancing. The annual Re-
cital-Revue will be held this year at
the Heckscher Theatre on June
sixteenth.

From Dallas, Texas, we received
a newspaper clipping telling all
about Helen Doty’s fourth annual
review. Four of her pupils have re-

47



Ghe Dance eMagazine
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ceived vaudeville engagements lately.

In Philadelphia Jerry Meyer and her
ballet appeared at the Academy of Mu-
sic, presenting India, a group of Oriental
dances, music visualization and gypsy
dances.

QOut in Forest Hills, Long Island,
Stephanie Kovak, who used to be with
the Chicago Civic Opera Company, is
presenting her artist pupils in a wvivid
and “different” program, she assures us.
In October Mrs. Carter-Waddell of New
York will open a branch school in this
town. Mrs, Carter-Waddell also writes
us that on May 28th her pupils gave an
exhibition at the Grand Central Palace
in New York of the types of dancing
that should be taught in public and
private schools. This is in connection
with the Parents’ Exhibition there. For
the past nine years Mrs. Carter-Waddell
has been the teacher of dancing at the

Scoville School for Girls.

News from the Teachers’ Organizations

HE New York Society Teachers of
Dancing held their annual luncheon
at the Waldorf-Astoria on May 13th. Mr.
and Mrs. Ivan Tarasoff and Mr. and Mrs.
Alexis Kosloff were the guests of honor.
From L. B. Edwards of Detroit we re-
ceived an interesting though somewhat
lengthy epistle from which we quote:
“Not satisfied with her present reputa-
tion as the automobile and airplane center,
the home of the largest stove foundry and
the largest manufacturing chemists in the
world, Detroit now reaches out her eager
hands to grasp honors she considers her
just due, as a contender for the crown in
the world of dancing,

(At Teft) Now in the
ballet at the Roxy
Theatre, New York,
Ruth Porter is a pu-
pil  of the Castle
School of Dancing.
Erie, Pennsylvania

(Below) Zina Glad
and George Pronath
appeared together in
adagio work in the
ninth annual ballet
given by the Gladys
Hight School of Danc-
ing in Chicago

- Celebrity

“She already boasts of Theodore Smith,
who is acknowledged to be one of the fore-
most teachers of Spanish Dancing in this
country. He is teaching Spanish Dancing
this summer at the Normal School of the
Dancing Masters of America. Benjamin B.
Lovett is generally accepted as the leading
exponent of the Old American Dances,
which almost come under the head of
American Folk Dances. Victoria Cassen is
receiving much favorable comment as a
teacher of Oriental Dancing, and Madge
Fraser in the work of pageantry is one of
our leading authorities.

*Located as these teachers are, in Detroit,
with its well earned reputation for efh-
ciency, it is only natural that they should
conduct their affairs in the most efhicient
manner possible. Such being the fact,
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Estelle Reed, who for a part of the year

maintaing a Califernia studio where she

trains troupes of girls for the stage, has

alse been dancing successfully herself on
the Continent

Langguth

they started by organizing a Dancing

Teachers’ Association of Michigan, with

the Dancing Masters of America as the

parent organization. The state organiza-
tion has had a phenomenal growth. Its
existence is due largely to the untiring
efforts of Madge Fraser. In 1926 Miss

Fraser, realizing the benefit Detroit

would derive by having the Dancing

Masters of America have its convention

in Detroit, fought singlehanded to land

the convention in 1927. The movement

lost out by only a few votes, and as a

result of this, Secretary Walter U. Soby

remarked that the State of Michigan
should organize if they desired recogni-
tion. Acting on this hint, Miss Fraser

startedtoorganize. Itwasnotuntil May 28,
1927, however, that she succeeded in getting
together her original group. On that date,
eight members of the D. M. A. with Arthur
Wesson of Lansing, Michigan, D. M. A,
State Supervisor in the chair, met at the
Madge Fraser Dance Studio of Detroit,
and the Michigan Dancing Teachers’ Asso-
ciation was brought into existence.

“At the present date there are forty
members, with Arthur Wesson of Lansing,
Michigan, President, Virgiline B. Simmons
of Lansing, Secretary, and a Board of Di-
rectors consisting of Arthur G. Wesson
of Lansing, Madge Fraser of Detroit, Dela
Maher of Flint, Virgiline Simmons of Lan-
sing, and Elmer Kirkpatrick of Detroit.

“President Wesson states the object of
the organization is ‘to elevate the art of

(Continued on page 62)



She Was Admired

because of her beautiful hair
which owed its attractiveness to
an internationally famed artist, a
ermanent wave specialist who
Eﬂs a distinctive Parisian touch.
You, too, by visiting his Salon
de Beauté, can secure an ideal
permanent—something  individ-
uval, chic and most natural
Halloh also specializes in modish
and flattering hair cuts which
will enhance your type of beauty.
By appointment only

e

36 East 48th Street
New York
Vanderbite 7351

Tel.

Beauty’s

First

Allen’s Foot-Ease

Women and men, young and old
you are suffering more unnecessary
pain and abusing your good looks
because of aching feet. All who
use Allen’s Foot-Ease will tell you
that their foot troubles are over.
It is an Antiseptic powder that makes
small shoes feel large and easy and new
shoes feel old. You can walk all day or
dance all night and never think about
your feet if you shake Allen’s Foot=Ease
in your shoes, or use it in your foot-bath
before retiring.

It takes the sting out of corns, bunions,
callouses, hot, tired, aching feet, blisters
and sore spots and the
Friction from the shoes.
For Free trial package, ad-
dress  Allen’s  Foot-Ease,
Le Roy, N. Y.

IN A PINCH, USE

ALLEN’'S

FOOT=EASE

& RECKLES,"S:[[& the dark young
ﬂm:m in white flannels, “are of
immense aid to novelists. They often
give their heroine a light sprinkling
of them over the nose and cheeks. It
seems that this ‘dusting of flaked gold’
adds convincingly in behalf of the
young lady’s naive beauty, But I'll tell
you frankly that I don't like them. I
think feminine faces covered with little
brown specks or overly-pink or brown
are anything but attractive.”

This enthusiasm was the result of
our own indiscreet questioning, so we
had to accept Rod's frankness with
good grace. Anyway, Rod had taken
up an animated controversy over
Negro spirituals with Alicia, and the
day was too perfect to allow a word,
action or thought to mar its utter
blessedness. Besides, it was wvacation
time, and weren't we all there, hard-
working dancers, portrait painters,
press ladies, and interesting casuals,
to relax and grow beautiful?

The setting was the Adirondacks,
with a blue, blue cottage, almost out-
rivalling the sky, shambling comfort-
ably around a brightly furnished patio,
Between the large flat stone flagging,
sprang persistent grass, nodding in the
breeze that stirred the beds of purple
iris and orange tiger lilies. A Japanese
servant had just brought a crystal jug
of tart fruit juices, bobbing cherries
and aromatic spices. I sipped in si-
lence, watching the lovely faces about
me and thinking how just is Nature
in distributing her gifts. As a tribute
for the gossamer skin she doles to the
true blondes and the Titian blondes,
she is greedy in the coloring pigment
for eyelashes and eyebrows. With the
stirring, vivacious beauty of the Black-
eyed-Susan type, she mingled a nice
brownish skin, none too delicate per-
haps, but which is far more resistent
to sun and wind than that of the fairy-
like blondes, To the face that is not
perfect in any sense, she adds the body
silhouette of a beautiful dryad. In each
case, there is sure to be one feature,
fact or figure that is nearly beautiful.
We are, in a large measure, our own
handiwork, And the glorification of
ourselves is a fulfilment of the human
soul’s cry for beauty. Hours of vain
pruning and Preening, wanton extrav-
agance, are not to be tolerated. But a
definite pride in oneself is highly
commendable. A little caution and
care will turn a bad complexion into
a good one; right use of the brush
and a few simple efforts will make a
head of shining glory out of just hair;
and a waistline that has begun to wan-
der can be made lithe and slim by wise
exercising, with an eye on the diet,
uf course,

Rod's remarks caused me to scruti-
nize the girls' faces. Nina, radiant as
only a golden brunette can be, lounged
in a gaudily striped chair, a white
linen tennis frock exposing her
rounded arms and a red bandana about
her dark head. This altogether lovely
type of skin is not uncommon among

the darker sisters. It is a lasting, sturdy
kind that needs only the simplest of
care. For cleansing, Nina shares her
favor between the purest of Castile
soaps and a silky, light cleansing cream.
There is a wide range of effective
creams from which to choose today.
Many of them are light in texture so
that when they touch the warm skin
they liquefy immediately and become
an oil. This oil penetrates readily into
the pores and quickly cleanses them.
The normal or oily skin will find these

light creams very pleasing because they |

do their cleansing mission well, are
easily removed and leave no creamy
suggestion. Several of the heavier
creams combine the purpose of cleans:
ing with nourishing, thus serving two
purposes in one. The fine dry skin
will welcome this type.

But to continue with Nina—of
course after the cleansing she always
dabs her face generously with a de-
lightfully cool and soothing lotion,
These lotions come according to the
individual’s needs—normal, dry and
oily. Nina uses one for a normal skin.
The pores in her skin, as is usual with
the golden type, are not apparent.
Then from a lovely container she pats
over her face and neck a cream base
for powder. This protects against tan,
makes the make-up easily removable
and assures a beautifully smooth skin
when powdered. The cream base is
very new and smart, in dark tones to
match exactly the fashionable ochre
and sunburn shades of powder. Nina
is one of the type who looks charming
with these dusky powders, Always be
sure that the foundation cream is the
same tone as the powder. Next Nina
powders lightly, but uses no face rouge
in daylight hours. From a lipstick that

is very new, she rouges her lips lightly, |

finally making the upper lip heavier
because her underlip is fuller than the
upper. Her lashes and brows are luxu-
riant and dark, so each morning and
night she merely brushes these with a
little brush for this purpose. Bx ushing
removes all powder, stimulates their
growth and gives them a groomed
look. '

There are a few very simple sug-
gestions that facilitate the morning
and evening toilette, Light creams may
be applied on dampened absorbent
cotton, discarding the cotton and take
ing fresh as soon as it becomes soiled.
Heavier creams are better applied with
the fingers. Always follow light, up-
ward movements, giving special atten-
tion to indentations about the eyes,
nostrils and chin, Squeeze absorbent
cotton out of cold water, saturate with
face lotion and dab the face gener-
ously, letting any excess moisture dry
into the skin or hasten this absorption
by light patting. Cotton, too, makes a
perfect powder puff. Discard it when
it becomes soiled or begins to flatten

out. Use a pressing motion, always, |

which allows the powder to adhere to
the cream base. Dust off any excess
(Continued on page 51)
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How

Famous

Stars
rvenouve

cold cream

—a new method rubs the
cream off instead of in,and
is so economical that it is
already amazingly popular

OMEN who especially appreciate
beauty helps—stars of the stage and
screen~have been quick to take up a
new method of cold cream removal that

does away with old cloths and harsh
towels. It is called Kleenex—rtissue-fine
sheets in handkerchief size. You wipe
the cream gently off your face and throat,
then throw Kleenex away like paper.

Not only is it more economical (be-

cause it saves high laundry bills) but
it leaves the skin cleaner, smoother—
Kleenex is so absorbent it takes up all
the dirt, oil and make-up that you usu-
ally rub back into the pores. Send the
actached coupon for a free trial package
and you'll agree with all the enthusiastic
recommendations in our files.

Kleenex

Kleenex Company, Lake- Michigan Bﬂi&fiﬂé,
Chicago, Ill. Please send a sample of Kieenex to
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picture industry—then a compara-
tively new and crude venture—ap-
pealed to me. Some way I seemed to
sense that in this branch of the amuse-
ment field, as in no other, would I
find the opportunity to carry to cre-
ation some of the beautiful and artis-
tic things of which I long had dreamed.

However, though I possessed an un-
limited supply of ambition, my re-
sources were decidedly limited. Hence
my beginning as a showman was
modest in the extreme. My first
theatre was located in Forest City,
Pennsylvania, in an empty store so un-
appealing that no one appeared to
desire it for commercial purposes. I
cleaned it up, applied what paint I
could afford, hired some chairs from a
local undertaker and opened my busi-
ness with a crude projector, a shaky
screen, poor lights and the kind of
films released to the cheap houses in
those days—which meant just about as
poor as they could be.

However, that ramshackle old
show-shop was my experimental prov-
ing ground. There I worked to make
some of my dreams come true. Every
penny I could spare above those re-
quired for the bare necessities of liv-
ing, I invested in my experiments.
First I worked with the lights, in-
troducing colored globes and re-
flectors, until I was able to produce
a few pleasing effects, using switches
of my own invention.

I was as tickled as a small boy with
the results. I knew then that some
day I would have a theatre of my
own in which there would be light-
ing effects such as theatrical pro-
ducers hadn't even thought of at
that time. And as I closed my eyes
and was held entranced by the im-
aginary lighting effects, I could see
beneath them great ballets in gay
costumes, moving with rhythmic pre-
cision while interpreting music played
by great orchestras and upon mighty
organs.

Then I would open my eyes to find
only my shabby little playhouse. But
I wasn't discouraged; not a bit. I
rigged up a little stage and ampli-
fied my lighting experiments. And
there, day after day, hour after hour
—when there was no show going
on—I created lighting and stage ef-
fects, always in miniature, of course,
and without real music or real people.

However, those experimentsenabled
me to progress, to perfect some of
my ideas. So, finally determined to
give real expression to my schemes,
I transferred my activities to Minne-
apolis and Milwaukee, where I took
over two motion picture houses and,
for the first time placed my “dream
type” of program before the public
—an atmospheric prolog, a small
ballet with a premiére danseuse, syn-
chronized music and the “courtesy
to the patron™ form of service.

Surely it was a pioneer idea, asnovel
and startling as the steam engine and
the telephones in their day. The
theatre-going public in those cities
came in droves, applauded to the echo,
came back and demanded more.
Gratified more than I can tell—for
I then realized that my wildest dreams
concerning the financial success of
coupling motion pictures with mon-
ster dancing and musical programs
would come true—I increased the
number of pieces in my orchestras,

added to the total of my dancers and
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(Continued from page 11)

their offerings, amplified the costume,
scenic and lighting effects—particu-
larly in connection with the dancing
features—and made it a point that
my musical programs always in-
cluded a proportion of the classics.

That was the real launching of
the idea which has resulted in the
erection of gigantic motion picture
palaces for the housing of the most
varied amusement programs imagin-
able. In New York, Chicago, Wash-
ington, Philadelphia, Boston and all
of the larger cities they are among the
outstanding show places, and even the
lesser cities have followed the lead
with creditable results.

Hawever, though my “combination
program” won almost instant ac-
claim in the Middle West, I had
to come to New York myself to
introduce it to the more or less the-
atrically blasé Manhattanites and
convince them concerning the big en-
terprise they had been overlooking.
My first theatre in the metropolis was
the Regent, onupper Seventh Avenue.

It didn’t require long for the novelty *

and artistic blending of the new type
of entertainment to establish it as a
fixture. The ballet, the solo dances,
the enlarged orchestra, the singing
of arias and the gorgeous costuming
and scenic and lighting effects in
connection with the showing of mo-
tion pictures were in New York to
stay.

After that, in succession, I offered
my diversified programs at the Strand,
the Rialto, the Rivoli, the Capitol
and now the Roxy. And, in accor-
dance with my policy, I constantly
change my programs, cnlarging and
keeping them up-to-date as times
and conditions warrant and the public
expects.

Unless you are in show business or
have been enlightened by some one
who is, you can have but the faintest
idea of the gigantic organization and
the amount of persistent thought and
hard work required to put on the
weekly programs at the larger motion
picture theatres.

There have been weeks when I
have used as many as a hundred
dancers and from eight to a dozen
costume changes. In fact, such lavish
displays are not particularly unusual,
as you will realize if you will check
up on some of the recent programs
you have witnessed. In addition to
the ballet, numbering forty, and
thirtytwo Roxyettes, there are
the featured individual performers
and the teams, which brings the total
close ta one hundred almost any week,

That you may grasp quite fully
the amazing proportions of the en-
terprise 1 have been describing I am
going to conduct you behind the
scenes and permit you to see for
yourself how the wheels go round.
First consider the staff. In addition
to myself, as director general, T have
two personal assistants, a director of
musie, a production director and two
assistants, three orchestral conduc-
tors, their assistants, the organists and
a composer, a ballet-master and assis-
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tants, two stage directors, two musical
arrangers, a music librarian, a wvocal
coach and a large company of elec-
tricians, projectionists and mechanics
as well as costume and properties de-
partments.

I begin my work on a program two
weeks or more before it will be shown
to the public. First 1 consider the
feature picture and determine
whether it requires an atmospheric
prolog or if topical, seasonal or
holiday features would be better for
that particular week. Of course, at the
same time my assistants are planning
—occasionally there are brief con-
ferences or exchanges of ideas—
but final details are not fixed until
about a week previous to the initial
showing.

And right here permit me to in-
dicate one outstanding difficulty in
connection with the present tremen-
dous demand for ballet and feature
dancers, brought about principally
because of the needs of the larger
motion picture houses. There are not
enough of the right kind to go round
and at the same time meet the neces-
sities of the musical shows, the caba-
rets and other places which must
have trained and experienced dancers.
And this, mind you, despite the fact
that the schools are turning out -more
dancers than ever in the past,

Long before the theatre over which
I now preside was ready to throw its
doors open to the public, the work
of selecting the dancers began. To
obtain the principals was not a difi-
cult matter. But it was a vastly more
arduous task to obtain the ensemble
dancers. Under the supervision of
Leon Leonidoff and Leo Staats audi-
tions for dancers were held the same
as for the other branches of enter-
tainment, and just fifty were selected
from more than two thousand ap-
plicants. Additional dancers were ob-
tained after the theatre was opened,
but it required nearly a year before
we had a staff of approximately one
hundred of the kind of dancers we
desired,

Why the difficulty?—you ask, con-
sidering the hundreds and thousands
of dancing girls eager to obtain berths
with the motion picture theatres,
where there are fifty-two weeks' work
yearly. I'll tell you. It is because each
and every dancing girl employed at
one of these places, in addition to
possessing good looks, a well-rounded
figure and considerable experience,
must be prepared to work hard and
almost constantly through her waking
hours. To be able to stand up under
this strain she must be in A-1 physical
condition at all times; and this condi-
tion can be maintained only by a
mode of living so regulated that she
will not be prevented by physical ail-
ments from carrying on with her
work when most other people are
resting.”

Just about a week before the new
show is to be placed before the public
—after tentative plans have been
mulled over by myself and the staff—
I call an executive meeting of all
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department heads and the complete
program is mapped out. At the con-
clusion of this conference the ballet
master has an idea of what the whole
show will be like, and he immediately
sets about arranging his dances. Every
detail is worked out most carefully
before there are rehearsals, and the
girls never are called until the ballet
master is convinced of the aptness of
his creations. Dances, like the cos-
tumes, the scenery and the lighting
effects, must harmonize with the re-
mainder of the production. In de-
veloping a ballet number everything
else must be considered. There must
be unity.

An interesting feature of the danc-
ing rehearsals is that masters need
not necessarily be present. Every step
has a name, every sequence has a
name and every combination could be
detailed in written instructions. Our
ballets, having worked together so
long, could evolve dances themselves.
But the masters always are present to
obtain unity and perfection; they are
the first to arrive and the last to
leave.

The first dancing rehearsal is called
for ten o'clock in the morning of the
Monday preceding the  Saturday
matinée on which the show will open.
Leonidoff, the dancing master, each
step firmly in mind, goes through
them one by one, the girls looking on.
Next he has each girl do the steps
until she has mastered them: after
which he rchearses them in combi-
nations.

Rehearsals are repeated every day,
beginning at ten in the morning and
continuing through the afternoons,
the dancers working behind stage be-
tween their regular appearances in
front. In addition the girls must be
fitted with costumes and try them on
until they are prepared to make the
necessary rapid changes smoothly. By
Friday night the dancers should be
ready to go on, There is but one full
dress rehearsal. This is held on Sat-
urday morning and the show opens
in the afternoon. And, thanks to sys-
tem, the good physical condition of
the girls and their experience, from
the very first performance on matters
move as smoothly as though there
had been weeks of rehearsals.

To me there is no more beautiful
or satisfying occupation than ballet
dancing. It compels regular physical
exercise and mental alertness; and
these, in turn, result in good health,
a clear brain and an ability to enjoy
life to the full.

However, there is a drawback: one
which we are trying to overcome—
will overcome, some day, This is that
only a comparatively few dancing girls
possess a desirable sense of rhythm.
No matter how well they understand
music, the majority cannot interpret
it in dance steps. Persistent schooling
and practice will, I believe, avercome
this,

And, once the ballet-masters of the
motion picture theatres have de-
veloped corps whose members are
able to interpret music for themselves,
these places will be able to offer as
fine ballets as can be seen anywhere
in the whole world.

This is, perhaps, another dream.

But just pause and realize how
many dancing dreams we already have

made come true.
¥ % %
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with light brushings. Powder that is
applied as suggested will adhere, and
will not become clotty, Never, please
never, rub the face with a powder puff
or slap the face with it, as is done so
often, in an effort to dislodge old
powder from the puff onto the face.
If liquid rouge is used, dampen a bit
of cotton, apply the rouge and blend
lightly into the skin. With a cream
rouge, smooth lightly on with the
fingers, using long strokes. Dry rouge
should also be lightly applied and
never rubbed into the skin.

Now Alicia, lovely though she is, is
what is known as an indefinite blond.
Her nose is slightly retroussé, which
gives her a saucy air. Her eyes are
large and a lovely greenish gray, and
her hair is pale blond. She is. all in
off shades of green and beige. Hers is
the type of skin that tans heavily and
readily., She uses a cleansing cream
almost constantly, knowing that many
skins of the blond family are lacking
in oil and cannot stand the rigors of
soap and water. In the morning she
follows the cream with a freshening
lotion. At night she is careful to pat
into the skin about the eyes and mouth
a nourishing cream especially made for
her type of skin. Not only will it pre-
vent fine lines from forming but the
additional oil supply lubricates the skin
and in a measure retards sunburn.

As  with Hnnd.«, .’\Iici;l.s
brows and lashes are heavy enough,
although light, To accent their color
gradually and insure a strong growth,
every night she rubs into them a stimu-
lating unguent.

Her make-up begins with light Ra-
chel powder of a fine, light quality.
She uses a coral shade of rouge, rather
high on the cheeks and under the
eyes, This emphasizes their color and
gives a charmingly youthful lock. For
daytime she also uses just a suspicion
of rouge on the eyelid between the
brow and lash, Her lipstick matches
the coral tone. For evening both lip-
stick and rouge are of a more brilliant
tone and she uses a brown eyelash
cosmetique on her lashes. When the
Occasion permits her appearing a little
bizarre, she uses a green eye-shadow.
This intensifies eyes and adds
a mysteriously shadowy charm. This
is applied from the lid to the brow,
rather lightly, after the manner of the
Parisienne. This shade is satisfactory for
Ereen, gray, greenish gray or hazel eyes.

Fania is a Titian blond, with very
blue eyes, bright copper hair and
white, white skin. Gentlemen are said
to prcfr_-r blonds, as the whole world
knows. But beyond question it is the
strawberry blond that the sun prefers.
For his ardor showers her with freckles
and a wide range of shade in burn.
Time and exposure also etch their lines
Very soon on this type, unless great
care is taken from twenty-four years
on, ‘For cleansing, Fania uses one of

TT'I."ll)}'

]'Il.'l'

the heavier creams for its cleansing
and nourishing powers. At night she
also pats a nourishing cream, rich in
oils, about the eyes and mouth and un-
der the chin. The toning lotion she
uses 15 also for fine, dry skins. For
everyday make-up she finds that a tiny
bit of good liquid powder rubbed
lightly into the skin forms an ideal
foundation. If she is to be exposed,
she uses a cream with marvelously
protective properties.

The powder Fania selects is a very
light cream, just off white. It is fine
and light in texture, the brunettes
being best suited to heavier powders,
For evening she uses an orchid shade,
to bring out the pearly tints of her
skin. Rouge with a slightly yellow cast
is used, oh so sparingly, on the cheeks
below the cheek-bones, which are a
trifle prominent. Of course she uses a
créme rouge, as most dry skins should.
Lip rouge harmonizes with cheek, and
the entire lips are rouged very lightly,
with accent in the centers. This gives
a full mouth a thinner appearance.

Sometimes Fania knows a touch of
that prevalent annoyance—acne. This
is a form of eruption thag breaks out
on the skin, sometimes very light and
again very heavy. This is caused
largely by interior conditions, but ex-
terior care is very important. In the
case of acne, after cleansing with
cream, complexion packs are very
helpful.

There were several other gitls pres-
ent who were intensely interesting,

But Rod, however, is responsible for
the end of this, just as he was for the
beginning. For he suggested that he
would roll off some new blues on the
piano if anybody cared to cut capers.
We did, of course, leaving the details
of the ivory brunette and the pink and
white blond yet to be told,

gy P

Which tvpe are you? Gold and bronze?
Beige and green? Copper and ala-
baster? Pink and wohite? Ivory and
black, or even pink and blue, maybe ?
Anyway, we have Prepared a handy little
list for each type, which tells not only
how to prolect against burn and freckles
ar te remove them, but alse the most
flattering make-up for the various col-
orings. We will tell you what  colors
to wear, also. Write to Marjory Maison
Beauty Editor, THE DANCE MAGAZINE,
1926 Broadway, New York City. And a
stamped, self-addressed envelope, if
you please.
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TTRACTIVE, smart
“ have found it easy to
lovely skin, absolutely free from
the slightest blemish of hair
growth. They simply wash away
the annoying hairs from limbs,

women
gain

underarms, neck or face with the
delicately perfumed, liquid De
Miracle!

Only a touch with De Miracle,

a quick rinse with water and your
skin is left elean and smooth. You
actually see the hairs dissolve.

De Miracle
satisfy or money back. Sold every-
where, 60c, $1.00 and £2.00. If you
have difficulty obtaining it. order
from wus, enclosing §1.00. De
Miracle, Dept, 117, 138 West 14th
Street, New York City.

is guaranteed to

DeMiracle

REMOVES

Our Costume Service |

Dcpartmcnt

Offers you new costumes every month,
designed by the most famous theatrical
designers, If you are in eager search for
the secrets of beauty, you must not over-
look these costumes., We have now on
hand a Conventionalized Spanish Cos-
tume; a lovely bouffant chintz affair, suit-
able for old-fashioned numbers; a saucy
little short-skire jazz outfit; and shortly
we shall have ready a Russian costume,
designed by Mable E. Johnston, one of
New York's clever young style creatars,

These leaflets cost you only ten cents, but
bring you expert assistance in costuming.

Address Costume Service Department,
Dance Macazing, 1926 Broadway, New

York C:‘ ty I

HAIR

e >

Most _Approved Method

. of Beautifying
Qf_} ) the Shape

of
T
"#*  Your Nose

The above illustration shows the happy results
obtained thru the use of my latest model nose-
shaper.

A |

I positively correct ugly, ill-shaped noses to
the entire satisfacti of the users of my lat-

est, jt!ll!l'l_l\'cd, precise  adjustable, patented
-‘\lwlrl 25, or no cost is incu 1. Write today
for my ee copyrighted booklet on Personal

Appearance and learn fully how you may en-
hance your facial beauty—safely, quickly,
permanently and in the privacy of your home,

M. TRILETY
Pioneer Nose-shaping S pecialist
Dept. 3111 Binghamton, New York

PINCHOT AVGT’!UQ
The famous Trans-
fa-bob is illustrated .
with petdatienily 595 Fifth Avenue
waved hair. It over- : New York
comes the awkward- Entrance on 48th Si.
ness of growing or Phone Murray Hill
hair. FIFTH AVENUE 4984-4985

‘Ohe CLEVER
ACCESSORIES

so necessary for making a suc-
cessful toilet may be obtained

at the Salon of Paul of Fifth
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member I have loved the theatre, and
in the chorus I have a chance to study
and travel and doing the thing I love
best: dancing.”

Marjorie Olive Spahn, of West
Orange, New Jersey, is so cynical
that she reminds one of orange bitters:
“Having seen many performers who,
in my estimation, could be much
better,” wrote Marjorie, "I thought
I should exhibit my talent to the dear
public. I had originally planned to
swim the English Channel (just to
be different) but Trudy beat me to it.
When you're young and have recited
your first poem, all the folks will tell
you you're a born actress. I used to
wonder what Sarah Bernhardt would
do for a living, if I followed folks’
advice to go on the stage with my
‘talent,” Ha, Ha, and banana oil! I'm
sorry I believed them.”

If Greenville, Mississippi,
Memphis, Tennessee, are tuned in
on this wire, this is meant for them:
Diana Day, who was born in Green-
ville and lived many years in Mem-
phis, says she came to New York
because she always wanted to go on
the stage and New York City is the
best place for it. And Muricl Buck,
as merry a girl as ever graced the
boards of a New York stage, gave
her home state as New Jersey, adding:

“I was born in New Jersey but 1
won't tell what town because I sup-
pose they've been holding it against
me ever since. 1 never wanted to go
on the stage, but after studying for
two years, my teacher put out an
act and I've been on the stage ever
since. I'm not a bit sorry I left home
and all the rest to stay on the stage,
for I love dancing, I love stage life,
and I intend to keep at it until forced
to stop. It's much more interesting
than pounding a typewriter or filing
papers for fifteen dollars a week—
and wearing frumpy clothes instead
of beautiful costumes.”

The dancing school was also the
entrance gate to the stage for Rose
Kay, Winnipeg, Canada girl, who
said, T had always gone to dancing
school, and when I grew up, I natu-
rally turned toward the stage as a
means of earning a livelihood. And am
I glad that I'm not tied up in an
office with a grumpy boss? Oh, boy,
just ask me and listen while I answer
in the afirmative!”

Irene Griffith, of Beloit, Wiscon-
sin, said: "I couldn't stand the con-
finement of an office, and I was crazy
about dancing, so here I am. There
is no freedom like the freedom of the
stage—and my advice to other girls
in offices is—but why should I advise
them? Let them use their own judg-
ment as I did!™ Irene was playing
safe, because she remembered that a
little Connecticat Yankee, GCarol
Lynne, in the chorus with her, had
come on the stage with great hopes,
giving up other opportunities to at-
tempt stardom. Carol said laughingly:

*“I thought I could be a star, The
producers thought differently. And
the producers always have the last
word. But I'm still living in hopes—
because I know I have IT.” Greater
confidence hath no woman than that
—which reminds us that probably the
only reason IT had not been invented
in Shakespeare’s time was because
there were no chorus girls in his day.

Of the great number of girls in
Manhattan Mary six girls were really
frank—the others admitting that,

and

WERE in the CHORUS eNow!

(Continued from page 29)

having once secn the billions of “ght-‘-
twinkling along the Great White
Way, they could not resist the call.

Helen Bender, who comes from
Chicago, thought Broadway would
greet her with open arms. She was
stunned when she found it indifferent
to her stage aspirations.

“As a child,” Helen said, “I acted

before a mirror and played in a
world of make believe all my own.
Gradually there dawned upon me, as
I grew older, the fact that nothing
would satisfy me but success in the
theatre. I tried very hard to make con-
nections in my home town, but the
managers told me most of the girls
were engaged in New York. Full of

Maria Montero, one of America's foremost Spanish danc-
ors, died by a bullet from the hand of an importunite
suitor on the evening of Wednesday, May 16th. This
rhotograph is one of a group taken only three days before
her death especially for The Dance Magazine, the first
time in years she has posed for a photographer

Ohe DANCERS of VARIETY

(Continued from page 35)

in Los Angeles, they were engaged to
do their Apache number in a Fox
feature comedy motion picture, which
is to be shown at the Roxy Theatre.

A correspondent in Philadelphia
asks for an interview with Harriet
Fowler, a dancer on Loew time. Miss
Beatrice B—would like to see a
write-up of Nat Nazarro, Jr., dancer,
orchestra leader and master of cere-
monies at the Bradford Theatre,
Newark, N. J. I have requests for
comment on Golden's Whirl of Youth
act, and for an interview with Leon
Leonidoff, ballet-master of the Roxy.

All these will receive attention in
due time. They serve to point the

appeal that I hereby make to the
members of the dancing profession.
Whether or not your own names have
been nu:m.:mu:d, write me the news
of what you are doing and send me
good action pictures. The fans are
interested, and this department is run
for the purpose of keeping
mirers in touch with you.

your ad-

If the vaudeville fans who read THE
Dance MACAZINE would like to see any
of their favorite dancers interviewed,
write to Michael Evans. Give the name
of the individual or team, and tell what
questions you'd like answered.
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hope and spirit, I borrowed the
money and came on. It was a battle,
I can say that, but my persistence
won out, and now, after several sea-
sons on Broadway, I am in a truly
big hit—what more could I ask?”

Anna Folwasny, a strange girl
bearing a strange name, makes Pitts-
burgh her home. Says Anna: “Even
as a child T could dance well and
when the time came to look around
for a career, | naturally turned to the
stage, never L‘xpct:‘.tinf_{. !wwcvur, that
I would make good. Getting to New
York was no easy matter. I saved for
weeks before I had sufficient carfare
and but for a break in luck, would
had to telegraph home for
money for a return ticket. The first
manager I saw was then casting a
show and he gave me a job immedi-
ately. There is nothing like show
business in my estimation. It is not
only interesting work, but through
show business I meet fine people who
take an interest in me.”

And if there is anyone in Atlanta,
Georgia, who did not know Hal
Miller, let him or her speak up, for
Hal was one of the most popular of
the younger set there, She wrote:

*The thought of going on the stage
never entered my mind until I ap-
peared in an amateur show back
home. Being behind the scenes in that
one performance appealed so much
to me that I thought a career on the
stage would prove an exciting: and
thrilling adventure. I told my folks
about this one day, and they laughed
at me. Finally they consented to let
me visit Broadway, sure that I would
return home disappointed. Well, it
not only came up to my expectations,
but I was wvery fortunate when I
went looking for a job on the stage.”

Elsie Lauritsen, an lowa girl, said
she had heard of Broadway ever
since she could read the newspapers
and magazines. I couldn't rest until I
saw the famous street, and 1 wasn't
satisfied until [ became a part of this
street of lights and amusements.”

When Mildred Clarke, a Newark,
New Jersey girl, was taken to see her
first show in Manhattan, she never
got over the effects, for since that
day she had longed to become a part
of the apparent gaiety and laughter
of Broadway. “Of course,” Mildred
said, "I dreamt of stardom and still
hope some day to get somewhere in
the business. I wouldn't leave it for
any other work in the world—fpr
I love Broadway.”

For the that they  love
B]:llld‘.\u‘ '—B]-[THLI\V&LY ;Il\v'lly‘i p}CLL”'[‘(I
by the reformers as a street filled with
poor butterflies with singed wings—
the girls of The Merry Malones are
loyal to this street; see if you know
any of them:

Libby Pearl, of Budapest, Hun-
gary; Florence O'Brien, of Hoboken,
N. J.; Gloria Gray and Katherine
Kochler of Baltimore, Maryland;
Dorothy Dion of Roxbury, Mass.;
Betty Lee Cooper of Brookline, Mass.;
Ethlyn Allen of Boston, Mass.; Anne
Glass, Westport, Conn.; Katheryn
Bourne of Chicago; Mary Elizabeth
Kerr of Colon in Canal Zone: Marie
Badoux of Philadelphia; Eleanor
Heineman, also of the Quaker City;
Margaret Dunne, of Ottawa, Canada:
Mildred Hamilton of Los Angeles:
Hazel Vee of Bloomfield, N. ].; Lina
Belis, Paris, France, and Veatrice
Vetle, of Los Angeles, California.

have

reison
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cAMONG e TEACHERS ORGANIZATIONS

AST month the space of this
department was devoted to re-
printing some of the many hundreds
of letters that came in in response to
an appeal by the magazine to teachers
of dancing all over the country to
support a campaign of relicensing
teachers and to compile a Dictionary
of the Dance. This month, with the
simple avowed purpose of still further
stimulating interest in these two sub-
jects of vital interest to every dancing
master, the department is again re-
printing some of the letters, chaosen
absolutely at random from the large
number received.
Replying to your letter enclosing
the editorials by Richard Hoyt, I
wish to commend The Dance Mag-
azine for the movement it has taken
to bring about the licensing of
teachers of the dance. I heartily
agree with the editorial discussing
the value of teachers being licensed.
This would not only be beneficial
to the pupil, but would add prestige

to the teacher. I wish to say for our
institute that we will be glad to
lend our aid in any movement to
promote the advancement of our
profession. My opinion of the dic-
tionary of the dance is that each
word should be explanatory as to
the movement. In doing this it
would probably mean that a new
language would have to be coined.
This would serve two purposes:
making the terms universal and
authoritative; and helping the pupil
to remember the steps and move-
ments. Every known profession has
its language, so why not the dance?

A Teacher in North Carolina

I have read both of the editorials
enclosed. I can heartily concur with
the spirit of them both. As to li-
censing dancing instructors, this is
something I have advocated for
years, In our state one step at least
has been made in the right di-
rection. The Michigan Music

Teachers' Association has been try-
ing to get a bill through the legis-
lature requiring all music teachers
to be licensed. Should this bill pass
I think it very probable that other
teachers of allied arts would be
under the same restriction, Your
idea of the dictionary of the dance
is also very interesting. I shall be
glad to cooperate with you and
shall attempt to write out some of
the definitions I give to my pupils.
A Teacher in Michigan

Am so glad at last that some one
will see that a teacher should have
a license before teaching. I am in
favor of the proposed plan. And
will be glad to help in any way I
can, Referring to the dictionary of
the dance;, I have studied with
Eddie Russell, Jack Manning, Al-
bertina Rasch, Hermann and De
Muth, and use their terms in
teaching.

A Teacher in Lousiana

to make any real headway. If this
conscientious ballet-master feels, after
a trial, that they will never be more
than very mediocre dancers, he frank-
ly tells them so.

“I always advise girls to do some-
thing which they can do well, rather
than become just ordinary dancers,
simply because they wish to be on
the stage. I can judge after observing
them for a short time, whether or not
they are suited to the work, and con-
sider it my duty to let them know the
truth. I neither flatter them by praise,
so that they will slump on the job,
nor discourage them with fault-find-
ing. I simply correct them, and expect
them to improve.”

Mr. Hale is only thirty-one years old
and was born in New Jersey. Strange
to say, he started out to become a
physician, and at Chicago University,
where he was studying medicine, he
also received training as an instructor
of Physical Culture. This developed
his enjoyment of dancing to a degree
that resulted in his discarding his
studies of medicine in favor of a stage
career.

In 1916 he came to New York, in-
tent upon an engagement with the
Diaghileff Ballet Russe. His splendid

TrROUPING

to SUCCESS
(Continued from page 44)

performance of a difficult gymnastic
dance so impressed Nijinsky that he
was accepted, and his was the honor
of being the first American dancer
ever connected with that famous
troupe.

He toured America and Europe
with this organization, Then, in
1918, joined the Pavlowa Company in
Buenos Aires, and for two years
toured South America with the fa-
mous star.

Chester Hale's dancing was a fea-
ture of As You Were, for the season
of 1920-21, and in the New York and
London engagements of the first Music
Box Revue. He also staged the
dances for Hassard Short’s Ritz Re-
wue, for Peg o’ My Dreams and for
The Magnolia Lady.

When he opened his own dance
studio in 1924, numerous musical
cumcd}' actresses and actors came to
him for instruction, and he was quick-
ly obliged to take larger quarters. In

spite of his success as a teacher, he
left his classes in the care of a friend,
and went to Monte Carlo to study
under Enrico Cecchetti, the famous
Italian teacher, now in his seventy-
eighth year and still the greatest
teacher in the world; and returned
to America with a diploma from the
master.

Since 1925 Chester Hale has been
ballet-master at the Capitol Theatre,
and at present he has had troupes
this season in Harry Delmar’s Revels,
Lovely Lady, Just Fancy! and the
Greenwich Village Follies.

Although enthusiastic press com-
ment has labelled him *“one of the
most gifted of American dancers, an
inspired ballet-master and able in-
structor,” Chester Hale is surprisingly
free of affectation and conceit. He
might be a serious young business
man to judge from his quiet, friendly
manner,

Thus when the curtains part,
and the orchestra plays the intro-
duction to the ballet numbers, au-
diences know that they will re
ceive what they expect—much beauty
and grace of the Chester Hale
Girls, the products of training
by this remarkable young teacher,

Both she and they felt particularly
pleased that she had begun several
rungs up the ladder as a featured
dancer instead of in the chorus, That's
why people think she’s been around
so long. She just got the jump on
thousands of others.

“When Twe Little Girls in Blue
closed I went with Mr. Ziegfeld and
stayed with him for five years,” she
went on.

You remember her in successive
Follies, Louis the Fourteenth, and
other shows during that period. Last
year Evelyn Law devoted more to
study than to professional appear-
ances. When she returned to Broad-
way she went at once into the new
Greenwich Village Follies. It marks
her working with only the third pro-
ducer of her career: Erlanger, Zieg-
feld and the Shuberts,

“*What do you intend to do fur-
ther?" 1 queried.

LAW of the

TeA LEAVES
(Continued from page 19)

“That's hard to answer,” Evelyn
Law replied. “"Dance, 1 should say
would be pretty close. I have some
ideas as to numbers that I'd like to
do if I get a chance, You know it
isn't always easy to work your own
ideas in with those of the men who
are staging a show. Though they are
awfully nice about listening. But some
day I may get the opportunity to fit
such a new dance into a revue or a
musical comedy.”

“Haven't you thought of taking up
singing, working over to become an
ingenue?”

"I have studied singing for years,
and I have sung in some shows in the

past. But I don't care to do it for a
number of reasons, It's enough to go
on dancing. It's been said so many
times that I hardly dare say it now,
but it's an absolute fact that when
I'm dancing I don’t think of a thing
but that.”

That's Evelyn Law. Ill and weak as
a child, dancing has made her over
into a strong healthy girl who can
dance beautifully.

“Give Sir Thomas Lipton credit for
starting me on the stage,” she said in
parting. “Without his encouragement
1 probably never would be here now.™

That point is open to doubt, because
it strikes me that a girl who is so
supremely happy in working, danc-
ing, would sooner or later, willy-nilly,
have found her way to the stage, to
flash, like a feather blown in the wind,
across a stage, to whirl in breathless
turns to the accompaniment of speed-
ing music. Wouldn't she?
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NEW!
Soft Toe
Ballet Slippers

OW! Even in a Soft Toe

Slipper you can have the
famous Capezio Concave Arch
Last. A Soft Toe Ballet of highest
quality workmanship and mate-
rial. Utterly flexible—giving su-
per-support! This is the Ballet
the novice depends on—the pro-
fessional dancer relies on!

Soft Toe Ballet in Black
and White Kid or Pink
Satin, Special Shades to or-
der. Write for catalog and
foot chart and name of
nearest dealer.

Ask your dealer to show you the

Capezio Soft Toe Ballet Today.

Look for the name Capezio on

the sole. Also, investigate the

famous Concave Arch Hard Toe
Ballet.

Watch for the full page announcement
of the winner of the Prize Contest,
in the September issue of THE Daxce
MacaziNg and Ned Wayburn News.

nartng /209 WEST 48" ST.

Foor

When in New York visit our re-
tail store at 838 Seventh Avenue
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Jacob Bond's Betty's Music Box make
up Roll No. 5. Two Modified Oriental
Dances are contained in Roll No. 7,
the first to Theodore Lack's Tuni-
sienne, the second to Serenata Morisca
by M. Chapi. Spanish Technique is
treated in Roll No. 8, with instruc-
tions for a Flamenco (Spanish Gypsy)
dance. The ninth and tenth record-
ings include Greek and Egyptian
movements, a routine to Shubert’s
waltzes used for years by Miss St.
Denis, and finally an East Indian
dance to The Dancing Girl of Delhi
by R. S. Stoughton,

The manufacturers of Welte-Mig-
non (Licensee) have obtained the
services of Pavlowa, Pavley, Oukrain-
sky and Adolph Bolm for a number
of their rolls. Their interpretations
and choregraphy are embodied in
such numbers as Rubinstein's La Nuit,
Kreisler's Dragon Fly, the Revolu-
tionary Ftude of Chopin, the Liebes
traum of Liszt, and Saint-Saen’s The
Stwan, In addition to these individual
numbers, the same company has re-
leased a series of twelve records that
constitute a graded course for dance
students. The first three rolls are de-
voted to Bar Work, the next four to
Center Practice of Fundamental Steps,
and finally come five rolls of Step
Combinations. The Welte-Mignon
(Licensee) also suggests four rolls of
Folk Dances.

The Aeolian Company (Duo-Art)
has not offered specially prepared
rolls for the dance public in the man-
ner of the two firms mentioned above.
The enormous Duo-Art catalog, how-
ever, contains more dance material
than the average dancer will use in a
lifetime, The same is true, of course,
of the catalogs of the other com-
panies. Duo-Art, however, has spon-
sored a unique and valuable booklet
entitled “Duo-Art Music Guide for
Physical Education™ which offers so
many splendid suggestions to dancers
and teachers that whether or not you
own a Duo-Art you will find a copy
of the booklet considerable help. It
was compiled by the Marsh sisters,
Agnes and Lucile, whose recital and
teaching work in New York is widely
known. Mainly it is made up of care
fully selected lists of music for spe-
cial purposes, taken from Duo-Art
recordings. Among the headings are

Ghe oMuUsSIC ocMART

(Continued from page 41)

Ballet Dances, Port de Bras, Ballet
Technique, Children’s Games and
Dances, Folk Dancing, Clog Dancing,
Gavotte, Mazurka, Minuet, etcetera,
etcetera. A separate list of music for
Festivals and Pageants is given, in-
cluding such sub-headings as Gay,
Stately, Sad, ‘Military, Butterflies,
Dolls, Elves, Witches. Another inter-
esting classification is by Moods—such
as Joy, Awakening, Fear, Despair,
Struggle, Grotesque, Drifting, and so
on. There is also a list of pieces for
“NMatural Movements"—Bending,
Running, Skipping, Jumping, Galop,
and similar movements. References are
made throughout to books on dancing
and physical education, a bibliography
itself helpful.

A copy of this booklet may be had
from the Aeolian Company, Fifth
Avenue and Fifty-fourth St., N. Y. C.
We believe it is distributed gratis to
teachers, or at least if not it can be
had for a nominal sum. You might
address Miss Agnes L. Marsh, Edu-
cational Department of the Acolian
Company for further information.

BEST ‘DANCE
RECORDS

HE A. & P. Gypsies — who
never learned music in a red-
front grocery store—do things that
are different on Brunswick. True to
the real Gypsy tendencies in music
their rhythms and shading are fiery,
with many sudden changes of lilt.
After a diet of the strict rhythm and
tempo characteristic of our American
fox-trots and waltzes it is highly re-
freshing to hear such a record as
Brunswick No. 3587-A played on both
sides by this Gypsy band. The titles
are: First Love, a waltz; and The
Old Gypsy. No one seems to know
where the music came from or who
wrote it. Perhaps they dug the num-
bers up out of some old collection of
Bohemian melodies.
A number called A4 Persian Rug
has been much recorded, and perhaps
the most unusual arrangement was

recently released by Victor as per-

formed by the Louisiana Sugar Babes.

One of the chief attractions is that

there is no vocal refrain. The boys

start out with an Oriental flavor that
would please the heart of the Shah
himself—reed flute, minor chords and
all the “stuff.” This is followed by an
effect produced by what appears to be
a theatre organ, with orchestral ac-
companiment. Finally the Sugar Babes
switch to some downright hot Amer-
ican jazz that lands the listener as far
from the Orient as it is possible to
be at the finish of the record. The
number is backed by the same com-
bination playing Thow Swell (from
The Connecticut Yankee), with the
organ again featured.
Brunswick
No. 3882

The Beggar—another bewitching re-
cording by the A. & P. Gypsy
Orchestra. Not in strict rhythm.
Suitable for interpretive work.

Fleur de Lis—the same orchestra, and
a gorgeous melody.

No. 3877

I Don’t Know What to Do—a fox-
trot by The Clevelanders, Banjos
prominent, and several good
trick effects during the wvocal
refrain.

Gee I'm Glad ’'m Home—another
mammy, clover, cornbread lyric
but the Clevelanders do well by
the number. Tenor sax fine.

No. 3856

Oh! Look at That Baby—red hot and
lowdown music by the Six Jump-
ing Jacks. Very collegiate.

Get ’em in a Rumble Seat—you'd
know from the title that this was
a rough and tumble sort of thing
and it is. The Six Jumping Jacks
play it. This and the above are
fox-trots, of course.

No. 3885

Moments with You—waltz, and a
good one, played without tricks
or didoes by Jack Denny and
His Orchestra. Scrappy Lam-
bert’s vacal chorus is good.

I Can’t Do without You—another
waltz similarly rendered by the

Java, combined for music and dance
recitals and become successful busi-
ness partners on the mutual-respect-
but-no-confectionery basis. All that
was yet to come. Up to now Podol-
sky was the good and protecting older
brother. Sort of unpromising, senti-
mentally speaking.

Mirova studied Japanese dancing.
Then another tour and back to Eu-
rope, Podolsky to a job teaching in
the Berlin conservatory, Mirova to a
sanatorium as a result of over-work
and worry about her parents. Then,
right at this point, the wedding bells.
Next, the discovery by the genial man-
agement of the Betlin conservatory
that they wanted only one hundred
percent German teachers. Podolsky
was unmitigated Russian. And so,
good night.

Mirova gave a season of recitals in
Paris, appearing at one of the famous
entertainments at the studio of Van
Dongen, the eccentric painter. Mean-
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while, friend husband came to this
land of the supposedly ready money,
was recognized in Chicago by people
who had admired his playing in Eu-
rope, promptly signed by the Sher-
wood Music School on a three-year
contract with full liberty as to reci-
tals, and he and Mirova are begin-
ning their collective American career
in Chicago.

As some penetrating observer has
remarked, time rolls on. And, to some
people, things keep on happening.
Mr. and Mrs. Holst, whose important
part in this veracious narrative you
will remember from a slightly earlier
paragraph, were in Yokohama at the
time of the earthquake. So were all
their possessions, After examining
the wreckage they determined to move

to some place where they could count
on peace and quiet, so came to New
York. It was in the Holst drawing-
room that I saw some of the work of
Mme. Mirova. The house was filled
with art-loving natives of Holland
who had lived in the Orient, and they
were unanimously enthusiastic about
the authenticity of the dances, particu-
larly a Javanese number. The beauty
of the work spoke for itself. So did
each number's distinguishing set of
conventions that sets the dance of
each Eastern people completely apart
from others and from ours.

But what's the good in my telling
you about her work? All the forego-
ing was written by way of introduc
ing her to you preparatory to her
début recital in New York. And now

4
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same orchestra. Good standard
stuff.

Columbia

No. 1375

Little Log Cabin of Dreams—the
number is a big hit. Smoothly
done by Gerald Marks and His
Orchestra.

That's My Mammy—another mammy
song! but quite bearable. Good
piano interludes. Fox-trot by the
Radiolites.

No. 1191

Weary Stomp—if you like your jazz
crazy, here it is, Curtis Mosby
and His Dixieland Blue Blowers.

In My Dream—a little quieter than
the above, but still kinda dizzy.
All right for a wild mood. Same

orchestra.
No. 1364
Forever More — fox-trot of the
dreamy, pretty type, full of

muted cornet. Guy Lombardo
and His Royal Canadians.

Japansy—a waltz that is different, by
the same boys.

Victor
No. 21347

Really and Truly—Nat Shilkret and
His Victor Orchestra. A corking
arrangement, Piano excellent.

Your Eyes—waltz from The Three
Musketeers played by The Trou-
badours. So-so.

No. 21365

When You're with Somebody Else—
Paul Whiteman does the usual
swell stuff with a better than
average fox-trot.

I'm Winging Home — Whiteman
again. His trio is vocally hot.
Several smart tricks, and rich
arrangement.

No. 21333

Hello Montreal—an amusing number,

Waring's Pennsylvanians at their

best.

Lila—opens strong and holds up well.
Extra . good. Also Waring's
Pennsylvanians,

No. 21339

Dream River—soothing sort of waltz.
Ted Weems and His Orchestra.
Vaeal chorus by Arthur Jarrett
unusually good, of the whisper-
ing tenor wvariety.

Beloved — another splendid waltz,
with vocal refrain and Hawaiian
guitar effect. The Troubadours.

1 learn that owing to exigencies of
makesup and other editorial myster
ies, this can’t be printed until the re-
cital is past. So whoever is interested
will have seen Mirova and formed
his own estimate of her, and my opin-
ion can’t affect things much, one way
or the other.

A touch of modesty rare in an au-
thor, no? This because I'm not a reg-
ular author. But don't let that stam-
pede you into the delusion that I'm
feeling sunk about it. Just the oppo-
site. That about how to become an
Oriental dancer though an Occidental
person, for instance; what conclusion
ever was subtly deduced or informa-
tion more useful? How simple! Either
(2) get your papa into a government
job in the Orient or (b) start a revor
lution or (¢) be a genius. Just for
good measure, here's another tip: of
the three methods, the last is most
attractive; because geniuses, it seems,
hardly have to study at all.
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(DANCING for CPLEASURE

SAT on a long bench in the

unusually comfortable studio
of Albert Butler, in West §5th Street,
New York City, while this young
man expounded his clear-cut theories
of ballroom dancing. It was very
carly spring, and bowls of cat-tails
were everywhere.

“My conception of pe————
the ballroom dance,” |
he said, “is that it
must be entirely re- |
moved from the ideas
and associations that
surround exhibition
dancing. In the lat-
ter, an artist 1s cre-
ating a certain calcu-
lated effect on an au-
dience. In ballroom,
or social dancing,
two people, or people
in sets of two, are
enjoying themselves.
They should not be
attracting the atten-
tion of any audience,’
nor should they
be under the strain of performance.

“Yet their dancing must be as
beautiful and as pleasant as possible.
This can come only from poise, which
is only another name for balance.
In my methods of teaching the ball-
room dance I strive to emphasize al-
ways the principle of balance. The
balanced step as I wview it, consists
of preper alignment of the body from
the head to the toe. From this essen-
tial balance the man acquires a strong
lead, and one which is easy to follow.

“Training in ballroom dancing
should be aimed at conservation of
movement, and not at its exaggera
tion, which would be exhibitionistic.
Even in the training exercises, social
dancing is fundamentally different
from stage dancing.

“Ballroom dancing must give peo-
ple enjoyment. They must be happy
in moving to the rhythms of the music.
Unless the movements of the part-
ners are coordinated and harmonized
physically, this is impossible. Ball-
room dancing does not allow distor-
tion or intense effort. The most
graceful social dancing as well as
the most enjoyable, corresponds
most closely with natural move-
ment and natural positions.

"It is certainly more enjoyable for
a couple to do a few simple steps
smoothly than for them to attempt
the most subtle and intricate steps in

Albert Butler

an awkward manner, Harmoniousness
of movement is far more important
than a:::lll[)lic;ltiu(] and detail in steps.

“For purposes of illustration, I
divide the body into three figurative
parts. The first i1s the head, arms and
chest. The second and third are the
two legs and sides
below the chest.
These three parts
indupcndcnl]y
of each other. When
the body is balanced
upon one foot, the
other is in graceful
movement . ..a move-
ment which starts
above, not below. In
other words, 1 sub-
ordinate the lower
part of the body to
the upper.

“The most enjoy-
able dancing, and the
dancing which is the
most graceful, is scen
when the partners’
chests, and
shoulders move in unison and when
motion below the chest is so smooth
and subdued that it is not noticeable.
This adds to the refinement of the
dance. Indeed, in correct ballroom
dancing, the contact between the part-
ners is in the arms and shoulders only.
Thus it is evident to anyone that it
must be easier for the airl to follow
a movement that starts in the upper
part of the body than for her to guess
at one which has started below.”

“Are women generally better
dancers than men, as we are told?"
I asked. He smiled.

“There are probably more awk-
\\‘:lfd d:{hL‘Cl'ﬁ :l"l”n}.‘: men l}'liln among
women, because women are naturally
more light on their feet and more cap-
able of understanding rhythm. But
many women think they are good
dancers because they know a great
many steps. For a woman, that does
not represent good dancing. She must
be able to follow, and follow graceful-
ly. And a man must be able to lead
gracefully. If he can do this, he is al-
ready a good dancer.

“And only good dancers get the
real pleasure out of dancing, It is not
pleasant to be awkward at anything,
and certainly not in anything which
has become as popular as social danc-
ing. And anyone can be a gnud
dancer, if he learns balance and poise.

THEODORE ORCHARDS

move

Anthur Muray

darms,

Littie oMiss RuNaway
(Continued from page 17)

“Yourname is not Beatrice Brooks,™
went on the Mother Superior with
earnest quietness. “But that was the
name your mother asked us to call
you. Your mother was an English-
woman, but she married an Ameri-
can. You were born in America. In
Philadelphia. Your mother brought
you to me when you were six months
old. It nearly broke her heart to leave
you, but it was the only thing she
could do, She had to go back to Eng-
land, and she hoped to send for you,

or come after you. But she died
before she was able to do that.”

“Please—what was - she like?" 1
managed finally.

“She was beautiful. Very, very
beautiful,” she answered slowly.
“And, Beatrice—she was a very far
mous woman.

“Famous—how?™

“She was a dancer. A very well-
known dancer. More than that I can-
not tell you. Your mother gave me a

(Continued on page 57)
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places, but the California climate has
claimed them both now. Personally 1
don’t blame them.

Paul Ash

OU Chicagoans ought to be

sore. You support Paul Ash for
years, build his rep, and then they
bring him to New York. Publix gave
him a great sendoff, billing him in
twenty-four-sheets all over town for
weeks ahead. The Paramount Thea-
tre carried trailers extolling the maes-
tro, and New Yorkers began to
wonder who this guy Faul Ash was.
It must be admitted that his name
meant little to Gotham theatregoers,
for his entire reputation has been
built up in the Windy City. I've told
his story here before: how he de-
veloped an intimate style of master of
ceremonyship in the Oriental Thea-
tre, and his crowds of enthusiastic
followers, equalled by no other man
in a similar capacity in the country.
But to bring him into New York was
at best a risky proposition. In the
Oriental he had managed to build an
intimate understanding between him-
self and the audiences. But in the
Paramount Theatre in New York he

(BLAacK and BLUE eNOTES
(Continued from page 37)

has another task on his hands. New
Yorkers for one thing don’t know
him and had to be shown. And that
house is one big theatre. It will take
some tall performing to make a per-
sonality register there, up to the rear
balcony. But Ash is a great man on
the stage. and if he can do anything
to raise the standard of picture house
presentations, the public will be right
behind him.

Isham Jones

. W. B. wants to know what has

happened to Isham Jones of
Chicago the last few years, and what
has happened to the old personnel,
since he notes that he has all new
men. That's a tough one to answer,
especially since nothing is harder to
follow than an individual musician.
But during the past two years Jones
has devoted himself to touring the
Middle West, and not long ago played
a tour of the Stanley picture hbuses
with, as I remember it, a sixteen-piece
outfit. He did not click too well with

New York audiences, though his one
specialty of playing his own compor
sitions got a big hand. You know him
for It Had to Be You, Strolling Down
the Lane and others on the same or-
der. Just exactly what he is doing now
is hard to tell, except thathe is record-
ing with Brunswick from time to
time, as of yore.

Here and There

ARING’'S Pennsylvanians sailed

for Paris a few weeks ago to play
all summer at Les Ambassadeurs in
Paris. They will probably double at
some theatre. Here's hoping Parisians
like their music.

Last month I spoke incorrectly
about Henry Busse, erstwhile first
trumpeter with Paul Whiteman. I said
that he had already organized his own
band, having split with the rotund
leader. This is not right, and my
apologies. I saw him on the street the
other night, and he seems to have
done nothing definite yet.
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The opening of Ramiona, Dolores
Del Rio’s new feature flicker, has
given a swell impetus to the song
of the same name that everybody has
been singing, playing, whistling and
humming for the last few weeks. The
song is one of the big clicks of the
year, and now gets its biggest break
on publicity through the fact that the
advertising for the film uses some of
the lyrics of the ditty. Also, a well-
substantiated rumor floats around that
Gene Austin's vorcesand-piano Victor
disc of Ramona has already exceeded
the sales record hung up by My Blue
Heaven,

A wisit to the Park Central Hotel
the other night, New York, convinced
me that Arnold Johnson's band is
putting the grill there over in style.
His broadcasting every Saturday night
is of course a factor, while his repu-
tation, emanating from Chicago, en-
hances his value as an ether feature.
Great band. —KEYNOTE

Ask Keynote anything you want to
know about bands, leaders and wmusi-
cians, If you want a reply at once, just
enclose a stamped, self-addressed en-
velope.

day. She paraded in gorgeous cos
tumes, and she danced fairly conser-
vative measures. If she had been
anyone else, the act would have lacked
novelty, But Vannessi brought to it
an eccentric touch, a color of per-
sonality that made it enthralling. I
was reminded of San Francisco nights,
in which she had shone as the strange,
particular star, and I could not resist
going backstage to ask her things
about herself I had not known.

“Tell me,” I said, “‘of what nation-
ality are you? And what is your real
name?"

“T am a mixture of Latin and Amer-
jcan Indian,” she answered. “My
father was French-Spanish-Indian, but
mainly French. His name was Brune.
My mother was Swiss, and her family
name was Jardiniére. She christened
me Vannessi, after some character she
had found in a novel and who made
her feel romantic, They called me

V ANNESSL of the

(Continued from page 20)

‘Little Indian® at home, because I
was so dark and because I loved to
dance and to play wild pranks. When
I first appeared as a professional, 1
was billed as Vannessi Jardiniére, but
there were too many syllables in that
and I soon reduced it to the single
name.”

“Where did you go after you
stopped dancing for Tait?”

*I had become friendly with a girl
named Frances Williams, who had
been featured at the same time I was.
We were complete opposites as far
as looks went, for Frances was very
blond. Partly for that reason, Fan-
chon and Marco made a team of us
and sent us out on the Orpheum
circuit. I did my peacock dance and

GoLpEN GATE

several new numbers. They pleased
sufficiently to have kept me in vaude-
ville indefinitely.

“But 1 wanted to come to New
York. and once here I connected with
the Shuberts and appeared in a num-
ber of revues. I was in Innocent Eyes,
Sky High and A Night in Paris.”

She sighed. “Did you notice the
waltz in my present act, for which I
dress in orange and carry a big fan?

*“A French boy composed the music
for it. He gave it to me, and then
because he was young and tempera-
mental he wandered over the hills
and far away. I do not know where
he is. I cannot even remember the
beautiful name he had chosen for the
waltz. But I dreamed over his music

until I found my own special way of
interpreting it. For the sake of his
genius, 1 hope that I do it well,

“Listen! 1 want to go away soon
and find some lovely spot by a warm
Southern sea, where I can dream a
whole lot more. I have yet to find the
language for the sort of dancing |
long to show the public. But I am
at least certain that T am passionately
fond of the work of Angna Enters
and that trees are a great inspiration
to me, Is that a vague 'cumbination
of ideas? It doesn't seem so to me.
I am feeling my way toward creating
a dance of the trees.”

So there is Vannessi for you. She is
sengitive, imaginative, restless and am-
bitious, in addition to being a girl of
extraordinary beauty and charm. The
success she has won would content
most dancers. But the best compli-
ment I can pay her is to predict that
her real career has only just begun.

ended up with some personal investi-
gations among some of the best of
our modern sportswomen and sports-
men. The result was that I turned my
back on everything else, and jumped
into dancing with both feet. 1 jumped
in by way of the stage door, because
I knew 1 would there find the real
workers, the best training, and a living
—and now that I am on my way to
realizing my ideas I can honestly say
that I wouldn’t give up dancing for
anything I've ever heard of.

So I'm training dancers for the
stage, but that's not the half of it!
When you feel all done up, and you
can't keep your mind on your work
and your brain starts going around in
circles—when you feel as if life is
standing over you for the last count,
and your doctor tells you to go play
golf, is he sending you out to beat
Bobby Jones' score? Of course not.
Naturally, if you should happen to
do that little thing nobody would

cArReE You Dancineg Out of STEP!

(Continued from page 21)

object, but in the meantime, while
you're swinging your clubs you're
swinging your mind, and every time
you've conquered a muscle, you've
tuned up some spot in your brain—
and the first thing you know you're
on your feet and ready for the next
round with life.

Did you know that we've been
called ““a nation of spectators?” Thou-
sands of us sit and watch a handful
sweating through a prize fight or a
football game or baseball. Then next
day we sit some more and read about
it in the papers. Of course, that's all
right to a certain extent—we all have
to take turns being spectators for each
other, but too many people don’t
take turns, instead they take all their
exercise by just looking at it, and that

56

won't get them very far. Of course,
I know there are reasons for this.
Everybody can't go in for sports any
more than I can spend all my time at
Atlantic City, but everybody can
dance, and dancing can be taken with
or without the sports.

You remember I said that Pat's
brain was left-handed? When we say
“left-handed™ we usually mean awk-
ward. Our word" “left” is from an
old Anglo-Saxon word that meant
“weak,” because we've become so
lazy with the left side that we don’t
ever expect anything from it any
more. A pupil comes in to me and
I say, “*Do this step.” He, or she, does
it instinctively to the right. Then I
say, “Good, now do the same thing
to the left,” and the pupil is im-

mediately in a state of absolute con-
fusion! Now think what that means.
It means that the brain is wearing
blinders on one side. It can only think
to the right, so naturally it goes
around in a circle, just like your mind
when the doctor tells you to play golf.

So that is what I meant when I
asked you about “equilibrium.” and
Yequilibrium™ is the one word that
tells the whole story. It means “‘equal
balance,” as you know, and equal
balance of the mind and body is the
great thing we are all after, Sports
will give it to you, and so will danc-
ing, so don’t lose your chance at it.

There are a lot of things I haven't
had time to learn in my life, but I'll
scrap the rest for my dancing. At least
I feel pretty confident that if I were
thrown out into space tomorrow I
could hold my own on equilibrium
with the oldest and most experienced
planets in the Universe!

* * %
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letter —which she wrote to you, and
which I am to give you when you are
twenty-one.”

“But what about my father?" I
cried. “Can’t I even know who he
was?"

“No™

“But—why?" 1 wailed.

Then at her frowning silence, I
leaped out of my chair.

“Wasn't he—good?” 1 pleaded.
“What's the matter?”

“Beatrice!"

“Who is to judge whether he is
good or bad?” Mother Dionysia said
alter a long pause. “He was not, 1
understand, very good to your mother.
I don’t know much about it. No
doubt, her letter will explain every-
thing when you get it. All I know is
that she left him—before you were
born!™

*Is he—alive?" I half whispered.

“*Yes.”

“And—he
me?”

“I don't think so.”

“But 1 don't understand!™

“You must not try to understand.
Maybe I've told you too, much already.
Your father is not a religious man,
and I respected your mother’s wishes.
I have kept you safe just as she
wanted. She didn’t wish you to go to
your father. But when you are ready
to go out into the world, of course
I shall tell your father who you are.
If he is still alive, then, Now, Beatrice,
I told you this for a purpose. Your
mother was a sweet woman, and a
good woman, really. But she was a
dancer. She lived the life of gaiety,
excitement, and flighty things. She
paid a heavy price for that life. You
must remember that, and control your
own impulses. .. "

My mother, somehow, usurped my
thoughts. She came from England—
and 1 set about reading all about
England and its history. She was a
dancer and she was beautiful! Prob-
ably she wasn't “wicked” any more
than I had been wicked!

1 kept my own secret, however,
nursing it to my heart. Time went on,
and 1 tried to bend myself to my
studies in an effort to be good. I took
up the dresssmaking course, but all
the time I was working on a cotton
petticoat, I would be dreaming of silks
and satins and bright colors,

My good intentions lasted only five
months. I got myself into trouble
again by buying a cheap bottle of
bath-salts that looked perfectly pink
and gorgeous in a drug-store where
we all stopped to buy penny-candies
on our Easter walk!

As an after-Lent present, the
Mother Superior's brother had sent
her a radio that was installed in the
great hall. Naturally, it caused a great
deal of excitement—and I was not
permitted to hear it! The first night I
cried myself to sleep, and waited for
the girls to tell me all about it. The
only music any of us had ever heard
was the chapel organ and our own
voices.

For a month, then, I was forbidden
to hear the evening concerts, and that
caused my independent soul to become
bitterly rebellious. One night, when
I was sure everyone was sound asleep,
I sneaked down to the great hall,
closed the door, and turned on the
radio according to the detailed direc-
tions my chum had given me.

doesn’t know about

LittLe oMiss

(Runaway
(Continued from page 55)

At first, it was soft and beautiful—
dance music that lifted my heart and
filled my eyes with strange, joyous
tears!

Then I heard a voice announce that
it was the Warwick Orchestra in
Chicago!

Such a voice! Oh, how I thrilled
to that voice! And what a mystery—
to be listening to an orchestra that
was playing in Chicago. . .

I turned the knob again, and the
music became louder. The voice spoke
again and called himself George War-
wick, and the tones of that voice as
he pronounced the name sent a shiver

- down my spine. He said “*Dance and

Be Happy!” and started another tune.
I lifted my arms, and began to sway
to the music.

The voice came again inviting me
to write in and tell him how I enjoyed
his program!

My cheeks grew hot at the very
thought of such a thing! The voice
went on, announcing Moonlight and
Vou, and then the orchestra struck a
weird tune, the saxophone slid a scale
of notes, and the drums beat a mad
tom-tom. I threw back my head—the
music became wild and savage—1I lost
myself in its madness, and danced joy-
ously across the floor. . . In another
moment the light flashed up. A nun
was standing at the door in speechless
horror!

F COURSE, I was punished

again, and this time severely.
What was more, I had taken a cold by
dancing in my nightgown, and was
sent to the infirmary. I wasn’t sick long,
but when I began to sit up, I was made
to darn stockings and not permitted
to have a book! I began to loathe the
good women who were trying to take
care of both my body and my soul.
One thing haunted me. The voice on
the radio had asked the listeners to
write in—and surely such a beautiful
sympathetic voice as that of George
Warwick would understand, . .

Forthwith, as soon as I left the in-
firmary and joined the school again,
I wrote a long, long letter to George
Warwick of the Warwick Orchestra
and poured out my heart to him. It
took me two weeks to see Old Joe, the
postman, long enough to make him
promise to mail the letter, and leave
the answer, when it came under the
crab-apple tree. He promised to do it
if I'd sew a button on his coat for
him—and 1 did.

I waited and waited and waited for
an answer from that beautiful voice.
1 went to see the crab-apple tree at
hours when I knew the postman
couldn’t have come. A week, two
weeks went by, and T had almost
given up hope.

Then one day I found that Fate
and Old Joe had betrayed me. I was
summoned from class to the Mother
Superior’s office!

I went down the hall in fear and
agony—I almost knew what had hap-
pened. ;

The very sound of her voice terri-
fied me as she answered my knock at
her door. 1 went in, and saw her

standing, stern and pale, a letter in
her hand.

“Yes—Mother Dionysia,” I mur-
mured as bravely as I could.

“Come here!”

“Will you kindly look at that?"" The
poor woman's voice trembled as she
thrust the letter out towards me.

I took it gingerly, my heart
thumping.

It was a small piece of stationery,

with black letters on top announcing |

George Warwick, Warwick Orchestra,
and over on the side Warwick Club,
New York, Warwick Club, Chicago.
There were three lines in green ink
in obvious haste, I read them, gulping
down the excitement they caused:

You poor little kid. Why don't
you beat it? If you do, let me
know, and I'll send you some
money.,

George Warwick.

I read it again and again, afraid to
look up at the Mother Superior until
her voice topped the pounding of my
temples.

“You will please explain this!” she
said sharply.

I looked at her then. There was no
mercy in her eyes. I began to talk—
to tell her the truth. I even told her
about Old Joe (only to hear that he
was ill and another postman had
brought his mail).

Never shall I forget the scolding
that I got after that. Nor the twenty
raps with the ruler over my fingers.

Then I was taken away, to the nun’s
section on the top floor, where I was
locked in a room.

I cried myself sick. In the evening
I was sent a glass of milk and four
bread-and-butter sandwiches. I got the
same thing the next morning, and
the next evening. For five days I stood
it! I didn’t know how long my im-
prisonment would last. Nobody came
near me, except the nun who brought
my food and left it without a word.
All day and all night, I was alone with
my thoughts—and they were not re-
pentant thoughts. . . .

The suggestion that I had read in
green ink kept throbbing in my mind.
“*Why don't you beat it? Why don’t
you beat it? If you do let me know,
and I'll send you some money. . .

He had understood my letter then
—that letter had been written in green,
ink by the same man whose voice had
said “Dance and be happy!. .. "

Why don't you beat it? Hadn't my
mother run away? Run away from
my father? . . .

When they opened my door to put
in the milk and sandwiches on the
sixth morning, they found my room
empty!

I had escaped by tying the sheets
together—in the middle of the
night—

And I was standing on the corner
of Arch Street, very bedraggled and
tired, asking a policeman the way to
Chicago!

What did Beatrice Brooks do, where
could she go, alone and penniless? Did
she really think that the friendly letter
from George Warwick would be her
safeguard against future trouble? The
following events in the life of this little
runaway girl with stage ambitions will
appear in the August issue of THE
Dance MAGAZINE, on the newsstands
July 22nd.

57

©Ohe Dance cMagazine

A Gorgeous Spanish Designed
Embroidered Shawl

The very kind you have longed for!
Exquisitely silk embroidered—a re-
production from an original Spanish
style! Smart, youthful, flattering—
at a price that will delight you! In
all the new lovely shades—Maize,
Pink, Blue, Peach, Coral, Orchid,
Jade, Green, Rose, White and Black.
Made of pure silk Crepe de Chine,
with 18 inch silk fringe, size approx-
imately 52 x 52 . . . and very spe-
cially priced at $7.95.

Write for interesting illustrated folder.

Other shawls at $10.95
$14.94, $18.75 and $22.50

Palais Ropal Shop

1592 Broadway, New York City, M. Y.

Novelty
Jewelry

for Milady
PARIS CREATIONS

at low Grusmark prices.

ﬁq EXQUISITE array of novelty jew-
elry for Milady may be found at
the well-known Grusmark shops. Here
she will find what the vogue dictates
in necklaces, bracelets, earrings, anklets,
brooches and every conceivable adorn-
ment to enhance her costume, and add
the final touch of smartness.

STAGE COSTUMES

also require novelty jeweley—heavy
oriental bracelers, long pendants,
exotic baubles of every description.
Grusmarks will aid you in the prop-
er selection of these accessories.

Special Rates to Teachers and
Students for Recital Requirements

PROFESSIONALS!

Come in and get your theatrical
discount card.

GRUSMARKS

1 West 42d Street 101 West 42d Streer
1 East 42d Street 63 West 42d Street
1345 Broadway
NEW YORK CITY




©Ghea Dance cMagazine

PDANCING.

SLIPPERS

seEivAY}

Offer Ohe Bestin l
Service,Beauty & Comfort §
Yet Cost NoMoze!/|

SELVA:SONS;
1607 B'WAY

.

Wrelita for
o Bpoklet

.~ Com:
pleta ina nod
: | pries list.

NOVELTIES and JEWELRY

of rare design and beauty for
stage and street adornment.
Jowelry and Watch Repairing.
Special 109 discount to teachers,
students and professionals

TANLEY H. ROTHLEIN

To all ordering from this arlwrtismncnt

Special price of: per p

Morgan’s Nailed Tip $1. l]tl
Double Tap Soles 2.50

unattachad
honom‘s o

W. E. MORGAN, Mir.
iy

3238 Terzilln Place
Los Angeles, Cal.

[ |
200 W. 50th St.. N. Y. C. opposite Roxy Theatre

e N

LIT'I'I.EJOHNS" |

The Littlejohns’ Perfect Rhinestone
Setting Machine—"Price §5.00
Dept.5. 254 West 46th St., New York
Phone Chickering 7725
“Anything in Rhinestones""

How Many Dance
Magazine Readers
Would Like to
See Book Reviews
in the Magazine?

If you would like book reviews

in THE DancE MAacGAzINE

every month, please send us

coupon below.

THE DANCE MAGAZINE
Service Editor
1926 Broadway
New York

I would like to see book reviews and
book adwertising in The Dance Maga-
zine. I am checking the subjects in which
I am most interested.

Books on

{0 DANCE

] MUSIC

[0 COSTUME

[0 THEATRE

[0 ART (Painting;
Sculpture )

O HISTORY

[J BIOGRAPHY

[0 FICTION

Address

| Service Department
Tue Dance Macazine

1926 Broadway, New York

the latest party novelties?

Make Your Party

1 Success

Let The Dance Magazine Service Department
. Help You

Souvenirs ! Favors! Follies! !

|
Shakers! Caps! Masks! Toys! |
Balloons ! Serpentine! Confetti! '

Ballroom and Table Decorations !

The very latest novelties for your parties.

WRITE FOR FREE LIST
of manufacturers and dealers who will supply you with
exactly the novelties that will make your party a success

| Just send the coupon printed below

MAIL IT NOW !

Will you please send me list of novelty manufacturers who will supply me with

A AAIESE. .crireeaisinininirirarnsansintsissvissssiasasmstnsinssnssasanssnbiassnnssssnssnss
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Ghe HousTON SHUFELE

Foutine

(Illustrations on Page 32)

Roll Shuffle
Count

Beginning with left foot raised in front, brush back with left foot.. AND
Jump on left foot, raising right foot in back................... 1
Brush forward with right foot as in Illustration No. 1........... AND
Hiop on lefE Dot sl ams aiaie P A e P T R s ARl 2

Brush back with right foot...esesveciieavinsiinisianainans AND
Jump on right foot, raising left foot in back................ ... 3

Brush forward with left foot. ... coucvrccrnnneironn e i ZANHE)
Hop o mght f00t s i e S s et s el s o6 e Tacey e nin 4
Brush back with left foot.............. S AP A P e AND
Jump on left foot, raising right foot in back.................. 5
Shuffle (brush forward and back, sounding two taps) with right foot AND
Hop on left f000. o iq il iineioiniainisnis s smssaisraeiaisiaialivass 6
Shuie sithmight: Font at s Ll I8 e e i e Ll Ty A AND
I’I()p U Fer | i e e Tt I o e e e 9
Brush forward sth right foob i v sl et s et ok tialle AND
Hop on left foot....... R I NPT P S S DB e 8

2 BARS

Repeat all of the above on opposite feet (i.e. beginning with brush

Bl O T B e G S o o dhm (4 P o e R 0 4 T e 2BARS
Brvhilbackrthiilett Yoot s o i cnnn via s s n S sate sty e e ey AND
Jump on left foot, raising right foot in back.......oo0viaannan, 1
Shullle withS Tiphb FO0E s s sy e o oaia s s t=smi s e e s b iae s A e AND
H op i onl et B0t s s s v e ias v L AT e e R D
Shiille swith Fighe Fo0t 1o o oie e e s e es e et g AND
HOP oIt OOE] & b St e h s b e e LS e A AT L. S 3
Brush right oot forvrardi s i sy = o s o s v a e s AND
Lis € opd o3 0] LT 220 {0 T S it iy St A i e S e U iz 4
Brush back with right foots...ei® eueceessssnnvinsssinehrns AND
Jump on right foot raising left foot in back............ooaveas. 5
Shuffle withyleft oot nieas ciii ot R P AND
1 S8 o) B T Lot st M RS ol S R i SR S e 6
Shuflle withIelE F 00 v+ vieinn. o s raiai oy mmp vingn's e o A - AND
L of O BRI PO c o e viaaiaes 5ol wiv e om eammaary b e Rk e i
P S Tt o el e L i T PR O A BT R cesrsnssassses ANDS

2 BARS
Left Break
Shullaswithileft oot st s s s o ey R e s AND
Hop on right foot. . S TR e e T AT N |
Side triple (shufile .md down t.!.p} to ]eft side with left foot...... AND 2
Forward: tripleimith Tight: Eoot i aiaiaisa it sa ace s isiasm s ialn st AND 3 AND
LT o TN S 1o (] e S e e o o PR e 4 AND
15 Kol ee 10 o 11720 U2 [0 ol e AP 6 sl el g B : T e 5
Slap (brush forward and down, sounding two taps) \\llh ltft foot AND 6
Down tap with right foot. .. ..o inivinaaviis vias i R A s AND
Dowin tap with e ERA0E L v 435 S s [0 o i o srlaratess M e ot arie ]
L T e e s el i i S e Seininla e ae AND 8
2 BARS
Shooting the Pistol
Shuffle with right foot as in Illustration No. 2. .....000vnuinen AND
Step to the right with left heel without lifting the ball of the foot 1
Shuffle with right foot (traveling to right stage throughout this

BB e B I e e gt 0. A AND
Step to right with ball of left foot without lifting the heel of the foot 2
Continue this twentyAdour times, . ..c.asivniiiaivaiveiashve 3to 24

6 BARS
Right Break: Repeat steps for Left Break on opposite feet....... 2 BARS
Stopping the Traffic
Brush forward with right foot (traveling toward and facing left-

L L I e e e i R R G R, e P S S AND
Step on right heel as in Illustration No. 3........0 00000 o e ey 1
Dowmitapwichileftont o ol s e e v e e v i (st e AND
Tap ball of right foot down without moving the heel............ 2
Brigh forward swith lekt foot. o o oo s e ek e e i s AND
S e A (g e Fal o] wior o M R St M I, A o e A 3
Down tap with rght foot: oot e iimvmromvasi v vinis AND
Tap ball of left foot down without moving the heel............. 4
Continue this twenty-three times, finishing on twenty-fourth count

with a slap of left foot........... sla e mie a e b e s . Stoi4

6 BARS
RAEBE BRI . otiiesionalslard-n erain ibiats s wm e imce s Tasn e da i e iAo 2 BARS
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Side Twist Count
Facing left-stage, but traveling to right throughout, hop on right
e e ST e e e S R S e R R AND
Side triple with left ook, i o ivsiniss s ssinseraessnsnssanrinine i
Steptorward on cBRE To08. o Ju e iein s e miiatdie e ne s abe mis e AND
D AUEE oo P aE A e A b S e e 2
Hop on right foot, raising left knee up and half turning to tiu ri t'ht
s DSt on Bl Wiath b o b thie s Ah s e e S st e L)
Dovn, tap with: Jeft $00t.c00 v vavnanvonamsesssassmeasnsssss 3
PASE S s i s e s B s A A S S R P B
Hop back on right foot, facing left-stage....... ..o a0t AND
Side triple with left foot...... R e N PRAE R N
Step forward on right foot.. ... iciiiniiiciiiiiiiiiiiiiina, AND
e T S R GOt A e C AT e P P SR
Hop on right foot, raising left knee up and half turning to the richt AND
Down tap with left foot.....evvunns cressassavunranysanvase
L L T T e B R LI oL Dl ot TS ANDS
Continue this for twenty-four counts..... sessssensensanane s 9to 24
. 6 BARS
Bight Break. . i iiciiinieerninraamasinseniss S Al elein eV 2 BARS
Kick Heel Stamp
Down tap with left foot (facing front throughout this step) ...... 1
Toe and heel tap with right foot (kick left heel with right toe,
crossing right foot in back of left)..........ccuiuiniann... AND
Down tap with right foot crossed in back of lefe................ 2
Down tap with left foot, right foot remaining crossed in back.... AND
Toe and heel tap with right foot (kick left heel with right toe,
carrying right foot back to original position).......cceiivannn 3
Hop on left foot, right foot raised in back......covvavieasans AND
T R L T e PR T e L S R I i 4
menmpwﬂh]cftfnot...... b AND
Down tap with right foot as in Illustration \f) B e A ot a ke (wmi 5
Toe and heel mmp onthileftfonts cooas s s s SAND
Down-tap with left foot crossed in back of rigilt oo o NV R 6
Down tap with right foot, left foot remaining crossed in back.... AND
Toe and Beel tip with leftfoot .0 S0 i Tl s inasndiaci s ssmnan a
Hop on right foot, left foot raised in back........ SR bk e AN
Down tap with BT O sy o i o el wiiata, o i il a4 (8447 aria ik 8
Down: tap with Teft foota ciscioiniin b aiinisies s A AND
Continue this, finishing on twenty-fourth count with a down tap
s D L e e T Sl R Tl . b 9to 24
6 BARS
Right Break....ocevevaiennnan, tesassaanas esecssessnanssss 2BARS
Pick-up Wing
Shuffle with left foot, facing front and traveling left as in
Illustration No. Geecurenass R B A T A e ]
Wing with right foot (brush right foot sideways to right, twisting
heel out at the same time, then brush back sideways to position
and finish with adown tap) ... .. cvvveneennnns R e e 2
Continue this for twenty-four counts........ S siees vl sae ro o ok
6 BARS
Finish Break
With feet apart jump forward on both heels, balls of feet raised.... 1
Step back on left foot, right foot remaining as before. ..vvvuusees 2
Step back on right foot, both feet together in place......... Ras ber ol
Step forward ondeft f00t. ..o vivavsensarawnsmne cesnssvnscis #
Kl left heel with: tight toe. o 25 ee tiialohaatasis uisiem Pl O P
Jump back on right foot, raising left knee high........cii0vieee 6
Bring left foat-down In'place. .« o oo icieisisim visimbe o e ininiy ulne +ia 7
2 BARS

What Is Your Health
Bank-Balance?

EACHES, mountains, lakes, the
Great Outdoors—all are ealling
to get you out to exercise, play, and

live the way of supreme health.
Let the July issue of Prysican
Curture Macagive (¢ Macfadden
Publication) belp you. In it you will
find featured ; “Staourp A GirL Swim
Every Day?” “10 DeapLy Fraws
N CompamIONATE MARRIAGE,”
“How Much Suourp You Ear?”
The July issue is on the newsstands
July first, 25¢ the copy. To make
sure you get yours, order your copy

from your newsdealer today.

“We Live in a Barn,
You Know”
HIS is the title of one of the

many articles of interest in the
July issue of Your Home. It de-
scribes how an old ramshackle coun-
try barn was transformed into a
delightful home.

Many people by similar methods
are doing this very thing in all parts
of the country and are thus providing
themselves with homes that are at
once attractive and economical,

Make it a point to read this issue
of Your Home, It will repay you
many times,

On Sale June 23rd, Price 25c.
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AT LAST! "«
THE PERFECT TAP

BUR-CON New Aluminum TRIPLE TAP Dance TIP
| The Triple Tap Tip will enable you to
| _ do a triple tap with ease!

HE TRIPLE TAP TIP iz made of special aluminum, weighs
less than half
tan dancer reguires.
what produces the triple tap that so many
Triple
oe. It has

an ounce, producing the proper sound l!u-
The opening in the center of the tip is
dancers find a big
Tap Tip will fit any shoe, and is worn at
high polish and de ]lm finish.

wolated. Perfoct resulis can be ob-

asset. The
the tip of the s

“Warsity Drag™, "The

What the leading dance stars have
to say about the TRIPLE TAP TIP

*T find the Triple Tap nlat
every type of step used in :.q-

},,k

In Ziegleld's

Triple Tap Tips
$1.25 a pair

“Rosalis™

“The Teiple Tap Tip T rocommend to all  Imo
tap dancera"

a5 O Clock Gizl™

/7.,?“ A e teg

in Ziegfeld's “Rio Rita”

Bur-Con Heel Plates

60¢ a pair «'rr. Triple Tw TI[ is & gront sssct to the

s daticor e

in*'5 O"Clock Girl.”

“T peefer the Triple Tap
the market.

P A .?V Cltont

eith: Clreuit

Tip to asy tip on

e ""Tho Triple T\p Tip ks the last word ia

~Fdend Btler
of *'Hit the Deck”

(V] *The Triple Tap Tip will rovelut
09;1* tap dancing.

‘__,.&‘. '{&__\,_.a;_-.o i’

—Keith Cireuit

d aneing tips.”

Y &

DA CE A

wWOW U v

*Take a tip from me and use Tripls Tap
Tipw.” P

in George White's “Manknttan Mary”

Bur-Con Aee Tips
50¢ a pair

..SI 25 a palr  Bur-Con Ace Tips.
Bpecial rates on doxen and gross
60 n pair Be sure to ask for Bur-Con Trwla Tap Tips

BUR-CON CO., INC.

Pioneer in Aluminum Tips and Originator of Bur-Con Heel Plates
ROOM 801, 701 SEVENTH AVE. NEW YORK, N. Y.

Patent Pending

and children.

MME. CANGRAND |

Cleaner and Dyer ;

Il With truly French skill and care, renews and dry cleanses
|I| professional costumes and returns them within 24 hours.

CATERING ESPECIALLY TO THE PROFESSION
‘ Also Teachers and Students of Dancing

415 East 50th Street (at Beekman Place)
Murray Hill 8667

I 103 East 53rd Street (at Park Avenue)
f Plaza 8593

I New York City

Il Goods called for and delivered

PHOTOGRAPHER

SPECIALIZING IN

DANCE PORTRAITURE

This ad and $9.00 entitles you
to 25 Professional photos, size
8/10, Buff finish, taken in 4
poses. This offer expires in 60

days.

Reproductions at reasonable rates.
Call or phone for appointment

METRO STUDIOS

new playing
Keith  Circut

1482 Broadway, near 42nd St., N. Y. C. Phone Bryant 6516
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Let the Postman Deliver

The Dance

Every Month

MOST convenient and certain way of getting your copy
of The Dance Magazine every month is to have the
postman deliver it to you the day it goes on sale.This
manner of getting your copy of The Dance Magazine every
month is especially desirable for these who now find it incon-
venient to get their copies of this most fascinating magazine.
The subscription price for one year of The Dance Magazine is
only $3.00. You save $1.25 over the single copy price. Use the
coupon below now and insure your getting the next twelve issues.

Mail This Coupon NOW !

Subsecription Dept. D-7
THE DANCE MAGAZINE
1926 Broadway, New York

Enclosed find $3.00 to cover one year’s subscription for TaE
Daxce MAGAZINE.

N e A

Address......

—

whose tour of the country in search
of romantic adventure is reported
each Friday night over WOR and
the other stations of the Columbia
broadcast chain?

person tell you about
their latest adventure—
hear the true story they W FBL—Syracuse

acted by a cast of radio
artists who marvelously
instill each character in
the presentation with W
convincing reality—lis- §,M°x*-31- Loiiis
ten to a masterly ar-
rangement of symphonic

A Radib_'][‘mat

TRUESTORY HOUR
Every Friday Evening!

and vocal music which intensifies
and deepens the appeal of the story.

Remarkable, absorbing, True
Story Hour is crammed to the final
second with magnetic interest. Don't
miss this radie treat. Look for it
every Friday. Save this
Friday night for it

O you know Bob and Mary, the
delightful radio personalities

Get acquainted ! Tune Teise Stosy Hoor «

in this Friday night— is ont these Your local paper gives
let Bob and Mary in Colugl;bi‘a Chain the exact hour to tune
tions

in.

Besides the key sta-
tion, WOR, from whose
New York City studios
this hour of enjoyment
comes, you can pick up
True Story Hour from
the Broadcasting sta-
tions of the Columbia
system. Tune in on any
of them.

WOR—New York
WEAN—Providence
WNAC—Boston

WMAK—Buffala
WCAU=—Philadelphia
WIAS—Pittsburgh
WOWO0—Ft. Wayne
WADC—Akren

have discovered re-en-

KMBC—Kansas City
KOIL—Council Bluffs

Sponsored by

True Story

MAGAZINE
The Largest Newsstand Sale in the World
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Wry WE cALL Love
ecMARILYN eMILLER

(Continued from page 27)

*Jack Donahue is the hest
team-mate I have ever had,”
declared Miss Miller., I
feel that we each supple-
ment the other. I never
have felt cramped while
working with him. 1 don’t
have to sacrifice anything
that I would do if I were
working alone. And I hon-
estly believe that he feels
the same way about me.”

Incidentally, the O Gee
—Ohk Joy duet in which
Miss Miller and Jack Dona-
hue appear is one of the
most intricate and taxing
numbers of the entire per-
formance. Yet these two go
through its charming Gersh-
win intricacies with amazing
ease and unity,

"I have read almost every
issue of THE DANCE
MAGAZINE e v e r
since it first ap-
peared on the news-
stands,” said Miss
Miller, “and as a
member of the pro-
fession I want to
say how grateful and happy I am,
as I know every other professional
dancer is, that we have an official
organ. With the amazing growth of
interest in dancing throughout Amer-
ica, the dancers have needed such a
magazine, and here we have one
which can handle things adequately.™

Miss Miller is happy, of course, play-
ing on Broadway. But as she saidi—

“We all like a change once in a
while and I am looking forward to
going on tour with Rosalie. We ex-
pect to tour the whole country and
go to the Pacific Coast—Oh gee—
oh joy. It will be real fun and will
make me think of the old days, I'll
never forget the time “The Five
Columbians™ had a split week—"

We were off again and it took some
minutes to get back to serious things.
Try to keep Marilyn Miller serious!

She did become serious though and
looked straight at me with her wistful
eyes when I asked her if she had any
message for the girls of America who
are interested in dancing as a pro-
fession and who are having a hard
time getting their stride.

"It is often the fault of parents,”
Miss Miller said suddenly. “I have
known cases where in a family the
mother and father have been on the
stage. They have a daughter who
through natural or even inherited

Alfred Cheney Johnston

The star of Rosalie in the uniform
of a West Point cadet, as called
for by the action of the play

talents is fitted for a danc-
ing career. Yet in the case
I have in mind, both mother
and father, retired from the
stage, would not consent to

this girl doing what she
wanted to do. She ran away
from home, married the

wrong man, and never got
further than the smallest of
small time wvaudeville. Yet
she had great ability. If her
father and mother had been
wise enough to select the
best dancing instructor avail-
able, and had helped their
daughter in her dancing
career, the way the average
family will help the son of
the household get through
medicine or law school, it
might easily be a different
story for that little girl who
wanted to dance.”

Marilyn  Miller
sipped a glass of
milk  thoughtfully.

“1 was lucky, I
suppose, as my fami-
ly were on thestage.
I don't remember
taking any lessons. I was dancing on
the stage when I was four years old,
And now look at me!

“It is really hard to imagine that
just a few years ago, there were no
studios in America where a girl could
go and learn stage dancing. They
just were not there. Think of the big
and famous studios today. They are
run with military strictness. The girls
who are not equipped physically or
temperamentally, simply eliminate
themselves. The ones who have the
talent and are in physical trim are
the survivors.”

The whole time Miss Miller was
speaking, her eyes were serious, but
she was smiling with every word, her
great and glorious smile, and no tell-
ing how serious she might have be-
come, if just at that moment her
maid had not entered and said:—

“It is time to fix your hair.”

That broke the spell. The maid
combed out the fluffy golden locks of
America's Most Glorified Girl, sitting
in her glorified dressing room in
Mr, Ziegfeld's theatre. It was neither
bobbed nor long. The serious little
gitls in America today are reverting
to the serious long locks of a decade
ago. Marilyn’s hair at the moment
is of indeterminate length. I wonder
if she will ever have two long plaits
again?

OGhe STORY of My Lirg

(Continued from page 42)

S0 when my manager announced
that I would perform in the local bull-
ring we were at once surrounded and
escorted there by a band of these
cowboys, galloping to and fro, fling-
ing their hats in the air and firing
wildly. Catching the atmosphere of
the thing I danced my best, and when

I finally sank to the ground at the
end, eritically watching the fierce faces
and picturesque costumes around me,
pandemonium broke out,

Before I could move they began to
fling in their sombreros—the Mexi
can's most precious possession—as a

(Continued on page 62)
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“You must be very strong to have
undertaken so great a task. Were you
born with this will power, or was
somebody your inspiration?”

Her expression became thoughtful.
“I think we all have some ideal we
are trying to follow. Perhaps I have
mine. Some years ago I was dancing
with a New York company, in South
America, One evening after the opera
I was sent a great bouquet of flowers,
and a poem written by Armando
Zegri (South American poet, author
of El Ultimo Decadente).

“The poem was callad Tamiris and
was about the Persian queen of that
name who ruled before the time of
Christ. She was utterly ruthless. She
visioned her effects and created her
causes, regardless of love or life. Be-
cause she coveted the possession of an
adjoining kingdom, she led her armies
in battle against the neighboring king,
although she knew that he loved her
and wanted to make her his queen,
uniting their kingdoms. She won the
battle against him, had him beheaded
and his head preserved in a glass
cask of wine. This she carried with
her on all of her invasions and when-
ever she felt herself faltering in the
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(Continued from bage 13)

struggle she brought forth her trophy.
The sight of it made her ruthless and
undaunted. In the last verse he said:
*Thou art Tamiris, the ruthless queen,
who vanquishes all obstacles.’”

"Had you never used the name
before?”™ I asked.

"I had never even heard it. But
from that evening, I have been Tami-
ris. I have given up everything else
for my art; it must be vindjcated.
Dancing is a pure art. One cannot
serve two masters. I am willing to
work and sacrifice to reach the place
I have visioned. I am just beginning,
but I hope to do great things. It will
not be an easy road to travel. I shall
find many obstructions along the way,
but I love my work, My heart is in
every effort. The result will justify
the struggle and the toil.™

While she had been speaking so
earnestly, the cats, seeing that their
mistress had dropped her pencil,

crept close to her side and cuddled
down, happy to be so near her. Their
bodies of soft fawn color shading to
deep wood brown harmonized with
the dull green of her smock. Girl and
cats in the midst of the gay colored
costume materials, all bathed in the
brilliant sunlight which poured in at
the three large southern windows of
the studio, made a picture that was
vivid indeed.

Tamiris is deeply attached to the
two cats and would be heartbroken at
having to give them up. She said
she had been told she must not land
with them when she was detained at
Ellis Island, but had won permission
to keep them, by sheer force of
persuasion.

Looking at her I thought I could
understand.

I drew on my gloves. With a grace-
ful movement Tamiris rose to her

feet and gave me her hand in parting. |

"It was good of you to come, I
thank you," she said. The sun shin-
ing through the high wiadows caught
the copper gleam of her hair and
turned it to burnished gold, making
a huge barbaric crown for the proud
little head, and I thought; “Tamiris,
thou art rightly named!™

Present Arms

HIS is the latest effort of the now

famous book-lyrics-music trio,
Herbert Fields, Lorenz Hart and
Richard Rodgers. Of the three Mr,
Rodgers has made the most sterling
contribution in his score, for two
of the ditties of this opera are due for
big things: Do I Hear You? and You
Took Advantage of Me. They are both
characterized by that lilt and twist
that makes his tunes so popular,

Busby Berkeley, who also appears
in this saga of the Marine Corps as
a not-so-hard-boiled sergeant, staged
the dances and did a good hot job,
though he had too many boys and
gitls for the size of the Mansfield
stage. Some will be let go, and the
very effective routines will profit
thereby. Outside of the chorus work,
there is only one girl who dances:
Gaile Beverley. She is a large girl who
knows how to use her body in ec-
centric work, Berkeley uses some of
the tricks that have made his work
click in previous shows, particularly
interlocking of the chorus for a com-
plicated evolution or exit. For the
straight dancing part of the routines,
they are based on off-beat rhythms,
and are hard work. The boys and
gitls in Present Arms work harder, I
believe, than in almost any show on
Broadway these days.

The next most important aspect of
Present Arms is that of scenery. There
are two effects that are great stage
mechanics. One is a raft scene on the
ocean. The illusion of the raft float-
ing up to the shore of an island is
swell; while the arrival of a Marine
transport at the dock saves the finale.

Having mentioned the music, the
dancing and two scenic effects, the
virtues of Present Arms are exhausted
to my mind. Herbert Fields' book is
not good any way you look at it, and
barely serves its principal function of
acting as a cause for changes of set

©he SHOWS
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and musical numbers. With such poor
material the comedy naturally is lack-
ing, though Franker Woods could be
funny with better material, He was
a tough sailor in Hit the Deck, if you
recall. Charles King is the Marine
buck private who is half of the love
interest. Flora Le Breton is the other
half. She is very pretty and fills the
bill. King is by all odds the big thing
in the show, but his personality is
hardly strong enough to hold interest
throughout, particularly in view of
the missing laughs,

Demaris Dore, known to the night
clubbers as Hotsy-Totsy, does one
number entitled Crazy Elbows. She
does it okay, though the melody is
so peculiar that she has to work hard
to get it over. The chorus routine
that backs her up is really great.

Present Arms is good for a while,
though is not in on the big money.
It hardly provides enough giggles to
draw the summer crowds. It will Jast
just so long as the start it got off to
on account of jts names holds good.

Blackbirds of 1928
GHOUGH far from the first Negro
I

musical of the year, this glorified
night club floor show is by far the
best. It has that indefinable something
known as class. Lew Leslie is billed
as the sponsor, he being the gent who
runs the Negro floor shows in Les
Ambassadeurs, New York City. With
the capable assistance of Jimmy
McHugh's music and Dorothy Fields'
lyrics (Herbert Fields sister) Black-
birds is fast, amusing and hot,
It features, first of all, two ex-
tremely efficient girls in Adelaide Hall
and Aida Ward. Between the two of
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them they put over numbers with vim
and charm. Aida Ward was especially
liked for her soprano voice and poise,
while Miss Hall's heated gyrations put
her in solid with the house at the
first crack. And last there is Bill Rob-
inson, Keith headliner and one of the
finest tap dancers in the country. His
ease in the most difcult steps is some-
thing to marvel at. His taps are barely
audible, but crystal-clear. He could
have stayed on that stage all night
and danced, if it had been left to the
audience,
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ltalian Joe
DANCING SLIPPER

Represents the finest Ttalian
lasts—the choice of leading dan-
cers. Adds to your skill and com-
fort, Long wearing. Price $5,25,
Measuring charts and price list
of Chicago dancing shoes sent on
request. Agencies in all princi-
pal cities,

CHICAGO THEATRICAL SHOE CO.
Chicago, IIl.
Mail this coupon for catalog and
measuring chares

T ————— e ———

|
| ciicaco THEATRICAL SHOE co. |

A young chap by the name of Earl |

Tucker crashed the good notice of
the house with his own fast tap and
buck, with extraordinary acrobatics
and control work thrown in. The
chorus tore through a few fast danc-
ing routines, all very heated. Others
who acquitted themselves well were
Blue McAllister, Ruth Johnson with
a blues voice, and Milton Crawley and
his clarinet.

Especial notice should go to the first

act finale, called Porgy. It was a mel- 5

ange of the famed Negro blues, sung
by Aida Ward. The chorus was all in
black, the stage dark, and their weav-
ing figures thrown in purple shadows
against a white drop. Allie Ross'
Plantation Orchestra plays the mean-
est of mean music in the pit, and adds
all the pep in the world to every
dance and every song number,
There are two songs in Blackbirds
that ought to get somewhere: I Can't
Give You Anything But Love, and I
Must Have That Man. The first is a
smooth ballad with a good swing,

while the last, sung by Adelaide Hall, |

is a fox trot on the blues order. Both |

very good.

Blackbirds suffers from poor skits,
thus hampering the comedy, but the
dancing and music in the show is
enough to make it fair summer enter-
tainment, The dancing of Bill Rob-
inson is more than anyone should per-
mit himself to miss,

209 So. State St., CHICAGD |
Without oblization, please send me price |
lists and measuring charts, |

| Name......... A P AN by manmans snenaunphssassna e sasseniny s e :
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BEAUMONT SCENERY STUDIOS,

Btage settings, painted or draperies, to order or
on RENTAL, for all occasions.  Dancing schools
supplied throughout country. Oldest SCCnery
concern in United States. Write for further
information—443 W, 47th St., New York City

SOMETHING NEW

Now you can do tap
daneing on the heav-
fest carpet and get
double sound with

THE ROVICK
JINGLE TIP.

$1.75 per pair

PATENT PEND

Send for our shoe eatalog.

ROVICK THEATRICAL SHOE CO.
431 So. Wabash Ave. Chicago

Rhinestones, Spangles, Tinsel Cloths
BUY YOUR MATERIALS fromthe house
that supplied the leading daneing schools
for the past forty years.

Everything in lhn;‘;t‘rl(gajsand COSLUme ma-
terials ot L'l.-":;:ﬁ!l' e

]
Baum’s wc.
STREET. PHILADELPHIA, PA.

e carry Selva Slippers exciusizaly

527 SOUT ﬂ

ARRANJAY’S WIGS

At the price of hiring
{'" 31.75

(Parcel post extra)
Illustrated In mohaly
(matural in  appear-
ance), In all styles,
colors and sizes to
mateh eostimes.

Also
Human Hair Wigs
Money refunded with-
in & days if not worn.
Send for illustrated
catalog,

195 Chrystie St., New York :
""‘1“‘:: %.ﬁ;ﬂ'l.-ﬂﬂ_:‘%} Trade Mark Reg.
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SUMMER
SPECIALS

Rehearsal Rompers, blue and
whité or pink and '.thiiu cheek-

ed, all sizes 018
Same in any color sateen ...

. 1.39

White canvas practice ballets, can-
vas soles ; .50
Same with elk skin soles ... 45

Tumbling I‘umps black

k[tl
skin goles .............. wie, 05

elk

Waas famous black ballet . .. 1.95
Same In white kid 295
Same in pink satin .. w $.25
Waas Venus supporter, wide rub-

ber, proper shape 1.79
Barefoot or \rllurc ‘-:ml-1Tt. grey

elk skin ... . LI15
Waas lightweight Clog Shoes ... 5.95
Waas famous Toe hh;lplﬂ, black

kid . 5 ‘ 3.95
Same lu plnlr. *A-!I.III ey sveny A d B

A WAAS INNOVATION
A beautiful patent leather oxford, grace-

ful and elastie, with filiree
heel, really a split sole

;.ulu- aind
I L i §BT
Same for women in on

Materials and Trimmings
(Send for complete sample line)
Rhinestone trimming, very brilliant
20e per yard for each stone width
S;mn. TeE-
wsnsss POE ¥ela
sells  else-
per yd. .26

Add 14c postage for 1 article—20c for 2
—2 yards material are equal to 1 article.
Send for Free lilustrated Catalogue.

WAAS & SON

Theatrical Department Store

Cotton-back Costume
ularly $1.00 .

Marabou, fine ;:radc,
where at 45¢ ...

85

123 South 1Iith Street
Philadelphia, Pa.’

PALACE LEATHER GOODS
& NOVELTY CO., Inc.

Complete llne of leather goods, including smart
handbags, thenirfeal stieks. umbrellas, walk-
ing canes, travelling sulteases, ete.
Repairing at moederate prices
Special discount to the prefession

201 W. soth St (WInterGardaﬂThenlrn Bldg.)
New York City hone Glrcle 2138

S ]

MONEY FOR YOU

Men and women can carn $15 to ﬂﬁweck[y
in spare time at home making display cards,
Light. pleasant work. No canvass ng. We
instruct you and supply you with work.
Write to-daﬁ for full particulars.

The ME MITT COMPANY Limited |
254 Dominion Bldg., Toronto,Can.

TOE DANCING
MADE EASIER

Marvelous progress possible with
new toe shoe that supports as well
as fits, Aids the mugcles. We de-
sign ane shoe for foot with high
arch ; another for low arch
Improves your dancing In-
stantly, Write for catalog
of falrylight dancing shoes,
for ballroom and stage.
Tt by mail guaranteed.

Advance Theatrical Shoe Co.
Dept. D. 159 N. State St.

Chieago

—

Philip Newberg

Photographer of the Dance
[ 2]

Studio
127 North Larchmont Blvd.

Hollywood, California

By Appointment
Hollywood 5086

hats, with their enormous brims
weighted all round with gold and sil-
ver coins, are generally worth between
fifteen and twenty pounds each in
money value; but their owners would
often as soon part with their lives as
their sombreros, so the compliment
paid was extreme.

The critics said that going to
America, the land of jazz, was court-
ing disaster, but I received one of the
most warm-hearted welcomes that any
country has ever afforded me.

While in America, I was not im-
mune from the terrestial disturbances
which so frequently afflict that unfor-
tunate country. In Texas, I was de-
tained in a small town by a flood,
which carried away a railway bridge.
I believe every one of the six thousand
inhabitants turned out to the local
cinema, not to see me dance but to
be intrigued with the mechanical
working of the curtain and side scen-
ery! I found the long journeys here
particularly tiring. Often it meant
that we had to get into an express
after our performance, snatch what
rest we could despite the bumping
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and the noise, and arrive at our next
destination only just in time to get
changed, and appear on the stage
again.

Returning to England after this
tour, I found that my name was made
at last, and that the most distant
dreams of my childhood were coming
true. Wherever I went, I was greeted
as a distinguished visitor. Particular-
ly in the colonies did I note the
warmth of my reception. Truly, the
art that I serve does not lack its sup-
porters.

Often I have been asked what I
would do if T could start again. I
would do nothing different from what
has already happened in the course
of my often stormy career. I would
not have back a single one of the dis-
appointments or the moments of
heartbreak which I have suffered.
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How should T be able to dance for
you, expressing all the human emo-
tions and sympathies of my art, if I
myself had had a career untroubled
by the shadows? I am sure I should
not have even a fraction of what
small power I may possess as an ar-
tiste, if, all my life, I had danced along
a path strewn with roses.

No, if I stood again as a child
in the “Marinsky,” with my future
untraversed before me, I should say
as then, I must dance! Again
I will spend my life, again turn every-
thing in it to the service of my divine
art. One's service in a lifetime is so
little—how could I then make mine
less by avoiding the sunshine or the
shadow if I had another chance?

It may be said that I have tried to
achieve personal success,
what artiste worth while does not?
But this at least 1 feel—I hope with
all my being that, when Anna Pavlowa
is forgotten, the memory of her dan-
cing may live in the people’s memory.
If I have achieved even that little for
my art, I am content.

THE EXD

now,

Martha Graham

F ALL dance recitals were of
such quality and standard as
Martha Graham’s last one of this
season, a reviewer's lot would be an
easy one. Miss Graham is a singular
personality and her dances are, like
herself, extraordinary. If her im-
provement continues, she will be one
of the foremost dancers of America.
Her interpretations are more mature
than before, and if the reaction can
be measured by the response of her
audience, thrill and excitement are
poor nouns to describe the effect
her dances created.
The opening number, Valse Noble,
was a deviation from the usual waltz

costume;—a tight fitting bodice and.

full skirt of cretonne with one slit
on the left side, much like the cos-
tumes with which the Wiesenthal
sisters used to charm Vienna. It was
light and fresh.

The first impression of Tmmigrant
was that of Bavarian wood carving
of peasant figures with stiff black
shawls and skirts that remained al-
most motionless during the dance,
save for the curious hard folds which
accentuated the inarticulateness of
the immigrant. The Strike was in a
gray drab one-piece dress,—drab and
gray like the life of the proletariat,
with all their moods of picketing,
spitting upon scabs, kept on the move
by the police, the desperate struggle
of the losing striker,—all most elo-
quently interpreted.

Denx Valse Sentimentales had not
only charm but proved that Miss

eNickoras eMuray

LOOKS at the
DANCE

(Continued from page 38)
Graham was introducing a delicate
sense of humor into her dances.
Poems of 1917 was one of the most
dramatic pieces of work that Miss
Graham ever interpreted,

In Fragments her tragedy and
comedy were like joy eclipsing the
calvary of life. Her Tanagra was an
expert and exquisite piece of work, a
succession of pictures of handling
a chiffon drapery as few others can.

Fragilité was done in a stylized,
transparent evening dress made of
organdy, exposing enough of the body
to see its outline clearly, doing jus-
tice to the title. The last number,
Revolt, was a self-expression.

Louis Horst was at the piano, con-
tributing his expert assistance, with
Quinto Maganini playing the flute
much too often to suit the audience
and me. I hope to see Martha Gra-
ham continue her work with such
strides next season.,

Sara Mildred Strauss

ILDRED STRAUSS and the

Strauss dancers joined the icon~
oclasts of the dance. The few who had
courage enough to believe that the
dance can stand independent of musical
background proceeded to submit a
program of a composition of dance

form without musical accompaniment.

So it was with the first part of the
program. Although Miss Strauss ex-
plained each number, her concep-
tion was not comprehensible, nor
esthetic nor enjoyable. There were
occasional spots in grouping that ap-
proached beauty in form and line.
The grotesque part, Evolution, which
was mercilessly Darwinistic, needed
much more definite beauty to bal-
ance it than the finale, Realization.
The whole first part, in four sections,
was supposed to convey, through the
eyes only, the story of creation in
tabloid form, beginning with Form-
lessness and Consciousness.

The second part was better. In it
Mildred Strauss and the girls indi-
vidually selected roles that suited
their physical makeup. Of the six
numbers, Soil and Artificial and Fu-
ture were the best. Each number was
opened by Miss Strauss herself. Lyri-
eal, Sensual, and Modern, inadequate
of imagination, were too literal and
blunt in expression. Most of these
numbers had little to do ‘with pure
dance form, being mostly pantomime.

Mildred Strauss seemed 1o believe
in dispensing with most costumes,
minimizing them to a white silk
bathing suit with trimmings as the oc-
casion arose. It was a concert of
novel ideas, some of it in dance form,
performed in a most deficient manner.

Due to the large nwmber of recitals
last month, Mr. Muray's critiques of
the Neighborhood Playhouse, La Meri
and Dhiman have been held for the
August issue,

dancing, and to promote the welfare
of teachers of dancing in the State of
Michigan in a manner auxiliary to,
but entirely independent of, any and
all national or international dancing
teachers’ organizations or associations
and without interfering with the ef-
forts of any other organization.’
“We feel that the whole United
States will be watching the work of
the Michigan Dancing Teachers® As-
sociation, and their attempt to put the
profession on a legal basis.”

STUDENT and STUDIO
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(Continued from page 48)

RETCHEN KEMP THOMP-
SON, who started with a single
school in Indianapolis, is organizing
studios throughout the state of Indi-
ana. Already she is conducting four
studios and says she finds the mothers
in the smaller towns wvery grateful
for the opportunity of educating their
children in dancing.
In New York Kumar Goshal of
the Academy of Theatrical Art of

Calcutta, India, has opened a new
studio where he teaches authentic
and traditional Hindu dances.

—RACHEL MOSS

If you have any items of interest con-
cerning your work in the studio, or
any suggestions to submit, write in and
let ws know, Address Rachel Moss,
THE DANCE MAGAZINE, 1926 Broad-
way, New York City.
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Undermood and Underwood

The Castles, Irene and Vernon, stand out as a f_:a_ﬂpi.l'y joined
couple, with a successful married life in addition to great
professional reputation

It was for love of the fair Julia that
one of the best known male teams
split. One partner, it is said on Broad-
way, became so affected by his love
for her that he took to drink and
ruined his chances on the stage. Re-
cently he died, leaving his ex-partner
a star on Broadway. Miss Sanderson
is married now to Frank Crumit with
whom she tours, holding equal honors
in the provinces.

Another male partnership broken
up on account of a woman was that
sprightly firm of Ryan and White.
Benny Ryan and Georgie White had
hoofed together for thousands of
steps when they quarreled over a lady.
The friendship that started in Steve
Brodie's saloon ended in a Dillingham
show, The Echo. It seems that Bcnn},
Ryan stepped on the foot of a Dolly
Sister. It might have been Roscika or
it might have been Yancsi. That
doesn’t ‘matter. White was annoyed
and ordered Ryan to apologize. He
made remarks about his partner’s
clumsiness. It was this incident that
led to their final separation.

But Bennie Ryan is not the best
known of George White's partners.
There was a little girl, tiny enough to
be a perfect team with White, She was
a chorus girl in Raymond Hitchcock’s
The Red Widow. White saw her,
made her his partner and together
they were the neatest couple Broad-
way has seen in a long time. When
White produced his first Scandals,
Penny was dancing with him and for
him. Later she left to join the Zieg-
feld Follies. And all Broadway buzzed
when, in 1926, Pennington went to
work for her old partner, to dance
the most sensational number in the
greatest success he ever staged.

The most picturesque stories of
dancing partnerships come from
abroad. The Russians are so intense
ana so naive, so delightfully childish
and so devastatingly sophisticated,
that fiery affairs are all a matter of

routine to them. Many of their best
stories cannot be printed. There are
tales that include knives and duelling
swords, anecdotes that hint of dia-
monds thrown out of windows and
gold coins scattered over the lobby of
a Paris hotel. There was a story told
of a man, member of a famous com-
pany, recipient of much applause. A
non-dancing friend spent the night
with this dancer in his hotel and in
the morning was shocked to find
broken glass on the floor. “Aren’t
you afraid,” asked the stranger, “‘to
step on the floor if this happens every
morning as you say?"

The dancer shrugged. “One always
looks before he puts his feet on the
floor,” he answered.

Probably these stories are exag-
gerated, as are the accounts of the
gentleman who pinched his partner
so that she would not smile too pret-
tily when she took her bows. And the
stories about the girl whose long
finger nails tore at her partner's arms
in the tenderest moments of a soft
adagio. Yet some say these things
happened every night when great
Russians were dancing partners.

We do not think of most of the
Russian dancers as teams, They were
all more important as members of a
group than as units of two. Partners
changed for every ballet, and while
there was much jealousy and more
romance and still more quarreling, it
was all part of the ensemble and not
merely a matter of steps for two.

Love affairs would spring up over
night and die the next morning. All
the beauty and romance surrounding
their work, all the intimacy of life in
the theatre tended to foster great love
affairs. There were many marriages,
too, for the Russian dancers were like
members of royal families, forever
intermarrying. There were marriages
that did not last, and many marriages
that endured beautifully, for among

(Continued on page 64)
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A hote/ o relinements’

Congenial and Homelike
Atmosphere

In The Fashionable District

A tavorite hotel for
teachers and students

Reduced Summer Rates

Rooms available by
day, month or year

50 East 58th Street. New York

Regent 8100

GFOR those who seck detachment from the in-
tensity of modern Manhattan, The ROOSEVELT
provides an atmosphere of quiet comfort and
charm . .. Its early Colonial appointments, de-
licious cuisine and personalized service assure a
pleasurable sojourn—whether your tenure be
long or transient.

BEN BERNIE'S ORCHESTRA
in the Grill

1100 Rooms . Single or En Suite

TRAVEL BUREAU with affiliations abroad
DAY NURSERY for children of guests

HEALTH INSTITUTE with plunge and
therapeutic baths

THE ROOSEVELT

NEW YORK, N.Y.
Madison Avenue at 45th Street
Undereround passage to Grand Central and Subway
Epwarp CLintoN Foc6—Managing Director
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DANCE BOOKS
AND DESCRIPTIONS
BY MAIL

“MARION'’S
Musical Comedy Dances”

Home Study Course containing Choreographies
|nnd Seenarios of TWELVE PROFESSIONAL
| STAGE DANCING ACTS with FIFTY-SEVEN
DANCE EXERCISES for teachers to coach
Students, and Beginners to instruct themselves,
| to dance perfoctly the above Twelve Professional
| Stage Dancing Acts deseribed by Choreog-
raphy that clearly Illustrates every Arm and
Foot Movement of respective Dance Routines
arranged to Musical Rhythm. The Dance EX- |
ereises also instruct Dancers how to write |
dewn their own Danees in Choreography and
Termes des Danses.

Price: $3.00
DAVID S. MARION
P. Q. Box 872 Stockton, Calif.

_““Dances that Charm’’=

The Janet Dance Descriptions
for The Finished Dancer and the Student
Delightful Wee Folk Novelties
Unsurpassed material
for young teachers
JANET STUDIO, SPRINGFIELD, ILL.
Catalog for 4c postage

“ATHENA” SANDAL

For aesthetic dancing, acrobatic
| practice, tennis and sport wear.
Sizes 6 child's to 7 women's.
Whole sizes only. In Suede
$1.60 per pair, Elk or
Kid $1.80 per pair.
12 pr. or over 15¢
per pr. less. Remit
with order.

GRAU SHOE CO.
LEOMINSTER

In Stock

MASS.
| |

REHEARSAL ROMPERS

the Perfect Practice Costume
Remarkably cool, sanitary,
washable, and allow per-
fect freedom.

Style Mo. 551 is a ome-piece romper of fine

: = quality ehecked gingham,
il
AQ i

white satine pockets, col-
lar and cuffs. In red,
blue, green, gold, laven-
der, pink, black and
white, Style No. 551,
price $1.75.

Same romper as above
without collar and cuffs.
Style No. 451, price

—— $1.25

Style No.
851. Two-
plece, flne
quality
checked
gingham
romper
trimmed
with  im-
ported,
washable
Swiss ar-
gandie to
mateh,
i T DR
pink,
hlune;
grean,
gold, lav-
[Style 851, $3.75 | ,‘J;‘;H P
white, Price $3.75.
Style No. 873. High
lustre black satine, of
exceptional quality;
trimmed with white, rose,
green, ete. Price $4.75.
All these rompers are used
by teachers, students and
professionals everywhere.
Splendid for Sunning.

Style 873, $4.75
TELEPHONE LACKAWANNA 4111

e — —— —— — —— —— ——— —

%ﬁﬁéLchER

Dopt. D, 44 West 28th St., New York City
Enclosed find § for which please send
rompers, Style at $ also Style

at .
Please glve size dress you wear and encloge 20e for

postaga and handling. 109 discount_and postage
prepaid on orders of six or more. §1.00 deposit
required on C. 0. D. orders. Bize dress

Name

Address

July, 1928

How Long CAN a Dance PARTNERSHIP LAsT!

the real Russians monogamy is a
respected tradition. The best-known
example of the felicitous ending to
the dancing partnership 1s in our
midst today, for Vera Fokina and
Michel Fokine still dance together.

Thamar Karsavina and Waslaw
Nijinsky were partners whose com-
bined talents gave us some of the
most beautiful dancing duos ever
BEEn.

The greatést partnership among
the Russian dancers of this age was
too perfect to have endured long.
Those two flaming souls, Anna Pay-
lowa and Michel Mordkin were both
essentially individualists, Their pas de

(Continued from page 63)

deux, danced madly to the intoxicat-
ing music of Glazounov's Bacchanale,
an experience never to be forgotten
by the fortunate eyes that witnessed
this mad beauty, this aesthetic ecstasy.
Since that time Madame Pavlowa
has danced with a number of men
but none whose name has been linked
with hers in any permanent sort of
way. There have been a number of
them, but the two most steadfast
partners were Laurent Novikoff and
Alexandre Volinine, who have alter-
nated in dancing with her the most
spectacular and tender of duets,
Mordkin has since danced with
Geltzer, the grand old ballerina of

Moscow, with Lydia Lopokova,
known to us as a member of Gertrude
Hoffman’s Russian ballet company
and later as one of Diaghileff's
dancers. He has danced with Victor-
ine Krieger and Margarita Froman,
and last year when he toured the
country he appeared with Vera Nemt-
chinova, who is the wife of a dancer
named Sveroff and herself premiere
danseuse of the later Diaghileff bal-
lets. Yes, and Mordkin has also
danced with a lady called on the pro-
grams by the difficult Russian name
of Bronislawa Pozitschkaya, who has
been Madame Mordkin since the days
before the first American tour.

professionals to start off with the
Grecian, the classic the athletic, if
they have not first had a thorough
grounding in the ballet.

When Lina was ten or eleven she
began to make professional appear-
ances. She arranged her own pro-
grams, her own dances and conferred
them upon an appreciative world at
functions social and semi-social.

She also appeared as a child actress
in various screen pruduclitms, usually
doing her dance stuff.

When she was fifteen or sixteen
she and her mother packed their bags
one sudden, inspired day and depart-
ed for New York and larger, wider
fields to conquer. At this time and
later she had the advantage of study-
ing under Ernest Belcher, her step-

| father, though in these early days his

name meant nothing to the public,
and consequently did not assist her
in landing a job.

And one auspicious day while she
was practising in a rented hall think-
ing herself unobserved a well-known
producer of musical comedies passed
by. He watched the child—for she
was little more. His face must have
been a study for he knew that he had
happened by on that white hope of
Broadway—a discovery!

He stole away and did some talk-
ing and the next day the child was
sent for and promptly signed up as
premiére danseuse in a musical
comedy on Broadway also graced by
Ann Pennington, Brooke Johns and
other celebrities.

She danced from there into 2
Dillingham opus and from that was
snatched by no less a sensation picker
than Flo Ziegfeld himself.

This was a triumph in more ways
than one since Ziegfeld, too, had
always said that he would never have
a brunette for a dancer. He doubtless
believed that gentlemen prefer—oh,
you know what. But the lissome Lina
transformed his predilections. She
was agile enough, dainty enough and
fiery enough for him to sign her for
his own. And she danced through
the Ziegfeld riots of grace and beauty
until the Not Impossible He came
along and converted her to marriage
—and Hollywood.

In Hollywood Lina played the so-
cial and domestic roles and then be-
gan to go the way of all (Hollywood)
flesh.

There were a few Vitaphone pic-
tures, then Seremade for Famous
Players and opposite the suave Men-

Lina Was Born

(DANCING
(Continued from page 33)

jou, The Noose for First National
starring Richard Barthelmess and by
this time everyone was talking about
her—the way she photographed—
what a marvelous trouper she was—
how much drama she had in every
motion, what unparalleled grace, et
cetera, and stardom,

Her name was mentioned to de
Mille as a possible candidate for The
Godless Girl. He said “Not the type.”

More of her fame went abroad.
Her name was broadcast via the word
of mouth route, De Mille sent for
some film of hers. He looked at the
film and wanted to look at the girl.
Lina came casually over to see him.
She was neither desirous nor the re-
verse. He told her he wanted her in
his picture. She said that she “would
see.” He gave her three days to make
up her mind and at the end of the
three days she made up her mind to
say yes. She came back—accepted—
and heard that she was to have the
title role in the forthcoming big spe-
cial. Then began her hours of joy . . .

“It's the most marvelous story for
a woman you've ever heard of,” she
told me, over our luncheon of lamb
sandwiches and dill pickles. It has
everything. Every emotion in life is in
it. I'm so intensely interested in it I
hate to leave the studio at night and

et ST E————————

can't wait to get going in the morn-
ing. And . . . I know that dancing
has been the road to my temple. It's
done the whole thing for me. It's
taught me a great many more things
than the ability to stand on my toes
for a record-breaking length of time
or to move gracefully or to fall into
picturesque poses. Some of the girls
who have danced their way into the
movies think this is all dancing has
done for them. But for me it has done
more than that. The long hours of
practise, the long years of acquiring
poise and muscular control and co-
ordination have given me those very
qualities in every phase of my life and
work. I've learned poise and control
and restraint and they are essential
parts of drama. I've learned abandon,
too, and the freedom of exhibited
joy . . . I haven't stopped dancing.
I never shall. A dancer can never
stop working.

“It's hard for me to say to other
girls just what I think they should do
—what steps they should take in
carving out their careers—for the
reason that I was born under a lucky
star and every step of the way was in-
stinct with me, No member of my
family was ever on the stage or in any
way connected with it. I had no guid-
ing hand, no advisory voice. 1 was
simply born under that legendary
lucky star . . . now and then it has
gone into shadow . . . sometimes it
has been pretty nearly eclipsed . . .
but it’s been there always . . . guiding
me . . . and I believe in it!"

Thus for the Godless Girl!!

S i

Dancing not only won success for Lina Basquette on the
stage, but the results of its healthful exercise have kept her
fit to go on winning more success
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Being adapted to the screen by the producing forces of
«THE LAW YOU CAN'T FORGET”,

FBO. Taken from
TRUE STORY Magazine May-June, 1925
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“Exz’t Cem‘er”

sald these six Famous FEET

TRINI'S Dancing Fert

““There’'s no alibi for a corn, with
Blue=jay in every drug store."

HE most enthusiastic of

Blue=jay’s friends are the
great host of dancers, screen
stars and athletes who keep their
gifted feet free from corns with
this velvety toe-cushion.

And a million other walking
advertisements prove Blue-jay
the safe and gentle way to end
a corn. No guesswork . . . No
chance of an over-application
. . . For each plaster has just

CLAIRE LUCE"'S Famous Feat
“Corns and misery are pals, but not mine!"

THE new

blue-jay

CHE. & B, 1928

HELEN BROWN'®S Dancing Fast

«“Million dollar feet cannot afford to take
chances with uncertain corn remedies.”’

the right amount of medication.
The pad stops the shoe-pressure.
The pain goes at once. The
corn goes shortly after, The new
Blue=jay, with the new white
pad, at all drug stores, at no in-
crease in price.

For calluses and bunions use Blue=
jay Bunion and Callus Plasters.

BAUER & Bl ADE

CHICAGO NEW YORK
TORONTO

THE SAFE AND GENTLE :WAY TO END A CORN




