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as a Career

Countless young women each year choose dancing as a
career. Many who study under the personal direction of
Mille. Florence Cowanova attain professional stardom
quickly and with the minimum amount of expense.

Others who prefer to teach are able to open classes of their
own after only one season of training in the Cowanova
Studios. . . . You. too, can start on a successful career of
teaching after one complete season’s course

with Mlle. Cowanova

{When You Choose Dancing]};

Vivian Copping, of
:sin;l (I‘oppmg I.)Sm:rs Harrisburg, Pa., pu.
School of the Dance, pil  of Cowanova,
student of Cowenova - and wow a success:
‘mdha suceessful 3 ; ful teacher.

teacher. ;

Naowmi  Abrams  of

*r
A
Anna
aTy
.Shkuepof
org, ra
] started
?:g;f;g teaching at
teaches 12 wyears old
with ket after a season
sister im with Cowanova.
Mew Or-
leans, La.

Irene Lingo Tun-
gdate, dafter teache - ¥
mg successfully in student nnoi ﬂC:»uw‘
Framkford, Pa., for anova, o -
cight vears, has % cessful teacher.
now opened a

branch school in
Above is Mlle. Cowdnova, who will guide you wisely:
through an intensive course fitung you for a happy
and productive future. Special classes are also held for
children, intermediates and adults. Write at once

Clara Rochrle of
Washington, D.C.,

Phoenix, Ariz,
for full information.

owanova studios

SCHOOL OF RUSSIAN AND ITALIAN TECHNIQUE

2274 & Walnut Sts. Philadelphia, Pa. Telephone: Spruce 1582 | §
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Marie Saxon, starred 1n the new musical show “Upsa Daisy” sporting @ gay pair of Nat Lewss Rompers. ;
NAT LEWIS A(CESSORIES ENHAN(CE THE DAN(E :
: The twenty-five years Nat Lewis has devoted to the designing of theatrical accessories has found
expression in the homage which notable producers and lovely people of the stage have tendered ¢
Nat Lewis creations. You, too, can benefit by this expersence. It is veflected in every ome of the 3
lovely and practical things which he has designed particularly for dance folk. Imagine, being H
able to secure the same cute rompers that Mr. Lewis designed for Miss Saxon, or the luxurious
leotards and McCallum Opera Hose which Miss McKenzie finds so essential to the success
: of the dance, or even the serviceable and comfortable dancing tights displayed by Miss Fay
12 Adler.  And, withal, the prices are surprisingly modest. Order your needs today. Mr. Lewis
will personally make the selection for you and guarantee satisfaction.  Send for our catalog.
REHEARSAL ROMPERS i
) One-piece checked ging- One-piece blue linen One-prece Japanese Two-prece checked ging- 0
] ham rompers, pocket rompers, irimmed with crepe rompers, collar, bam rompers, trimmed 0
] and belt of same ma- gray Peter Pan collar, belt and for.ém of same with white organdy 0
devtal s .2 RS pockets and belt of pray matertal . $1.85 rufiing . . $3.95
linen . . . $3.25
)
TIGH TS LEOTARDS
Note: Requests for special Flesh, White and Black, Flesh, White and Black,
qrotations are invited from Heary, Al-Silk $13.50 Finely mercerized $3.00 o
schools and clubs, Sheer, All-Silk  $16.50 AlLSitk ., $15.00 g
) Imported French $27.50 : :
)
' ¢
McCALLUM OPERA HOSE
Sheer, service-weighs, heavy, in all colours s
and sizes, $2.75, $3.25 and up to $12.50
: ine,
H America’s Greatest Theatrical Accessory Shop
R 1580 Broadway, New York City Constance McKenzie,
. er, @gio i in’ " Sh
S Otbes Shops i e |
ties” wearing Nat New Shop, St Regis Hotel, WaldorfAstoria, 409 Madison Ave., Lewss Leotards and
Lewis dance tights. 30 W.57thSt. Fifth Ave.ac55th Fifch Ave,at34th At 48th Street MeCallum OperaHose.
[EHQQOQOMQQMOEO- i=11-11 S -1 {-XTY - (= [_TT =
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International Newsreel

Dancers rehearsing for the Isadora Duncan Festival given

this Spring in Paris

G0N T E N «TF .S

VOL. 10 NO. 6

o Palows AR PAPEY, | Sai i e e
The Torch Must Be Handed On . . . An Editorial by Richard Hoyt

The Truth about Nijinsky . . . ., . . . . James G. Dunton
Eamalfationrt: Paped e sroft ) < Re I T aliil o Wi T e
The Lady from Shanghai . . . . . . . . W Adolphe Roberts
Fokina and Fobine (A Page) 5. 0T T St et e e
Transplanting the Spanish Dance . . . . . . Paul R. Milton
Are Dancers Born or Made? . . . . . . . Audrey MacMahon
Ned Wayburn Shows the Way . . . . . . . Nanette Kutner

Is There a Short Cut to Art? .

Why FupeVelezLaughs: = o 0 - o . .
Better Than the Black Bottom (Dance Routine) .
Ruth St. Denis (Art Page)

Courtenay D, Marvin
Gladys Hall
Tom Patricola

Mafth-d E Wid‘ne?.'

The Dancing Heritage of Greece . . . . . .
Stdge BI6on. .0 o S L U Rl e e e e Waleen B G hal]
Little Miss Runaway . . s s ey al ar e Grace Perkins

OurSpotlightPickedOut—.. AR T [ e e e S e g
Anyone May Become a Dancer! . . - Sam Carter-Waddell

Paacesfor Salel' 0 N w0 2 s aann Faith Service
Wiy Fatotk (ATR-Baldly s 0 . B s N T B
The Shows Reviewed . . . . . . _ . . Rockwell J. Graham
Fhe Daricersrof Variety - vl s w2 2 = 4 : Michael Evans
Five Bright Lights of Broadway s R e L R
Sixty Years of Dance-Teaching . . . . . . . . Stuart Palmer
The Stage Is Not the Only Place for Dancers . . . . Jo Pennington
Black ‘and’ Blue | Métes =, . '0f & ol v b @ . Keynote

Albertina Rasch Dancers . . . .

The Music Mart . A e e s A T

The Princess Does a Tap Dance (Dance Routine)
Chinese Belle (Music Reprint) . . . Sl
Seadent e Samlioe 1< 7 0 T E L IS s e
BT o R S B R R e R

Ra} f"e?'i(in;

Paula Trueman

‘Raé'he-l hri'os;

Marjory Maison

Cover Design—Painted by Jean Oldham after a Photograph of
Doris Niles by Nickolas Muray

16

17
18

SIS TS TS
Lo )

W W
00 O 2

3 el 13t LD
e S e € il S

3

40
42
43
44
46
47

48 -

49
50
51
52
54
55
57

Contyibutors are especially advised to be sure to vetain a copy of their contributions: othersoise they are taking an une
mecessary visk. Euvery possible cffort will be made in our organization to verurn unavailable manuscripts, photographs

and drawings, but we will not be responsible for any losses of such matter contributed.

In the
cNEXT ISSUE:

GHB AMERICAN BALLET
TODAY, by Michel Fokine,
probably the foremost creator of
ballets living. In this article, the
first of the series, Dancing Before
the American Public, he discusses
what paths the ballet has trod in
the past, and strikes an encourag-
ing note for the native American
ballet of now and of the future.

In the November issue Seymour
Felix, dance
director  for
many Broad-
way  musical
successes, be-
gins writing a
monthly page,
devoted to dis-
cussing the
fruits of his
own  experi-
ence in staging
dances. Girls
who are ambitious for the stage
should not miss this,

Black Narcissus Blues, a novel
dance routine by Vannessi, vaude-
ville headliner,

Evelyn Law will appear on the
cover of the November issue.

Apeda
Seymour Felix

PUBLISHED MONTHLY BY THE DANCE PUB-
LISHING CORPORATION; Editorial and General
Offices 1926 Broadway, N. Y., N, Y. Meyer Dworkin,
President; Frances Cone, Secretiry; Irene T. Kennedy,
Treasurer; Grace Arons, Advertising Manager. Chica-
o Office: 168 N. Michigan Ave,, C. H. Shateuck, Mgr.
London Agents: Atlas Publishing & Distributing Co..
Ltd.. 18 Bride Lane, London, E. C. Entered as Second
Class Matter, Nov. 23, 1923, at the Post Office at New
York, N. Y., under the Act of Mar. 3, 1870, Additional
entry at Jamaica, L. L, N. Y,

Copyright, 1628, by The Dance Publishing Corp..
New York. Copyright also in Canada and Great Britain.
All rights reserved.

Price 35 cents per Copy; Subscription price $3.00 2
year in the United States and its possessione; also Cama-
da, Cuba, Mexica and Panama. All other countrics

$4.00 a year.
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DENISHA

Tms seasoN the Denishawn
School of Dancing will be
personally supervised and taught by
Ruth St. Denis and Ted Shawn. All
courses will be covered as specified
in the Season Program, at both
Denishawn House and the Carnegie
Hall Studio.

r 4 i :
L X \ : . . +
‘,3‘: ; Special accommodations for resident
o P My T o s J 4 z : 5
A "@Y’ ) e Shaem o Bt pupils at Denishawn Dormitory

offer important and unusual fea

tures to the season course. Limited J:
accommodations, however, necessi-
tate immediate reservation. 7
Special classes for children, high v{ﬁ

school girls and boys, young women iﬁh
Bl

AR TR
and men will be held at both NI
Denishawn House and Carnegie %"’Q‘ﬂ
Hall Studio. These classes will be F?‘%’xd
taught by Mr. Shawn and staff of SN
Denishawn Teachers. ,{/[ii:"})\‘

¥

Miss St. Denis in_a vare Flower Ap-
rangement weartng an authentic
native costume

Write Dept. A, Executive Offices, |
for Season Program and Rates.

DENISHAWN

THE RUTH ST. OENIS AND TED SHAWN
SCHOOL 0F DANCING
AND (TS RELATED ARTS

Executive Offices:
817 Carnegie Hall, 154 W. 57th St., N. oy

Studio and Dormitory:
817 Stevenson Place, N. Y. C.

Studio: 817 Carnegie Hall, N. Y. C.

Denishazon Howse and Studio, ad;'h;';:-
ing Van Cortlandt Park, where the
resident school will be conducted Summer School: Westport, Conn.
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Capezio Awardsa Pair of Gold Brocaded Slippers

Miss Winifred Noades of Montreal, eleven year old toe dancer,
wins the Capezio Contest! Her letter tells just why she prefers
Capezio Footwear.

You, too, can have the same comfort and satisfaction from your
toe slippers if you choose the famous Concave Arch Hard or Soft
Toe Ballets, made only by Capezio—Master Builder of Dancing
Footwear. Write for Catalog and footchart today or let us send
you the name of the Capezio dealer in your city.

OVER 40 YEARS

MASTER BUILDER
{ 209 WEST48"ST.
NEW YORK CITY

When in New York visit our retail store 838 Seventh Avenue

Reproduction  of Miss
Noades™  prize winming
letter, and below, the
names of thirey-eight con-
testants w splendid
special
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MH‘] Jeanwn Davin
Cleve

L L. Knvren
\’[a.u!“rm Ohio
Miss Isanrr Lyvy
Sprimgfield, Ohio
15 Vivian Tocnerw
Steubenville, Ohio
Miss Eusie L. Hanvey
Toledo, Ohio
Miss Irona Ritarace
Conshohockin, Pa.
Miss Fern Mar Forxer
Shillington, Pa.
155 Manria A, Russo
Waco, Texas
Miss Brrsey Ross

Little Miss Noades, whose exs
cellent progress in toe danc cing
is credited largely to her foots
wear, uses Capezio Slippers
l‘.“:]nu\.'rljr.

Professor Ruvenoff of Maontreal, who has
been Miss Noades' instructor since she
was seven, plans a ballet for the coming
season in which only Capezio Slippers
will be used.

Worcester, Mass.

Miss Myerie T. Worre
St. Paul, Minn.

Miss Lavrxa Worre
Kansas City, Mo.

Miss Puviuis W 1R
Concord, N. H.

Miss Trixie Scuemee
Ithaca, N. T.

Miss Ervie Owes
Ithaca, N. 7.

Miss |ls-.4 May O'Hare
Trov, N. T.

Miss Ruri E. Laxa
Elizabeth, N. |

Miss Catnomine BLackmax

Syracuse, N. T
158

Akron, Ohio

135 June Grirris
Cincinnati, Ohio

Lyx Joserming GLAscow

Wichita Falls, Texas
158 June Punminoeron
Miss Jaxe Browwn Salt Lake City, Utah
Freepore, [11. 155 Louvise Panxey
Miss Dororuy De Poxr Selah, Wash,
South Bend, Ind. Miss Manie J. Courry ey
Miss Louise W. Woon Brooklyn, N.
Oteumwa, lowa 155 EveLyy ( 056G 80\1
Miss Acxes Turser Brooklyn il

Miss Beatsicr Green
Brooklyn, N. T
Miss blmun ApnLe SINGER
New Tork Ciey
155 Mapevine Russpiw
Muskogee, Okla.
Miss Apa Jawe Monwis
Cincinmati, Ohio
15585 Witppumina anp Pas
TRICIA ANDErSON
San_Bernardino, Calif.
Miss Berty Norits
San Jose, Calif.
Miss Josermine B. Hovoee
Montreal, Canada
155 EiLuny Napron
Montreal, C
Miss Micuer
Westmount,
Miss Juxe H.lll.\i(\\'k':‘ih'l
Pensacola, Fla.
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THE FINEST FACULTY PROCURABLE IN AMERICA

Here under one roof at the Cortissoz School in
Philadelphia are Masters who can equip

you for a brilliant career as a

dancer or teacher of dancing

ﬁAVE you dream-
ed of following
in the glorified foot-
steps of Taglioni? of
Genee? of Pavlova?

e ——

Have you wished
for a school that was |
not promising over- |
night triumphs from ll-.'
obvious routines? |

— CORTISSOZ
is now that school.

Perhaps you are planning a career
in musical comedy, films or the legiti-
mate drama. You would like a school
that could give you the training to
emulate Joan Crawford, Marilyn
Miller . . . Jack Barrymore . . .

—CORTISSOZ is now that school.

If you intend to establish your own
school of the dance, you are eager for
the technique and the prestige you can
gain only from recognized masters. No
doubt you have despaired of ever find-
ing a school that could fulfill all your
hopes.

—CORTISSOZ is now that school.

Are you seeking a school that will
enrich your own personality? Are you
desirous of studying in a school that
cultivates charm and poise, to ensure
your personal success in harmonious
living?

—CORTISSOZ is now that school.

Alexandre Gavrilov
and Vera Strelska

TEACHERS" COURSES
Teachers’ courses at moderate rates
offer unrivalled opportunity in profes-
sional training, under Masters that are
themselves successful stars. Technique
perfected. Personality heightened.

Specialized training for SUCCESS.
Diplomas and Certificates Awarded.

Cortissoz brings to
Philadelphiadirect from
New York, a master
faculty that cannot be
duplicated in America.

Gavrilov—Su-
preme Master of Crea-
tive Stage Arts will per-
sonally direct Ballet,
Pantomime and Dra-
matics. Gavrilov will
stage the world famous
Gavrilov Ballet Mod-
erne in Philadelphia
and New York City
during the Holiday
Secason. Successful Cortissoz students will
be chosen for this Ballet.

Vera Strelska, Premiére Danseuse, will
assist in the Ballet Department.

Jack Mayining needs no introduction to
Dance readers. His unusual ability as a
teacher of tap dancing and syncopated
rhythm the secret of many
famous dancing stars.

Lenora, everywhereinternationally rec-
ognized as a successful Tiller dancer and
teacher, will conduct classes 1 musical
comedy specialties and ensembles.

Juan de Beaucaire, unexcelled expo-
nent of the fascinating dances of Spain will
teach these with their native precision and

Lenora

15 success

VErve.
E. K. Brown, the Director of the Cor-
tissoz School and staff will instruct in all
styles of Ballroom dancing, including the
Argentine and Parisienne Tangos.

The 18th successful season of the Cor-
tissoz School opens October 1. These re-
markable courses are offered at moderate
rates that all who want the best can afford.
Write for booklet giving further details.

CORTISSOZ
School of Dancing

1520 Chestnut Street Philadelphia

Phone: Locust 3192

The Three Graces, posed by Gavrilov Dancers

]
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Ned
Wayburn

Gilda Gray

Al Jolson
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F you have ever

dreamed of a ca-
reer on the stage—if
you long to acquire
the radiant health,
beauty of figure,
grace, poise and charm
that a properly bal-
anced course in stage dancing never fails to give—
here is your opportunity.

And what an opportunity! Think what it means
to secure this marvelous training under the per-
sonal supervision of Ned Wayburn—master of
stagecraft, maker of stars—recognized genius of
the modern theatre.

What a chance to win independence, popu-
larity, fame! To be sought after, féted, admired!
To be honored in a thousand ways by press, pub-
lic and friends!

Great Demand for
Properly-Trained Dancers
Yet to the ambitious young man or woman

who has the advantage of broper training, none
of these things is impossible.

Never was there a greater demand for well-
trained dancers. Never were the financial rewards
higher than they are today. Producers of musical
comedies, revues, vaudeville acts and motion pic-
ture presentations are constantly seeking new
talent—young men and women who have been de-
veloped for success along modern, practical lines,

A Simplified Method of
Training

Havin, staged the best editions of the “Follies.”
and over 600 successful Revues, Musical Comedies
and Headline Vaudeville Attractions, Mr, Way-
burn brings to his pupils a background of experi-
ence, knowledge and skill unequaled by any other
man in the world.

Ned Wayburn training has helped bring Fame and
Fortune to America’s leading Dancing Stars of the
Stage and Screen. Ned Wayburn training is YOUR
shortest road to a glorious, high-paying career—to
grace, poise, glowing health and bodily beauty. Write
today for illustrated Booklet. It’s FREE.

He knows not only what he and other theatrical
producers want, but exactly how to prepare his
pupils to meet modern stage requirements in the
quickest, easiest way,

Previous Experience NOT

Needed

Inder Mr. Wayburn’s new simplified method
of training, anyone can prepare for a glorious
career in a remarkably short time. The fact that
you have had no previous training or experience
means absolutely nothing. The mere desire to
dance is an indication of talent. Every pupil who
enrolls at the Ned Wayburn Studios of Stage
Dancing is looked upon as a potential future star.

Every Type of Dancing Taught

Courses in every type of dancing for stage and
social affairs are available at the Ned Wayburn
Studios. There are daytime and evening classes in
Limbering and Stretching (body conditioning),
“Tap™ Dancing (clogging), Musical Comedy
Dancing, Acrobatic Dancing, Ballet and "Exhib;-
tion Dancing.

Moreover, your personality is developed. You
are shown how to make the most of your individ-
ual talents. You are taught how to apply Show-
manship to bring success,

Reduce or Build Up

Many who have no intention of following a
stage career enroll at the Ned Wayburn Studios
to reduce or build up—to acquire glowing health
and beauty of figure—to develop the suppleness
and physical self-command that make for grace,
poise and personal charm,

No matter what your pu rpose or ambitions may
be, you will find a course in stage dancing, under
Ned Wayburn's supervision a fascinating, worth-
while experience. And the tuition fee is surpris-
ingly low,
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Rogers

Ned Wayburn is world-famous as a “Maker of Stars.” A <

few who have profited by Mr. Wayburn’s inspirational
Others are Marion Davies,
The Dolly Sisters, Raymond Hitchcock, Mary Hay,
Clifton Webb, Louise Groody, Jack Donahue, Dorothy
Gish, Billy Dove, Bebe Daniels, Bessie Love, Jobyna
Ralston, Noah Beery and hundreds of others.

guidance are pictured here.

One of the outstanding features of Mr. Way-
burn’s course in Stage Dancing is that it is care-
fully designed to avoid the long years of toil and
discouragementwhichare still acommon experience
where old, worn-out methods of teaching are in
vogue. Mr. Wayburn’s motto is RESULTS—
without a needless waste of the pupil’s money,
energy and time. That is why right now there arc
over 400 recent Ned Wayburn pupils with lead-
ing Broadway musical productions.

Wonderful Opportunities for
Boys and Young Men, Too

The great demand for men dancers with Ned
Wayburn training makes this an especially attrac-
tive and IlIEl‘E!l‘f\"C ﬁ(‘.ld for boys and young men.

Raymond Eisman, one of Mr. Wayburn's
youthful pupils, is earning $500.00 a week as a
stage dancer. Others are earning $250.00 a week
and more. Young men and boys are taught by
private lessons only, i

Excellent Training for
Children

Many parents recognize and are quick to take
advantage of the unusual benefits which their
children may derive from Ned Wayburn's re-
markable method of training. Regardless of the
career which the child may follow in later life—
a strong, healthy body, an alert mind—poise, grace
and self-confidence are important factors of suc-
cess. Parents who want their children to h

dVe d
successful and happy fut

ure can give them no

NED WAYBUWRN
Studios of Stage Dancing Inc.

1841 Broadway,(Entr.on 60thSt.)

At Colélibtxiﬁrcl;%qf,w;’{org. Opensa‘ll wear "roand |
. « to . o t ! .

(Closed Saturdays at 6 P.M.) Phone Golumhas 3500

finer, firmer foundation than the
special course in Stage Dancing
which Mr. Wayburn has designed
for them. Children’s Regular Course

94/
[ ¥
8

starts Saturday, September 22,
1928. Inquire at once. Private les- =Tl
sons may be arranged if desired. “Law

Illustrated Booklet—FREE

A visit to the Ned Wayburn Studios will prove
not only extremely interesting, but a positive reve-
lation to you. If you cannot call at the Studios,
mail the coupon for FREE illustrated booklet,
D 10, which describes the Ned Wayburn method
and courses in detail. Mailing the coupon will
place you under no obligation. So do it now—
right away:.

IMPORTANT—Many who find it im-
possible to come to the Ned Wayburn
Studios in New York at once, are taking
advantage of Mr. Wayburn’s Home Study
Course in Stage Dancing—the most re-
markable course of its kind in the world.
Mr. Wayburn has recently published an
elaborate Booklet describing this Course
in detail. Will you therefore please indi-
cate on the coupon which Booklet is

desired.

o e e e e ————————

| Ned Wayburn Studies of Stage Dancing, Ine. I
Studio D10, 1841 Broadway., New York City.

i Without obllgation to me, please zend me your FREE Bodklet and I

l complete Information regarding the Course in Siage Dancing checked I
e

I [ Waybhurn's Now York Resident School Course, I

| ed Wayburn's Home Study Course In Stage Dancing l

|
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FOREMOST
SCHOOLS o7

DANCING

New York, N. Y. | New York, N. Y

;l 855 CA RNEGIE HALL

JUAN de BEAUCAIRE M.,
Director
Unrivaled Teacher of REAL SPANISH DANCING

Recommended by foremost American and European artists

DAILY CLASSES from 12-1, 1-2, 4-5 amd
EVENING CLASSES for BUSINESS GIRLS
MEN on Mondays, Wednesdays and Fridays from 7-8,

Two Special Classes Daily for BEGINNERS |

Two other Daily Classes for Advanced
and Professionals

Routines of SPANISH DANCES Taught in Class

The Routines and Technique which Senor de
Beaucaire teaches are the same as are
taught by the most famous maestros of
Spain,as—OTERO, REALITO, ROMAN, etc.

Some of the well known artists studying
with Sr. de Beaucaire are:—
Norma Terris, Catherine Crandall, Madeline Northway, Fokina, Anna
Robenne, Renée Robert, Lucita Covera, V. Pavlowa, June Paget, Maud
Brooks, Yeichi Nimura, Thalia Zanou, Asa Kaz, Bobbie Tremaine, Miss
Ramona, Eva Lynn, Shirley Dahl, Pepita Granados, Anita Nieto, Rosario
Mora, Triana Twins, Harold Lander, Alberto de Lima, J. Blake Scott,
Jacques Cartier, The Gertrude Hoffmann Girls, The Tarasoff-de Valery

Girls, etc. ]

Also the following TEACHERS—
Portia Mansfield, Frank Piper, Ethel Mount Mozar, Titchener Smith,
Lucille Stoddart., Francesca Braggiotti, Grover Abel, Louise Burke, Mar-
garet Coleman, Betty Gould, Lillian Granzow, Barry Hill, Sylvia Morgan,
Myrtle Pettingale, Carol Lynn, Edith Joesting, Vera Whitney, Marie Roth. |
fuss, Evelyn Smith, Elizabeth Sellier, Catherine Sullivan, Mrs. Clifford |
Young, Gus Zimmerman, A. Regina Sexton, Stella Mercadal, Mary |
Elizabeth Gleason, Emile Buckman, Mary Birchby, George and Esther |
Roberts, Claire Hillyer, Dora Fry, Fred Herbert, Aron Tomaroff, Margaret |
Stoakey, Charlotte Steinberg, and many others too numerous to mention.

Seiior de Beaucaire is producing Acts and Units

in association with Tarasoff-de Valery, Inec.

Three BEAUCAIRE Produced Acts are:—"THE DANCING TAMBOUR-
INES”, "TEN BEAUCAIRE GIRLS", and "SIX BEAUCAIRE GIRLS" with
"Kazana", playing KEITH VAUDEVILLE.
Another big SPANISH DANCING REVUE is now rehearsing, for which
bookings have already been arranged.

Girls and Men are needed at once for future
professional engagements. Courses $18—$25-$40.

Instructions in EVERY KIND OF GENUINE SPANISH DANCING, in-
cluding Flamenco (Gypsy) Dancing, The TRUE TANGO ARGENTINO, etc.

The Unexcelled BEAUCAIRE METHOD of
CASTANET PLAYING and HEEL DANCING |
SPANISH DANCING STUDIOS '

57th ST. AND 7th AVE. Telephone CIRcle 2939

o

and

The World's Foremost Stylists Under One Roof!
MIKHAIL MORDKIN BALLET and CLLASSICAL

Foremost Premier Dansenr and
Ballet Master of the Waorld,
HARLAND DIXON
Dancing Star of “Manhattan Mary,"
“0Oh, Kay", ete., and styllst par excellence,
Assisted hy Michael Bell.
LENORA
John Tiller's outstanding Dancer and Teacher,
Trainer of numerous troupes now playing.
MARTHA GRAHAM
Watlonally-known authority on rhythm.
~ WARD FOX BALLROOM AND EXHIBITION

Instructor of many present-day stars

STAGE DANCING
Eccentric, Soft Shoe,
Tap and Step

STAGE DANCING
Acrobatic and
Tiller Routines

INTERPRETATIVE DA NCING

All the Above Types of Dancing are taught
Daily at Standard Rates

Dancers wanted at all times by Mr. Anderson and other
producers for Broadway Shows, Picture Houses and New
Musical Movies.

Send for special folder

A responsible person desired tovepresent school in each city, Wiite ar preferably call,
JOHN MURRAY ANDERSON-ROBERT MILTON SCHOOL
—
128-130
East 58th Street
New York

Telephone
Plaza 4524-4525

CHESTER HALE

who has amazed Broadway
with his famous

CHESTER HALE GIRLS

offers his students the unique chance 1o

OBTAIN IMMEDIATE POSITIONS ON THE STAGE
Special children’s courses Evening classes for business girls
Prices very moderate

CHESTER HALE STUDIOS |

New Hammerstein Bldg. 1697 Brnzulwu}' at 53rd Street
Telephone Columbus 9147

—

THE MODERN BALLET METHOD |
“The Type of Dancing you will eventually need”

\/[ R. KOBELEFF'S Modern Ballet Method prepares you and gives vou the proper funda-
. mental knowledge of true dancing, which will enable you to call yourself a “‘Daneer.”
that this type of dancer stand greater chanee of belng accepted
pgers and stage directors than dar of any other type.

Phillip Barton, Bus. Magr. Kobeleff School

KOBELEFF Russian School of Dancing

Classic, Character and Interpretive Dancing

and Polishing Specialtles in Conformity with Prevalling Theatrical
and Private Instruction, under personal direction of Mr. Koheleff,

You may be as
by the Broadway

‘Teaching,
Demunds ;

Coaching
Class

SPECIAL (TASSES FOR CHILDREN [

Among Mr. Kobeleff's many pupils:
Beth Borl
Madeline Cameran
Nina De Mareo Anng L Ruth g rnon
Agnes George De Mille  Lorraine Sisters Marjorie Peterson Polly Walker
MR. KORF::I,EFF BEGS TO ANNOUNCE THAT HE IS NOW
LOCATED IN HIS NEW STUDIO, ON THE 14th FLOOR

GALLO THEATRE BUILDING

va Martha Masc
Viasta M

Florentine Gosno
Charlotte  Green

254 West 54th St. New York Tel. Columbus 3838 |

‘ Dances and Latest dances

Be Rebuelt

Ballroom Dancing
Instructor
Tangos — French — Ar-
gentine— Apache—Fox
Trot—Charleston—
Black Bottom—Waltz—
Spanish—Mexican

De Rebuelt

Stage Dancing
Instructor
Stage— Exhibition —
Toe —Tap— Adagio—
Acrobatic — Limbering
— Stretching — Adagio
Waltz—Waltz— Tango

—Girls wanting to be — A pache—Routines.

exhibition dancers, Bﬂok_ing. Gl'rl? or men
hotels, clubs, see De wanting dancing part-
Revuelt. ner see De Revuelt.

11 West 86th St., N. Y. 11 West 86th St., N. Y.
Schuyler 9631 Schuyler 9631
Personal Instruction by Prof. De Revuelt

e
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Your Chance—
Win a RASCH Scholarship FREE!

Famous Ballet Producer Will Train Winner Personally;

Stage Success Assured; Any Girl Eligible; Try-outs to be

Held October 9, from 4-6 o’clock, in the Albertina Rasch
Studio

H.BERTINA RASCH, Broadway’s most successful trainer of troupe
and solo specialty dancers, offers a free scholarship to a girl of ex-
i| ceptional talent. All girls with talent are eligible and invited to try out.

The judges will be famous dancers and a representative of The Dance
Magazine. The girl chosen will be given training under personal direction
" of Mme. Rasch and then placed in a Broadway production.

Rasch solo specialty dancers

- ' oreorrunry Train with ALBERTINA RASCH & | Drofesional - N

Offered to Talented 3 5 s fris, Qo 3 ¥ Classes Conducted
Hettocis Gisle :lh(. Rasch matht)d of Instruction is inter llﬂthl]:lll)'. remgmzccl. for By Mme. Rasch
To Train For its success in developing students for the stage in record time. Personally
: . A E RGN . B
meﬂm"a’:ingaﬂemems Students of marked ability, enrolling in Fall classes, are placed in Alb::fi::"R:::;:ﬂltnc
= Enroll Now = " TS L . e i . g W sch, inc.
. Dty Bvenitng Clasess musical productions the following Spring. Train with Albertina Steinway Hall
H From 6:30 to 7:30 P. M. | Rasch for early success! 113 W. 57th St. N. Y. C.
1 Shecial T Telephone: Circle 8232
SR PARIS STUDIO: 28 PLACE ST. GEORGE %t

P . e e Bn A s b

| 5 chiAriE | ;"3;;;:2;2:5-;3“3%1-‘2’}:‘#:0’:3:’5 ALexis RosLOFF

T

Miche]. and \-"erz_l_

FOKINE

gi ALBERTIER]

T

Russian School MeTRopoLiTAN OPeRA House-New Yor

3 "or years with Metropolitan Ope
of Dancing g CLASS & PRIVATE
Cavent Garden, London -
D Th x IN ALL FORMS OF
4
e "],ﬂﬁ’l'fm',"“'“‘“‘ Summer Courses DANCING

Established 1906 ) for Teachers For Professionals !
“High Standards Al Selieaatle and Beginners Classes and Private
Phise soski foe of Artistic Merit™ Pantomime Spe-::a(_l:l Children’s [
Catalog Fall and Winte amati i 3 Pp T
and Winger || |4 Dramatic Art M it Beactig Clisss | Lessons for Profes
] St“gc Craft q H'Ils[s)lan BaIII]H T?ehninue. A ht'le"i hum. rlilll iultc ', L
g . i sic, eal for home - - »
Study at Home from the 5 Challf Text Books and 1 Author of “The Art of Terpsichore™ ?ns!r::tci::. S:lsr‘l:ru';n;:‘illi.mlgrkeusl5.00. MNew Danees hl()lla]b-_ BEg]nllel S and
600 Clearly Deseribed Dances 4 a standard, complete textbook for with Deseriptions and m.S.gie for sale at the Studio.
= Sl J teacher and student. Price $10.00. 24 WesT57TH TREET‘NELU\{] Cllildl'ell
163 WF._ST n_?t.llil_thl, N. Y. 'lr 'EAS'I: -sn'rvu srnEE;r,v NTE:\" Tntfﬁ -2&“"0"‘ 5.-’ |_'_|R:L551R‘§ 2

New Evening Classes
for Business Girls, T

"Ri:yr.hdm in the Theatre Arts'’

JORISHUMREY || ELs A FINDL AY

S) has the ho ) anno h
‘:HARI.ES WE"MAN RONP:;YI _‘]cd;';::};[ésanl:;nl::d:; dancer
and JOHN MARTIN

Dramatic director and Dance critic of the N. Y. Times

Opening cfasses will be associated with her in the coming season.

The following courses will be offered:
OC‘ODQP @ ':i I°s t RHYTHMIC MOVEMENT PLASTIC MOVEMENT
BODY TECHNIQUE (European) DRAMATIC TECHNIQUE

Fall catalogue and booklet on request
1| Crass or Private Lessons

Gt Courses begin week of Oct. 8th A= :
Eas S N or i
9 GE&R@ 59 Studio 264 Fifth Avenue, New York Ashland 2090 | | O si‘:nn::t;'k:a 8429 o>

4 Riverside Drive, New York
Ph. Endicott 9858

lHr=LENORA—

Acrobatic, Kicking, Musical Comedy,
Stretching. Specializing in Professional
Routines and Troupe Training
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WREVOST;UV‘W 'GEO. COLE |
| ensational ~ Ytage |

PANCING '

170 WEST 48ZSTNYC |
TEL BRYANT 5156

Studios for
Sensational Acrobatics
and every type of |
Stage Dancing

| ALL
For Grace, Poise and Development | S DANCES |
W SPECIAL SUMMER |, SYMMETRY ARRANGED
COURSE AND
FOR | | ROUTINED |
TEACHERS | :

=7/ BY
EDDIE
ol RUSSELL

@ PERFECTION '
Professional and Business Girls ‘
Classes for Musical Comedy Training

Includes Acrobatic—Taps—Buckand Wing—Bal-
let—Toe—Limbering and Stretching Exercises.

L]
Fall 0 enln v I””I““IIII! Book on _\Il-rnh:lI[l's ~Stretehing Il
Limberi and Stage Dancing, 50 cents cash
| P 8 OCTOBER 1st [ | i sanedeats
GEO. COLE STUDIOS
The famous Vestoff-Serova School opens its Fall Books of Special interest 312 Roseland Bldg., cor. 51st St
Term with a complete and valuable program, 1658 Broadway |
including Courses for Teachers—Professionals—  to Teacher and Dancer |_Piume Circle 1467 New York City
= Children-Grown-ups, Instruction in Ballet, Interpre- . —_—_— g
tative, Classical, Eccentric, Tap and Toe Dancing. The Adagio ... #3.70
1 T Day and Evening Classes. Vestoff-Serova Training Acrobatics and Tum- — — —
| | is recognized throughout the world and graduates bling ... ¥ e 2220 Stretehing and Limbering Exercisos for Modern
Il of this School are in constant demand. Training on Toes....... 2.70 Sensational Stage Dancing, Also Tap Dancing
1 Advanced Technique of
the Ballet Sy 2000
CANSINO @ All Classes Under Personal Direction of }hb: \:(,':.,-: T
10 - AT 2 Al - Childhood Rhythms..... 5.20 #
Il ST VERONINE VESTOFF Teltared Tota e 20
| of All students have the unique benefit of personal Postey of Mition......... 5.20
SPANISH instruction by the pre-eminent Ballet Master, M. B (Postage ;'"rf;;dfar‘g |
Vi .k . Mati et A ¢ escriplions o) ol ances
| DANCING estoff, formerly of the National Bal et, Moscow. given in ouwr school may be
| J/ Call, phone or write for booklet. Prompt application bad. Write for Free Cata-
| N is recommended. logs.
| ~, T RUSSIAN SCHOOL
: VESTOFF-SEROVA Y 5aeme oo
|| 51 West Tith Street Trafalgar 7857 New York City
| CARNEGIE HALL,
NEW YORK

Branches: Los Angeles, Cal.
Sevilla and Madrid, Spain

L Phones Bryant 8945 and Bryant 7199
= e ——— — il

—_— | D.CHAUN’S
WHITEHEAD SCHOOL STUDY HERE—THERE | SCHOOL OF DANCING

With a | lasses forming in Ballet, Toe, Character,
of RHYTHM and DRAMA FAN]OUS MASTER EVERYWHERE | g;mish,f'l’w, }f'\rrolru‘a:ii]c. hri[;:siratl’ llf_‘omedv:

Creative, Natural and Folk IRNARD Ballroom Dancing.
Dancing. Motor—Mental Rhyth- BEERNARDI | If it's Spanish Dancing there is on1y| CLASSES FOR CHILDREN
mics, Dramatic Expression. AT & dahetag tanitl | Reducing and Exercising by Savage Health
ypes of dancing i 1 =
Deseriptive literature on request ,.::mnt pupils placed . AURORA ARRIAZA 180 Lanax Ave '””;:';,;'“, University 8779
108 Central Park South  Cirele 5079 a5 R e gy | 1658 Broadway Circle 10480 —_—— T 2l

- PEGGY V/TAYLOR |,_.H_ELENE VEOLA

ORIENTAL—
CLASSICAL, BALLET | | | e, i
EAST INDIAN | ’ ‘ ‘-Slll'l'i-li children’s classes
AND GRECIAN | PLAZA ART BLDG.
- |

ANNA

RNOV

Schoal of Da

ALETA

elebrated danesr of the Musle
nd Parls fame, is now
atyles of dancing in

reopens classes
OCTOBER 1st
*hi dult Classe:

@ East 59th St.

1 Regent 9892 |

ter)
Mormal Cy [}

3 | REGISTER NOW
| Bers catatean ¢
50 Central Park West, New York | Studio 135 W. 70th St. Sus. 3420 |

— 11T 7 -
CARTER-WADDELL JACK CLARK
> A & 157 So. 9th St., B'klyn,

SCHOOL OF DANCING !
“THE RADIO TAPI’ER"i
| Phone Stagg 2280

148 West 72nd St., New York -
P Fy A :
For the PROFESSIONAL, the | - *‘ }\*:‘;r " ' 'L}\CK -CLAR - i 1655 B'way, N. Y. R.608
AMATEUR and the TEACHER _ - 5 S L ___ sy
Braneh Stuios: Strauss School | B b O D ] R — :
i 8 Browerie of the Creative Dance || || wusica % ;“?’ Amanged || || THE DANGING TEACHERS fisted in
SARA MILDRED STRAUSS, DIRECTOR Comedy &/ Military, Soft- our Directory of Foremost Schools of

:
st

Studio 43 West 46th Street

) hone Bryant 1783 =
Pissse write for complimantary boakie | BT(J(}I\’.IPT?I N.Y
s yn, IN. Y.

ROWN S TUDIOS
HARLOTTE LYTEINBERG

Stage
Classic Dancing

Endicott 4188 Susquehanna 0991

'f-’:.'r"?.”-?T»’.ﬁ..:ﬁ.f'ff"f.'.',’." Classes in the Modern Dance Asrekatios ) " Sh";' :\f#ln, i Dancing have our complete recommen-
1 ) W Repertory Group for Advanced | Dancln? L Clog. Buck, Tap, dation. They will be happy to send
; Creative Work (| [|ELASS $]_ axo Virally:Deap, you interesting information regarding
which will |'.;.».-.\- its : = | LESSONS Crazy Elbows, Etc. their schools. Mentioning The Dance
New York opening || ||School opens 0“;4“,-0‘*"2'5"”“"“ Sept. | Girls wanted for Vunits—Free training | Magazine when writing to them s the
iyt || || studios25 CARNEGIEHALL Circte 1350 || || 121 West49thSt.  Phone Circle 9592 L best Introduction to our advertisers.
ol e | | | e e Pl | AR 2 = .8

10
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the old time Cloggl'ng :ffl ,
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1 professionals iy music
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ancing Masters of A

_ D al Comedy
MNew

mericn,

E:ging the Pubfie

and By adway
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the larg

(Past Two

€st organ.

anced Dancers - ey HOW™” EVERY oras s g
Syncopgted T and Children, l.uning Classe f‘t\‘l! I'IME ! apecial Clysses 2 e,
B ap Soft sh : S 1or busipnegg people : 5 g, * c
uck and w; oe Militar T Ple m ‘e, Sy, 2n, O
ing Eccentric FeLep Waltz Clo "h (ke , Iy Yo, '
Private Lessone lusical Cﬂmedy anci 'pl?/ Dy Jo "k |
Ssons by "\!Jllﬂllltrrln'ltl. HGing e "Vcto,
Ofy. O
Complete professional routine in Buck dancing by mail including beginner's AL
| foundation exercises—g3.00 Cash Registered Mail or Money Oeder.

Bt R |

MORRIS SCHOOL OF RHYTHM AND NATURAL DANCE, INC. |
| Recreational and Normal courses. Staff of well known instructors,

| Body control through fundamental rhythmie movement: Natural dance—technique and original
enmtnu:.itlun; Folk, period, and national dance—Music study through Daleroze eurythmics: Voieo
control

i Aesthetics and histary of danee.
Trial classes Oect. 1-6—School begins Oct. 8

FRED LE QUORNE

, New York’s Leading Dancing Master |

LOUISE REVERE MORRIS, Director
e TR

| s and diction—cultural preparation for teachers; Practical work in color, costume and
‘ ahting

. For further information address
66 Fifth Ave., New York

|
]

School of Dancing
Private and Class Instruction
for Beginners and  Advanced
BALLET : TAPS : ACROBATIC

MUSICAL COMEDY AND

BALLROOM DANCING

2459 Davidson Ave., New York
(eor. Fordham Rd.)

Raymond 4426

¥ Theatre

E " FLOCUTION, MUSIGAL COMEDY, |
STAGE DANCING, PHOTOPLAY, TALKIES
ING, Elective Courses for &

il

Sir Jakn <
Martin-l{areey  5i
Ju Jo Shubert

Specializing in Training Dancing
Teams for
Argentine Tango, Novelty Waltzes, Spanish
Dancing, Adagios, Apache, Whirlwind, Tap,
Musical Comedy

Girl Classes Every Even ing |

SEND $1.00 FOR TANGO HOME-STUDY COURSE TO |
1658 BROADWAY, NEW YORK, OR PHONE CIRCLE 7933

T

Parisian and Argentine

TANGO

Tango Class Every Tuesday Evening 9 until 11

Yalo Walte, Yale Blues, Wive Sten,
Broadway, Aderation, Bostom Htop  amd
Lindbergh Waltzes, Varsity Dirag, Kink
Jou, Lindy, Crlss Cross, Cubanoly, Pas

The Trebla, The Collegian and Dixie
Danee Deseriptions by mafl, Write far Pr

Mr. and Mrs. Charles Sadler’s
Dancing Academy

Individual {instruetion In  soclal
and modern dancing from 10 a.m.
to 8 p, m. Clasies every evening

Phone Academy 1381
2786 Broadway (near 107th St.), N.Y.C.

sty

Al

Acquire: |
Fundamental technique of |
Ballroom Dancing, Latest r
steps of the day. Grace,

rhythm, good carriage. French
or Argentine Tango

AIBERT S.BUTLER

Specialist in Ballroom Dancing
Studio 62 W. 55th St., New York
Circle 0701

—ADAM HOEY lehiNf;-

1 (Formerly of Med Wayburn Studios) |

No Advanced
Mater UNBEATABLE Profes. |
What sional |
| B By Ty e |

Sensational Spectacular Stage Dancing as
demonstrated by the many Successful Pupils
appearing in Productions, Keith Albee &
Publix Theatres and the most remarkable
children in Greater New York.
Corrective Exercises, Limbering & Stretch-
ing, Body Building & Weight Reducing.
aught only through our Superior Knowl-
edge of Super.Physi-Culture and not to be
confused with any other Teaching. One les-
son will convince you,

1102 De Kalb Ave. near Broadwa

| Brooklyn, N. Y. Phene Bushwick 6868 |

Brooklyn, N. Y.

rhNRICO ZANFRETTA, M. B.| Dancing-Grace-Poise and Stage Arts
" | Personal Instruction

: “*Physi-Cullural” classes for ladies exclusively

5 Evening sessions for business girls, $3 monthly

LOUIS VECCHIO
The ““Physi- Cultural™ School

1160 BROADWAY at 27th Street
NEW YORK CITY

Ballet, Character, |
Toe, Pantomime |
|

Classes for
and  advanced
1658 Brondway, New York
Studio 307 Phone Circle 0788

beginners
Students

= — —. :
|

ANATOL BOURMAN|
(formerly Imperial Opera House, Potrograd ) |
Ballet Master of the Mark Strand ‘

| “Learn Dancing From A Knows Dancer™"

| JOE DANIELS

SCHOOL OF
ACROBATICS & STAGE DANCING
Foremost School in New York Ciry
Every Type of Dancing for Professionals. |
Beginners Advanced Pupils. Adults or
Children. Day or Evening, Stretehing and
Limbering, Sensational Acrobatics, Musi-

| eal Comedy, Tap ang Step (Cloggling),
| Ballet-Toe and Reducing,

Acts Staged

Routines
Set
Courses

Theatre, N. Y.

Largest Professional
Imperial Russian Ballet School
in BROOKLYN

All forms of dancing for
Children, Adults, Professional and
Business Girls [

Competent

Special Reducing Classes
|
Send for Booklet |
1609 Kings Highway, Brooklyn, N. Y.i

Acts & Productions Staged

Class A
Lessons $1 $40 and up
| Tenchers' Course
Tel. Dewey 8374 and Esplanade 2222 || || 107 W astn st w.¥ BRYant 6542

11
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Booklet on Request

RPOONE

Course= in all Phases of the Dance
and Non-Professional

Classes
Professional

Enlarged Studios

STEINWAY HALL
NEW YORK CITY

| Showers and Dressing Rooms

SCHOOL l

@ g o i

DANCE

Open
Registrations Now being made.

Enlarged Staff

Circle 9568

September 24,

Address the Secretary
113 West 57th Street

Mass.

Boston,

A

an

VERONINE VESTOFFS
TEACHERS’ GUIDE

A Complete Home-Smdy Course in 36 Lessons

This elaborate li}Ul’NL’ contains over one
hundred pi 1 diagrams which
s of explanation where
A priceless

DANCECRAFT
at the Danceshop

739 Boylston St.
BOSTOMN

LILLA VILES WYMAN

mal work prepured by the
foremost Master of the Ballet.

world’s

CONTENTS SPECIAL OFFER
Bn!let Tec'hniuus
Folk Dancing
Grecian Poses
Soft Shoe Dancing
40w to Conduct Class-
es Successfully

rmation contained 1In
irse iz worth hundreds of
ol to the Teacher or Pro-

fesslonal Dancer. For a Hmdted
time the enmplete set of lessons

| BRAGGIOTTI-DENISHAWN

SCHOOL OF DANCING

iz offered at the very low price
(Boston Branch of the Ruth St. Denis M:tT etll:le 1;%“{: h: e Perma. i dealveds ruf
ERICAEIONEY - £10 down and $10 in thirty days. )

and Ted Shawn School of Dancing) ginning to advanced
technique.

Music and Records

Mail check, money order or reg-
istered letter at once for this

Francesca Braggiotti, Director unprecedented offering.

| Mrs. Edith G. Ferguson, Manager Available |
=2y RUSSIAN SCHOOL
53 Berkeley Street ‘ VESTOFF-SEROVA of DANCING, Inc.

Boston 54 West 74th Street Mew York City |

Massachusetts |

Washington, D. C.
[k CHERV [KOFF-GARDINER

Foremost  Recognized
School of the Ballet
South of New York.
Training Approved by
Anna Pavlowa. Pupils
now Appearing in New

Syracuse, N. Y.

| r.Tf:e
il (Sch'roeppel Studio
of the Dance

Special courses for teachers and

professional dancers. Class and ‘

private lessons for beginners and
advanced pupils.

] ‘ Ballet, Toe

Indiana Ballroom
: York Successes, Cata-
Musical 115 S. Salina St. logue on Request.
Comedy Syracuse, New York 1708 § St. N. W., Wash.

MAXENE MOLLENHOUR Jacksonville, Fla.

SCHOOL OF THE DANCE

Ballet, Toe, Acrobatic,
Tap, National and Adagio.
120 E. WAYNE ST.
SOUTH BEND INDIANA

GARY FORD

STUDIO OF THE DANCE

Class and individual instruction
in all types of dancing.

TEACHERS’ COURSES

The Gary Ford Dan-
cers appear profes-
sionally in Revues ‘
and Presentations.

Acts Created, Routined and Produced |
2639 Oak Street  Phone 7-1337  Jacksonville, Florida J|

IINT lt.u’\ArlUJ.\A!.LY ].II‘ COGNIZED

» Elrthur (Iorey
ﬁaac Broderick

Unsurpassable Masters of The Dance

Street NDIANAPOLIS
Branches in Terre Haule umI Louisvills

| | free st of Tanzo Muzie.

IIEIJIH]FJIIIHIIIIIIII’!HIIIIIIHIIHH!ILIIIHHIII'IIIlﬂlillllhlllllimlrlll'llHHI!IIJ"
é DANCE DESCRIPTIONS
E AND
% DANCE BOOKS

BY MAIL

AR AAAA0 TR AT RAIAR 080 AT RRRABERI L LR ARLE EE

_*“*Dances that Charm’ -

The Janet Dance Descriptions
for The Finished Dancer and the Student
Delightful Wee Folk Novelties
Unsurpassed material
for young teachers
JANET STUDID, SPRINGFIELD, ILL.
Catalog for 4c postage

“MARION’S
Musical Comedy Dances”

Home Study Course containing Choreographies
and Seenaries of TWELVE FROFESSIONAL
STAGE DANCING ACTS with FIFTY-SEVEN
DANCE EXERCISES for teachers to coach
Students, and Beginners to instruct themselves,
to dance perfectly the above Twelve Professional
Stage Daneing Acts described by Chereog-
raphy that eclearly |llustrates every Arm and
Foot Mavement of respective Dance Routines
| arranged to Musical Rhythm. The Dance Ex-
|ercises also instruet Dancers how to write
| down their ewn Dances in Choreography and
| Termes des Danses,
3.00

Price: §
DAVID S. MARION
P. O. Box 872 Stockton, Calif.

TAN GO Complete Home-Study

course consisting of
Booklet with 15 poses, chart showing
position of feet. Send $1.00.

N Latest  Tangos  direct
Tango M'I.ISIC from Argentine. FPlano
copy, $1.00, Full Orchestration $12, Send
money order to FRED LEQUORNE. 1658

Broadway, New York. Dept. 10. Writs for

Original Dance
Descriptions

Catalog of mnew dances
and monthly bulletin
mailed upon receipt of
ten cents (stamps).

o o0 ¢
A beautifully illustrated folder
of the Hewes Scheols of Danc-
ing mailed free upon request.

MLLE. THEOQ HEWES
229 No. Penn. Indianapolis; Ind.

All Types Taught—Expert }*m ulty Assisting
28 West North

Vo nanasaaasassaaas aaalata"s's'al

8
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Phn’add p:’:m Pa.

Ground, Lofty, Straight, Trick and
Comedy Tumbling. Limbering, Stretch-
ing, Bar, Pad and Mat Exercises. World
Famous Performers on Herrmann’s
Teaching Staff. Acts Created, Routined and

Staged. Class or Individual Instruction.

Back-Bends, High-Kicks, Straddles, Splits.
Cart-Wheels, Hand-Springs, Somersaults
and Flips. Artistic, Contortionistic and
Sensational Acrobatic Feature Tricks to
Strengthen an Act, Dance or Specialty.

Over 25 years, present location,
entire 8th floor

THE WROE scunooL
Walter G.

DAILY CLASSES FOR CHILDREN

KEITH THEATRE BUILDING

“INCOMPARABLE

WROE and EDNA WROE

All Types of Dancing Taught

Theatrical Classes for Stage Aspirants '

REDUCING—STRETCHING—BODY BUILDING

We Welcome Comparisons—LOOK US UP

1116 CHESTNUT STREET, PHILADELPHIA

Mixaail MorpriN

Write forcatalogue. Address Ethel Quirk Phillips
Pennsylvania Opera Co.,
Philadelphia, Pa.

MORDKIN-PHILLIPS PROFESSIONAL

Studios: 4629 Frankford Avenue, Philadelphia ‘f’

Learn the Famous Ballets!

DOSSIBLE for the first time under Mordkin, the world's
foremost male dancer and Ballet Master through this
school's affiliation with the
Coppelia ballet arranged entirely with children.

Ethel Quirk Phillips—formerly of Chicago Grand Opera.
Broadway musical comedies and Keith vaudeville.
foundation technique and brilliant turns.

Pennsylvania Opera

Edward Phillips—Ilimbering, graceful acrobatics, adagio,
musical comedy, tap, control and trick dancing.

1714 Chestnurt Street
Telephone: Jefferson 971 (

SCHOOL OF DANCE ARTS

Hotel DeVille, Atlantic City

Co.—

Correct

Pfrmi}'hamd

Obhio

Erie’s Foremost School! |

CASTLE SCHOOL OF DANCING || ||

119 W. 10th St. Erie, Pa.

Classes and private lessons in all types of
dancing—Children a specialty! |
LS g J

| MAMIE W. BARTH
SCHOOL OF THE DANCE.

Ballet—Tap=—=Character
Acrobatic—Baliroom

Speeial ladies’ class-
es in weight reduc-

Private and Class Instruction
818 Liberty Ave., Pittsburgh, Pa.‘

ing, bedy building
1t o g and proportioning
Atfantic 132

«PEP” GOLDEN STUDIOS

Cincinnati’s Premier School of Perfect Rhythm
Teaching the Terpsichorean Art THE NED WAYBURN WAY

SPECIALIZING IN

ALL TYPES OF MODERN STAGE DANCING
DRAMATICS—SONGS—ELOCUTION—ACROBATICS

Your Talent

SCHOOL OF
STAGE DANCING

2200 Clark Avenue
Cleveland, Ohio

Developed for the Stage

NELLENA

LIMBERING & STRETCHING

228 East Sth St (Monlana Bldg.)
Cincinnati, O. Phone, Main 5610

Ballroom
Classes, Wednesday
and Friday nights
Children's classes on

dancing

| DANCE SCHOOL
‘ Winter Terms

Miami, Fla.
MIAMI ACADEMY || ‘s

=

Chattanooga, Tenn.

— NEW VICARY BLDG.

| [ AUDREE DEAL'

, | canTON OHIO

OF DANGING
23rd & FLAGLER

DANCING IN ALL ITS
BRANCHES

F. W. KEHL, Principal

Vancouver, Canada

STUDIO OF
DANCE ARTS
To learn a dance and to
dance are two different
things—
—1We teach both
Mme. lone M. Zinck
Elizabeth N. Zinck
Colonial Theatre Building
Heymour 4818
Vancouver, Canada

HELENE

“PANDORA DANCES”

have had no lessons.
Send for list

in Hollywood, Cal.
directress of Chattanooga Studio.

311 VINE ST.

CALDWELL

dance descriptions of all types, even for those who

Helene Caldwell announces the opening of a studio
in October. Ruth Elberfeld,

For list or information about schools, write

HELENE CALDWELL
CHATTANOOGA, TENN.

Russian School of Dancing

| CLASSICAL
BALLET
ADAGIO
ACROBATICS
LivperiNG
STRETCHING
CHARACTER
u (all types)
Write for Catalogue

670 Oak St.,

| FEODOROVA-IIENTSCHEL!

Cincinnati, Ohio
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California | California | Detroit, Mich.

EARLE WALLACE
California Dancers
Are Headlining
Everywhere

Theodore 1.
Smith

\Studips (Jf
f)wu'f}/g

|
Ballet.Spanish
Russian. Greek

‘ \ | - - A . Oriental -
NORBIA. GOULD . gﬁ%LEAﬁEk}é‘\fg riental

Folk Dancing
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i N, { I
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Famous Sensational
Dramatic Dancer Batle Wallace BALLET' MASTER Acrobatic Pantomime
| 7 A and Adagio Teacher of Spanish Dancing in the
offers | Americanized Step & Musical Normal School of the D. M. of A.

Comedy Dancing

Ballet Technique = s :
i i { 474 West Warren Avenue
i

Spec‘lalfCOftChll!'lg £ . EAQLE \ \ ML&@E‘ ! Detroit, Michigan
Professionals Jﬁ%d@&/‘ Of_\ 5 ﬁdg@ (D(H‘iciﬂg Lani ol P

Dra.mntic Nationa] | 1025 WEST sEvnTH gracer [ & ANGELES  CALITORNLA Bc!‘!ltlngham, def?.
I‘ L | E FOLDER ON REQUEST | - — = —

. Classic | = = - — - ' WALTON BIGGERSTAFF |
| Character Dances — — — — BALLET STUDIO
| cursimics | | MLLE- PRAGER | | ERNEST BELCHER'S' | | All Types of Dancing Taugh

Pantomime — urythmics | s ecializing in hildren’s or
| 4 | Dnﬁ::mlgtplikliiu:f Stn!.llfnul CELESTE sc"oo = DAHCING 212 Fine Arts Bldg.

'$ )‘]fr . -
| [ ] at Theﬁlfi:‘lﬂ::jtSchuolli? gra?;:d: Voice 634 W.151ST.  LOS ANGELES. S _Beﬂngham, Wash.
| Dancing in all its branches BALLE'I‘ GDECIAN ORIENIAL NATIONAL

l | 2614 W. 7th St. Los Angeles AND ALL MHES OF STAGE MNCING . Milwaukee, Wis.

. Send for Catalog [ | == ] L = |

‘ 118 N. Larchmont Los Angeles = . [[ THE G, M. CASKEY SCHOOL
ANy ) ANNA B. HALLER | M ARC E LLA BB | “Home of Well Trained Dancers”

SCHOOL OF DANCING SCHOO'L OE THE COURSE FOR TEACHERS

Send Stamp for Clreular of

f : = e —== Classic, Ballet, IChar.'lcter a\scroballi; Tap, ; Thit{een \i!ﬂll‘lfm'll:tl Daidn
VICTORINE DANCE STUDIO | || e kot BB | | s, Tap, Mt comedy | | Ponlr

All Branches of Stage Dancing Taught Special Classes for Children Daily and Acrobatic Milwaukee, Wis.
Ballet Technlique—Toe—Taps & Aerobaties. Evening Classes for Business People Established 1913
PROFESSIONAL FPRACTICE CLASSES WOOLWORTH BLDG., 123':; N. MARKET ST.

Dancing Instruction Acrobatics | INGLEWOOD, CALIF. | 937 No. Weslern—Ho[[ywuod . — —
MLLE. VICTORINE PROF.M.H. ANDERSON Exe== — = Kansas City; Mo
5 -

285 ELLIS STREET Phone Franklin 3139
SAN FRANCISCO, CALIF. |

< PERRY MANSFIELD SCHOOL | - FLAUGH

STEAMBOAT SPRINGS, COLORADO AIl Types

Steamboat Springs Colo.

LEWIS

of Dancing

Home of the Three Companies of Perry- Vp;ﬁm:.f 4?(50 M'"(',‘. S'L
Mansfm‘d Dancers—"Color and Rhythm | "53';;"" ;I'!""’ -1ty
Departmental School of the Dance. Always short Co.", “Squirrels and Girls Co.”, “Rainbow | Issourt
courses in ballet, musie: vl |a|\r:nre13 acrobatie, Revels Co.” Now in New York and Touring. 8|
limbering, stretehing. Tap and ‘!TLli Ballroom, 3 ——
mderful staft of teachers. Professional en- Professional and Normal Courses in

rents.  Vitaphone Theatre Bldg., Market
| al 7th, San Francisen.

Charlotte, N. C.

DANCING ~DRAMATICS|| = = :
SCULPTURE * STAGE PRODUCTION‘ "B URKHIMER

Instruction in Horseback Riding, Swimming,
Tennis, Separate Junior Camp

ESTELLE REED STUDIO |

SCHOOL OF THE DANCE
FOR PROFESSIONALS & DILETTANTES

h Recogmxcd School, offering instruc-

|ﬂ§-fu§f-°ib Fe??ﬂﬂl{ appointed dh)’ let‘]]E| Booklet—10 Mitchell Place, New York City | tion in Every Form of the Dance |
ee ate of her European productions 1 i
Estelle” Reed groups now appearing in Sauth | e o= ] Telephone Murray Hill 2207 Creators of Dances and Ballets
merica . "
COMPETENT INSTRUCTORS IN CHARGE | z | New Studio, Providence Road
Phone Prospect 842 New Orleans. La. | Charlotte, N. C,

466 GEARY STREET e e R T e T e o A = s S
SAN FRANCISCO, CALIFORNIA

—_— e /_\ N BT 15 TG Tulsa, Okla.

!
/ : . I - = | =
Toe Ayc = Tar | HAINES & MORTON’S n
o R Sf‘ DE VILLROI 1 i Tl IRENE FRANK
AcroBATIC Barrroos ACADEMY OF PHysicALTRAINING | [The most complete dancing mehool in clssses and private School of the Dance
| owsOns it cuth. I
BIER s SAL W || | oo | | g = e | s
- TEACHERS. OF  SUCSESSEuL Coursesfor Teachers, Professionals &Beginners }1 nl ;"" S Aatoom - T‘,::.,‘,!':f.’,";,h::,’.',_'_";;'.i.l'j",': | Bﬂnroom
TIE TP 0P IF IR By i 1739 St. Charles A il I Chose. Cao0r
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NICHOLAS TSOUKALAS"

334 S. Wabash Ave., CHICAGO Tel: Wabash 0059

School of Greek Classic Dancing \

Adagio,
Oriental, Spanish
and Gypsy

Teclmique

SCHOOL OF THE DANCE ‘
Open all Year

624 So. Michigan Boulevard, Chicago |

Telephone Harrison 2029 |

Ballet and Toe,
Classic and Modern

e — CLASSES INIMITABLE
CLASSES FOR MALE DANCERS FOR CHOREOGRAPHIC
GLADYS BENEDICT 1 CHILDREN MASTERS

An illustrated booklet on
GREEK CLASS1C DANCING
mailed upon request.

. |
NORMAL SCHOOL of DANCING ¢ |
301 Capitol Bldg., 159 N, State St.
Deartiorn 9134
SCHOOL OPEN ALL YEAR

Everything new in the Dance, including all

st¥les of technique of danee material

DLASSES, DAILY

AL deseriptions of dunces sdd 1o tenchers only )

Diplomas issued Positions secured

EDNA L.
McRAE

SCHOOL OF THE DANCE

Day and Evening Classes

Ballet, Character, Tap and

ANDREAS

|
Courses leading to a Teaching Profession, Diplomas to those who qualify. AVIl I'E I

SERST NS |
Qo g

I USSIAN ballet tralnlng tavehi to s
of all grades, beginners, intermediat

ARTS and EXPRESSION
Stage Training---Plus

An ousstanding school of arts and expresshon with direct contact
for Theitre Bookings—the only school with sueh an  advan-
tageous connect ion,

Py BENNY MEROFF SCHOOL
s

|
" wmls. Special classes |
anid men In a o work, Convenient
Fundamental Instruetion In every form of the Art of the Danee— those employed durlng the day.
Dramatic Art—Musie—Vocal—Blues Singing.

Speclalists in Stuge Tralning, routines, and rearranging acts.

Boakings thru MAX RICHARD AGENCY, Booking exclusively
with Kelth-Albee-Orpheum  Clreult,

Private and Cluss Lessons for Adults and Children,

Fall Term Registration Sept. 4th

Circular mailed upon request

CHICA G 0%t /aken aiva. |

Registration Now

Acrobatic 6441 Sheridan ‘Read CHICAGO LOS ANG]ELES“%L?“EL-?;';';E o680
| Hollyeourt 0420.0421 e ——
617-618 LYON & HEALY BLDG. : = -
P B Bl T ] o T ——— b n T O
ST (T abash £ 'r T ?‘ ()LO]{() li:b ‘
exas exas 4
e | e T i L L ) MANILOFF
na Lucille baum e T Py S Acrobatic
CREATOR OF | | SPROULE SCHOOL OF DANCING Adagio
DANCES FOR CHILDREN | ANN F. SPROULE JUDITH T. SPROULE Athgnaet:m Building
Planlst—Elste Whiteomb—Composer | = - : : 59_ E. Van Buren St.
206 Auditorium Building Greek, Interpretative, Clmrau_tcr. Ballet, Toe, Step and Tap Routines. Suite 12 Wabash 93¢ |
Phone: Wabash 0153 | Acrobatic and Ball Room Dancing.
Send for Catalog List “A SCHOOL OF IDEALS" T exas

Beaumont Studio TEXAS Port Arthur Studio

" GERRY McMURTRY'S |

HE ]L]E_N'_ BQT Y-_ || | srublo oF panciNng

THE GLADYS HIGHT scHooL |
DANCING
Daily: Professional Class

] 10 [hrs. $10.00

R e e : Ballet, character, ta

A "r'zfﬂ.’.'n;fi'f-I,"'.’f:,'.'.‘ﬁ;'r'i";:"nf:?. i s SCHOOL OF THE DANCE stage ,toe and baflroof:; ‘
Plonusragh Records, “Diree FOR PROFESSIONALS AND BEGINNERS BEs
New Techiilque, Book Ba ikics E Past success with Flo Zicgfeld, Henry W. Savage, Chicago 2 WEST St., RIL H
R::tlll:ellma;dlld*o Lifts ok 3; Grand Opera Ballet, Chester Hale and Theo, Knslogﬁ‘. 40 “E_ _I_O[h (. .{\MA...ILO' Lri
Baby Danees ... 1.00 1924145 MAIN ST. DALLAS, TEX. -
703 Capitol Bldo. Dearborn 3354 Teacher for famous Perry-Mansfield Camp, Colo. during the summer Gd[ﬁ'fbﬂ?‘g, 1.
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- L
In Texas if’s :

THE TRUEHART STUDIOS |

for Professional Stage Training
ONE OF THE LARGEST AND BEST EQUIPPED
DANCING SCHOOLS IN THE UNITED STATES

Mr. and Mrs. Billy Truehart

Well known theatrical artistes
and producers

O KEITH 35555 |
PRODUCER

6 E. Lake Street, Rm. 308.9.10

Is interested in talent at all

times—work in or out of

town, Also training Begin-

ners in all styles of dancing,

Dancing Units now working

Publix Theatres and B. & K. Houses give personal instruction ! » COSTUMING
| - A Speeialty
SPECIAL NOTICE Member of the D. M. of A. i ACTS WRITTEN, | MARGARET
Ballet ?nsms-t—dirvc;iqu of fME Fran. LITTLE STUDIO STAGED and PLACED ) STOOKEY
CISCO—=F st T L) | .
National’ Opece Ballst, also. oo OF THE DANCE THE TRUEHART STUDIOS | | tomganpoance
member of Chicago Civic Opera Ballet. Everything Terpsichorean : ’ All Ty of Dansing

| Tuught. Courses in
Thestrieal Costuming

| LOMBARD COLLEGE

Galesbure Tllinois
————

Ballroom and Stage Dancing
Be Sure of Success—See Us ST O awe, | ooy Dalies Tocee HOUSTON TEXAS
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This issue of the magazine, dedicated as it is to masters of the dance and those who are
under their tutelage, striving to attain the heights in the dance weorld, would hardly be
complete without a page given over to one who not only stands as the greatest of living
dancers, but who also serves as an inspiration to those engaged in the same profession

Carlo Leoneiti

=




Cctober, 1928

Ohe Dance cMagazine

a) T

— \f;],uu\-ﬂ

e

jn
A

VA
7 Ghe TorcH eMust Be Hanbep ON
A

CAh Editorial by RICHARD HOYT

GHE national surge of keen interest in danc

ing during the past five years has brought to
light a fact of vital importance to the dancing fu-
ture of this country. We face a dearth of good
teachers. It is a fact which brooks no denial.
Therefore, a solution must be sought—an answer
to the question: Where are new teachers of the
first grade to be found?

Several sources come immediately to mind.
There are the devoted specialists, who, from the
start, dedicate themselves to the instruction of
their fellows: those, a few in number, who com-
bine the functions of teacher and professional:
and lastly, those professionals who take up teach-
ing at the end of their stage careers. It is this last
named source which must be further developed.

At once we recall the names of famous artists
who, even before their long and glorious interna-
tional careers before the public were ended, have
yielded to the generous im-
pulse to hand on the torch
of their inspiration. The
idea was a profound passion
with Isadora Duncan, as
those who have read her

Adolph Bolm, the Kosloffs,
Mikhail Mordkin and Vo
linine are conducting
schools. In the field of mu-
sical shows we find other
names. In fact, there are
some in every division

Apollo Musagetes, the new ballet by Stra-
vinsky and G. Balanchine, was recently
performed by the Diaghileff Ballet in Paris
Serge Lifar, center, as Apolle, and Mlles.
Tchernicheva and F. Doubrovska as the

of the vastly ramified cosmos of the dance art.

But Tue Dance MacaziNe wishes to urge
this attitude as an ideal of service. We believe
that those who attain to the heights as profession-
als should, in a sense, deem it their duty to con-
tinue contributing to their art through the medium
of teaching. Many have realized this, but more
should do so. There are few spectacles sadder than
that of an illustrious artist self-relegated to obscur-
ity because he will not see the opportunity which
lies under his very feet. If physical factors have
interfered with the continuance of a career, this
furnishes no reason to suppose that the mind has
ceased to function creatively.

Conditions other than advancing years may
definitely end the usefulness of an artist, both
as professional and teacher. Excluding such ex-
ceptional cases, we may truthfully say that for
those whose lives are wrapped up in the dance
there is only one course
which will give full satis
faction after the final cur-
tain has fallen. Let them
transmit to the nextgenera-

| tion of dancers the lore, the

autobiography are aware. emotional insight and the

J To mention only a few of stagecraft that they them-
) the living, Michel Fokine, selves have learned through (

years of struggle and ex-
perimentation.

Genius must not go to
-waste. Talent must benefit
by a continuity of tradi-
tion. The torch must be
handed on.

Lipnitzki

—
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I. His Early Success

NLIKE other professions

the world over, it seems

that many, though far from

all, of the greatest dancers have

been children of dancers, as
witness the case of Genée, Taglioni, and
particularly the incomparable Nijinsky.
The latter’s father was ballet-master at
the Warsaw branch of the Imperial
Russian Ballet, and his

Qctober, 1928
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performers—but Nijinsky had something
in himself to contribute, something which
was OVET ﬂild I')Cyﬂﬂd any tCChniC:ll
mastery, any routine abilities: Nijinsky
was truly an artistic genius. Cecehetti’s
estimate of him proved true many times
over. Nijinsky made his début in 1907

and almost at once assumed a place of
stellar magnitude, even in that galaxy of
stars who then made up the Imperial
Ballet. And then for years he continued
to grow, scintillating across the ballet
stages of all Europe, astounded and con-
quered wherever he appeared, literally
danced his way to an unexcelled fame
throughout the world . . . and yet his name

means next to nothing in

mother was also an accom-
plished dancer. The young
‘Waslaw was born in Warsaw
in 1891 and began his edu-
cation in dancing almost as
soon as he could walk. He ap-
peared at the age of six in
a Chinese ballet at the War-
saw theatre and joined the
Imperial Ballet school at
seven, transferring two years
later to the St. Petersburg
school in order to benefit by
the instruction of Enrico
Cecchetti, that Italian-born
master who had done so much
to put force and spirit into
the conventionalized Russian
Ballet.

He was a danseur of ex-
ceptional promise even in
his earliest school days under
Cecchetti and that great man
recognized him as such. Here
in the Imperial Ballet were
such outstanding stars as
Pavlowa, Karsavina, Mord-
kin, Bolm and others now
well known the world over,
but it seems from all reports
that young Nijinsky gave
promise oi developing into a
greater dance personality
than any of these older ar-
tists of entertainment. The
others were technically ac-
complished products of the
intensive instruction which
was the order in the Imperial
school—eight or ten years of
such instruction could not
fail to produce excellent

MEgE v

Bert, by Courtesy of Harvard College Library

Waslaw Nijinsky in Le Pavillon d'Armide, the nearest approach of the

new ballet to the form and fashion of the old

18

America today, and is utterly

meaningless to all the
young generation of the

dance world. As late as ten
years ago, at the time of an
impending visit to America
with the Diaghileff Ballet, he
was being called “‘the great-
est danseur of this genera-
tion”: but 1928 knows him
not! Even his colleagues of a
dozen years ago have for ten
years studiously avoided the
mention of his name. He has
become a mystery, a mytho-
logical figure in the history of
the dance—when just a dozen
years ago, books were being
written about him and all the
people who inhabited the
world of the theatre were
familiarwithhisname. Neither
Anna Pavlowa, nor Thamar
Karsavina, nor Lydia Kyasht,
nor Mordkin, nor any of the
other stars of the Russian
firmament, aroused popular
appreciation as did this youth
from Poland—where these
others entertained and made
friends and followers, Nijin-
sky conquered and made
slaves! It seems incredible,
impossible, that he should be
forgotten.

Several causes have contrib-
uted to his apparent ob-
livion, chief among them
being the fact that although
he was a tremendous person-
ality from an artistic point
of view, he was not the tvpe
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A Revelation of the Mysterious Tragedy
Which Felled the World’s Greatest Male
Dancer at the Very Peak of His Genius

of individual who makes or keeps per-
sonal friends. He was always a man apart.
—Cecchetti, in his Memoirs, suggests that
even as a pupil Nijinsky was something
of a problem. He was an exotic genius,
says Cecchetti: always too delicate to go
through severe training: neurasthenic and
dreamy, a temperament that had to be
treated with gentleness. Endowed with a
supersensitiveness, an infinite imagination,
and a confidence in himself that was, to
colleagues, exasperating, he was a difficult
person at best. Fokine, who arranged all the
early ballets in which he made such great
success, seems to have been able to manage
him effectually, but he finally came to look
upon Fokine as a reactionary slave to the
“old order™ in choreography. Throughout
his brief career, he impressed always as a
poetic, airy, ethereal, highly sensitized per-
sonality, but -his nervous make-up and his
egotistic attitude toward all things relating
to his work—these were hardly conducive
toward good fellowship. His associates out-
wardly admired his abiiity and his success-
fulness on the stage, but inwardly they be-
grudged this unlikeable man his every
suscess, He was the sort of man who is
easily envied: his fellows felt that he was
more effective than he deserved to be. (Al-
though, frankly, you can’t find one of these
countrymen of his who will speak un-
kindly of him now—the point is simply
that they prefer not to speak of him at
all!) You and I would doubtless have felt
the same toward him under the circum-
stances.

The other factor in Nijinsky’s oblivion
is related somewhat to this attitude of his
associates, for it is the natural reluctance
of people to speak of anyone who suffers
from mental disorders of any kind—swhich
is, as is well-known now, exactly what
happened to this finest flower of the Im-
perial Ballet. Michel Fokine very simply
states that “Nijinsky has been sick since
1914. He does not recognize anybody.”
Cecchetti observes, “M. Nijinsky has been
reported dead, but this is not true: his ner-
vous system has entirely given way and he
is being carefully nursed.” Everyone who
had anything to do with the unfortunate
man feels loath to discuss his case, and it
is really a question as to whether there is
anyone in America today who knows just
what Nijinsky's present condition is or
even where he is. Since his nervous break-
down in 1917, when he rejoined the Diaghi-
leff company for a brief and disappointing
series of performances, he has been a mys-
tery man, confined in a Russian hospital for
several years or given into the charge of
friends or relatives. At any rate, so far as
we in this country know, he has ceased to
exist, for certainly his artistic life has long

‘Ghe Dance cMagazine

since ended. Of all the
tragedies in the history
of music, painting, sculp-
ture and literature,
surely
more moving, more dis-
tressing and depressing,
more regrettable than
this awful insanity
which pulled the cur-
tain on a young artist
whose brilliance had
lighted the world long
before he was twenty-
six, the age at which his
career was ended.
When the reaction
against the highly tradi-
tionalized and very
sterile “old™ ballet set
in among members

there is none

P, and A.

of the two branches of the Imperial Acad-
emy, after Isadora Duncan had aroused
the rebellious spirits therein, Nijinsky was
a boy of eighteen. Yet he was from the start
an intense disciple of the American woman’s
ideas. He was in the very forefront of the
rebellion which followed, and in which
Fokine was a leader and Adolph Bolm an
eager follower. The “new ballet™ which re-
sulted, and which very shortly aroused the
disapproval of the authorities, was literally
an avenue of imaginative progress, for it
took unto itself everything that it needed in
all the arts in order to make effective the
dancing and pantomime. Nijinsky, at the
most impressionable age, thus developed into
maturity in an atmosphere of rebellion and

19

Courtesy of Harvard College Library

(Above)

In Le Spectre de la Rose Nijinsky leapt

through a window, a spectacular feat which
thrilled his audiences

(At left)

Jeux, one of Nijinsky's own ballet compositions,
failed because of the excessive newness of his
conception

radical experimentation. He was a whole-
hearted disciple of the future and when
Diaghileff came to the rebels' rescue by
proposing the introduction of the Ballet
Russe in Paris, no one of the rebels was
more elated than Nijinsky. '
Unheralded, Diaghileff’s Ballet Russe
opened at the Theatre du Chatelet in 1909,
just two years after Nijinsky made his
début in the Imperial Theatres. The ven-
ture was an instant success and the Rus-
sians returned to Paris in the following
year to achieve even greater success at the
Opera. Nijinsky and Karsavina were the stars
of the company and they were welcomed by
the Parisians with more gusto than had
Pavlowa and Mordkin. Critics looked upon
Pavlowa and Mordkin as unexcelled dancers
of the old school, but they saw in Fokine's
ballets, with Nijinsky and Karsavina, and
with music by modern composers and scenes
by daring artists of the newer school,—in
these productions they saw something that
was more than dancing. Here were gorgeous
spectacles, full of color and life and feeling,
and dancers who were consummate actors
and mimes. Here was a realism and an ef
fectiveness that were utterly lacking in the
old formalized classicism. It was a genuine
(Continued on page 68)
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Maurice Goldberg

Who is shown here in one of her Eastern dance numbers. The opposite page will tell
you what she really thinks about ker own work
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Ghe LADY from

Her Famed Gold
Seems the Incarnation of the Mys-

Hasoutra in

This

Interview Uncovers Some

about

Mitchell

By W. ADOLPHE ROBERTS

HERE is a girl who for several

years now has been going up

and down the world, perform-

ing Oriental dances with great

skill and receiving insufficient
credit for her artistry. Unlike some of her
rivals, who announce with much fanfare
that they are interpreters of the almost in-
comprehensible East, this girl has been con-
tent to offer her specialty simply as a
contribution to beauty, She has appeared
in American revues and vaudeville, in the
famous music halls of Europe, and in all the
Asiatic countries from which her inspira-
tion is drawn.

Her name is Hasoutra. Learning that she
was making a brief stop in New York on
her way from Shanghai to Paris, 1 traced
her to a studio apartment on West Forty-
Eighth Street. My clearest memory of her
was her celebrated Buddha number, for
which she covers her body with gold paint
and sits cross-legged at the finish, a jewel
on her forehead. Nothing more Oriental
could be imagined. But the Hasoutra I
found was like this:

A slim girl of medium height, in a pink
morning frock. A girl with a
peach complexion, smiling blue-
gray eyes and brown hair. A soft-
voiced girl, who gestured with
slender hands as she talked. and
whose accent was faintly British,

“"Where were you born?” I
asked bluntly, eager to solve the
paradox,

“In China,” she answered.

“Then you arc actually of the
East?™

“Yes and no. M}' father was
English, though naturalized as an
American, and my mother was
French. I was brought up in Cali-
fornia and went to school there.
Certainly that makes me an
American. But return visits to
Shanghai, my birthplace, when I
was six and sixteen seemed to
have a profound effect upon the
artistic side of my nature.

*You must tell me the whole
story,” I urged.

*Very well. I don’t remember
much about the first trip when [
was a tiny little girl, but it was

Maurice Goldberg

important no doubt. In California I took
up the study of dancing, without appearing
to get a great deal out of it. Then I made
my second trip to China, and suddenly I
discovered the whole world of Oriental art.
I became wild about the dances and could
not be happy until I had mastered all the
principal styles— Japanese, Hindu, Burmese,
Cambodian and Javanese, as well as Chi-
nese. The one with which T was most success-
ful was perhaps the Hindu nautch, yet the
school that touches my heart most deeply
15 Burmese.

"I returned to the United States, studied
some more and went on to Europe. My first
professional appearance was made at the
Opéra Comique in Paris. Then came a
series of engagements between New York
and Paris, but I've forgotten the exact dates.
[ was at the Winter Garden and with Ed
Wynn in The Perfect Fool, and several
times at the Casino de Paris.

“Last December, T was offered a contract
to tour Asia. I decided to take along Dora
Duby, an American girl who has made her
whole career in Europe. It was a friendly
partnership, with the idea of providing

The dances of Burma have a strong fascination for
Hasoutra; perhaps more than those of any other

Eastern type
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Buddha Dance

terious East—But

Details
Her

Hasoutra in the final pose of
her Buddha number

contrast. My repertoire would consist of
twelve Oriental numbers, while she would
do Western dances. We had all our cos-
tumes made in Paris, and in Bombay we
picked up an English orchestra which was
on its way home. Most of these musicians,
by the way, were Americans, though they
were all called English because of the
language they spoke.

“Dora and I appeared in every big city in
India, then went on to Burma, Ceylon,
Penang, Singapore, Java, Hong Kong and
Shanghai, where we closed. You can imag-
ine that I was rather nervous over bringing
Eastern dances to the East. But my work
seemed to go nicely, and flattering things
were said to me by native experts.

“Some of my most interesting experiences
accurred in places where the act was not
booked. My boat stopped, for instance, at
Saigon, French Indo-China, for four days.
This gave me a chance to visit the stupen-
dous ruined temple at Angkor, in Cambodia.
I arrived at night and found that the entire
company of royal dancers had been.as
sembled to perform for me in the ruins.
Special native dancing was also staged for
me in Burma and in the holy city of Benares,
India. Returning home by way of Japan, I
had leisure to see that country as a simple
tourist who cared for the arts.”

“How would you analyze Oriental danc-
ing?” I asked Hasoutra. “What is the basis
of its appeal, as distinguished from other
styles? What does it mean?”

Her answer was refreshing, and startling
in its honesty. Instead of seizing the oppor-
tunity to become highbrow, she smiled and
said quietly :

“People try to read altogether too much
meaning into Oriental dancing. I think it
is primarily a medium for getting the artist
across to the audience, and so giving emo-
tional and aesthetic pleasure. The forms,
of course, are highly traditional. The ges-
tures have very ancient significance, chiefly
of a story-telling character. They are a sort
of pantomimic shorthand, and date from
the time when the dance was the only means
of presenting a drama. Religion and a
general symbolism concerning life enter into
the matter, also.

“But the individual dancers care little
for all that. They are seeking to create

(Continued on page 67)
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Fokina and Fokine

HESE two figures continue to stand
out in the ballet world: Michel Fokine
because of his masterful ballet creations,
and Pokina because of her artistic work as

his protégce.
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The Experience of Juan
de Beaucaire Shows That
Only Some Spanish
Dances Are Understood
Here—Why?

OME years ago an obscure danc-
ing teacher of the old style gave
her carnival at the end of the
season. Hers was the type of
school to which disgruntled

young boys went afternoons to learn how
to bow, how to walk, and how to execute a
few stiff ballroom steps. Their partners
were diminutive girls in stiff white dresses
with oversized blue or pink sashes encircling
their minute waists, The girls liked dancing
school; the small boys did not, for they had
not yet reached the age at which girls cease
to be unwanted ornaments and become items
of considerable usefulness.

But there was one little boy, age three,
who liked this dancing class. He was only
three, but he loved it. In this aforementioned
carnival, he was seized by adults and sus-
pended from a wire, clad only in a tight-
fitting cheesecloth gown. He was Cupid,
and from his airy eminence he beamed with
pleasure on the people beneath. There he
floated, ignorant of what it all meant, but
enjoying himself immensely nevertheless.

Such was the first public appearance of
Juan de Beaucaire, now one of New
York’s leading teachers of Spanish
dancing.

He was born in a little town in Spain,
but at the age of two was l:r;mspm‘ln.‘.d
bodily to this country, where his
mother at once put him in dancing
school. He disclaims all remembrance

Arthur Muray
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Juan de Beaucaire

of the Cupid incident, but retailed what he
himself has been told about his earliest
Terpsichorean effort,

His first contact with Spanish dancing
came when the Otero troupe visited this
country and played in the Eden Musée.
His uncles and aunts had a home in the
direct neighborhood of the Musée, and one
night invited the Otero group to dance at
a private function. Little Juan was present,
and watched with wide eyes—he was then
about seven—the marvelous dancing of
Cardosa, a member of the group. Juan's
mother saw the interest and ardor the l):_a}'
threw into his dancing thereafter, and as
a result engaged Cardosa to give him his
first instruction in Spanish dancing. It
caught immediately. The little boy ate up the
sensuous rhythms and fiery movements, and
was innately attracted by the haughty re-
serve which is a part instinct of every move-
ment in the dances of Spain. For he was

Arthur Muray
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Transplanting
the

SpanisH CDANCE

By
PAUL R. MILTON

Spanish, It was in his blood for generations.

Vcry 5-Imrtly after that _]u;m returned to
Spain for his first knowing visit there. From
then on until many years later he returned
frequently to the sunny land of his birth,
and at various times studied under the most
famous teachers there. He started with José
Otero, then came Malaguefia, Julia Casta-
lao, Roman, Real, Realito, Martinez, Peri-
sete, and lastly, in Barcelona, an old Gypsy
named Matias.

"I was then about twenty,” Mr. Beau-
caire told me, “and lived in Barcelona alone,
Under Matias I began to learn, not the
sophisticated Spanish dances done for sophis-
ticated audiences, but the real Flamenco
things,—the kind done in cafés and obscure
theatres attended by gentlefolk.
Dressed as a poor boy, I followed old Matias
from café to café in the Calle de Mediodia,
the Street of Midday, which paradoxically
enough did not come to life until two in
the morning. Those cafés were patro-
nized by a rough crowd: bullfighters,
native dancers, laborers, cattlemen
from the provinces, and others of that
level. They came to these cafés to
drink and meet their friends, and also
to witness the dancing that was the

(Continued on page 61)

never

Maurice Goldberg

The Triana Twins, appearing in vaude-
ville, studied under Beaucaire for
some time

Catherine Crandall’s Spanish dancing

has attracted favorable comment, be-

cause she uses those types of work
that appeal to Americans

Bobbie Tremaine is another well-

known stage personality who gained

her knowledge of Spanish dancing
from Juan de Beaucaire
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HE origin of talent is

a question that great

minds have long de-

bated. And there has

not been a satisfactory
answer found for it yet.

This article, of course, is no
scientific paper. It leaves the laws
of heredity to Mendel. No biolo-
gist could accuse us of infringing
on his stuff. This is merely a list
of dancers with plain and fancy
talents and an accompanying list
of their parents’ occupations. It
should provide a lot of comfort to
those parents who are worrying
because they fear their children’s
talents might not be as great be-
cause they cannot find in them-
selves the source of the offsprings’
gifts.

One of the greatest dancing
artists of our time did, of course,
come from a family of dancers.
Waslaw Nijinsky could trace his talentsto a
pair of gifted parents. His sister, too, inherited
some of the family greatness, and today Ni-
jinska’s is a well-known name. Nor have her
laurels been won because she has a famous
brother, for Nijinska dances, teaches and ar-
ranges ballets with an artistry that proves
she has made the most of a great heritage.

When Nijinsky was Harlequin, his
Columbine was Karsavina, one of the two
most beloved of the Russian ballerinas.
Karsavina is also a member of a dancing
family. Her father was an instructor in the
Imperial Ballet School, and such artists as
Bolm and Fokine took their first lessons
from Karsavine. Thamar Karsavina was
destined for the ballet from birth, and she
made the most of her heritage. Adeline
Genée, England’s prima ballerina out of

Thamar Karsavina, Russian danseuse, is
one of the relatively few who come of
a professional family

Dorothy Stone’s father, Fred, is of course
known wherever dancing is done. Her
mother likewise is on the stage

Florence Vandamm

Denmark, was the daughter of one of the
first ballet masters of his day, and Taglioni,
certainly one of the greatest dancers the
world has known, was the daughter of a
teacher of dancing.

There have been great dynasties of dan-
cers just as there have been dynasties of
rulers. The sons and daughters of parents
with great names, great influence, great
background, naturally grew up to carry on
the traditions of family genius. Rarely it
seems, though, has genius or striking talent
even lasted for more than two generations.
There was the family of Blasis, the great
ballet master, where father and son both
influenced the ballet history of France.

In the Russian ballet, the artists expected
their children to follow them in the theatre.
Sometimes, as in the case of Mikhail Mord-
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The Ever-Absorbing Question of Inherited
Read These Startling Facts about

By AUDREY

kin, the parents were in other branches of
lyric art. Mordkin's father was first violin-
ist in the Moscow branch of the Czar’s
theatre, and young Mikhail was expected
to carry on the musical tradition. When he
showed an inclination for the ballet, he was
placed in that school rather than in a
musical academy.

The greatness of these names
might cause the hasty observer to
draw swift conclusions. “Yes,” you
might say, “these people had splen-
did gifts, and no wonder! They in-
herited their talent direct from their
parents. They lived in an atmos-
phere where dancing and music were
the very essence of being. They were
born to dance.” But before taking
such cases as proof that talent must
be inherited to be great, consider the
following list of artists whose par-
ents were not dancers and not
musicians.

In all her life stories, Pavlowa is
said to be the daughter of a widow.
No more is mentioned of her paren-
tage, but certainly if there had been
any dancers in the family, this im-
portant fact would have been in-
cluded in the biographies. Certainly
the widow had no influence that
would help her secure a place for
her daughter in the ballet school.
The legend is that little Anna was
taken to see a performance of The
Sleeping Beauty and was so fas-
cinated that she dreamed of nothing
but the ballet. Her mother consented to
such a career, because she was very poor
and the question of supporting her child
comfortably was settled once the little girl
was accepted in the school of the Imperial
Theatre. There was no family tradition
shaping the career of Anna Pavlowa. No
ancestor could be accused of handing her
the divine gift. '

Similarly Fokine. He went into the bal-
let school because he liked dancing and was
graceful in his childish way. His mother
suggested that he be sent to the Imperial
School for entrance examinations against
the wishes of his father, a business man,
who thought the law of medicine or the
Army far more appropriate professions for
men.

Adolph Bolm entered ballet school with
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Talent Has Baffled Research for Years
Famous People of the Stage

MACMAHON

the full consent of his parents, for his father
was a friend of Karsavine, the ballet master.
But the father was not a dancer himself,
nor were there any more Bolms in the
ballet.

Isadora Duncan'’s recently published auto-
biography gives a fine glimpse of her child-
hood, and while she mentions her mother’s
love for music and poetry, there was no
talk of great gifts or genius. The mother
of Isadora Duncan was willing to follow
her talented children wherever their whims
led, but it was her encouragement and her
interest in art rather than her talents that
developed their careers. Isadora Duncan led
her brother, Raymond, and her sister, Eliza-
beth, into the dance world, and
the other brother, Augustin, be-
came a theatrical manager. But
their gifts were handed them by
fairy godmothers rather than by
professional parents.

Ruth St. Denis and Loie
Fuller were both on the dramat-
ic stage when they started
dancing, St. Denis inspired by a
cigarette poster and Loie Fuller
by an East Indian shawl. They
became dancers because they
found rhythm and pattern more
expressive than elocution.
Neither child dancers
brought up in families where
dancing was considered the final
art.

The daughter of a British of-
ficer stationed in India became
a dancer and her adoption of
this career was a great blow to
her father and his family.
Roshanara came of the most
conservative British stock, people
who believed it was nice enough
for a girl to know the polka and
the two-step, but who were outraged at the
idea of a lady’s going on the stage to present
to the public the dances of East Indian
natives. Through the years of her wander-
ings, Roshanara’s mother followed her
daughter and believed in her talent, but no
one ever claimed it was an inherited gift.

Gertrude Hoffman left home to go on the
stage. She began in the chorus and then
went into vaudeville doing imitations. She
wanted to be on the stage but her ambitions
did not crystallize into a desire to dance

were
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Hilda Butsova, now a member of Anna Pavlowa’s
company, had no dancers or theatrical people in
her family

_fa mes H .ﬂ',l::' s Connelly

Linda, known as one of Amer-
jea's highest kickers. did not
inherit her ability

The union of professional 9
parents produced one of Broad- ;
way's most charming ingenues, L

Marie Saxon

Goldberg

until she saw the Russian ballet. There was
no dancing in her family to set the tempo
for her career.

A great many of the dancers who have
achieved success have not only come from
non-professional homes, but from families
who considered dancing much less than re-
spectable. The cloud of disrepute which
shadowed the dancer's career in the past
generation influenced the attitude of parents
whose children became famous dancers.
Harland Dixon had to practice his steps in

=
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A. Boris

the street so his reli-
gious mother would
not find him engaged
in so wicked a pas-

time. He ran away
from his Toronto

home to be a dancer.
Rosina Galli speaks of
\ her parents’ disap-
proval when she first
expressed her wish to
become a professional
dancer. Rnnn)'
Johansson was afraid
to speak to her father
and mother about the
stage when she realized where her am-
bitions were leading her. And Ted
Shawn educated to become a
minister.

When we think of Mae Murray

nowadays, of course, we think of a

was

picture actress rather than a dancer.
But Mae Murray was once a Ziegfeld
beauty and a dancer in a couple of
New York's most interesting pre-pro-
hibition restaurants. Mae's early am-
bitions did not concern the screen, nor
even Mr, Ziegfeld. Mae Murray wanted
to dance, and she ran away from home
because her parents considered her am-
bitions wicked.

Harriet Hoctor’'s early ambitions
came from a desire within herself. As
a child she saw no dancing and heard
little of the glorified careers of great
dancers. Her talent showed its head
before she had her first dancing lesson.
Harriet went down the aisle of her church
to be confirmed in ballet slippers, the gift
of an aunt in New York who sympathized
with the child’s ambitions and who rescued
her from a town where there was no danc-
ing instruction and no serious encourage-
ment for a young artist.

Mary Eaton started her career when she
was hardly more than a baby. But not be-
cause her parents were dancers. Her mother
had wished for the brilliant life she sup-
(Continued on page 64)
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T happened over a year ago. A
luncheon to celebrate their
umpty-umpth season on the
stage was being given by The
Cheese Club for Willie and Eu-
gene Howard, those inimitable cut-ups. In
addition to The Cheese Club’s daily gather-
ing of eminent press scribes, various hoofing
members of George White's Scandals were
present. Such worthies as Buster
West, Ann Pennington, Frances
Williams, Tom Patricola, not to
mention Ray Henderson, the
blond composer of Black Bottom.
At the conclusion of the
luncheon Harry Hershfield, the
cartoonist and column conductor,
talked through a microphone, and
introduced each star who per
formed his particular stunt. Ray
Henderson pounded the ivories.
The Howards shricked their
opera burlesques, Pennington
danced on the table, and Frances
Williams reneged.
Suddenly someone, I think it

White
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oNED WAYBURN

Showmanship Is the Outstanding Quality

Ned Wayburn, head of one of the
Jlargest dancing schools in this country

Althea Heinly, a Ned Wayburn pupil,

was placed in vaudeville by him, and

has recently been signed for a new
Dillingham show

was Lew Brown, lyricist and pro-
fessiofal wise cracker, introduced
a little boy. His definite age I
didnt know. He looked ten. I
am told he is twelve. Perhaps
he is older. Small. Dark hair, dark
eyes. A dapper frame. Indeed, he
closely resembled a miniature
George White. First, they stood
the youngster up on a table and
persuaded him to sing. The Scan-
dals crowd was in ecstacy. Here
was a child who sang with the
savoir. faire of Eddie Cantor, the
motions of Al Jolson, and alas,
the conceit of Jack Osterman. Let
us hope his able instructor makes
haste to remedy that last fault.
However, it is not of the boy’s
singing that I mean to write. I
heartily dislike children who emu-
late black face comedians, and
yodel sentimentally.

After he sang they asked Ray-
mond Eisenman, that was his
name, to dance. The waiters
cleared partof thefloor. Henderson
commenced to play Lucky Day;
the child, like a human whirlwind,
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began to dance, and everyone in that
crowded, smoke-filled room sat up
straight with amazement. I thought of
the little boy George White as he first
hoofed on barroom floors; I thought
of the little boy Maurice as he first
danced in Parisian cafés. Raymond
Fisenman is another such artist. He
executed steps that made Buster West
and Patricola exchange astonished
glances. He did routines that caused
Frances Williams and La Pennington
to gasp. And the question went round
the room: who is this young wonder’s
instructor? The answer was not alto-
gether unexpected. Who else could
have taught him such ramifications of
showmanship but Ned Wayburn?

The performance of the youthful
Eisenman placed me on a new train of
thought. This boy and his contem-
poraries are reaping the benefits of
the years and years of Wayburn ex-
periences with the greater number of
today’s dancing stars. It is the pupils now
who will be featured in his ads of tomorrow.

When I went to see Wayburn, who looks
more like a banker than a dancing master,
1 waited for him in the crowded reception
room of that huge factory-appearing build-
ing called “Ned Wayburn's Studios of
Stage Dancing.” A title that somewhat be-
lies its purpose, for the surprising Mr.
Wayburn told a heretofore-misinformed me,
that, no indeed, he does not train chorus
girls nor does he even welcome such
notoriously poor paying students in his
school. It is the Junior League crowd, the
cociety girls, the child from the well-to-do
refined home who comes now to Ned Way-
burn and learns the rudiments of stage
dancing.

“Only twenty per cent of my pupils go
on the stage,” said Mr. Wayburn.

It is that very twenty per cent who
interest me. As I impatiently sat there in
the reception room, I studied the walls, bare
but for huge portraits depicting famous
scenes from the numercus Wayburn-staged
Ziegfeld Follies. Scenes that showed a
younger Pennington, a sweeter-faced Lina
Basquette, almost infantile Fairbanks twins,
a baby-faced, childish Mary Eaton, and a
soft curved Gilda Gray.

I picked up a Ned Wayburn booklet
entitled “Your Career.” Reading it over,
glancing at the lengthy list of great names
who have been aided by the Wayburn
method, I could only shake my head, and
murmur, “What a showman!”



Qctober, 1928

SHOWS #e WAY

of This Man Who Has Developed Many Stars—

His Formula?
KUTNER

Showman he is. A showman with business
brains. Who but impresario Wayburn can
claim nearly every stage star in the Broad-
way firmament, from Jolson to Ed Wynn?
Who but Wayburn advertised them all?
Harland Dixon, the Four Marx Brothers,
Ray Dooley, W. C. Fields, everyone, is
represented in his booklet.

At last I was ushered into his presence.
He sat in his great airy office, the sort
of man you would like to know better.
There is nothing “arty” about Ned
Wayburn, He is a business man, first,
last and always. I like him for that very
sterling quality.

His has been an interesting life.
During school days he first attracted at-
tention as an amateur athlete, winning
recognition as a fast runner, trick
skater, tennis player, center rush on
various football teams, and finally a
semi-professional baseball pitcher and
home-run hitter.

While employed in his father’s manu-
facturing plant in Chicago, he became
noted as a dramatic coach for charity
entertainments and _clubs. His ability
for directing and writing stage dialogues
brought him to the attention of Hart
Conway of “The Chicago School of
Acting,” who promptly engaged Way~
burn as assistant. At the same time the
young man worked as an usher in the
Chicago Grand Opera House. To gain
additional became a
“super” in various attractions, and all
the while practiced dance steps and en-
deavored to develop his musical talent. He
made his first public appearance as a singing
black-face comedian, doing a ragtime piano
specialty and dancing act. He was nothing if
not versatile.

When he came to New York, Wayburn
spent months in patient canvassing. Finally
May Irwin recognized his ability and gave
him an engagement at twenty-five dollars a
week, to introduce ragtime to Broadway.
He sold sheet music on the side, wrote
popular tunes, and finally signed up with
Mathews and Buger, a team of stars. From
that moment success was his, For two years
he toured the United States and Canada
with a musical comedy entitled, By the Sad
Sea Waves. He helped write and stage this
production. In the chorus of that show
pranced a promising young performer. Her
name was Gertrude Hoffman.,

Mr. Wayburn then staged George M.
Cohan's first musical play, The Governor's
Son, and George Ade’s first called The

experience he

Night of the Fourth. Next he was engaged
by Oscar Hammerstein as producing stage
director for Hammerstein's Victoria Theatre
Paradise Roof Gardens at Forty-second
Street. After that the shows he directed and
staged are really too numerous to mention
in detail. Suffice to say they included such
hits as Bluebeard with Eddie Foy, three
shows for the Rogers Brothers, The Ham

Aldene

Virginia MacNaughton has been ap-
pearing in a Wayburn act in vaude-
ville during the past season

Shirley Richards first won a scholar-

ship contest with the Wayburn school,

and rose to be premiére dancer in
one of his acts

Tree with Mclntyre and Heath,
The Time, the Place and the Girl
starring Cecil Lean, which'ran four
hundred-and-sixty-four perfor
mances to “standing-room-only”
signs. In addition there was
Tillie's Nightmare, starring
Marie Dressler, Lew Fields in
0Old Dutch, Victor Herbert's
The Rose of Algeria and The
Girl and the Wizard, starring
Sam Bernard.

He was signed by Lee and J. J.
Shubert as producer for the New
York Winter Garden, and insti-
tuted a formula for musical pro-
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ductions which is still being used there.

To go on picking all his hits at random.
There was The Passing Show of 1912, The
Honeymoon Express, with Al Jolson and
Gaby Deslys, and The Passing Show of
1913.

Wayburn opened offices in London, pro-
ducing The Honeymoon Express which ran
there and in the provinces for five years.
Then came Town Topics with Will Rogers
at the Century Theatre, and after this he
accepted an engagement as general stage
director for Florenz Ziegfeld, staging the
Follies for four consecutive years, beginning
with nineteen-sixteen. Among others of his
successes for Mr. Ziegfeld were nine Mid-
night Frolics, two Nine O'clock Revues and
the Feollies of 1922 and 1923.

Besides all this he devised and staged
The Century Girl, Miss 1917 with Elsie
Janis and Irene Castle, The Ed
Waynn Carnival, and the unfor-
gettable Two Little Girls in Blue
with a cast that consisted of the
Fairbanks Twins, Oscar Shaw and
Evelyn Law, and with music that
was the first professional effort of
a twenty-one-year-old boy called
Vincent Youmans. In addition he
directed hundreds of vaudeville acts
and motion picture presentations.

With his school, Mr. Wayburn
began something startling. There
have been dancing schools and danc-
ing schools, but his is the first
to be actually run by a man with

(Continued on page 60)

Irving Allen Fox
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Is Tuere « SuorT CUT

to cART!?

Ghe Speedy Methods of the Machine Age
Do Not Apply to Dancing, Says Alexandre
Reasons
Interview

Gavrilov—Read His

@By COURTENAY

EW YORK has long been a

Mecca for the dancer, teacher

and producer alike. Carnegie

Hall, Steinway Hall, Town Hall,

are images that fabricate the air

castles of many young students across the
continent. New York is a name that has
echoed in Russia, Italy, France, in remote
Java, Japan, Sumatra, until its honeyed
cadence has beckoned a vast crowd of dance
disciples to our shores. The results have been
most laudable. We have in our midst for
enjoyment, inspiration and instruction the
greatest dance artists of the world. This, in
turn, has brought about the development of
OUr Own artistic resources—our own Isadora
Duncan, Ruth St. Denis, Ted Shawn. But
this stupendous expansion of dance activi-
ties, this mighty movement which has pre-
cipitated the dance in some form into the
life of the layman, is preying upon our
future dance material, especially so far as
the ballet is concerned.
Theatrical producers are
responsible for this. The
step from the studio to

E.K.Brown,director of the Cor-
tissoz School in Philadelphia,
where Gavrilov will now teach

Vera Strelska, Gavrilov's part-
ner, who will be with him in
Philadelphiathis coming winter

Maurice

Goldberg

This

in

D. MARVIN

the stage is too short to permit
of a thorough development in the
student. Potential artists may thus
be lost to mediocrity: too stenuous

training is always injudicious; too
often actually harmful.

This, at least, is the opinion of Alexandre
Gavrilov, preeminent dancer, teacher and
producer, himself.

And it is the principal reason why
Gavrilov will leave New York in Septeniber
for Philadelphia. There he will combine his
versatile capabilities with the Cortissoz
School of Dancing, directed by Mr. E. K.
Brown, in an effort to retain the pristine
classic quality of the ballet in an endeavor
that is highly practical.

Philadelphia is near enough to New York,
but not too near and its proximity assures
every desirable feature to be had from New
York, yet eliminates the constant strain of
Metropolitan existence.

It is rather difficult to
write of Alexandre Gav-
rilov because the use of
superlatives is so truly
warranted. When Dia-
ghileff first carried the
Russian Ballet beyond the
frontiers of Russia, Gav-
rilov, along with Bolm and
Kobeleff, took steps that
wereto lead him to interna-
tional fame. Reminiscent of
the Diaghileff days are the
times when Gavrilovwould
alternate with the great
Nijinsky in The Spectre
of the Rose. Since those days, Gav-
rilov has produced many things.

Troy Kinney, recognized au-
thority on the dance, has said that
happiness is the great theme of Gav-
rilov's dance creations. Mr. Kinney
has also devoted his rare talent as
an etcher to a delightful, happy,
airy scene, titled, “A Gavrilov Re-

Bachrach

hearsal.”
Certainly Mr. Gavrilov’s 1926
and 1928 versions of “Ballet

Moderne™ have proved conclusively
that here is a master dancer-teacher-
producer, with a wealth of ideas

28
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Maurice Goldberg

Gavrilov and his dancers as they appeared in
the 1928 production of the Ballet Moderne

and with rare ability to translate them
through the ballet. Possessing the natural
instincts of leadership, and with a calm, en-
thusiastic, untiring spirit, Alexandre Gav«
rilov is fast becoming a supreme character
in the dance world of this day.

In his New York studio, Mr. Gavrilov
talked eagerly of the work before him. *1
have no wish,” he said, “to decry the com-
mercialization of the dance, for dancers
must live. But I cannot sanction the hurried
preparation that permits a talented girl to
join an ensemble after brief and unwise
training. Short cut methods may do very
well for the changing choruses of musical
productions, but they will seriously injure
the possibilities of the real artist.

“1 pelieve in the most thorough methods
of training, whether the student is inter-
ested in a successful career or only in per-
fected self-development.

“The poise that comes with the attain-
ment of precision as well as grace in move-
ment must be cultivated carefully. The
awakening of imagination and the develop-
ment of pantomimic ability are not accom-
plished by a few weeks’ intensive imitation
of a master. They are rather the results of
self-revelation that the serious teacher will
endeavor to make more direct and meaning-
ful in the life of the student.

“In my association with the Cortissoz
School of Dancing I hope to discover and
promote talent not only in the art of the
dance but in the wider art of the complete
theatre to which the dance so beautifully
contributes.

“T like New York, but I feel that I shall
be able to accomplish more in joining with
M. E. K. Brown to create a supreme school
for all theatre art in Philadelphia. Any
successful school must give due considera-
tion to its business system as well as its
more artistic phases. In this way I shall be
most ably strengthened by the proven
methods of Mr. Brown.

(Continued on page 69)
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Wy Luee Veirz Lavcas

The Wild Girl of Mexico Came to Hollywood Alone but Unafraid—
Dancing Carried Her Over the Top to Film Renown

N Mexico City they called her
“The Wild Girl” and “*Charley,
My Boy.” I'll explain why later
11,

Her first American words
were “‘Banana Split” and “Go to hell.” She
used them interchangeably and for all pur-
poses. They were not, so to speak, her fault.
The first was prompted by a craving, surely
legitimate, for the soda-jerking delicacy of
that name. The second was taught her by
some wag who thought the profanity
sounded funny on her innocent lips. The
combined efforts of Douglas Fairbanks and
Mr. Schenck were required to correct her
vocabulary, rapidly enlarging along
the same line. They forced upon her
attention the fact that ‘“‘nice girls,”
even if they are from Mexico, do not
use such terms, The terms had meant
nothing to Lupe. They sounded
*foony.”

She made her screen début de luxe
in The Gaucho and immediately upon
its release a new star came into being.

_Mr. Schenck, attuned to star-stuff,
signed her to a five-year contract with
United Artists. At a goodly sum per
week. Her next picture will be La
Paiva with “Big Bill™ Boyd.

A scant two years ago, more or
less, the little simoom of The Gaucho
arrived in Los Angeles, alone, with
twenty dollars in her purse, no words
of English in her vocabulary and a
laugh on her scarlet mouth. Upon her
arrival she sat for five hours in the
Los Angeles station, not knowing
where to go, just laughing. Lupe does
a lot of laughing. The world is a
joyous place, in case you didn’t know
it.

A few months before her arrival
on these shores she had had to cut rhine
stones from a robe adorning a statuette of
the Virgin in order to retrim an old frock.
The old frock to bedeck her for a party
to be given in her honor. By her sweetheart
and others. She had been through that
phase known as “wondering where your
next meal is coming from.” She had a family
on her hands, due to the illness of her
father and the consequently impoverished
household. Today she rides in a pale gray
Cadillac driven by a black named Narcissus.
She wears chiffons and furs. People pause
and say, admiringly, “There goes Lupe
Velez"—and another film fairy tale is
written!

And Lupe owes it all to the muse of the
dance. On dancing feet she tripped to the
footlights of the biggest theatre in Mexico

Melbourne Spurr

By GLADYS HALL

City. She became the toast of the town.
She played and sang and danced to the
tune of Charley, My Boy because that was
the song she had sung the day long in the
convent school. She shimmied and the house
shimmied with her, to a man. She played
the uke and when the “dam’ strings break™
she danced some more . . . danced anything

. any way . . . the dance of herself . . .

Lupe is one of an increasing number of
men and maids who tell me that they never
studied dancing—just danced. Which goes
to prove that dancing is the fundamental

The dark passion-
ate beauty of Lupe
Velezx first cap-
tured public fancy
in The Gaucho.
Her subsequent
pictures have
served only to so-
lidify her position
with motion pic-
ture audiences as
one who is des-
tined to receive
huge numbers of
fan letters

human expression. It is the common tongue
of the human body and the human race.
It is the way in which mankind, left to
its natural impulses, expresses its sorrow and
joy, triumph and defeat, comedy and trag-
edy.

There was a time, you know, when men
and maids danced to the reaping of the
harvest.-Or when the thin silver fingers of
Spring awoke the flowers from their wintry
sleep. Old dances they danced, not knowing
how or why. Dances that others had danced
before them through untold centuries. And
even today, in regions uncontaminated by
modernism, these dances still persist. The
peasants of England still dance about
their Maypole. The Hopi Indians
of New Mexico affright the stray
intruder with their horrific dance of
the snake. The Swedish dance to the
weaving flax on the looms. The sailor
struts his hornpipe. The Irish jig
their jolly jig. The Italians their
furious tarantella. The Spanish their
stately Samarkand. The Poles. their
lively mazurka.

And Lupe—Lupe seeking for that
self-expression that would release the
flame within and, at the same time,
butter the family bread—Lupe
danced the dance of her fiery self.

When she was a tiny child she
danced to an inanimate bed-post.
She curtsied and whirled like a der-
vish. She adagio'd and shimmied.
Sometimes she took a pillow for a
partner. Sometimes a mirror
was all she needed to reflect
(Continued on

page 60)

United
Artists
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1. TURNIN' ROUND
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3. HIP! HIFP!

(BETTER #han the CBLACK ‘BOTTOM

The Latest Dance Hit from Georse White's New Scandals, as Executed by

Counts
Play mandolin for Introduction...... 8 Bars
Slap rieht foot downi. i s eerasasonsses 1
Slap left foot down... o 0D
Slap nght foot down very vigorous-
1 Bar
Repeat this step on alternate feet
33T Tt Ao A o e T A L

Brush forward-left with right foot 1

Hop on left foot... bl 2

Triple-tap back (brush Forward
back and down) with right foot 3

Slap left foot down... 4
Jump back landing Wlth hoth ﬂ.et
apart, koess gl Lo n e 5

Step forward with right foot........... 6

Cross left foot over right (as in II-
lustration 1, but with opposite
foot) and make a complete turn 7

Finish turn facing front with left

Pickin’ Cotton

Tom Patricola

Music: Pickin® Cotton, by De Sylva
Brown and Henderson, N. Y. Use one-
aﬂd’{‘l'hi\“: Ch()l'LISC‘S ;tnd an Cllght'bﬂr
introduction for this routine.

A close-up of Tom's most infectious smile

30

foot down........ il R

Repeat this step 3 times...........

Step back with right foot, twisting
left foot to turn toes outward......

Step forward with right foot, twist-
ing both feet to turn toes and
knees in.. i

Repeat thcsc '? m(wt,ments \ul:h lLft
foot...

Continue this step on alternate feet

Facing left step forward with left
foot, weight on right foot, right
knee stiff, right hip ou i
Illustration 3...

Step forward Wtk r:ght foct
weight on left foot, left knee stiff,
left hip out.....cccoc..... TR

Counts

8

2 Bars
6 Bars

34

1 Bar

7 Bars

2
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Counts

Repeat action in last 2 counts........ 3-4

Step forward on left foot................ §

Hop on left foot.......... et seinel 6

Double-tap (brush forward and
back) with right foot............. 7

Step on right foot....................... 8

Step forward on left foot................ AND
2 Bars

Repeat this step facing right, begin-
ning with right foot................... 2 Bars

Wiggling the upper part of the
body throughout this step:

With weight on right foot point
left foot out to side.................

With weight still on right foot
point left foot out in front 3-

Repeat this with opposite foot as
in Illustration 4................c........
Repeat all of this again wiggling
CONERMOUSIY i e

b2

Without lifting feet from floor
throughout: as in Hlustration 5
but with opposite feet:

With an outward circular move-
ment of the right knee lift on
balls of feet and bring heels down
so that toes face slightly left........ 1

Moving slightly to the right, knees

and toes torn A . 3
Repeat this BLED e e A0d
1 Bar
Repeat all of this AT o v onsoss - 1 DaE

In place, feet slightly apart:

Shift weight to right foot, turning
left knee in, right hip out, right
knee straight

.................... Sreveniintset gl

S. THE KNEES HAVE IT

Shift weight to left foot, turning
right knee in, left hip out, left
knee: abrdightille i e s e

Shift weight to right knee again,
Jeft ket iniun i

Pause ...

sessssmsmssasasasnrnnnins

Repeat this to opposite sides..........

4. THE WIGGLE

Routine Described by
Ray Moses

Photographs of Tom Patricola
by Richard Burke

6. GOIN' SOUTH

Counts

2

o
3

4

1 Bar

1 Bar

Ohe Dance cMagazine

Repeat again movement in last 4
Facing left, step forward on the
outside of left foot, as in Illustra-
tion 6, jerking the right knee
from bent to stiff position so that
the right foot moves slightly back
LT e S e
Double-tap (brush forward and
back) with right foot.............
Slap down left foot......cceerverrirnns,

Repeat this step 3 times..................

Facing audience and moving right-
stage throughout; stepping heav-
ily and with flat feet:

Take a large step forward with left
foot, lifting right foot in back....

Step sideways to the right with
right foot, lifting left foot to side

Step back on left foot, in back of
right, lifting right foot in front

Step sideways to the right with
aiBhE 00t Sl e )

Pushing off from right foot and
crossing left foot over in front of
right, leap over to right stage slid-
ing out as much as possible and
landing as in Illustration 7........

With weight on left foot, change
weight from left to right, slowly
rising until upright on both feet

Pause (acknowledging applause)....

THE Enp

7. UNDER THE MOON

Counts

4 Bars

b2

1 Bar
1 Bar
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RUTH ST DENIS

A new photograph of Miss St. Denis in an ancient
Japanese dance, Oiran, taken in Denishawn House

oty
AR

(Below) Miss 8St. Denis in a characteristic Japanese
pose before the screens with which Denishawn House
is furnished

Photographs by Seichi Sunami

L
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Ghe ‘Dancine HERITAGE of GREECE,

Nicholas Tsoukalas Was Born in the

Country that Gave the World Its

Standards of Classic Art—How Has He Emphasized Them ?

DMITTEDLY, to have been

born in the country of Greece

should be a life-long inspiration

to every dancer. Glorious tradi-

tions of the dance are natural
Greek heritages, and Nicholas Tsoukalas
early manifested his talent for dancing by
appearing in a royal program at the age of
SIX years.

Today, well established in his Chicago
Studio of Greek Classic Dancing, he ener-
getically devotes himself to teaching his
own native dances, as well as various other
forms of the dance art. This devotion to
teaching is characteristic of Mr. Tsou-
kalas' personality. He is a tireless
worker and a patient teacher, which
makes him a very pleasant individual
to meet.

Mr. Tsoukalas emphatically credits
dancing as his most effective means of
gaining and preserving good health, al-
though his present athletic appearance
is not at all indicative of any early
struggles for health. In close accord
with good health glows a radiant be-
ing, and Mr. Tsoukalas sincerely ad-
vocates dancing as the most logical
way of developing personality, His
enthusiasm on this subject is best ex-
pressed in his own words,

“There is no emotion or joy either
spiritual or mental that can under any
circumstances take the place of danc
ing, or even compare with it. To dance
is natural. Children begin to dance al-
most as soon as they can stand on
their feet. The playful movements of
young animals are but ex-
pressions of ecstatic feelings,

“Dancing, in all its phases,
isone of the finest developers
of personality. It is exercise
and amusement combined.
It is the only divertissement
that combines emotional ex-
pression with nervous re-
laxation and muscular ex-
ertion. Dancing produces a
mental and physical equilib-
rium; it restores the child
n us.

“The ancient Greeks, at
the height of their civiliza-
tion, ranked dancing with
the arts of poetry and mu-
sic. We find Socrates at the
age of sixty learning to

By MARTHA E. WIDNER

sculpture of that time immortalized the
beauty of movement and pose in their works,

"It has been my privilege as a dancing
teacher, to watch the effects of dancing up-
on the personality. Attention and concen-
tration, two of the most difficult faculties
that can be taught, were casily attained
through the study and practice of dancing.
To dance a figure to any music, the pupil
has to pay attention to the rhythm, and at
the same time concentrate upon the figure
to be executed. In this manner the mind of

the pupil performs two separate actions at

the same time; that of listening to the
music, and that of causing the body to act
in a prescribed movement,

“The most noted personalities of the stage
attribute much of their personal magnetism
to dancing. You seldom find a star of either
sex who is not a dance enthusiast. You'll
find many of them going beyond, and delv-
ing into the mysteries of the classical and
pantomimic.

“Dancing develops personal magnetism
through its tendency to cause the body to
secrete more creative energies. In the final
analysis, personal magnetism is but the
result of extra creative energies stored
up in the personality, thus heightening
the effect of every expression that
takes place in the personality,

“Harmonious movements cause the
creative energies in the personality to
increase and be more evenly distri-
buted throughout the system. When
this is accomplished, we are not apt to
be one-sided, nor are we more apt to
permit one faculty or function to use
up more than its share of energy. We
all know that in order to keep the
body perfect a few daily exercises are
needed. Dancing supplies this exercise
more effectively than it could be taken
in any other manner, When we under-
stand, however, the effects of dancing
upon the personality, we shall make
conscious use of its results, Instead of
merely arousing an enormous amount
of creative energy to be wasted on
insignificant actions, we shall take
special care that the added
energy is stored up, making
us more magnetic and more
attractive.

“Dancers should combine
self-development with every-
thing that they do. When
at practice, or dancing be-
fore an audience, they
should become conscious of
joy, love and purity. Blend
all these feelings into one
supreme emotion, and let
that supreme emotion be the
essence, the spirit, and the
background of your bodily
movements. You should re-
member that the thoughts
and feelings you entertain
while dancing, go out and

Daguerre

dance from Aspasia. Lycur-
gus, the famous Spartan legislator,
had a special part of his warlike exer-
cises devoted to dancing. The great

(Above) Nicholas Tsoukalas in a Greek classie dance

Pupils of the Tsoukalas school who appear at open-air festivals

in Chicago

e

e

cause the audience to feel
likewise. This is the only difference
between moral and immoral dancers.
(Continued on page 72)
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Ambition

NE of the most arresting para-
graphs that came my way last
month concerned Ruth Laird,
whose exciting dance specialties
and work as a principal in fa-
vorite musical comedies a few years ago are
gtill fresh in the memories of New Yorkers.

Ruth Laird sang and danced in the Com-
stock and Gest productions—those sure-fire
hits which tenanted at the tiny Princess
Theatre on Thirty-ninth Street. In most of
the attractions she was assigned a promi-
nent role. Then she wearied of the coun-
terfeit love scenes in which she played and
married a lad from Texas or some place like
that.

After a spell in the so-called “sticks™ the
big-town girl decided to break the monotony
of small-town life. She opened a dancing
studio near her home and soon acquired a
long list of pupils. Ruth was not content
with simply teaching her charges the usual
stepping formations and routines. She
wanted to keep up-to-date.

So every summer she closes up shop, and
comes back to New York City where she
joins the chorus of a musical comedy. “But
why do you work in the chorus when
you have a reputation for leading réles?” a
friend queried.

“Oh, I just do it,” responded Ruth, “to
get a line on what the new steps are so 1
can take them back home and teach them
to my class.”

Isn't that the height of ambition or some-
thing?

Return of the Native

ERHAPS you recall that effervescent
and exotic prancer who used to work

on the ends of the choruses that embellished
the miniature musical plays that dwelled at
the Vanderbilt Theatre. At any rate she
was—before her marriage to Ralph Ince,
the picture impresario— Lucila
Mendez. Lucila is from the South Americas
and her pappy was once the president of one
of those nations. After a session in Holly-
wood, where she contributed gracefully to
the moon pitchers, as we say around Times
Square, Lucila wearied of it all and, with her
husband's permission, returned to Broadway.
“Let them have Hollywood and its make-
believe,” she was saying the other evening.
*I would rather be a fallen arch on Broad-
way than a high instep on Parl Avenue,

moving

By

[AGE DOO]

Did You Know—? Have You Heard—? It's This Way—

anyway.” So Lucila Mendez is to remain
with us here along The Great Whoopee
Way and probably will be seen in some new
Fields enterprise.

From Europe

DURIS NILES, whose likeness graces

our front cover this issue, is the first

’-\""'w..,._

White

The Roxy Theatre is
graced by the pres-
ence of Patricia Bow-
man, a comely young
danseuse whom audi-
ences like

——Xnew
—

B SL——

£y

Carlos and Waleria
are an adagio team
who scored when the
Greenwich Village
Follies was in New
York, The show is
now in Chicago

34

WALTER WINCHELL
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American girl to give a command per-
formance before the King and Queen of
Spain. The following letter from her is in-
teresting:

“Madrid holds more charm than ever for
me, and this news you might use in THE
Dance if you like. I was presented and
danced for the King Alfonso XIII and Queen
Victoria Eugenia of Spain in the American
Embassy. Those present at this special din-
ner given for the royal party were: King
George of Greece, whom I danced for the
week before and who is a very charming

person to know; Infanta Isabella,

Alfonso’s aunt; the two Infantas; Prince

Jaime; Primo de Rivera; Ambassador

Hammond; Mr. and Mrs. Cornelius

Vanderbilt and two hundred other Mar-

quesas, Condes, Dukes and important

personalities of Europe and Spain.

“The King and Queen are adorable
and I chatted with them as though they
were acquaintances of long standing.
They invited me to the palace next year
again and were most complimentary.”

Another encouraging note concerning
Doris comes with a letter from Troy
Kinney, who relays word from Otero,
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whose family have been famous dancers and
teachers for generations, Otero, it appears,
was charmed with Doris Niles” ability and
talent and asserted that if she could study
with him a year instead of only four months
that she would pe greater than any native
dancer now in Spain,

With such praise surely Doris will give
1t considerable thought. One can readily
understand, however. why she would not
wish to remain away from the United States
g0 long, As 1 understand it.
parted for Europe she had

before she de-
contracts for
numerous appearances in our !cadm;: cities,

Inside Stuff

Y T amused me no little the other after-
noon when I observed Earl Carroll
running his ensemble workers through the
paces. Carroll is an indefatigable worker
and he is never satisfied with his produe-
tions. He believes in numerous rehearsals
and summons the girls almost every
afternoon to brush up on this routine
or polish off the rough edges on that one,
What tickled

Carroll bribe

mMe  was witnessing
the lassies to get their
tricky steps down pat. He
brand new dollar bill before a girl, and
when she masters the strenuous foot-
work he rewards her with j¢.

"It cost me almost eleven dollars yes-
terday,” he was saying,
worth it.”

Of course it was worth it, He
almost that much from one patron.
Other sponsors of musica] productions
might follow suit, for top many girls,
and principals, also,

waves a

“but it was

aets

grow careless after

the first exciting week and give indifferent

accounts of themselves,
Of All Things!

NOTHER thing that
hearing that several of
ing studios have
their coffers,

amused me s
the local danc-
new rackets which enrich
I know of a few places where
the classes weigh in and out of the studio
It costs them five cents each time
they are weighed.

every day.

Imagine the revenue for the owner.

Florenz ZfL‘IL{T_L‘ILL who is extravagant with
his productions, was the victim of some
racketeer back stage at the theatre that bears
his famous name.
machine

The racketeer set up a
containing Lily
girls of the show had to

cups which the
purchase for a
penny before they could quench their thirsts,

Maillard Kesslere

Maria Gambarell, formerly
Premiére danseuse gt the
Broadway picture houses, has
given that up to train dancing
troupes for the same theatreg

(At Ieft)
An interesting
view of how they
shoot dancing
Scenes in motion
Pictures. Thig
Was taken at the
Merm-Go-‘d\ryn-
MayerCalifornia
Studios

M.G-A
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When the columnist of the New York
Evening Graphic called M. Ziegfeld's at-
tention to this gag. the producer imme-
diately instructed the removal of the
machine and ordered that special paper cups
be provided for the workers gratis.
Drama

ROADWAY cheered the

Earl Carroll’s new revue,
when it opened at the temple bearing his
name. You remember Farl Carroll. He's
the lad who believed that his friends were
as white as the Br adway lights, which hap-
pen to be yellow, At any rate, Mr. Carroll’s
interrupted career, which was when he was
forced to bear a double-cross, did not shrivel
his aspirations, ambitions nor his ability, He
came back with a vengeance and registered
strong. The roof-lifting ovation
greeted his appearance«after the
performance was

success of

Vanities,

which
premiere
a sincere tribute and it
must have i”rrmg!lt the fump to his throat,

Of the dancers in the show, perhaps Adler
and Bradford displayed the
The team of adagioists offer

best training.
a h.‘lil"l‘ili.‘-‘.iﬂ&l’
routine of leaps from cliffs into each other’s
arms and they were affectionately ap-
plauded. Barto and Mann, two men, were
exciting with their i]'gfltniﬂ_@p.rtcd

stepping
and nipups off the

proscenium, but after
leaving a marvelous impression, they insisted
upon returning to encore
material.
Dorothy Lull.
handsome

with small time

an acrobatic dancer, drew
response. I heard, however, she
was leaving the cast. The Vercell Sisters,
recruited from the night clubs, did well and
looked gorgeous in costumes selected with
excellent taste,

Frisco, the Jazz-dancing humorist,
heavily and revived the dance
him fame, His asides were really amusing,
but his impersonation of Helen Morgan,
perched on a piano, aping her finger move.
ments, left them shricking,

.‘\'Cl‘rt_‘d
that brought

Myrna Kennedy, Charlie Chaplin's leading
lady, in a pose taken two years ago when she
danced with G. George Larkin in vaudeville
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The Story Thus Far:

Y EARLIEST recollections are

those of forbidding gray walls

around a convent garden in

Philadelph.a. As far as I knew

I was an orphan, no whit dif-
ferent from my little companions in the
institution. It was about my sixteenth birth-
day that the Mother Superior told me some-
thing about my parents; that my mother
had been a famous dancer, and that my
father, who had deserted her, was still alive.
Then I was different. My childish imagin-
ings about the life my mother had led made
me begin to read plays, and to dream
avidly of a life like hers. As a vesult I com-
mitted many p“rm:ks that .:mge'!cd the gnod
sisters. I was punished one night by being
forbidden to listen to the radio just pre-
sented to the convent. But I sneaked down
late at might in my nightgown, and listened
to the tones of George Warwick's Orchestra
in Chicago. Then I heard his wonderful
voice asking his listeners-in to write to him
and say what they thought of his orchestra.
Just then a sister who had overheard the
radio so late walked in and discovered me!

This time I was severely punished, but
later managed to write to George WarwicR,
pouring out on paper my childish woes. Un-
fortunately, the Mother Superior inter-
(epted his answer, u.'rgiﬂg me to “beat it.”

This time I was locked in a room, but
that night escaped with the intention of
getting, somehow, to Chicago. Luck favored
me in another way, however, and I got a
job with Mrs. Carter, who at once took me
to her heart. To her I told my story, about
the convent, and about George Warwick.
Her sympathy and wunderstanding were
great, and in her I found the mother-love
I had mnever had.

Later she sent me to New York to study
dancing and to live with her sister, Hanky,
who was on the stage. And when I got on
the train, who was sitting beside me but
George Warwick. He saw me looking at a
piece of sheet music bearing his picture,
and I recalled myself to him. From then on
his interest in me grew, and I fell madly in
love with him. At his advice I went to study
with Ned Kendall, the noted teacher, who
taught me some special routines. It wasn't
until many months later that, with Kendall,
I attended George Warwick's night club.
Without my knowledge he and Kendall
fixed it so that Kendall and I did a dance on
the floor. At last I was dancing to the music
of the man I loved!

After the dance I returned to the table
when Lulu Grand, a girl whose interest in
George Warwick I had never been able to
fathom, attacked me in a rage, and I crashed
to the floor, unconscious, hearing only
George's anxious voice calling me.

OW long ) was in that faint I do not
know. When again I opened my eyes
—it was to look upon a new world; it was to
grow, in one divine moment, from a mere

__J/ )
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It was not until our opening tange was just over, however, that I spied
George Warwick sitting at a ringside table! And Lulu Grand with him!
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The Girl Who Escaped from Convent Walls
Dreams Come True There Are DBitter

child into the full glory of womanhood.

I was in the dressing room—I don’t know
how I got there—and the room seemed
crowded with people, all talking at once.
But as I lifted my eyes, I saw only the
face of George Warwick, bending over me,
and felt only his arm tightening under my
shoulder. His face was so filled with fear and
sympathy, his eyes so limpid with tender-
ness, that a quiver ran through my entire
body, and I closed my eyes again in a new
discovery.

He loved me! I knew it! And, I squeezed
his hand.

He got to his feet, and I heard him send-
ing quick, short messages to his orchestra,
saying that he would come in a few mo-
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Confided to

ments, I heard him telling everyone that I
was all right, and I heard him make ar-
rangements about bringing me home.
Hanky made a dreadful scene over my
plight, scolding and blaming my teacher,
vilifying George Warwick and everyone else
connected with the club; but I did not have
the strength to protest. Thankfully, I let
her put me to bed, and it was not until late
the next day over a bowl of oatmeal that
Hanky told me how George Warwick had
come to the apartment at five a. m. waking
them all up to see how I was. But she had
insisted I was sleeping and could not be
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I thought for a moment that I would drop in a fdaint—the whole room
seemed to go round and round in a dizzying circle of eyes

RUNAWA

t0 Become a Dancer Found Thar When
Disappointments Hidden in Then

GRACE PERKINS

disturbed even under these circumstances.

Along about three o'clock that afternoon
George Warwick came again, bringing me a
magnificent bouquet of flowers, He told me
how beautifully I had danced, and how
everyone had spoken of me. He said he had
a great big surprise for me, that he could not
tell me until I got better. In the meantime,
he was going to be very busy making some
records, and would be so tied up for a few
days that he would not be able to see me
often. I must understand, however, that he
would be thinking of me constantly, He
seemed strained during his short visit, and

my heart ached because Hanky treated him
with such obvious contempt. It was plain
that she blamed him for everything,

I was not seriously hurt, and in a week
I was back at my dancin & classes.

I waited and waited to hear from George
again, but the days developed into three
weeks without a word from him. In the
meantime wonderful things were happen-
ing to me—things that I would have loved
to have had George’s advice about.

My teacher, Mr. Kendall, told me that a
Mr. Green had seen me dance that night at
the night club. He had offered me a contract
to dance with Romanan (whose partner had
taken suddenly and seriously ill) at the Club
Camelia. It was explained to me that M,
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Green owned both the Club Warwick and
the Club Camelia. I was very excited and my
hand trembled so I could hardly sign the
contract for eighty dollars a week! That
was unheard-of wealth—but of course it was
only a beginner’s salary, which they knew I
would be glad to take because of the splen-
did opportunity the job opened up to me.

By evening of that day I could not stand
keeping that news to myself. So I sent a
wire to George, because I could not get
him on the ‘phone. I telegraphed:

“I'm going to dance at the Club

Camelia as Romanan’s partner! ™

Dimples

It made my heart grow chill and weak
when the days went by and I received no
answering word of congratulation from
him. Yet, I was too busy to brood about it.
I had only a few days’ rehearsal before 1
was to substitute for Leila, Romanan’s part-
ner and wife, and who had developed some
sort of spine trouble that would require a
serious operation.

Romanan was a pleasant enough fellow
for all his conceit. He was smooth and easy
to dance with, and patiently took infinite
pains to make my every movement count
for effect. But there was no “getting along
with him.” Unless it was about our work,
he seldom spoke. He was madly in love with
his wife; he had been married but a year,
and his concern over Leila was what en-
deared him to me more than anything else.

Hanky and the family were elated over
my unique opportunity and were planning
a big party to come over to the Club
Camelia and greet me with a fine ovation,

Then, the day before I opened, I got a
telegram from George, which merely said—

“All right. Have it your way, but I

wouldn’t have believed it of you,

George.”

That worried me. I didn't understand
what he meant, and whenever I had a
spare moment I tried to reach him on the
‘phone and ask him why he was angry.,
But between rushing for costumes, photog-
raphers and rehearsing, I had no success,

The next night was my big night. Yet my
heart wasn't in it, in spite of the fact that
I realized fully what an unusual chance I
had to start out on top. As I made up in my
dressing room, I kept watching every mo-
ment for a wire from George. Just about
twenty minutes before it was time for me
to go on—1I received it. It said:

“Hells bells, I wish you luck anyway,

kid. Now and the rest of your career.

George.”

I turned with it to Hanky who was in my
dressing room helping me with the last
touches of my costume. She was as puzzled
as I was, but even though she dismissed it
with a shrug, the whole thing bothered me
terribly.

Romanan sauntered into my dressing
room a few moments later, and I showed it
to him. He grunted, and then quietly he ex-
plained that George had told Mr. Green to

(Continued on page 70)
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(Ae Jeft)
Azeada Charkouie, because she is cne of
the very few native-born Egyptian dancers
on the American stage

(Below) B
Helen Wehile, because she is at present
doing some dances on the Loew circuit that
rate high commendation

Bloom

De Ronda and Gilbert Leete, because

they have been consistently successful

at Rainbow Gardens, College Inn and
the Sherman Hotel, Chicago

(Below, left)
Edith Sheldon, because her pretty face
and figure, plus her dancing, made her
a feature during a recent engagement
at the County Fair, New York

(Below) 1 5
Marilee, because she is a nightly attrac- Todd, St. Lonis
tion at the Chateau Madrid, New York

(EBelow)
Alice White, whose dancing in Show Girl,
soon to be released, will be a strong factor
in assisting it to success with motion pic-
ture fans

Roberts W illsars Shewell Ellis

First National
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CANYONE eMAY BECOME a ‘DANCER]

Are You One of Those Who Disagree with This Statement ?

October, 1928
ANCERS may be
born; they may be

made, but in any event it takes

a great deal of practice and ex-

perience to make them. I agree
that some pupils have more grace and a
better sense of rhythm than others, but it
takes technique to make the dancer, and
technique is not inherited. And even grace
and the sense of rhythm may be acquired.
My own daughter, Joan Carter-Waddell,
is, if I may use her for an example, a case
in point. When Joan, who was this summer
a feature dancer at Les Ambassadeurs in
Paris, was a child of ten, I was called one
day to her school, because her teacher wanted
to show me that the child lacked a sense of
rhythm and was tone deaf, It was true, but
I went to work on her and inside of two
years she had a good ear for music and could
dance in perfect rhythm,

The point is that dancing and all its
clements can be taught if the pupil is willing
to learn. I burn no incense, make no high-
flown pretentions, and go in for no bizarre
effects at the studio. My motto is simplicity
dnd my credo is founded on the belief that
if the pupil is willing to study technique
diligently, grace and suppleness of body may
be acquired through practice. Anyone may
become a dancer; anyone, that is, who is
willing.

But—there is no short cut to perfection.
Nothing can be accomplished without the
perfect basis of technique, no glory can be
acquired in the dancing art without hard
work and study. For that reason I teach
the old ballet technique to all my pupils,
irrespective of the style of dancing which
they have come to learn. I believe that it
1§ just as important for the buck dancer to
know the ballet technique as it is for the
classical dancer, for the hallet technique in-
culcates rhythm and grace in movement and
symmetry in execution.

Perhaps I am conservative, for I notice
that many teachers seem to dispense with
technique. But if that is so, it is probably
due to my training and inheritance, I was
born in the South, my ancestors being the
Carters of Virginia and the Jacksons of Ten-
nessee, of whom President Andrew Jackson
was one. I was raised to observe the South-
ern precepts of honor and decorum, and
my distaste for the bizarre and extravagant
may be instinctive.

I attended Cumberland University in
Lebanon, Tennessee, the town of my birth,
and even then I was determined to be a
teacher of dancing and was perfecting my
knowledge of the art. While still a student
at Cumberland I was married to Mr.
Waddell, who also attended the university.

By SAM CARTER-WADDELL

I was only sixteen at the time and Joan,
my elder daughter, was born the following
year. (Incidentally, Sam is my right name
and not that of my husband. I was born
shortly after the death of my father, and
my mother named me Sam Alexander after
my father to preserve his memory in me.)

All of my early teaching was done in
the South. I opened my first studio in
Bristol, Virginia, but soon afterward started
upon my first school contract. Among the
institutions at which I have guided the
pupils through the light fantastic are the
Virginia Polytechnic Institute at Blacks-
burg, the Riverside Military Academy at
Gainesville, Georgia, the University of the
South at Sewanee, Tennessee, and Sullins

Muray Studios

Mrs. Sam Carter-Wadd’eH.

head of the school bearing

her name, and authoress of
this article

Toan Carter-Waddell, who

spent last summer dancing

at Les Ambassadeurs,

Paris, and who recently

returned to this country
for the mew season

College for girls in
Virginia. I also taught
classes during summers
at the home of Gover-
nor Trinkle of Virginia
and in that of the late
John Fox, Jr., the em-
inent novelist, who
lived at Big Stone Gap,
Virginia. As a matter
of fact, it was Mr. Fox
who encouraged me to
come to New York to
open my school here,
But all of my con-
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tacts were not as genteel as the
above. Shortly before we entered
the war, the town of Kingsport sprang up
in Virginia. A munitions factory had opened
there and caused quite a boom. Aroused by
the stories of sudden fortunes, 1 also went
to Kingsport to get rich. With my Victrola
as equipment I opened a studio there and
soon was doing a flourishing business, as
my classes provided the only amusement
in town. And my pupils, of whose like I
had only read in Wild West novels. were
so gentle that T used to hang my coat on a
chair near the Victrola, with my revolver
handily convenient in one of the pockets.
Another time I had a class in Mountain
City, Tennessee, where [ used to teach about
fifty people in a small room with a Victrola
for music and a suspended oil lamp for
light. The night before Thanksgiving we had
4 merry time and many of my mountaineer
students imbibed freely of corn liquor. One
of them, a dashing young doctor, became
enamored of me and followed me to my
hotel. I hardly shared his ardor, so it was
necessary for me to stand in my room
through the night, with my back against
the door and my revolver in my hand. It
was quite necessary, for my drunken friend
(Continued on bage 72)

Wide World
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(DANCES for SALE!

Earle Wallace Has Proven That Artistic and Material Success Can Go Hand

in Hand—But How Has He Accomplished What

Paralta

ARLE WALLACE believes in
commercializing the dance.
He  believes that dances
should be staged—and sold.
He believes in Americanizing
the school of the Russian and other foreign
ballets.

And he is doing just that, which is more
to the point. Still more he is doing it without
any sacrifice of art, any violation of the
chaste Terpsichore.

The art of the dance, the personalities of
dancers have been too vague. They haven't
been dramatized, made definite, put across.
No artist, whether in the fields of sculpture,
literature, music or painting wishes to blush
through a lifetime unseen. But that, more
or less, is what dancers have been doing.
Pavlowa, Ruth St. Denis, Isadora Duncan,
two or three of them have flaunted their
personalities like scarves across the world—
but there has been a great minority.

Earle Wallace is changing all that. He is
taking the old ballet and making it Amer-
ican. He is selling it. He is giving it defini-
tion. ey

It may-be because Mr. Wallace is an
American—a rarity in the dance master—
an American born in Denver, Colorado,
that he doesn’t even look like our precon-

By FAITH SERVICE

(At left) Sally Rand, the
motion picture actress, with
Jack Crosby, a Wallace-
trained dancer appearing

with her in a personal ap- 3
pearance tour on the West e
coast =

(At right) One of Earle Wal-

lace’s most advanced pupils,

Catherine Beudel has made

frequent professional appear-

ances in and near Los Ange-
les

Philip Newberg
Earle Wallace, the American ballet-master

ceived notion of a dancing master. One
generally—and rightfully—has thought of
the directors of the dance as frilly gentlemen
with tenor voices and lilting feet. Mr. Wal-
lace looks—well, not like a Babbitt,—but
very much like a typical American business
man interested in oil or rubber or whole-
sale groceries or any other staple. Sane.
Practical. Cleancut. Masculine. Anything
but a la-de-da with gigoles and affectations.
He not only is not that type himself, but
he won’t have that type in his school.
They've got to be hemen or they don’t
graduate from Wallace.

Men are made, not born, aged opinion
to the contrary. And Earle Wallace began
to be made back in Denver under his
mother’s tutelage.

His father was a dancing master, his
mother a pupil in his father's school when
they married. Earle’s first stage experience
was in his father’s theatre when he played
the child parts in old melodramas of the
“Give me the Child or I'll Tear Up the
Papers™ and “Fireman, Save my Che-Ild”
vintage. He was also more or less forced to
appear in his parents’ dance recitals.

In those days an American boy who
studied dancing was a curiosity. Other boys
wondered at him, laughed at him a little.
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Others Have Failed to Do?

Philip Newberg

He loved dancing but was on the verge
of giving it up more than once because he
was the only boy in his mother’s classes
and to be “different™ was to suffer.

It was his mother who talked to the
small, hesitant Earle and taught him that
a boy could be a real boy and a dancer at
one and the same time. She taught him that
the dance need not interfere with being a
regular feller . . . her teaching has made
Earle Wallace the man he is today.

When Earle was eight or nine years old
his father dropped the dancing profession
but his mother continued to teach.

“In the days of my mother’s school,” Mr.
Wallace said, “there was little if any tech-
nique. None at all in the United States, The
work we did was termed ‘fancy dancing’
to distinguish it from ballroom dancing.

“It is due to my mother’s foresight that I
have earned the title of “The American Bal-
let-Master,” for she would take me all over
the country during the off-season and place
me under the very best dancing masters she
could find. T believe I was one of the first
American boys to make an intensive study
of the Italian ballet which was as new in
this country then as the talking movie is
NOW.

“With this early and very thorough train-
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ing and the technical foundation that went
with it and with the years and years of
observation, contact with other professionals
and experiences that have followed, I have
evolved many ideas that are purely Amer-
ican. It is on this one point that I have
concentrated and have won what success
I have.

At times it has been an uphill proposi-
tion. A very steep uphill. Largely because,
up to a very few years ago, one could not be
a successful ballet-master unless one was
Russian or, at least Italian. Russian pref-
erably. If you weren’t Russian it was neces-
sary to take a Russian name if you expected
to meet with any measure of credence or
SUCCess,

“Any number of my friends and fellow
artists suggested that I change my name to
Wallisoff or Wallinski. I wouldn't do it.
I've held to my ideal, and that is that the
United States is the most progressive na-
tion in the world, and having naturally
led other nations in many lines of
commerce and invention, it could
also lead in the arts. Even the art
of the nebulous dance.

“If 1 had tried to Russianize
myself, via my name, I would
have been nothing more or less
than a cheap imitation. And I
have one supreme detestation—
it is for anything not genuine.

“Besides, I didn’t admire the big,
successful Russian dancers nearly
as. much as I did many successful
American business men. I felt that I
knew as much about the ballet as did
any foreigner of my own age and I had
confidence in the so-called fickle American
public. With these ideas and ideals in mind
I set out to establish myself as *“The Amer-
ican Ballet-Master’ with the fixed determina-
tion to awaken the public to the fact that
we could lead the world in the dancing art as
well as in other pursuits,

"I believe I am accomplishing this. And
I am doing it, not by the sacrifice of the
artistry of old but by adding to that the
good old American principles of sound busi-
ness and progress and the Babbittry called
‘putting the stuff across.’

“I believe in taking girls and boys when
they are about eight to ten. If you take them
carlier they are not ready for a professional
début in point of age when they are ready
in point of ability. If they do go out pro-
fessionally their heads are apt to be turned;
they haven’t enough perspective on life, and
they flop.

“The musical comedy stage or movie
presentations are the best bets for dancers.
Musical comedy is particularly good. And
in order to qualify for that stage dancers
must have not only ballet, the foundation of
it all, but tap and acrobatic as well. If they
haven't acrobatic they can do little or noth-
ing of the high kicking and the back-bending
work. If they haven't tap they are at a
loss when the play calls for eccentric dances,
et cetera.

“There was a time—the time still exists
in the schools of the Russian ballet—when
to kick beyond a certain height was not con-
sidered ‘the thing.’ It was not good form,
How far would our American dancers get
if they adhered to ideas like this? Not very!

“You've got to stage a dance. You've got
to sell it. You've got to have selling points
to offer. It’s all very well to be vague and
shadowy and arty. I don’t mean to sacrifice
art to commercialism. I wouldnt do any-
thing out of keeping with the art of the
dance for any reason. One doesn’t have to.
The two can be combined, I am combining
them.,

“In my school of three hundred pupils T
teach the ballet myself. T have a master for

Philip Newberg

(Above) Topsy Porter, an
Earl Wallace dancer

(At right) Peggy and Vic,

trained in the school of the

American ballet-master, are

signed to make their first

New York showing in Sep-
tember

the tap and one or
more for acrobatic.
And we have all kinds
of pupils to deal with,
Some that are perfect
in their technique and
imperfect in personal-
ity. Some that are
brimming with ability
and personality but
too lazy to work. I
have them there for
purposes of stage am-
bition. For reasons of
health. For develop-
ment and for reduc-
ing. One child came
to me at the age of
eight, a victim of in-
fantile paralysis. Her
left arm was withered
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and shorter than her right. Her whole body
was askew. Today, at sixteen or so, she is
one of the highest kickers we have. A mar-
vellous aerial artist and perfectly developed
and formed.

A very large percentage of motion pic-
ture actresses have begun as dancers. It is
logical enough. The dance develops the en-
tire body. It teaches the proper use of the
body. It gives balance and poise and health

- and endurance. When they are before the

camera they know how to handle themselves.
They have rhythm. They have music in
their motions and it shows.™
It is thus that Earle Woallace has been
able to do what many others have not suc-
ceeded in doing: by seeing what is needed
and endeavoring to supply. A simple for-
mula. But not so simple when it is applied,
for first it must be determined what is
needed. Instinct does that. And Farle
Wallace has that instinct,
Here is an artist, then, who is also
an artisan. A master who is a
merchant. The art of the dance
needs the raw red stuff of good
American salesmanship—and it
is getting it, via Earle Wallace
and his School of Dancing.

Philip Newberg
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The charming ballerina who has risen during the last
three seasons to be one of the theatre's first-rank ingénuesg
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The New Season Is Definitely under Way with the

The Vanities
ARL CARROLL is back,

with a big revue that is very

typical of him. It features

girls to the relative ex-

clusion of everything
else. In fact, more than one num-
ber in the opus is aimed at the ex-
ploitation of his beauties, His
biéce de résistance in the way of
girlish  pulchritude s Dorothy
Knapp,—this not being the first
time she has basked in a Carroll
spotlight. But this time she basks
creditably, delivering lines with
some finesse, and doing one dance
not at all badly.

The big names in the show are
W. C. Fields and Joe Frisco, but
unfortunately for them both, they
struggle on without material, Mr.
Fields can be very funny, but not
consistently enough in this Vanities
to stand out above Frisco. This last-
named genial stutterer gets over
every bit as well, though he too
has his troubles overcoming the
deficiencies of the comedy material
supplied. So where Vanities, as a

Opening of the Vanities

By ROCKWELL 7. GRAHAM

revue,. should produce guffaws, it White
gets only mild snickers for the most part. Gor-
don Dooley, Ray Dooley and Martha Morton
help out, and get sympathetic reception.

As for dancing, the show needs about
seventy-five per cent more. It may be all
very well to throw beautiful girls out on the
stage repeatedly. This is a never-failing
formula for success, but it must be varied,
Mr. Carroll has the girls, but one sees too
much of them. Dancing is the correct vari-
ant, and what chorus dancing there is in
the piece is not very impressive. Adler and
Bradford score heavily with an adagio
routine in their usual smooth style, with
several new breath-taking tricks added,
Barto and Mann registered with comedy
rough-house, and there you have all the
dancing, excepting the excellent control
acrobatic work of little Dorothy Lull.

As for the chorus, the outstandin ¢ routine
is the opening of the second act, which in-
troduces a machinery number staged by the
Marmein sisters along the lines of the one
they have done on the recital stage. Every
movement of the girls suggests the ceaseless
revolutions of wheels, pistons and gears in
a huge factory. It works up to-a punch, but
the value of the entire number is lessened
by its being too long.

This was the reaction on your correspon-
dent of the Vanities as a whole: everything
was too long, resulting in a slow tempo that
seriously impairs the amusement potentiali-

(Above) Fay Adler and

Ted Bradford score the

dancing hit in the Vanj-

ties with an adagio
routine

(Atright) Barbara New-
berry has the female
lead in Good Boy, the
new musical comedy
sponsored by Arthur
Hammerstein

ties of the comedy.

The score is not up
torevuesstandards, while
the costumes are im pos-
ing, though somewhat
repetitious. The pro-
duction numbers teem
with complicated me-
chanical effects in the
approved Carroll man-
ner. A Vincent Lopez
orchestra in the pit is
all right,

My own expectations
for the Vanities are
that it will live long,
chiefly because Mr Car-
roll’s reputation as an
Impresario is great
and because it is his
first show in a while.
Also, the very type of
show it is will please
large numbers of people.

However, the revue has Ray Dooley,
and that's something, There is a bizarre
qu;t]'i?.')-' to her art that puts her ACross

in no matter what show. She 1s not
mrwvntion;lliy pretty. Her manner
is feverish, almost hysterical, and at
first the critic is sure she is going
to get on his nerves. But there is
a terrible sincerity in her abounding
energy and a note of pathos that
lifts her far above the ordinary.
Add to this, that she is one of the
best actresses in musical comedy,
where high class acting is not strict-
ly necessary—and it will be seen
that Ray Dooley has much to offer,
(NotE: The bostbonement of the
opening date of Good Boy has neces-
sitated the ahpearance of the review
in the next issue. R. ] G)

Mitchell




Ghe Dance cMakazine ; Dctober. 1928

Ghe D ANCERS

Yola and Paul, the European team which made the unique bet as a result of
which they are touring Central and South America. See opposite page

De Mirjian
Coming from Milan, Dimitri and Dulce made their first
American appearance in New York at the Capitol The-
atre, doing a Merry Widow Waltz

Wally Crisham, one of vaudeville's
most versatile juveniles, now out on
the Keith circuit

Maryon Vadie and her dancers are

being well received on the Keith cir-

cuit., The lady pictured below is one
of vaudeville’s prime favorites

Mauriene and Norva, who spent
last year touring with the Scan-
dals, are contracted to appear
in the Barbarina Valencia, a
new place of entertainment in

Berlin :
James Hargis Connelly

2 e X

-

National |

Mitchell
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F N ARIETRY

A Department Conducted by MICHAEL EVANS

ASK you, can I pick ‘em?”

Ted Lewis chants, in an aside

to the audience, when he waves

on to the stage the two dancers

he is carrying this season with
his inimitable band, Their names are Eleanor
Brooks and Arline Langan, and they ap-
pear—solo—in the order in which they are
billed. Both faces are new to me. Both have
charm and ability in sufficient abundance
to earn a round of applause.

Sweet Arline Langan, however, has the
better break in the way of costume
and routine. She comes on in one
of those bouffant frocks, apricot-
colored, with a high waist and
plenty of material if viewed from
behind or from the side. In front, the
and
one glimpses a pair of shapely legs
all the way up. She finales by throw-
ing her body far backwards, her head
hanging below the shoulder blades,
while she performs a high-stepping
stunt one would have thought im-
possible in such a position. It's a
very nice number.

I cannot leave this act without a

few remarks concerning Ted Lewis
himself, though as a band leader he
does not belong in this department,
strictly speaking. He is unique, per-
haps the greatest attraction in vaude-
ville today, and at his best in the
intimate music hall setting, rather
than as part of a revue. He under-
stands jazz profoundly. No one else
presents it with his curious touch of
irony, his gloating over mock heroics
and sentiment. The man is as mad as
a hatter—deliberately so. A master
showman, he prances about the stage
conducting everything, every throb
of every instrument, every measure
in a dance. He was, as usual, a one-
hundred per cent hit at the Palace.
I have never heard so many calls from
all over the house for favorite numbers.
He stopped the show. He could have
continued till midnight and kept every-
body happy.

Also at the Palace, I saw Joyce Coles,
formerly premiere danseuse at the Capitol
and Roxy’s. The change to vaudeville has
been to her advantage, Miss Coles is a toe
dancer of the first order. She was once a
member of Anna Pavlowa's company. In
the presentation houses, she confined her-
self pretty strictly to ballet, and on those
vast stages she gave the impression of being
cold, remote. Somehow, her personality
failed to register and one thought only of
her technique. But her new variety program

costume 1s scmi'tremspalrcnl:,

is a sensational reversal of all this. She offers
no less than five numbers, cach one of which
is notable for warmth and fast tempo. Her
costumes are chic,

I especially liked her Gigolo and Dance
Eccentric. No doubt, The Peacock owes
something in conception to Vannessi’s
famous peacock dance, but Miss Coles makes
it personal enough. Her Waltz Blue, with
Snow and Columbus, was the only number
in which she danced on her toes, and even so
the ballet execution was considerably jazzed.

‘©Ohe Dance cMapazine

strikes me as being the best of its kind, bar
none. The hard usage to which the girl is
subjected really takes one’s breath away.
She is seized by the hair, slugged, choked
and slammed all over the stage with an air
of deadly conviction. But this is far more
than an exhibition of violence. An admirable
rhythm is maintained throughout, and the
tragic note at the end is achieved with artistry.
An added feature of the Deno and
Rochelle act is a promising girl named Helen
Manning. She does what Walter Haviland
would call “a nifty chirp and terp number,”
A recent bill at the Capitol was unusu-
ally rich in dance offerings. Harland Dixon,
late of Manhattan Mary, stopped the show
with his smooth technique and his per-
sonality stuff. In the Five-Step, he featured
as his partner Miss Theo Van Tassel, a
member of the Chester Hale ballet, who
surely made the most of her oppor-

tunity. Louis and Freda Berkoff

Nasiby

Amata Grassi began her dancing ecareer

with Anna Paviowa, and is now appearing

as premiére danseuse of Rio Romance, a
Publix presentation

At right are Frank Pitts and Mlle. Marie,
whe are dancing in the night elubs of
Boston

Gladys Ahern, on K-A time,
deserves praise for her unex-
pectedly good dancing in an act
that starts as a Western comic
with much trick lariat work.
Her figure is a dream.

Deno and Rochelle played a
week at Loew's State Theatre,
before leaving for a tour of
Australia. They have a first rate
act, and their apache number
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executed Russian dances with re-
markable vim,

The team of Yola and Paul have
embarked upon an adventure which
takes the prize for originality and
daring. The first I heard of it was
in a letter they wrote the Depart-
ment from Maracaibo, Republic of
Venezuela, Let them tell the story
in their own words:

“After performing at some of
the principal theatres in Europe, we
were contracted by Mr. E. Davi-
dov for the United States where
we gave performances in various
theatres for a period of six months.
On terminating this contract, and
being anxious to become acquainted
with Latin America, we made a
bet with our manager that we
would embark for Havana with-
out any money, without contracts,
and also minus letters of introduc-

(Continued on page 63)
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Gertrude McDonald, who has one of the

prettiest pair of legs on the stage, ap-

peared this last season in Funny Face with
the Astaires

Mollie O'Doherty, who achieved distine-
tion through her work in the night clubs,
played in Rain or Shine for a while, and
then went to London. She'll be back soon

Inez Courtney is one of
the bulwarks of com-
edy in Good News,
that smash which has
been running for
months and shows no
sign of giving in

Photographs by
Richerd Burke
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The last Follies and Here's Howe! con-

tained Irene Delroy. She is rumored to

appear this season in a new show under
the Dillingham banner

Nellie Breen endeared herself to theatre-

goers in The Desert Song, and repeated

in Golden Dawn. Nellie locks as if she's
going some place. We know that
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SIETY (YEARS of Dance: TeacHive

Devoting Her Entire Life to Her Work Is Not an Empty
Phrase with Lilla Viles Wyman—She Is Now Instructing
the Grandchildren of Her First Pupils

Jo

Green’s Studio

Lillafrances Viles is Mrs. Wyman's niece,
and was trained as a dancer and teacher by
her aunt. She appears frequently in Boston

LITTLE white-haired lady

perched like a bird on the edge

of a chair and looked at me

gravely. “Young man,” she

said, “I have been teaching the
dance since before your parents were born.
It's teaching that .I want to talk about
this afternoon.”

It was my last chance to talk with Lilla
Viles Wyman before she sailed on the mor-
row for Europe. I could not quite believe
that she had been teaching for sixty years,
and said so.

"My father was a dancing teacher, of the
old type. He taught ballroom work . . . the
superficial sort of thing that parents wanted
their children to learn in those days at the
time of the Civil War. I helped him with
teaching as soon as I was old enough to talk.

"I have always believed most firmly in
the importance of the gift of pedagogy. 1
have tried to develop whatever traits 1 may
have inherited along that line. For no mat-
ter what the teacher may know, she cannot
transmit it to the pupil unless she has the
especial ability to teach. Some teachers can
draw out the most that's in their students
-+« some can draw out more than the pupil
ever dreamed was in him.”

“Isn’t it true that many student dancers
underestimate themselves? I asked.

By STUART PALMER

“Certainly. I have seen some of the
most hopeless material in this world
keep on with a dogged perseverance
and turn out to be far better than the
students who succeeded early and knew
themselves to be good. Dancing, like
everything else worth-while in life, is
mostly work,”

“But isn't that intangible thing which
we call ‘stage presence’ . . . isn’t that
something that one has to have in the
beginning?™

“Usually, perhaps. But I have seen
pupils who developed it with the help
of the teacher. I have seen young
dancers who left an audience totally un-
moved, though their steps were per-
fect, and these same dancers, later on,
were capable of bringing into their work
that vital force, that native charm,
which means that every person, from
the top gallery to the orchestra, was in-
tent on them. That is truly what you
may call ‘Stage It".”

“Where,” I asked, “have you found
the greatest native stage presence . . .
the most natural stage charm?”

My hostess shrugged her shoulders.
“Everywhere. I mean by that that there is
no yardstick for measuring such things. It
does not matter if the pupil’s parents were
dancers or policemen or butchers, It does
not matter from what stratum of society the
pupil may come,

“Much of my work has been among the
settlement children of Boston, where I work.
Many of them have that elusive charm.
Much of it comes from the fact that they
are starved for beauty, and because of this
they throw themselves into their work with
such abandon and such desire that their
sincerity registers on the audience.

“Stage presence is also very likely to be
found among the Irish, and among negroes.
Both seem to be born with the natural ability
to get a personality across the footlights,
But of course this is apt to be humorous in
nature. And the dance must depend on
something deeper than humor for its real
strength, :

“When I was a girl I learned a Spanish
dance and a hornpipe. Then I thought that
my education was quite complete. T felt
that life had nothing more in store for
me . . . that I knew it all. But I had con-
fidence in myself, and that is one of the
most important things. I sometimes believe
that it is better to be too optimistic about
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ﬁ(.?rmx's Studio

Mrs. Lilla Viles Wyman, as she appears
today after sixty years as a teacher of dane-
ing

oneself than too doubtful. Confidence makes
one able to dare and to risk. And people
have a way of living up to themselves.”

“What was the first dancing you did?”

“Of all places . . . in a church festival!
You smile . . . but for years that was where
I worked. The success I had there sent
me on to New York 1 studied here, an
eager child, under Mammert Bibeyran. The
name will mean little to you, young man,
but he was once one of the greatest dance
teachers in the world,

"I used to come down here every summer,
I learned a great deal from Mammert, about
dancing and about teaching the dance,
which is a very much more difficule and
important thing, Ithink.

"Then I studied with the Espinoza family,
First the father, and then after his death,
the son and then the daughter, In the old
days the teaching of dancing was a family
affair. Ideas and methods were jealously
guarded and passed on only to one’s chil-
dren. The name of the family came to be
a sacred thing. So it waswith the Espinozas.”

“And after that . , ." I prompted.

“I taught. I have staged more than forty
annual pageants in Boston alone. There lies
the danger . that I may get into a
routine. So every summer | go abroad, to

(Continued on bage 66)
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Ghe STAGE Is NOT e ONLY (PLACE

By JO

a stage career can possibly do.

Mr. Fenton Bott of Dayton,
Ohio, pleads earnestly with stu-
dents of dancing to consider teach-
ing as a possible career, rather
than performance. He says that
the demand for good teachers is
far greater than the supply.

P, and A.

Enrico Cechetti, called the grand old man of the

ballet, with a pupil in his Milan studio

HE girl who loves to dance and

who undertakes the study of

dancing in a serious way looks

forward to the day when she

can float out on the stage in a
colorful costume and hold the audience
spellbound while she moves rhythmically to
the music. This is a natural and a whole-
some ambition and the chances for a hard-
working and talented young woman to
realize it increase every day. It takes
courage; it takes money; and it takes be-
sides a certain quality that can hardly be
defined: the ability to get across the foot-
lights.

It is no discredit to any young dancer
if she lacks this quality. One may love danec-
ing fervently and yet not be willing to face
the competition of the theatre, the strain of
getting an engagement and of losing it when
the show closes or the vaudeville act is no
longer holding the crowd. One may desire
ardently to dance and yet not be able to
afford the preparation for a professional
career. One may have grace and strength
and beauty and yet be lacking in the ability
to please the rather hard-bitten audiences
in the theatre.

The dance-lover who analyzes her own
possibilities, looks closely into her purse
and then decides that a stage career is
not for her, need not on that account give
up all idea of dancing. A stage career is
not the only way in which she can turn
her ability and training and, above all, her
joy in the dance, to profit. The career of
the dancing teacher is still open to her
and if she study it carefully, she will dis-
cover that it holds promise of satisfying her
love of dancing and, at the same time, offers
a more dependable source of income than

In his own school he gives

normal work to all those who

show any interest in or aptitude

for teaching, but he says it is dis-
couraging to find what a small percentage
of the students in most dancing schools give
sufficient consideration to teaching. He could
find positions for dozens of girls in and
around Dayton and they could easily earn
from thirty-five to seventy-five dollars a
week. Some of his normal pupils remain
with him as assistants, but others go out
and organize classes and schools of their own
and before long they come to him for as
sistants. Quite often he is unable to supply
them.

Even if there is no financial problem, girls
of a certain type shrink from the constant
necessity of job-hunting, the uncertainties
and anxieties of the dancer’s life, For all
such people there is the career of
teaching. It is satisfying; it is dig-

for CDANCERS

This Country Needs Capable Teachers in
the Art of Rhythmic Movement—Students
Should Consider This Field as an Artistic
and Remunerative QOutlet for Their
Ambitions

PENNINGTON

themselves seriously and conscientiously for
teaching :

Every summer Mr. Bott takes his assist-
ants to New York for special normal work.
Last summer he was approached, while in
the East, by a dancing teacher from Los
Angeles. This gentleman wanted to en-
gage one of Mr. Bott’'s apprentices as
a teacher. He offered the young lady
a salary of fifty dollars a weck clear,
over and above her living expenses, (ie.
food and lodging). He also offered to pay
her fare to California and if at the end
of three months, the young lady was not
happy in her work, to pay her return fare.

NE of the best arguments for becoming

a teacher is that the student can, some
years of her training at least, continue with
regular school work or take a part-time
position to help pay for her training, Mr.
Bott has on his teaching staff a young lady
of sixteen. She has studied with him since
she was eight years old. She is an assistant
in the ballet department and is on duty
every day from two-thirty until six o'clock.
She is still a student in high school and

(Continued on page 62)

nified. There is as great a release
in it as in performance. It is less
selfish, more permanent. It has be-
come a profession that commands
the highest respect in the com-
munity  because dancing s
now recognized as an important
branch of education and is looked
upon as one of the mast whole-
some forms of recreation. It is en-
couraged by physicians, many of
whom send their patients to danc-
ing schools after convalescence or
for mild nervous disorders. It will
not be long before psychologists
will recognize the practical bene-
fits of dancing in helping to solve
many of their problems, and they
too will seek the cooperation of
the dancing teacher.

The following incident gives

some idea of the opportunities
open to students who prepare
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Gary Ford, a young teacher who has had consider-
able success in her headquarters in Florida
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(BLACK and BLUE oNOTES

Comment on Dance Orchestras and News of Their World

Mishkin

Biography

HE new figures in the dance

orchestra racket are nine times

out of ten men who have grown

up with a reed in their faces,

or valves between their fingers.
But the case of Bernard Levitow surprises
because he was raised on Wagner, Verdi
and MacDowell. It's only lately that he has
become a convert to off-beats and cymbal-
crashes.

His history goes like this: he was born in
Hartford, Connecticut, and drew prizes in
the Boston Conservatory and one in New
York. Then he toured as a concert violinist,
standing out because of his youth and
ability. When his mother died he gave up
work for a few months, but returned to
conduct the Century Theatre pit orchestra
for the Shuberts. A year of this fed him up
on waving a baton in the pit, so he left to
become musical director of the Bowman
hotels, headquartering in the Commodore,
New York City. There at first he specialized
in concert music, putting orchestras in the
dining rooms and ballrooms. Then he or-
ganized his dance combo, consisting of him-
self and a standard eleven-piece outfit. He
uses this at the Commodore, on the roof
and in the grill. It broadcasts over Station
WOR, and is growing in popularity.

He has a new slant on orchestration,
coming to dance tunes without all the old
stand-by ideas that we've heard so much.
He orchestrates himself, and the care and
musicianship he puts into them prove their

Walt Roesner and his Capitolians. playing for the
Theatre, New York, where he has developed a first-class show outfit

Bernard Levitow, whose orchestra at
the Commodore Hotel, New York City,
broadcasts over Station WOR

value obviously. He plays the violin himself
and solos very well. Quite a change, from
opera to dance, but he's not the first one.

Talking Pictures

IN last month’s col'm I ravedabout what
talking pictures can do for dance band
names. I stick to what I said, but new de-
velopments in the field have brought out
additional points maybe of value to you
band leaders. :

For instance, to make a talking short, or
sound reproduction, to be tall millinery for
a second, is all very well, but while it means
adding to reputation for a band with a
steady job, it can easily murder a barn-
storming or travelling combo. If a band
plays in California fairly steadily, like Gus
Arnheim, then to show his short in the East
1s good business. Then if he wants to bring
his band East, he has a start in that the
public knows him better and has an idea of
how he sounds. But take an outfit like
Waring’s, who spend most of their time
going from town to town; why give them-
selves away on shorts? If their short has
played a town just before them, as can
easily happen, what chance do they stand
to draw when they appear personally?
Vaudeville acts reason the same way.

Also the A. F. of M. bulletin carries a
warning in bold type to musicians not to
sign more than a week to week contract
when playing in an orchestra synchronizing
with a picture. The scale for such work is
two hundred per wk., latest ruling, raised
because pit orchestras are getting the air
where picture houses have been wired to
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presentations at the Capitol

Sinon D. J. Collins opened the new
Ritz Hotel roof in Minneapolis with his
own band and revue

show Vitaphone, Movietone, et cetera. More
anon.

Correspondence

UOHN F. SULLIVAN, of Bill Fisher

and His Midnite Serenaders, Vero
Beach, Florida, writes in a very nice letter,
complimenting me, thank you, on this dept.
He also asks a couple of questions: chiefly,
what I think of Johnny Johnson at the
Pennsylvania Hotel, New York. He praises
their drummer . . . becduse his beat is loud
and accentuated, Personally, I don’t like
this sort of rhythm, since it tends to get
heavy with repeated hearing. To me, the
best drummer and musician is one who
blends instead of standing out. In ensemble,
no one should stand out. Solo work, of
course the opposite. As for disc-recordings,
Mr. Sullivan must remember that prior to
the perfection of the Orthophonic and Pana-
trope processes two or three years ago,
orchestras never used drums when recordi ng
because they blurred the rhythm on the
wax. Now drums are used, and are dis
tinctly audible when records are played on
a big machine. And about Charlie Davis,
playing the Indiana Theatre, Indianapolis,
I'm sorry to confess I haven't heard them.
All T know is that the outfit has played a
long engagement there, from which merit
is to be inferred,

Eleanor Beaver, an admirer of Harold
Leonard, wrote in some time ago about him,
wanting to know about him. Some of the

(Continued on page 59)
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v Floresice I'-un- .m nt
cAlbertina Rasch Dancers i

Appearing in The Three Musketeers, the
musical version of Dumas’ famous novel
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Greeran dancers used
in First National pic-
tures
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Mart

By
RAY
PERKINS

Beginning of the Season—New Dance Records

ITH a merry hey-hey and a few

nonnys this department skips

blithely into the official begin-

ning of a new and, we trust,

resplendent season of dance and
music. For we take the liberty of pinning
on this zestful month of October the honor
of formally opening the editorial activities
that will go down in history as the season
1928-1929.

At this point, thcrcfore, let us remind
our congregation that The Music Mart is
dedicated to the important matter of musi-
cal material for dance purposes; and it is
our high hope that by comment and sug-
gestion-we may provide you with assistance
in the constantly arising question of music,
its choice and procurement. To your in-
dividual difficulties we offer whatever
knowledge and advice we can draw from
the archives, or secure from divers sources:
and a letter of inquiry is your privilege at
any time.

During the past year The Music Mart has
for the most part pursued a policy of recom-
mending suitable music for various types
of dances grouped according to type in sep-
arate monthly articles, For the benefit of
those who preserve back numbers of THE
DANCE MAGAZINE we submit below a list
of such articles and the classification of
dance referred to in each. Together they
constitute at least an interesting compila-
tion of musical literature for many dance
requirements; and inasmuch as the material
recommended in each case has consisted
mostly of tried and tested numbers, the pos-
session of even a majority of the music men-

tioned in the course of the series provides
the dancer with a fairly well rounded musi-
cal library. The months and subject matter
of Music Mart articles, then, are as follows:

1927
September—Oriental and Spanish
October—Russian
November—Spanish and South American
December—Newly published music

1928
January—Children’s music
February—American Indian
March—Musical Comedy and Vaudeville
April—Review of Season’s Programs
May—Music on Phonographs
June—Chinese and Japanese
July—For Reproducing Piano
August—Collections and Albums
September—Ballets

Meanwhile, until the harvest of the first
crop of fall dance recitals presents us with
fodder for musical reflection, we venture to
mark the season’s opening with a collection
of items that have been accumulating in the
department notebook. They consist of odds
and ends of dance-musical lore that we have
been unable to catalog, random bits that are
individually unimportant, but which yet
may produce a genuinely helpful idea for
some of the dance brethren,

For an Apache Dance

FEW recent inquiries indicate that
L’ Apache with its many variations still
retains its appeal for dancers. One can hard-
ly think of this dance in any of its forms
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without recalling the one piece of music in-
variably associated with it when it swept
into popularity many years ago. The title of
this seductive waltz, so widely known, is
L'Amour de I' Apache, composed by Offen-
bach. It is a wantonly beautiful thing, but
it has been done in concert and vaudeville
almost as the proverbial
Hearts and Flowers has been played by mov-
ing picture pianists, The dance itself, by
virtue of adaptations and alterations. still
holds its fascination, so there is little wonder
that our inquirers have sought music less
frequently used. We discovered two splen-
did waltzes for an Apache routine. The first
is The New Valse Chaloupée, by V. Scotti,
which opens with a wild sort of introduc-
tion, goes into lively staccato first part, and
has a middle theme of the smooth languish-
ing variety. The other number is The Night
Owl, by Pierre Martin, the shorter and sim-
pler of the two. Both pieces are by no means

many times as

new, but were written originally for Apache
dancers; and are published by Edward B.
Marks Music Co., of New York, for piano

or for orchestra.

The Vogue for Classical-Jazz
HERE is a general tendency nowdays
to make a lady out of jazz. A great

many high and beetled brows are finding no
end of significance in the tendencies that
take their source from Tin Pan Alley. A
small and enthusiastic group of musicians,
albeit a trifle muddled as to just where jazz
ends and the classical begins, are devoting
themselves to serious attempts at mingling

(Continued on page 65)
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ILLUSTRATION I

Ficure I

ODY facing right-stage,
eyes front, feet to-
gether, hands in front
of chest, left hand
clenched with forefin-
ger upright in conventional fake-
Chinese  position, right hand

holding folded fan upright:
Triple-tap (brush forward, back
and down) with right foot........
Triple-tap with left foot................
Brush right foot forward................
Jump on right foot......ccourerrrerenee.
Junp on left foot i n
Jump on right foot...cumiimni

Repeat all of this figure beginning
with eft oot il

Break

Body facing front, triple-tap with
right foot, finishing with right
foot crossed over in front of
lefeifont v R B S el

Step sideways to left with left foot

Step in place with right foot........

Cross left foot over in front of right

Step sideways to right with right
foot, toes pointed inward............

With feet together twist on balls
of feet so that lower half of body
is turned to right and upper half
with arms is turned to left

Counts

AND
;]

AND

2 Bars

2 Bars

AND

AND

(%]

Triple-tap with right foot,
finishing with right foot
crossed over in front of

left

Stepin place
with right
FOOE s 2oms

Bring left
foot up
alongside
of right
on half-

In this posi-
tion drop
head to
the left....

Drop head
to the

Drop head
to the left

*AND
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Ghe ‘PriNceEss CDoEs

a Tap CDANCE
Being the Modern Version of

a Chinese Character Dance

As Arranged by Paula Trueman and James Cagney
and Danced by Miss Trueman in the Grand Street
Follies of 1928

Described by Ray Moses

Counts Ficure II
On balls of Counts
feet twist Facing front, shoulders hunched,
body so hands folded in sleeves (like a
thatlower muff), face expressing slyness and
half s mystery (supposed to be typical of
turned to the Chinese), eyes turned right:
left and Triple-tap with left foot.............. 1
upper Triple-tap with right foot................ AND
half with Jump sideways to the left with
arms is (et Fot oo e S R T )
turned to Close right foot up to left foot........ AND
Fight.l L. %
1 Bar
2Bars Jump sideways to the left with
left foot 1

Kick to
theright

ILLUSTRATION I1
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Counts
with right foot....cmennsicins 2
Step on right foot turning right to
face up-stage................... 3

Pivot on ball of right foot to
fice: lefbatape.. cr ot i
Bring left foot up alongside of

right foot on half-tee................. AND
1 Bar
Repeat all of this figure twice........ 4 Bars
Break

Facing front, triple-tap with right

foot, finishing with right foot

crossed over in front of left........ 1
Step sideways to left with

febt ookt okl AND

Step in place with right foot.. 2
Cross left foot over in front
ORAhE W e it com T i)
Draw the fan in right hand
out of the opposite sleeve
with a twist of the wrist so
that it opens out.............. 3
Turn the fan flat, parallel
with the floor, in front
oftchesti ety i n
Turn the left arm out to side,
elbow and wrist bent as in

AND

AND

f—

ILLUSTRATION IIT

Tilstratiom i LD, S ey

Ficure IIT

Moving to right-stage throughout,
and facing front:

Turn on heel of left foot and toe
of right foot so that toes turn
in, heels out, knees bend and
head drops to the left, moving

Counts
5B e TR AR M D
Turn on toe of left foot and heel of
right foot so that toes turn out,
heels together, knees straighten,
head upright, moving fan to
right, left arm remaining in
right-angle position........ccov.err..  AND
Repeat both these steps.........oivee... 2 AND
1 Bar
Repeat all of this again............ 1 Bar

Repeat all of this figure twice again

ILLUSTRATION IV

Photographs of Paula
Trueman by Pinchot

Music for this rou-
tine appears on pape
54

beginning with the toes-out move-
ment, throwing the accent of the

step off the beat of the music...... 2 Bars
Break
Triple-tap with right foot finishing
with right foot in back of left, in
position of Illustration I.............. 1
Jump on left foot............... 2

With fan under chin triple-tap
finishing with right foot crossed

33
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Counts
over in front of left..........ccovo.n.. 3
JEmp On et 00kttt
2 Bars

Abruptly turning body to left-
front, triple-tap with right foot,
finishing with right foot crossed
over in front of left................... 1

Fluttering fan in front of face, take
3 skips (left, right and left)
toward left-front.........ce.ooooono....

Finish facing left-stage, right foot
hooked behind left knee............. 4

2 Bars
Ficure IV

Turning to face right-
stage, step forward on
right foot (Illustration
IT) and then bring left
foot up on halftoe
along side right foot...... 1

Repeat this step with left
foot, right foot and left
foot again............ AND-2-AND

1 Bar

From behind fan, peer

ILLUSTRATION v

slyly from the left of fan........... 1
Moving fan to the left, peer from
the tight Sle o s
Moving fan to the right, peer from
the left (Illustration II)........... 2

AND

Bring fan down in front of chest.... AND
1 Bar

Repeat this entire figure beginning
ikl the Jefe foot......onmicon 3 Bare

(Continued on page 63)
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S 3 i 5 | CHINESE

(BeLLE

IS original selection
by Sven van Hallberg

was written especially for

the dance executed by

Paula Trueman, the rou-

tine for which appears on

the two preceding pages.

Chinese Belle is admiring-
ly dedicated to the dancer
by the composer.
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The New Se

ason Commences, Bringing Teacher and Pupil Back with

©Che Dance eMagazine

STUDENT and STUDIO

Renewed Enthusiasm ro Find Inspiration and Development in the Dance

Bigger and Bertep

DANCING  sche ol,

of the musical comedy specialties and en- Dance with a greatly augmented curriculum,
semble work, . Miss Morris believes in the more complete

like any Louise Revere Morris has returned from. development of the dancer and so has in-

other school, is as good as its her summer's work in the Manhattan - augurated courses in voice control and cor-
faculty, and the more expert  Theatre Camp at Peterborough and re-  rect speech, under Margaret Prendergast

teachers on its staff, the

bigger  opened her school of Rhythm and Natural McLean, Dalcroze Eurythmics under Mar-

and better is the school, and the guerite Heaton, and costume
more advantages it has to offer its pupils, so designing under Catherine
long as each pupil gets individual attention. Paula pe Cardo. a pupit of the i Doolittle.
en Fi : e Edith Lindsay Sch 1 of Holly- % P r
Elm_hndidy, that expert on Dalcroze Fu- wood, does excellont  RLcors: S TR Constantin Kobeleff has re-
rythmics, has reopened her New work P - moved his studio to bigger and
) <

York studio this fall with twoemi-
nent teachers added to her staff
Thefirst, Ronny Johansson, inter-
nationally famous artist who has
won so much praise from the
concert world. The second js
John Martin who, besides being
a fine dramatic instructor, is a

Suzanne Nattova, Studying in the

Clustine School ‘in Paris, is am-

bitious to dance like her famous
sister, Natacha

P ——— e —
-

(

f : iy /A
F[ -

frequent contributor to Tug
DANCE MAGAZINE and the
dance critic on the New
York Times. MissFindlay has
the excellent habit of giving
informal demonstrations of
her pupils’ work in the studio.
The Cortissoz School of
Dancing in Philadelphia is
another school which recog-
nizes the importance of get- !
ting the best teachers avail- |
able on their staff. This year j
Alexandre Gavrilov  will
teach ballet and dramatics, !
He will be assisted by Mlle.
Vera Strelska, Lenora, the
former instructor of "the
Tiller girls, will have charge

Philip Newberg on the fourteenth floor of the

new Gallo Theatre Building in
the heart of New York,

The popular dancers, Jack
Donahue and Johnny Boyle,
have opened a school of stage
dancing for professionals and

';_r better quarters. He is now

The little back-bending splitter is
Lily May Scoggins, a pupil of
Mary Nick Lovelace of Dallas

A pose showing fine appre-
ciation of line and rhythm
gained through the study of
Dalcroze Eurythmics by Re-
Einia Beck and Virginia Mil.
far, pupils of Elsa Findlay

non-professionals. A Iready
they have attracted an un-
usually large enrollment
for a new school, No doubt
they deserve it.

Physical Education
ROBABLY the only

dance studio in the
country connected with a
college is the Lombard
Studio of Dancing and
Stagecraft, of which Miss
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Margaret M. Stookey 1s the
director. The Lombard Col-
lege requires students major-
ing in Physical Education to
take four years of dancing
with Miss Stookey in order
to get a degree in Physical
Education. A course in the-
atrical costuming is also of-
fered. The studio presented
their fifth annual dance revue
recently and they say it was
the most successful one ever
v

siven in the College.

World Fair

OR the Chicago World

Fair of 1933 Adolph

Bolm has been selected to
(Continued on page 67)

1. B, Williams

Biscayne Studio

Frank E. Nomis

Arlienne f!.a'on is a clever little song and

dance artist training with F. W. Kehl of
Miami

Ann Connelly, one of Betty Chown's Rose-
buds, appeared in the Florida segquence
of The News Parade, a motion picture

This Sserious group of pupils Is being Laura Sage. Ethvl’;_mn Mann and Carmen
thoroughly trained for ensemble work by . Perrone, th{eE_puml!s of Feodorova Hent-
Helen Doty and has already made pro- .f:ch;-’ of Cincinnati as they appeared in
fessional appearances their Idel Dance recently presented
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ERHAPS any gitl could grow

suddenly beautiful under the
stimulus of hearing her own lyrics
from the smartest of casts in the
smartest of musical comedies. Perhaps
no words of praise, no words of love,
could sound quite so sweet as her
own little song of success in the form
of verses that snap and sing and then
echo from radios, pianos and back
porches. I thought at first that this
was the cause of Nina's sudden and
surprising beauty. For love her
though we do, we could not have
denied that the gods had granted her
a rhythmic brain rather than beauty.
But on this momentous opening night,
with the theatre atwitter and the or-
chestra {_‘:umur:lg{ng the suspense hy
its squeaks and squawks, she seemed
to glimmer and glow like a new star
in a clear heaven. A color like the
first breath of dawn touched her cheeks
and a deeper rose accented her smil-
ing lips. Then I did not know that
Nina was inclined toward rouge or
a lipstick; so I thought it was excite-
ment. But I learned another story.

Our box was dotted with chic coif-
fures and lovely gowns. Nina wore a
white moiré with a cluster of waxen
gardenias at the shoulder. She leaned
toward. me and said, “I've made a
great discovery—a most important
one.”

“That you're in love, that you're
going to do serious verse or that
your dearest friend is your dearest
enemy?” I asked.

“It's ever so much more important
than any of those things. It's a new
lipstick, I've hoped to find just this
kind for years. If I don't tell you
about it now, later when we're being
applauded or booed off the stage, T
may not care. And it would be on my
conscience, Marjory, if 1 didn’t pass
this precious bit of news on to you.

“I've never used rouge or lipstick.
Not because I objected to them but
because I could never find the right
shade, especially in the lipstick, and
because I never could find the one
that didn’t have to be replaced every
time I talked too much. I tried them,
from orange to carmine, only to leave
blobs of color on the rims of glasses,
my napkin and my handkerchief. I've
begun a meal with a perfect mouth,
only to finish with an effect altogether
clownish. Show me the half-smoked
cigarettes after a party, and I can
name every feminine guest without
fail. Now I can walk into a shop
and ask for a lip-stick that will not
come off. And what is more I get it.”

Stage lights began to glow in warmer
tones. All the tension of a first night
gripped the audience. Throughout the
Three Acts we responded to the smart
dialogue, the delightful music and
Nina's lyrics. Of course her success
may have brought about her great
ultimate adventure that night, but I
am inclined to think it was that lip-
stick. Because no Prince Charming
really cares whether his best comrade

can do light, laughtery lyrics. But
about lips that are alluringly lovely
and cheeks that suggest a rose—wild
or tame—that is quite another matter.

However, it is my business now to
report more of the lipstick. It is what
we have all prayed for—food-proof,
water-proof, even kiss-proof. No mat-
ter what your natural coloring is, no
matter whether you are a dashing
Spanish beauty or a little white angel,
there is but one stick for all. And its
tone blending exactly to your color-
ing is flatteringly natural.

By this time you will probably sus-
pect that your editor has had too much
vacation—or none, But let me tell you
that this lipstick’s chameleon charm
is due to a secret process of manu-
facture. Instead of mere pigmentation
cream base, here is a stick,
specially processed, the color of pale
orange. When it comes in contact
with the lips, the color instantly
changes, according to the degree of
your natural coloring. The final shade
is a beautiful rose, varying in inten-
sity to your natural color. If your skin
is dark, which means that the color of
your lips, too, will be dark, this stick
adds a radiance and welvety smooth-
ness of a rich, deep tone. If you have
the fine, delicate coloring of a pink
rose, the stick will intensify it. If you
wish to keep your coloring delicate,
subtly alluring, one application of the
stick will suffice. If you wish a more
brilliant shade, apply the stick two or
more times. With every application,
the color deepens.

A few thoughts on the art of lip-
sticking may be helpful, for it is an
art, indeed. Be sure that the lips are
free from other rouge, powder, etc.,
before applying this stick. A dab of
cream on cheesecloth or a touch of
lotion does the work. Begin at the
center of the upper lip and rouge
lightly in up and down strokes, fol-
lowing the natural shape of the lip.
Make this application wery light.
Never rouge quite to the corners of
the mouth, unless yours is very, very
small. Up and down strokes follow
the natural grain of the lips and pro-
duce a smooth appearance. Follow the
same process in rouging the lower lip.
If your lips are well shaped and satis-
fy you, then you can repeat with the
stick if you wish a deeper color,

Now for a little “art™ work on the
mouth that is not quite as cameo-
carved or as perfect as we wish it.

The mouth that is too generous
should be rouged lightly from the
center, blending gradually toward the
ends until here the rouge does not
show at all. Now make a second ap-
plication at the center of each lip,
having a small circle in mind. Thus
you concentrate your color, giving the
illusion of a much smaller mouth. If
the lips are thin and not too long,
they will gracefully bear rouging over
the entire surface. If the lower lip
is too full; rouge it lightly, carrying

(Continued on page 58)
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ANGET

The modern way
to have beautiful lips . . .

HE clever woman today is able to make her lips more lovely than
T ever before, with an entirely different kind of lipstick . . . Quite unlike
other lipsticks, Tangee changes color as it goes on—from orange to blush-
rose, Nature’s loveliest color! How soft or how deep this blush-rose depends
upon your own complexion, and upon how heavily the little magic stick is
applied. You may rest assured that even the closest scrutiny
will fail to detect any artifice in the loveliness of your lips.
. .. This modern lipstick is matched in a rouge which also
changcs color to suit. Both are rw:fb waterproo{, rubproof,
and as permanent as the day is long! . . . Ask
for them today—on sale everywhere—if the mame
Tangee does not appear on the carton and gun-metal
case—it is wot Tangee. The George W.
Luft Co., 417 Fifth Ave., New York.
NOTE: Tangee is healing and soothing becanse
it has a cold cream base. Tangee Rouge Compact
a5d Tanjoe Crovee Rosige Wovi the sirke wagichl

changing quality as Tangee Lipstick. Ask
Sfor them.

PRICES: Tang:e Li psﬁcl{ $1 3 Tang’ee
Rouge Compact 75¢, Tangee Creme
Rouge$1 (and foryour completebeauty
treatment: Tangee Day Cream, Tangee
Night Cream, and Tangee Face Pow-
der, $1 each). 25c higher in Canada.

THE POWER of
. . . Twenty Cents

Twenty cents brings you the mini-
ature Tangee Beaury Set—all sixitems
and the " Art of Make-up.” Address
Dept. D.1., The George W, Luft Co.,
417 Fifth Avenue, New York Ciry.

Name. . oonerassenssssssncsenssaan
Address. ... coveiiiiiisaniiiaaiiiaa
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Are You Dz'jcozzmged
About Your Hair? ...

OILY . . Listerngy. o - Tifelessi. 2
colorless hair. . . . How it detracts
from smart grooming! Thousands
of women discouraged over these
conditions have overcome them
with Ocirvie Sisters’ Common

Sense hair preparations.

Ocrirvin Sisters’ corrective hair
preparations are based on 20 years
of successful experience and sound
Common Sense. There is a specific
preparation for each individual
hair problem.

OgiLvie Sisters will tell you why

your hair is not looking its best,

and how to care for it casily. The

questionnaire brings you this ad-
vice, free.

1—Hair too oily or oo ATy Loemisens

+__Hair falling padly Lasesses
; arcund the temp:

les or cars?

3—Hair thin

dandruff T

4—‘Tru-t11\l~-|.1 with ; o l
v s_Jrritation er cruption of the st 1|, % 1
| . H ften do you ghampoo youg hair:
6 ow ofte ¥
| n—Hair finc or coarsels.
I caul hrush JE7ece s
l‘ §—How often do you I HE
| Have you 2 suitable brushi.
o ; «d7 an
| 10—Previous greatment used

Ol
s New York City

Biarritz, B. P.

604 Fifth Avenue

Wiashington, D, C. Paris

October, 1928

(Continued from page 57)

the heavier color tone in the upper
lip. Reverse this process when the up-
per lip is too full. For the very full
mouth, rouge it lightly, and then in
the circle manner, as mentioned above.

If your mouth happens to be one
of your less perfect features, then
rouge it lightly, just enough to suggest
pleasing color and smoothness, but not
enough to draw the eyes to it like a
magnet. And this is just what bright
color will do. The wise woman learns
just which of her features should be in-
tensified and which should be modi-
fied.

An easy way to simulate the much
famed Cupid’s bow is to leave a fine,
unrouged line down the center of the
upper lip.

From a practical, as well as artistic
viewpoint, this lipstick is well worth
your choice. It is firm enough to apply
the desired amount of color without
a bit of waste. It is said to last five
times as long as the average stick.
There is just enough cold cream in it
to keep the lips soft and smooth, even
with winter winds. Yet it never gives
that disagrecable feeling of being too
creamy. Lipstick and rouge for eve-
ning should always be brighter than
those for day use. In the case of this
stick and face rouge, also, a second
application does the trick. Thus, it
is not necessary to keep a day and
night shade at hand.

Two forms of rouge also carry out
this dawn or rose tone. One is a créme,
the other dry. By all means begin
your day with the créme. It is pre-
pared with an excellent vanishing
cream base, which becomes a perma-
nent part of your complexion until soap
and water or cream remove it. This
means that you may enjoy a day of
shopping, a matinée or evening, a day
of sport or an evening of dancing
without once wondering if your com-
plexion has faded to look as tired as
you may feel. The dry rouge, of
course, is a little life-saver, always
ready at a moment's notice to re-
juvenate and revivify you. Use it to
touch up your other rouge if you wish
to intensify it. While a créme rouge
is preferable in deference to your
lovely skin and because of its longev-
ity, a dr}f rouge 1s quickcr and easier
to apply. Both rouges come in a shade
which, like the lipstick, blends to your
own true beauty.

The manner in which you rouge
controls the impression that your face
creates, especially as to its shape. If
you are so fortunate as to possess the
coveted oval face, the color should be
applied in a half-moon shape, the
center of which should be the cheek-
bone, on a straight line down from the
outer eye corner. Have the color fade
gently toward the lower cheek and up-
ward toward the temple. If you have
gorgeous brilliant eyes, you may rouge
brilliantly. If your eyes are smaller
and not brilliant in color, rouge
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lighter, so that the eyes' hue may be
prominent rather than the color of
your cheeks.

The full face will find that rouge
applied higher on the cheek-bones and
in toward the nose suggests length as
does also a dab of rouge on the chin.
The long face will find that rouge ap-
plied quite low on the cheeks detracts
from its length. This face should
never use it on the chin. A dab of
rouge under the end of the long nose
foreshortens it.

Today many coiffures draw the
hair off the ears. These are smart and
attractive only if the ears are lovely.
If you will rouge the lobes carefully,
it will give you a radiant, healthy look.

I should have begun this story about
a cream for day use, because a per-
fect foundation cream is the first
step toward a perfect make-up. My
preference of the moment is of the
vanishing cream family, but it does
not vanish as completely as some
creams do, leaving little more than
when we began to apply it. Instead,
it leaves a delicate film, which pro-
tects the pores against clogging, which
happens, no matter how pure your
powder and rouge. This also means
that your make-up is easy to remove,
that your skin texture will appear soft
and beautiful and that your skin is
protected from the wind and the sun.
Pat this cream into the face, until
it has a slightly moist feeling all over,
carefully removing any surplus.

There is a powder, too, in one of
the lovely pastel tones that will blend
perfectly with your skin, or white, if
you desire. Powder is indeed the
finishing touch of our toilette. It is
the film of illusion that we draw over
the rouge on our cheeks or the slight
shadow we may have used about our
eyes. But powder must do this, and no
more. It must not cake or pack or
glare from our noses. It must film,
ever so gently. This does not mean
that it be a light mist that blows
away with the first breath of air. This
is the criterion of a perfect powder:
it must mask our little imperfections,
our freckles perhaps, yet be not ap-
parent to the eye as an extraneous
application. That is asking a lot we
must admit, but our favorite powder
does it, as a trial will prove to you.

One good night step is also neces-
sary for true beauty. That is to apply
a nourishing cream to the face belore
entering slumberland, The eyes par-
ticularly need this kindly attention.
Pat this cream very gently under and
above them, and about the laughing
lines of the mouth. Little attention
like this means a radiant, rosy face on
the morrow. And I know of no luck
charm that starts a happy day half
so well as this.

One last word as to how we touch
our faces. Let it be gently, oh, ever
s0 gently, as if we were handling fine

(Continued on page 59)

NO Bargain Sale
of Beauty!

She who seeks beauty does
not seek for bargains—for
beauty cannot be bought at
cut prices, At Paul's she
safely entrusts her beauty to
the care of culturists skilled
in their art—and knows that
her money receives value to
the fullest degree.

OF
FIFTH AVENUE

Phone Murray Hill 4984—4985
595 Fifth Ave., New York

Entrance on 48th 5t

Darken Eyebrows &

Lashes Permanently
Unafieeted by perspiration,
bathing, creams, ete,
The vogue is for eyebrows
and lashes to be darker than
your hair—Ilike stage and
screen  Stars  have  theirs.
Coloura darkens them perma.
nently with one application,
Easy to apply: harmless. Complete treatment at
our shops 50c. Sold at drug and beauty shops.
Box with insteuctions (order black or bronn),
#1.25 postpaid. D, Seiro, 26 W. 38th St &

34 W. 46eh St., N. Y.

YOURFACE IS YOUR FORTUNE

Restore yvour satiractivoncss by bullding up the
tem. 1f you have plmples, freckles, wrinkles, black
heads,  Hiver spots, redpess of fage or nose, o
muddy, sallow skin, you need

DR. JAMES P. CAMPBELL'S
SAFE ARSENIC COMPLEXION WAFERS

Thase marvolows Banttifiops of
cherfully elfeetive mnd pr abacly

By o

e pinee 1895 and have made codntlon |
men hapoy in tha possessbon of j g dlour caplexion. Mailed
in plain cover on receipt of $1.00 from Richard
Dept.53,P.0. Box 910,Los Angeles,Calif. Your druggist
can get this remady for you from his wholesale domr

-
CHezzrbolzzz
(& lash SPeandifier
Instantly darkens eyelashes
and brows. Makes lashes
appear longer and more
luxuriant. Gives depth, bril-
liance, expression and charm
to the eyes. Harmless. Easily
applied. Approved by
millions of lovely wo- .f;’f'
men the world over. {‘,
Solid or water-proof Liq-
uidd _Maybelline, Black
or Brown, 75¢ at all ?

toilet goods counters.
MAYBELLINE cO.

CHICAGD

Why Have THICK ANKLES and
SWOLLEN FEET

CREAM OF

m TROPICAL OILS

Absorbs fatty & watery substances in the flesh;
relieves burning feet—callouses—soft corns: firms
and slenderizes any part of the body. Absolutely
harmless, invigorating and beneficial, Postpaid,
1% ot., $1. per jar—3 oz., $2.

AMBA MFG.CO.,507-5th Ave.,N.Y.C.

Wrelte name and address in muegin snd send romittnngs
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chiffon hosiery or orchids. A rough
touch irritates fine skin, stretches it,
and causes premature lines and other
undesirables.

Since Nina started me on the road
to true beauty, 1 think I should tell
vou what the charm of the correct
lipstick meant in her life. On my desk
as I write, there is a stiff, formal white
envelope. Inside it is beautifully en-
graved, and reads something like this:
“Mr. and Mrs. Walter Peyson Girard
request the presence of............ at the
marriage of their daughter Nina
. .." You know the story.

Dear Madam:

I am a young girl of nineteen. This
is my trouble. I have superfluous hair
on my face—a lot of it. Especially am
I bothered with a “mustache”-
noticeably darker than my hair. I
think the growth commenced seriously
about six months ago. Please advise
me—I'm nearly frantic.

A.

In a case like this you should con-
sult a skin specialist. Very likely
there is some definite cause for this
growth” since it has come recently.
Meanwhile, if you will apply peroxide
to the skin with absorbent cotton
whenever you think of it, it will bleach

the growth =o that it will be less ap-
parent and gradually destroy it. If it
is making you unhappy, go right to
a skin specialist and get his advice.

Dear Miss Maison:

I have good hair, skin, nose and
mouth, but my eyes cause me trouble.
They are fairly large but light in color

a kind of greenish grey. My brows
and lashes, though not scanty, are very
light. Isn't there some way I can ac-
centuate them, especially for evening?
My skin is fair and my hair is light
hmwn.

B. T

Indeed, yes! For day, use an eye-
lash cosmetique in brown. Dampen the
brush, draw it lightly over the cos-
metique and brush the brows wery
lightly. Be careful to apply the color
to the hairs in the brows and not to
the skin. Now apply the cosmetique
to the lashes. The lashes may be made
heavier than the brows. A brown color
if skilfully applied, will not be notice-
able during the day.

The real trick comes with the eve-
ning. For you can use one of the
adorable shadows now to had at about
one dollar. If your eyes are large
enough, you may care to use one of

(Continued on page 61)
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(Continued f?'mn page 49)

questions I can hardly answer because
of their p\'i'sunul nature. His recent
success with two bands: one at the
Chateau Madrid and the other at
Castillian Gardens, Lynbrook, Long

Island, is all to the merry.

Notes Here and There

INON D. J. COLLINS, whose

p]lutu graces this dept., played
the opening of the new Ritz Hotel
roof in Minneapolis, {eaturing a girls’
orchestra with the Fan Tan Revue.
LII\(I!.‘.['N{'.![‘HJ it went over \ﬁ.‘-:]l_ The
Nautical Orchestra, under Emil Blaha
of Omaha, is roading it again this fall,
Jimmie Wilkins, formerly with his
own Mississippi Serenaders, is first
saxing with Varnie Varnadore and
his Kentucky Ramblers, soon to jump
East. Arnold L. Carpenter has tem-
porarily broken up his outfit, but is
probably reorganized by now. Forrest
Q. Bobbitt is taking twelve men and
a sister. team into vaudeville this fall,
after using ten men over the summer
in The Tent, Columbus, O, James
Stross and the White Way Serenaders
are playing the Venetian Inn, Cleve-
land, O. Bob Morken is barnstorming
it around Minneapolis. Further praise
of Jack Virgil and his Club Casa del
Mar outfit in Santa Monica, Cali-
fornia, comes from his patrons out
there. Red Nichols has signed with

E. B. Marks, New York publishers, to
orchestrate red-hots for ten years.
Johnny Hamp's Kentucky Serenaders
suffered a severe loss when Clayton
Tewksbury, trumpet, died recently.
All the :-'.ympur.h_v to Ii:is widc:w. B!I::.
Thornton, used-to-be saxophonist with
Anson Weeks, is leading a new band
in the Hotel Senator, Satramento,
al: R;ly Fox, of Gus Arnheim's
Ambassador Hotel, Los Angeles, Or-
L'hcstral, has taken a band into the
Montmartre, same place, succeeding
Vince Rose and ‘I:lckiu T:L)‘lur,

New Plans

EORGE HALL, who built con-
siderable New York rep playing
the Arcadia Ballroom, recently suc-
ceeded Hal Kemp in the Manger
Hotel, here. Kemp goes barnstorming.
Waring's Pennsylvanians did four
weeks of B, & K. time before going
into rehearsal with the George Choos
musical comedy for fall opening in
New York. And lastly, Paul White-
man has sixteen weeks of concerts
booked by F. C. Coppicus.
—KEeyNoTE
Ovrchestra leaders, this is vour de-
partment. I want to hear f?mn you
wherever you are. Why not send me
a photo of your band and the latest
news of your outfit!

Ann Pennington, one of
Broadwax"s  favorites,
noww playing tn George

H hite
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“Scandals™

Where
Broadway Celebrities

Apply a “Finishing Touch”

ERE, in the delightful Make-up Room of the Penn-
sylvania Drug Company’s 7th Avenue and 48th
Street Store, Broadway's favorites find it most convenient
to add a dash of powder and a spot of rouge. If they find
themselves out of their favorite toiletry, no matter what
it may be, they can purchase it here!
Ann Pennington is one of the many frequenters of
this charming Make-up Room, so aftractively fitted as
a service for customers. From the professional woman to
the shopper it offers a much appreciated retreat and op-
portunity to repair one’s make-up.

| Whatever you want, try first at the

Pennsylvania Drug Com pany Stores. YVou

will be delighted wwith your purchases.
“You know 4 them”

ennsylvania

DRUG STORES

Pennsylvania Seventh Ave. Drug Company
48th St. and 7th Ave.

Penn Termlnal Pennsylvania Hotel Penn Terminal
Arcade Store 110 West 1 Strect No. 1 Lower Level
Martinique Hotel Penn
Broddway at 32nd Street No. 2
Pennsylvania Holel 20rd Street Store f1st 81, Store
Gimbel Arcade dth Avenue at 2ird St 670 Seventh Avenue
e _j
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Perfect

Balance

Easily Attained
With

Hollow Arch |
TOE SHOES

HE famous Leo last with hollowed

arch and sole grips the foot snugly
and enables you to center all of your at-
tention on the steps of your dance. The
peace of mind which comes from know:
ing there can be no danger-
ous slipping of the foot
or straining of the arch
means 8o mllch to YUUI’
success. It is yours
only in Toe Shoes
of the arch-grip-
ping Leo last.

Soft Toe
Practice

Shoes

Like Leo Hard Toe dancing
shoes, Leo Soft Toe practice shoes

combine the latest principles of
scientific ballet slipper construction.
There is the same snug fit at the heel, the same
secure protection at the arch. Recommended by
ballet masters for every-day exercises.

For Step Dancing or Street
Wear here are the most
comfortable shoes in
the world!

Glove fitting, hand tumed, flexible
Dancing Flats—get a pair for
street, stage or ballroom.
Advance Flats are full kid
-3 lined, French bound, give
short effect. Patent, black

or white satin, $5.

Dyed to match cos-

o tume, §0c extra.
With Theo ties,
25¢ extra. Same

j shoe can be had in
# gatin with medium
or high heel.

$5.0
Orderdirectfromthislist—
satisfaction guaranteed

Box and Saft Shoes under size
1, 25c less than prices listed

Patent Tap Oxfords, Men, 20
Aluminum Tips, $1.00 extrs
Toe Shoes, Linen, Pink or
Toe Shoes, Black Kid....
Toe Shoes, Satim, Black, White or Pink
Soft Toe Shoes, Black Kid
Sizes below 13%—25¢ less
Greclan Ballet Sandals, Smoked Elk and Black 6.00
Exira Quality Pure Silk Opera Length Hose,
Serviee Welght..ooe.
Opera Length Chiffon Hos
Opera Length Semi-Fashion Lisle Hos

]
aree 390
o 165

These prices do not include postage
gpecial Reductions on Quantity Orders

ADVANCE

THEATRICAL SHOE CO.

Dept. D, 159 N. State St., Chicago, IIL
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oNED WAYBURN SHOWS the WAY

business brains in his head. He took
all that invaluable A stage experi-
ence of his and used it in developing
‘his school. He studied ballet, and
then condensed the usual four-year
course taken by most students to a
5yal_{:1nnti;cd class t]l:lt covers every
important phase of ballet work, but
consumes only a comparatively small
portion of the student’s time. He
calls this the “Americanized” ballet.

To him . . . time is everything. No
one should waste it, and his classes
are arranged along this principle.
Every type of dancing is taught, but
also every type is condensed and
only the essentials stressed.

He has completed a home study
course that is a masterpiece. It took
months, yes, and even yvears, of dic-
tating to compose this course, which
is now being used all over the
United States. Mr. Wayburn claims
he does not know the reason, but
it was not until this year that ava-
lanches of orders flooded the home
study department. That is probably
the public's answer to his recent ex-
tensive tour of this country, wherein
he made a careful study of national
dancing conditions, removing the
prejudice of rival teachers. In the be-
ginning, out-of-town teachers did not
like Ned Wayburn. Now, out of the
ten thousand dancing instructors in

(Continued from page 27)

America, over twenty-five hundred
use the Wayburn method.

His keen executive brain has de-
vised a scheme which will enable him
to open chains of dancing schools
throughout the United States, in every
city that houses a Keith-Albee vaude-
ville house. Fifty-five cities to be exact.
Fifty-five buildings flashing the elec-
tric sign, “Ned Wayburn's Studios of
Stage Dancing.” More power to him,
this thoroughly human dynamo. He
never spares himself, and knows full
well the value of a dollar, So he not
only teaches dancing in his school,
but pupils learn of stage contracts.
There are make-up classes, and fully
equipped wardrobe rooms, He knows
his business, this Wayburn.

“Just what do you teach pupils like
Raymond Eisenman?" I asked Way-
burn.

“All my students learn the same
things. Whether they want to just
reduce or become dancing stars on the
stage. Stage dancers should master
every type of dancing, and those in my
school are obliged to go through the
entire curriculum. It is like a uni-
versity. First, comes the limbering and
stretching courses. After that their
muscles can stand anything. Musical
comedy dancing, tap, soft shoe, ballet,
yes, even the boys must take my sim-
plified Americanized ballet course.
After each type of dancing has been

learned, a student is on the road to
stardom, not before. The fact that my
school teaches so many different kinds
of stage dancing does not mean that
a pupil spends the greater part of
his life here. No, all my methods are
condensed, put on a time-saving basis.

*My stars of tomorrow will be nu-
merous. That little Eisenman boy you
saw, Gus Shy, who made such a hit
in Good News, Polly Walker, who
was featured in George M. Cohan’s
Merry Malones, Ruth Goodwin in
George White's Scandals, Jane Sells
who directed George White's ballet
last year, Claire Luce, little Mary Jane,
Denny Moore in The Trial of Mary
Dugan, Charles Sabin who danced
with Barbara Bennett, Eleanora Am-
brose, Maurice’s widow, and Margie
Barrett, who has proved herself a great
favorite by playing the wviolin and
dancing at Texas Guinan's, There are
numerous others, but you just watch
these young ones!”

With that advice ringing in my
ears, I left him, this affable business
man, who helps his pupils to save
time and money by teaching them the
most important feature of his wvast
theatrical experiences, namely, show-
manship, After talking to him, and
making a tour of his huge school, my
hint to would-be dancers is . . . take

for yourselves a new motto . . . simply
. .. “Show Me the Wayburn!"

Wuy Lupe VELEzZ LAUGHS

back to her her lyric feet and ecstatic
figure.

The Indians of Mexico were her
school teachers prior to the convent
days and along with the three R's
they taught her ritual dances, evoked
from their blood histories.

She went to the convent and danc-
ing was among the forbidden fruits.
But Lupe and dancing, both the chil-
dren of music and of love, could not
submit to a world where patient feet
paced to the dirge of plain song.
When the good sisters took away the
victrola needles Lupe used her finger
nail and evoked music from the
records while her feet kept tattooing
time.

After a time the nuns grew weary
of so much wvitality. Such dancing
feet were never made for cloisters and
retreats. Lupe went back to Mexico
City and the job of being the man
of the family.

The adored mother, the gentle sis-
ters, the discouraged father, the small
brother were distraught. What could
they do? "Can't I do the dance?”
fiercely, imperiously demanded Lupe,

Her mother thought she could. Her
father thought she shouldn’t. Her sis-
ters sewed fine seams and didn't know.
But Lupe's mother had once sung
grand opera. She had theatrical
friends. She took Lupe to a manager
and explained. The manager gave
Lupe her chance. And on the night
of the chance Lupe knew the first and
last fear of her life. All those eyes,
those seas and seas of eyes. All look-
ing at little Lupe Velez who was
daring to step from convent walls to
the footlights. She quailed and quaked.
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She knew that she was standing at
the cross roads of Failure and Success.
It was for her to choose. On the one
hand stood money and fame and the
soft and gracious ways for this be-
loved mother. On the other hand 1g-
nominious failure, hisses and jeers, the
stark ways of Want.

Lupe flung back her night-black
hair, her generous scarlet mouth bared
her gleaming white teeth. She'd show
‘em! She galloped on to the stage,
shimmying, singing. She called “Hello,
Cutie!” to the inevitable baldhead in
the inevitable first row. She made
mock of her Mexican sweetheart sit-
ting in the front row, too. She had for-
bidden him to come. She sang Charley,

Coming!

IN the November issue
of THE DANCE Maca-
ZINE begins the series of
articles, Dancing Before the
American Public. The first
of the series of eight articles
is by Michel Fokine, who
writes on the ballet. In it he
reviewsthe position of ballet
in this country, and fore-
casts the probabilities of the
future.

Don'’t miss the first of this
authoritative series in the
November Dance Maca-
ZINE, on the newsstands

October 23rd.

My Boy and any other familiar tune
that came to her mind. And the Mex-
icans flung coins, furs, gloves, candies,
cries of adoration . . . Lupe Velez was
the hit of Mexico!

And a few months later, when she
was just eighteen, through the advice
of an American lady and of Mr. Rich-
ard Bennett, Lupe came to Hollywood.

Mr. Bennett took her tosee Fanchon
and Marco and they signed her forth-
with. More triumph. The powers of
the Music Box Revue espied her. She
went to them. She did what she had
always done, whatever came into her
head. She danced and sang and made
fun. She laughed and played. She
captivated. Encore after encore until
Fannie Brice told her what had hap-
pened . ., Lupe speaks with the most
affectionate admiration of Fannie
Brice. "I would do anything for her.
She was so good. After the show she
asked me to go to Miss Norma Tal-
madge' to party. I couldnt go. I
didn’t have the dress. Miss Fannie
Brice she offer me one of her own.
But I couldn’t wear. I had to stop at
home. That was the great disappoint.”

But there were no more great
“disappoints.”” After the Music Box
came the producers, offering. Metro,
A little work with Hal Roach. And
then the emissary of United Artists.
A test was made, Mr, Fairbanks took
one look. “‘Sign her!” and the first
chapter of the story had ended.

Lupe still laughs. She adores her
mother. She has her young brother in
a Military Academy near at hand. She
lives with her mother and her little
old grandmother, The dance of het-
self has been set to the tuneof triumph.
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How to have

CHARMING HAIR

—always!

Does your hair ever seem dull to you—drab,
lifeless? Have you notwishedfor something that
would keep it looking prettier—richer in tone?

‘The secret lies in the regular use of a shampoo
that really beautifies—~a shampoo created especial-
1y to add thac little something always lacking in
dull, drab, dark-locking hair.

If you really wish to make your hair bewitch-
ingly lovely—just one Golden Glint Shampoo
will show you the way! No other shampoo,
anywhere, like it] Does more than merely cleanse.

It gives your hair a “tiny-tint”" —a wee liztle bit—
not much—hardly perceptible. But what a diff
erence it makes in one's pppearance; that ex-
quisite softness of tone that everyone admires!
Millions use regularly! You'll Likeit! There's
a youth-imparting touch—a beauty specialist’s
secret in its formula, At your dealers’, 25¢, or
send for free sample.

J. W. KOBI CO. :
618 Ruinier Ave., Dept. J., Seattle, Wash.
Please send a free sample.

Name
Address__
City State il

Let’s
Dance!

UNE
in on
your favorite
orchestra,
roll back the rugs and enter into the
fun with enthusiasm. Impossible, if
your feet hurt. True, but why suffer
from tired, painful feet, when relief is
so easy. Shake Allen's Foot=Ease, the
Antiseptic, Healing powder for the
feet, into your shoes and you c¢an
always dance in comfort.
Allen’s Foot=Ease takes the friction from
the shoes, soothes tender, tired, aching
{eet, absorbs perspiration and helps you
to maintain that poise and charm so
necessary to a successful dancer. And
your stockings will wear longer, too.
Leading professionals, dancers, and active stage
folks who must have their feet in “top” form at
all times recommend the use of Allen’s Foot=
Ease. Ask your dancing instruc.
tor, or write to us for a Free

Sample. Address Allen's Foot=
Ease, Le Roy, N. Y.

For sale at all drug and toilet
goods counters
Ina Pinch, use

ALLEN’'S
FOOT=EASE

the beautiful green shadows, which
will enlarge your eyes and make the
| eyes themselves appear a denser green
in color. If you wish to create the jl-
lusion of gray eyes, then by all means
use one of the shadows that comes in
a dark bluish gray. This is truly de-
lightful.

With the fingers, smooth the cream
gently into the upper eyelid blending
carefully so that the cream is not
noticeable. The French apply it in
a crescent shape reaching over the en-
tire upper lid to the eyebrows. This,
however, is a little bizarre unless that
is your natural style. If the cream is
smoothed lightly over the lid and the
outer eye corners elongated slightly, it
will suggest lovely, deep shadows that
add beauty, depth and mystery to the
eyes. Never use shadow beneath the
eyes. This merely suggests a haggard,
worn face. Write me for names.

(Continued from page 59)

g Aetn

QOur beauty suggestions this month
include the whole j_:umI'\' from little
sister to grandmother. Your age, your
coloring, your disposition, does mnot
matter in the least. Here is a whole-
sale }_!L‘(lll[_\' secret Ehu!‘ will uu'r?i more
wonders in five minutes than you can
imagine.

And no matter whether you live
on Fifth Avenue or thousands of miles
away from that smart parade, the
secrets of the loveliest ladies will be
yours if you will write to Marjory
Maison, Beauty Editer, THE DaNCE
MaGAZINE, 1926 Broadway, New
York City. A self-addressed envelope |

is our only demand.

pulse of their people. Those who
| pleased them were showered with
pennies and larger coins; those who
| failed were hissed out into the street.
| Incidentally, it is this element in an
audience which Spain’s greatest ar-
tists strive hardest to please; for if
they, too, fail in authenticity or abilty,
only hissing will be their prize.

“So, with old Matias I went to these
cafés. At his encouragement I went
to'the floor and danced for these men,
Here was I, Spanish in blood, but
American in upbringing, trying to
please one of the most difficult and
frankest audiences in the world. But
when they threw pennies and coins at
me, I knew I had succeeded. And
old Matias was pleased."”

When he returned to the United
States soon after, he appeared under
the Ziegfeld banner when that now
| famous impresario was in his early
days. Juan de Beaucaire danced in the
!ﬁrst three Follies, beginning in 1907.
After that he was in Miss Innocence
with Anna Held, and in the Land of
Joy company, a famous company of
Spanish dancers which had success
in this country. Later he appeared all
over Europe with Rasario Guerrero,
| one of Spain’s most noted beauties.
He danced, at one time or another, in
every country in Europe, - excepting
Spain. His family connections there
would not permit it.

Now he devotes himself exclusively
to teaching, though he is of indepen-
dent means,—pretty sure proof that
he dances and teaches purely for the
love of it.

*My ambition,” he went on to tell
me as we sat in the anteroom of his
studio, “is to present in this country
the closest to pure, authentic Spanish
dancing that American audiences will
take. You know that there are many
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I ransplanting the SpaNisH (DANCE
(Continued from page 23)

points in the authentic regional dances
of Spain which, because of their re-
serve and traditional meaning, might
be laughed off the stage here. This is
sad, but only too true. But little by
little T believe it is possible to initiate
more and more of the real thing so
that some day American theatregoers |
will be able to see and understand the

dances that really and truly express
the Spanish people and their emotions. |

“As a result of this situation, I do
this: I take the many steps and varia- |
tions in a certain type of dancing and
cut out from it what will not go here.
I never Americanize a Spanish dance.
By that I mean I never change a step
or a movement. I merely delete what
will not go and use what will: simply
a process of elimination. And I find
this works. I have girls out in vaude-
ville now who are successful because
of this: others who have studied under
me at various times have had the same
result. So little by little, Americans
will be able to comprehend more”

*“You might mention,” Mr. Beau-
caire said, “that I considered Maria
Montero to have been one of the finest
dancers and teachers of the Spanish
work in this country. And Trini is
one of my sincere admirations. By her
elegance, her authentic posturing and
her castanet work, she done a
great deal to popularize Spanish danc-
ing in this country. Whenever possible
I send my pupils to see her.”

And here is some encouragement:
he sincerely believes that the Ameri-
can-raised girl is, outside the native
Spaniard, the best material in the
world for Spanish dancing. Because
she has personality. True, Spanish
girls are more reserved and haughty,
but American audiences don't like
hauteur, So here, at least, the Ameri-

has

can girl stands supreme.
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Remove
cold eream

the right way

with these delightful cleansing
tissues . . . so dainty,
so economical

O you realize it's extravagant to use

towels for removing cold cream? Do
you know old cloths are dangerous, be-
cause they rub dirtand germs back into the
skin? As a martter of fact, towels—too—
usually rub the cream in, instead of off,
They aren’t absorbent enough.

Try Kleenex! It’s the new way, the ap-
proved way to absorb cream, make-up,
dirt from the surface of the skin. Itcomes
in soft, snowy-white, tissue-thin sheets.
You use it once, then discard it, with all
the impurities that might mar the loveli-
ness of your complexion.

Beautiful actresses consider it the last
word in make-up assets. Beauty experts
use it in their shops and recommend itto
their patrons, Send right now for a gen-
erous trial package and discover the de-
lights of Kleenex.

Kleenex

TD-10

Kleenex Company, Lake-Michigan Bldg.,
Chicago, 1llinois. Please send sample of
Kleenex to

Nam:
Address
City.

State.
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The Aid 1o Relesi
A rtoc-shoe last

Dancing Slip-
pers fmhnd_\'ing
the qualities that
have made Sclva
creations the
chaice of those
whodemand the
best.

that is pt-rl'{.'c(l}'
equipped to ful.
fill the exacting
requirements of
toc-dancers.

With its un-
rivalled charm
and unequall-
ed wearing
qualities —
TU-TOE is the

Adoublesatin.
hox covering
is an added

ture — giving

double wear

ar no greater
Cost,

For Tap or
Buck dancing
KINKAJOU=—
A superior
hand made
dancing flac
finds tavor
everywhere,

Renderin

flexibility and
support at the
arch.  In Kid
25.00. In Pat-
ung $5.50. Al
wminum Tips
$1.00 extra,

For Spanish
or Musical
Comedy danc.
ing THEO-TIE
#s recommend-
ed 1o the most
crivical of
users.

Mecting the
demand Tor o
better hand-
wened slipper
with THEQ-TIE
In W hite $8.00
In a choice of
calors $9.00.

Mail Orders
Filled

Write for
“Booklet
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showing
complete
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Price
List

HANEY’S COMBINATION
TAPPER (patented)

i7zed by all professionals. (State

slze of shoe), $1.75 pr. Haney's
Hmall Taps, &0c,  Jingles, Toe
Dancing Taps, $1.75 pr. Schools

write for low prices.

HANEY PROD. CO.
No. Vernon Indiana

"PHOTO ENLARGEMENTS

Size 16x20 inches =
Same price for full c
length or bust

form, groups,

landsecapes, pet s
animals, etc., o

enlargements  of
any part of group picture. Safe
roturn of your own original
photo guaranteed.

Justmail

SEND NO MDNEY photo or

snapshot (any aize) and within a
week you will receive your beautiful life-like en-
largement, size 16x20 in, guaranteed fadeless, PPay

postman 98¢ plus postage—or send $1.00 with order

and we pay postage.

H With each enlargement
Speclal Free Offer wa will send FREE a
hand-tinted miniature reproduction of photo sent.
Make advantage now of this amazing offer and send
your photo today.

UNITED PORTRAIT COMPaNY

1652 Ogden Awe., Dept. 327, Chicago, 1L
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Ghe Stack Is oNotT the ONLY PLACE for (DANCERS

teaches only in her leisure time. She
has been able in this way not only to
pay for her training but to accumulate
a little capital for her summer studies
and, if she ever decides to begin classes
for herself, she ought to have a little
surplus on hand to cover initial ex-
penses. Surely it is an admirable thing
for a girl of sixteen to have prepared
herself for the work she loves most, to
have acquired special training for it
and to have done all this without
being indebted to anyone.

Mz, 8. Tichenor Smith of Toronto
has had much the same experience.
Many of his pupils have regular oc-
cupations and are self-supporting.
Quite frequently they are offered en-
gagements in road companies, but he
says that they nearly always refuse.
They prefer to earn a regular income
of from twenty-five to forty dollars a
week rather than to gamble on the
uncertainties of a road show and to
come back without a cent because the
expenses of traveling have consumed
all their earnings. They get frequent
opportunities to perform locally before
women's clubs and at other entertain-
ments and they are satisfied with this.
Those who wish to become teachers
save some money each year and, after
they have a good general foundation,
they give up their office jobs and de-
vote themselves exclusively to normal
work, earning some part of their ex-
penses at least by teaching ballroom
dancing or acting as assistants to other
teachers.

One important reason for the fail-
ure of some dancing teachers to make
a good living is this: they do not
organize their activities on a business-
like basis. Dancing is an art to be
sure; but the organization of classes
or a school is a business venture and
it must be undertaken in a methodical
manner.

Any business has two phases: Buy-
ing and selling.

The buying end of a dancing teach-
er's business is her training. Her
course here is fairly obvious. She must
go as far as she can with a local
teacher or, perhaps, move to some
larger city where she can secure bet-
ter training. It will probably be well
worth while for her to make every
effort to spend at least one summer
in New York or in some other city
where a nationally-known teacher has
a school, because that is in itself a
good advertisement for her when she
begins to organize classes.

One of the first things she must
realize is that she cannot be successful
if she teaches only one kind of danc-
ing. She may begin with ballroom
dancing because it will help her to
earnmoney more quickly than any other
kind. Then she should begin to study
whatever type of dancing she is most
deeply interested in and, as she be
gins to get returns from her classes,
study as many other kinds of dancing
as possible. If she is to specialize in
classical ballet, she must be prepared
to continue her studies indefinitely.
No ballet student is ever through
studying.

The teacher today is beginning to
realize that she must know something
of music. After all dancing is not only
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movement; it is the interpretation of
music and no one can interpret music
or help others to do so who does
not himself know the fundamentals
of musical structure: rhythm, har-
mony, dynamics.

Another important thing for the
prospective teacher to study is the
anatomy of the human body. Without
some knowledge of the arrangement
of bones and ligaments and sinews
and tendons and the way in which
they work she may do a great deal
of harm,

When it comes to the selling side
of her undertaking, she can profit to
a great extent by the experience of
other teachers. She must realize that
she cannot offer her wares casually.
She must make a definite, conscious
effort to present herself and her work
under the best possible conditions, just
as a merchant presents his wares in
the most attractive manner possible.

Beginning with herself, she ought
to be a person well-formed, of pleas:
ing face, gentle tactful manner and
above all she must have a love of

| A

A. Tomaroff of New York, who now
has a school specializing in children’s
work, in a pose with Marta Nova

E—— e

dancing that nothing can discourage.

Such details as the hall or studio
the teacher rents and the circulars
she sends out must be carefully con-
sidered. They must make a good im-
pression, must be in good taste if she
is to attract the clientele that will be
most profitable to her.

Mr. Bott brings up an interesting
point in this connection. He says that
many young girls who begin to teach
fail to realize the importance of unic
formity of costume for their pupils.
He tells of visiting one school in
which some members of the class had
on bathing suits, some street clothes
or sweaters; some had socks, some
opera length hose; some had bare legs,
some had on cotton stockings; some
wore head bands, some did not; and
there was every kind of shoe from a
toe slipper to brown oxfords. The
effect was one of untidiness and in-
difference. In his own classes he in-
sists on a standard costume. Each girl
wears a dress with a fitted bodice and
a skirt three or four inches above the
knees. This may be in any pastel
shade. Shoes and shoe ribbons must
match “the dress and all pupils are
required to wear opera length stock

ings. A visitor to such a class gets
a good impression of the teacher just
as a visitor to a well-kept home gets
a good impression of the hostess.

The mother problem is one of the
most serious the teacher will have
to face. She must be firm, from the
very beginning, in her determination
not to lower her standards to please
the vanity of any parent. The mother
who insists on toe-work for her three-
or fouryearold daughter must be
reasoned with, Here a knowledge of
anatomy will serve the teacher in
good stead; she will be able to ex-
plain to th- mother just why it is
bad for a child to begin toe-work
until it is ready for it, both in physi-
cal equipment and in preliminary
training,

The success of a dancing teacher,
we have tried to show, depends not
only on what she has to offer in the
way of training but on the way in
which she offers it, Four aspects of
this problem have been covered so
far: the appearance and personality of
the teacher; the selection and plan-
ning of circulars and the hall or
studio; uniformity of costume for the
pupils, and the tactful handling of
parents. There are, of course, at her
command all the many rescurces of
salesmanship, hundreds of ingenious
ways by which she can appeal to the
interest of her clientele and retain
the enthusiasm of her pupils.

A teacher of ballroom dancing in
the West plans his annual campaign
in this way: he comes to New York
in the summer and learns about a
dozen new ballroom dances. On his
return, he opens his studio with the
announcement of three new dance
originations straight from New York.
In the middle of his season, if pupils
begin to drop off or there is not a suf-
ficient influx of new pupils, he offers
three additional dances that have
never before heen taught in the city.
Finally at the beginning of sumier,
when the public interest in dancing
naturally wanes, he offers still further
novelties to attract pupils, As he draws
chiefly upon college boys and girls for
his pupils, he uses the best possible
bait for his angling: frequent novel-
L1es,

Every business man consciously or
unconsciously formulates a policy.
The dancing teacher needs one too.
It is one of the underlying principles
of merchandising today that it is bad
business to knock a competitor and
there is no more wholesome truth for
a dancing teacher to take to her heart
than this.

It is unfortunately too often true
that the dancing teacher is merely a
disappointed performer. If she fails
to get regular work on the stage or is
not of the stuff of which professionals
are made, she turns reluctantly to
teaching. This is deplorable. It is far
better for a student to face the situ-
ation from the start, weighing all the
possibilities of financial and artistic
success, to decide at the outset to be
a teacher, rather than to fall back on
teaching as a last resort. Health, hap-
piness and a good income await the
girl who voluntarily chooses to share
the joy she feels in the dance.
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tion, and commence a tour of the
West Indies, Venezuela, Panama and
the West Coast of South America,
afterwards crossing to the Atlantic
side and returning via Central Amer-
ica and the United States.

“If at the end of two years we re-
turn with the sum of twenty-thousand
dollars, we shall have won the bet
with Mr. Davidov and he will have
to make a contract with us to appear
in a celebrated theatre in New York
at a high salary. We shall at that
time render the best dances from the
countries we visit on our present tour.
We shall use typical costumes and will
have with us a native orchestra.

“Up to now, we have visited Cuba,
Jamaica, Haiti, Santo Domingo, Porto
Rico and WVenezuela and from here
we sail for Colombia.

“Qur success has in every instance
been enormous and the profit much
greater than we anticipated. If we
continue to do as well, we should ar-
rive back in New York with more
than double the amount called for
in our bet. We have still a long way
to travel and eighteen months left in
which to do it.

“At present, we are performing for
the Caribbean Petroleum Company,
and have given exhibitions in the com-
pany’s clubs and fields. The life is a
little hard and tiresome, but never-
theless interesting, Things have hap-
pened to us which, hitherto, have been
met with only in films. On our re-
turn, we intend to publish a resumé
of all we have seen.”

I have also heard this month from
Frank Pitts and Mlle. Marie, a team

that has been appearing with success
at New England night clubs. They
enjoyed a long engagement at the Sil-
ver Slipper in Boston, and were well
received in Providence, R. 1.

Interesting visitors at the office were
Mauriene and Norva, a team that goes
in for apache, tango, whirlwind and
adagio numbers. They are out on
Stanley time for the summer, and they
are booked for November 1 in Berlin.

Patty Mansfield writes from New
Haven, Conn., to commend Gus Ed-
wards' tab revue, Ritz-Carlton Nights,
and especially Seforita Armida, a
young Spanish dancer featured in it.
Miss Mansfield wants me to interview
the Seforita. Noted. But this little
Armida hasn't altogether es-
caped our attention. The Department
had something to say about her in the
issue of last February,

I just learned that from now on
indefinitely only Chester Hale girls
will appear at the Capitol Theatre,
New York. They have won an exclu-
sive contract.

Maryon Vadie sends a picture
which 1 take pleasure in publishing,
And Pauline Vincent, American
dancer, writes good news about her
success at European resorts

wow

IJr the fO”{’HL’!E?’S Of Mr. Evans' de-
partment, The Dancers of Variety,
want to see any of their favorite
vaudeville dancers interviewed, write
. Give the name of the individual or
team, and mention what questions
you'd like answered. He also invites
suggestions and news items with pho-
tographs from professionals.

‘Ohe PriNCEss (Does a Tar DANCE

(Continued from page 53)

Counts
Repeat again first 2 bars of
g fghre .isns e 2 Bars
Break
Repeat action in first 2 bars
of first break ({following
ot ALY A S Ly 2 Bars

Ficure V

Facing front, tap right foot

in frontiofleft. ..ol
Hop on left foot......cvmrinn. - AND
Tap right foot in back of left 2
Tripletap with left foot,

finishing with left foot

in back of right.................. AND
Step on right foot in place.... 3

Step forward on left foot..... AND
Step on right foot in back
ofilefl.: o e o L e
Step forward on left foot...... AND
2 Bars
Repeat this entire figure 3
times finishing on last 2
counts with a tripletap of
left foot and a complete
left-turn to finish face front 6 Bars
Ficure VI
In a grotesque Arabesque
position (Illustration IV):
Hop twice on right foot........ 1—2

Turning left in place to finish
facing front,step left, right,
I E s e e

2 Bars

Repeat all of this figure to

the other side, beginning

with-lelt footi.........oce. 2 Bate
Ficure VII

Holding fan spread out be-
tween both hands in back,
beginning with right foot,
take 8 tiny running steps
in a circle to the right lift-
ing feet high in back and
finish facing front..............

With back to audience run
up-stage—3 tiny steps and
finish with a pirouette right
into position as in Illustra-
CIO TN iy et iy S O

Feet remaining in same posi-
tion bring hands out as in
photo ... Rsvistiere i A

Cross arms in front of chest.. AND

Bring arms out again as in

2 Bars

1 Bar

117, T i L e |
Hands in same position, bend
knee of standing foot more
deeply, or, if throne is
used, be seated...........c.c.ee AND
1 Bar
Tue Exp
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' Ted Shawn sees
{ § : that Ernestine Day,

' one of the Deni
shawn pupils, keeps
| at the correct weight.

—

_\_‘-‘-‘_“-‘-""‘x

DETECT

WATCHES YOUR WEIGHT.

IN the interests of poise, balance, beauty of line and
movement, dancers must keep daily guard against

overweight. Yet to remain graceful they must never

allow lovely curves to change to harsh angles!

That is why, in all well-appointed dance studios, as
at Denishawn, a Detecto scale is an important part of
the equipment,—and the regular inspection of stu-
dents’ weight an important daily ceremony.

Detecto Jr.

- I‘
Three attractive Every Ib. up to
250

maodels in orchid,
i blue,

$11.85

& n
Guaranteed for § Detecto Ace
years, Certified $15.00
and approved by Detecto Royal
the N. Y. State Every Ib. up to
Bureau ‘of 300
Weights and £18.75
Measures. Price: Bast of the
Mississippi

summer studio at Westpore, Conn. (pictured
P

{ The model used at the beautiful Denishawn }
Royal, 518.75 I

above) is the Detecto

Send for FREE Literature on Weight & Health to,

THE JACOBS BROS. CO. INC.

Dept. D10

318 Greenwich St. New York City
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sport wear.
to 7

sizes only.

A IN SUEDE
$1.60 per pair

Lo rd('l'.

ELK OR KID
DI1.80 per pair

LEOMINSTER

b

batie practiee, tennis and
women's. Whole

over 15¢. per pair

less. Remit with

GRAW SFIOE (CE),

& 3 ) C?/’
.@ wan a an c/ a./

For aesthetic Ll:lncinﬁ, acro-

Sizes 6 child’s

12 pair or

IN STOCK
in I)incla,\\'llih-

gray, and smoke

MASS,, U. 5, A.

GIVING A PAG

A child can use them with

62 West Washington Street

EANT OR PLAY?

Then let us send vou a price list of our Theatrical Make Up.

perfect safety. They have been

used and endorsed by our most renowned actresses since 1879,

PROF. J. WARNESSON

CHICAGO, ILLINOIS

HOTEL RIiTZ

The home of the
Professional when in
Los Angeles

¥

LOCATION : ! SERVICE
ATTRACTIVE RATES

The Ritz Coffee Shop

connecting

Excellent Food Reasonably Priced

Flower St. at Eighth, Los Angeles, California

 SCENERY?

Yes, I have 4,000 Settings for Rent!
AMELIA GRAIN, PHILADELPHIA

The one place in the wide, wide world

Our

Costume Service
Department

Offers you new costumes

every month, designed by

the most famous theatrical

Premier Scenery Studios
340 WEST 415T STREET

NEW YORK CITY

Drop Curtains, Cyeloramas, Stage Settings
For Rent and For Sale
Rates Very Reasonable

Send for eatalog 10. Tel. Lackawanna 9215
f—

| designers. We have now
' on hand a Conventional-
| ized Spanish Costume; a
' bouffant chintz affair, for
old-fashioned numbers, a
saucy little short-skirt jazz
outfit, a Russian and an

Adagio Costume.

MONLEY FOR YOU |

Men and women can carn $15 to $25 weekly
in spare time at home making display cards,
Light. pleasant work. No canvassing. e
instruct you and supply ‘inu with work.
Write to<lay for full particulars. -
The MENHENITT COMPANY Limited
254 Deminion Bldg.,Toronto,Can.

These leaflets cost you only
ten cents each, but bring
you expert assistance in
costuming. Address Cos-
tume Service Department,
Dance MacaziNg, 1926
Broadway, New York Gity

=

with the unhreakahlq box. The only toe

purchase. Send for ecatalog.

Pronounced Perfect by Greatest Dancers and Dancing Teachers

The New Rovick (patented) Toe Slipper

your toes, Order a pair and convince yourself, A (satin) trial pair to teachers
$4.25, The Rovick Jingle Tip $1.75 a pair. Plain aluminum tips free with

|ROVICK THEATRICAL SHOE CO.

slipper guaranteed to put you on

431 So. Wabash Ave.
Chicago, Ill

— —
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posed all actresses lived, but she mar-
ried young and had seven children.
So she determined to give all seven
the chance she had missed. Mary ap-
peared at lodge parties, benefits and
church socials, singing, reciting, danc-
ing. When she came to New York
for her first lessons, she and her
mother and sister lived in a small
room so that the girls could afford
living in a city where good ballet in-
struction was available. Mary’s talent
was nourished by her mother’s love
and help, but there was no direct
artistic heritage.

Marilyn Miller, on the other hand,
came from a family of performers.
She was one of those children who
might have boasted about being born
in a dressing room. She has been on
the stage probably longer than she can
remember, for there were many years
when it was necessary for her to tell
lies about her age to appear in New
York at all.

That George Cohan can trace his
talents to gifted parents is not news.
His ability and his knowledge of show
business came from Jerry and Jose-
phine, the two elder of the Four
Cohans. Martha Morton was once a
quarter of the Four Mortons, but
this troupe did not include Harry K.
Morton, the comic acrobatic dancer
whose family was also vaudevillian
and well known. Marie Saxon is the
daughter of a song-and-dance mother,
and Carl Randall is the scion of what
was once the largest dancing academy
in Columbus, Ohio.

As for Dorothy Stone . . . she had
two parents on the stage. Her father
could dance . . . and how! He left
home to follow the calliope. He found
the circus more exciting than the
small town life to which he had been
brought up. And Nellie Breen, who
danced so debonairly in The Desert
Song while her sister Margaret was in
Peggy Ann, has come from a long line
of circus performers. The circus has
also contributed to the stage Emily
Lee, who did so much to bring the
high kick to its present precision.

Gaile Beverly, like Evelyn Law, was
born into the navy. It was inclination
rather than example that led her to
the stage by way of the dancing studio.

George White never went to danc-
ing school. Not because his parents
disapproved but because his father's
shirt business failed and there was no
money. Like Harland Dixon who has
worked for him, Mr. White used to
dance on the sidewalks. First it was
a hobby, and then a means of earning
a living. Young George found the
sawdust floor of a saloon his first
professional stage. Nor had Gilda
Gray any dancers in her family or
any early dancing training. Her art
was born when she found that shaking
the shoulders was an aid to singing
the Beale Street Blues. It is not told
what the father of Marya Michalska
did to earn his living; in the stories
of Gilda's early life her father is
spoken of as being Polish, which is
not a remunerative occupation. What-
ever he was, it was not connected
with music or the stage; for they say
he is shocked that his daughter re-
ceives so much money merely for
dancing.

In the Astaire family the talent
was well divided . . . among the chil-
dren. But Fred and Adele were not
stage children nor the children of
stage people. When they were very
young they went to dancing school
because all nice children went to
dancing school, but their talent was
a matter of their generation exclu-
sively, Ruth Page is the daughter of
a doctor; so is Irene Castle. Chester
Hale came from a family of writers
and teachers, and Elizabeth Hines is
the daughter of a New York news-
paperman. Ula Sharon’s family was
non-professional, Queenie Smith’s
too, and Dorothy Dilley's parents
hadn't ever seen a stick of grease
paint until their daughter made her
first professional appearance. Lina
Basquette grew up in a dancing school,
but she did not inherit her talent, for
Ernest Belcher, the dancing master,
is her step-father. The Duncan Sisters
and their brothers, too, had a father
who went to an office every day and
it wasn't a theatrical office,

Hilda Butsova has a name that
sounds as if she had been born among
a troupe of dancers in Russia. But
Hilda Butsova was a little English
girl who properly went to dancing
school and her name was Boots and
no one in her family was on the stage.
Away off in India was Lily Lenora
who used to dance to the music of
Shine, Little Glow Worm until she
decided to open a dancing school. Miss
Lenora is English, too, and the reason
she lived in India is that her father
had a cotton mill there.

This list might go on indefinitely,
until the birth and breeding of every
living and dead dancer had been
examined. But what would be the
use? The ratio would not change much
if this list was multiplied by ten. The
names included in this article have
been chosen at random from files of
THe Dance MacazINE and they
should be the most representative list
of dance artists of every kind. For-
tunately for our mathematical efforts,
there were fifty-four names chosen
and exactly thirty-six or two-thirds
showed that talent came without defi-
nite hereditary influence.

One thing is evident, however, to
everyone who reads this article. That
talent is an elusive quality and no set
of parents, however great, can be sure
their children will inherit great gifts.

Professional Families: Nijinsky, Ni-
jinska, Karsavina, Genée, Taglioni,
Blasis, Mordkin, Marilyn Miller,
George Cohan, Martha Morton, Harry
K. Morton, Marie Saxon, Carl Ran-
dall, Buster West, Dorothy Stone,
Nellie and Margaret Breen, Emily Lee.

Non-Professional Families : Pavlowa,
Fokine, Bolm, Duncan, St. Denis,
Loie Fuller, Roshanara, Gertrude
Hoffmann, Harland Dixon, Rosina
Galli, Ronny Johansson, Ted Shawn,
Mae Murray, Harriet Hoctor, Mary
Eaton, Fred Stone, Evelyn Law,
Linda, Gaile Beverly, George White,
Gilda Gray, Fred Astaire, Adcle
Astaire, Ruth Page, Irene Castle,
Elizabeth Hines, Chester Hale, Ula
Sharon, Queenie Smith, Dorothy
Dilley, Lina Basquette, Rosetta Dun-
can, Vivian Duncan, Lily Lenora,
Hilda Butsova, Michio Ito.
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the spirits of the concert and the
dance-hall. For the most part, even in-
cluding the great Rhapsody in Blue,
the results are somewhat foggy mu-
sically, for the boys that can toss off
real jazz just cannot enlarge them-
selves to the point of classical form:
while the technically educated chaps
conversely just can't hit real jazz or
blues.

Nevertheless there are a goodly
number of extremely interesting com-
positions along the lines of what pro-
ponents term “‘real American music.”
But the point is that the current in-
terest in that sort of thing offers the
dancer an opportunity to do some-
thing different and intensively up to
date. Prominent on several recitals last
season were numbers symbolically in-
terpretive of jazz; and it is not hard
to find material that should tempt the
creative dancer along such lines. We
suggest particularly Three Shades of
Blue by Ferde Grofé, Manhattan Ser-
enade by Louis Alter, and Domenico
Savino’s Study in Blue. All published
by the Robbins Music Corp., N. Y.
City, .

For Children

WO delightful pieces of dainty

character published this year by
G. Schirmer are Elfin Dance and May-
ionettes by Hugo Felix. Neither of
them are difficult, and in fact are
simple enough in style to be of use for
children's programs. They are short,
four or five pages in length,

Fire Dance

HE prolific Charles Huerter,

whose compositions usually carry
the flavor of dancing, is responsible for
Fire Dance, lately released by Schir-
mer. It is a short, exotic little thing
in lively 2/4 time, with the G-major
first section later modulating to B-
minor and returning, It could be em-
ployed for a short character dance
with a scarf of flaming color, symbolic
of the flame, as suggested by the tiny
figure on the cover.

Indian Oddities
@C‘ME one told us not long ago of

a collection of authentic Amer-
ican Indian material, which we pro-
cured and found to be the only one
of its sort as far as we know. It is
Indian Games and Dances with Na-
tive Songs, collected and explained by
Alice C. Fletcher. C. C. Birchard of
Boston published the volume as far
back as 1915. Its interest for dancers
lies in the rarity of information on the
subject; and if you are at all con-
cerned with lore regarding the red
man the book is priceless. Of secon-
dary importance to the dancer, of
course, are the sections dealing with
Indian games. Songs and dance rituals
were the Indian's forte, and as in-
dicated by this book it would be hard
to dissociate Indian dances from their
games,

Tambourines

N the Cuban operetta by Joaquin
Valverde, The Land of Jov, there
is a gorgeous Tambourine Dance.

With a strong Spanish flavor, of
course, it is one of those gay pulsating
things that fairly compels you to think
of dashing sefioritas or gypsy maids
with clicking heels and swishing skirts.
As far as we know the number is not
published separately, but the entire
score for piano costs only two dollars
and there is other material in it well
worth having,

Children Again
REQUENTLY there is need of

some sort U( CUHCOC[IIOT[ fol' i
group of children that will approxi-
mate a diminutive ballet, enacting a
story dramatically as well as furnishing
dance routines. An excellent collection
of such material is contained in Dra-
matic Dances for Small Children, the
stories by Mary Severance Shafter
with music by Eva O’Brien. Part I is
devoted to “pantomimes for children
from four to seven years of age;” part
II contains dramatizations of such
stories as Little Red Riding Hood,
Goldilocks, Henny Penny, et cetera,
furnishing an outlet for the young-
sters' tendencies toward mimicry and
make-believe. Copious directions are
given throughout the book, which is
published by A. S, Barnes & Ca.,
New York.

BesT DANCE

‘RECORDS
E DOFF our new fall hat to
that eminent Victor maestro,

Nat Shilkret, for two widely different
but equally enjoyable double-records
in the realm of the Waltz. Item num-
ber one—a gorgeous rendition of the
old favorite The Sidewalks of New
York, backed by the rollicking con-
temporary, The Good Old Summer
Time. The genial Democratic candi-
date himself could hardly ask for a
better arrangement of his campaign
ditty; and the old timers who deplore
the passing of the good old days will
fairly weep with delight at the rich,
voluminous quality of the Shilkret Or-
chestration, The numbers are done in
strict dance tempo, and are listed in
the Victor catalog as played by Nat
Shilkret and the Victor Orchestra,

Item two in the Shilkret waltz en-
tries is the concert recording of the
famous Strauss Blue Danube, with the
slightly less known Wedding Waltz
of Lincke on the reverse. The Shilkret
hand is not disclosed, for the record
is listed under the International Con-
cert Orchestra, but it is commonly
known in the trade that he is the ar-
ranger and guide, It is reported that a
previous recording of the Blue Danube
Waltzes has long been the largest
seller in the Victor catalog, Certain-
ly the new record should help to
swell this tide of popular approval
for the old masterpiece of Herr Johann
Strauss.

For many months a half dozen lads
known as Red Nichols and his Five
Pennies, have issued consistent per-
formances in the department of jazz-
blues for Brunswick. They are appar-
ently continuing to do so. But lo and

(Continued on page 66)
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FAmous FEET
how t}ley’re I(ePt

free from corns

ANN PENNINGTON’S Famous Feet

“I have always considered a corn a
social error,” writes Ann Penning-
ton, beautiful dancing star of the
famous George White's Scandals.
“For a corn is an evidence of per-
sonal neglect. Why should anyone
keep one. .. when a dainty Blue=jay
plaster will remove it so quickly, so
urbanely and comfortably?”
* * *

Million dollar feet cannot afford to
take chances with dangerous self-

paring . . . Leading stage stars,
dancers, and athletes use Blue=jay.
The medication is “controlled” . . .
The reliefisimmediate. . . The corn
usually ends with one plaster, in-
variably with the second or third
when it’s an “old offender” . . . The
new Blue-jay with the new style
creamy-white pad is now at all drug
stores.

For calluses and bunions use Blue-
Jay Bunion and Callus Plasters.

THE new

Blue

©@B. & B, 19:8

Jay

THE SAFE AND GENTLE WAY TO END A CORN
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FIFTH AVENUE'S
SMARTEST SHOES

Ramena

(Round Toe, Shou p}
Brue Kio Vame

Borea Calf Quarter

Fancy Instep Band $12.50
Browx Kin Vaume |

Borea Calf Q! arter

Faney Instep Band $12.50

Same Style in Gold or Silver
Mist Cloth. Can be dyed
to match, any Gown, §17.00

JAMES STONER.

436 5th Ave. 7 West 42
at 39 St. at 5th Ave.
New York

Please send my copy of your Style Book

WIS | sermrssasarsasssssrassionsasiosssnines

Address s
ARRANGED, STAGED
Ac T AND BOOKED
TPay when hooked and working

JOSEPH ORNATO
145 West 45th St. (Bryant 8619), NEW YORK

-

o meet every taste—

to match every Costume.

\ [ Ballets, Toe Slippers,

¥ Sandals and Clogs for the

Amateur and Professional
Al Styies of Boots Made to Order

NEW YORK THEATRICAL

SHOE CO., 218S5. Wabash Ave.
t Wabash 1434 ‘t

- R,

FOR SALE “Towering Elm' At Westport
TLovely old Colonial home: Nizlll rooms, hath, sleep=
ing porch, heat, electric four fireplaces, Duich
oven, beautiful shade trees, large barn (suitable for
Siudior, three acres, lmproved rvoad, Flve minutes
to Denishawn Camp. Write
“*Towering Elm'*, Box 454

Westport, Conn,

[ARRANJAY'’S WIGS

25 Btyles & 25 different colors
_ $1.75 each

I‘ﬂ'\lﬂl‘ll '[l]c' with or-

der or 25¢ if C, 0. D.

lliuﬁrrulul in mohair

(natural in appear-

ance ; light in weight),
Also

Human  Hair  Wigs

and Supplies
Money refunded with-
In 3 days if not worn.
illustrated

Bend  for
catalog.

ROSEN & JACOBY
195 Chrystia St., New York

Houstan St. Statign frd Ave 'L
OUELORAL Dirydock 03059540

Trade M-W.k Reg.

y : 4
700:!;55/’3/ Footwear
t

behold we find a combination listed
as Red Nichols and his Orchestra
also on the late Victor bulletins. It
would seem that Mr. Nichols is yield-
ing a high rate of interest at both
companies, for he is a master at the
snaky, lowdown sort of stufl. We list
twa of his recent records below among
others that strike our fancy.

Brunswick
No. 3994

Down where the Sun Goes Down—
a smart straight arrangement of
a good fox trot played by Abe
Lyman and his Orchestra. No
sensational tricks but substantial
stuff.

Youre a Real Sweetheart—another

fox trot by the same band. Muted
cornets are well used here and
there. The rest a big powerful
type of playing.

No. 3982

Chiquita—a waltz hit played by the
A. & P. Gypsies. Not in strict
rhythm, but the coloring and
shadings of tempo are fine for
the dance practice room,

Rosette—a waltz similarly played by
the same. Likewise not for the
ballroom, but great for teachers
and students.

Ghe cMusic
cMART

(Continued from page 63)

No. 3175
Shirt Tail Stomp—wild cacophony
done by Benny Goodman's Boys.
Trick blues. Very dizzy, but a
supreme example of its type.
Blue—also a fox trot, a little milder
and more melodious, by the same
outfit.
No. 3955

Whispering—an old fox trot that still
has a heavy appeal. Red Nichols
and his Five Pennies do it in the
hot manner.

There’ll Come a Time—another by
Nichols and Pennies. They must
have asbestos instruments.

Columbia
No. 1464

Pickin’ Cotton—first of four numbers
from “The Scandals” played by
Whiteman and his Orchestra.
This is the big dance number
done in Whiteman's way.

American Tune—No. 2 of the “Scan-
dals” series (Whiteman also).
Patriotic stuff. Not much of a hit
but novel.

Walter Winchell

regularly in THE DANCE Macga-

EGINNING last month,
Woalter Winchell appears

ZINE, writing his Stage Door
department. His position as dra-
matic critic and daily columnist
of the New York Evening
Graphic serves to emphasize his

value as one who understands
the theatre world. You will en-
joy his inside stories about stage
ce]ebrtt:t,s, while his very style
is a revealing insight into the life

of Broadway.
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No. 1465

I'm on the Crest of a Wave—the
third of the Whiteman-Scandals
group, QOceanic effects, rolling
seas. Stormy but good.

What d'you say?—the love song of
the group, and the best of the
four. All are fox trots.

No. 1490

Just Imagine—a near-hit from “Good
News™ (fox trot). Benny Selvin
and his Orchestra do a swell job.
His wiolin is prominent.

Dream House—another fox trot by
Selvin, full of neat effects.

Victor
No. 21566
Old Man Sunshine—a smooth fox
done in mellow fashion by

“George Olsen and his Music.”
Good tune.

King for a Day—another Olsen, this
time a waltz. Minor keys pre-
dominate and a recitation is fea-
tured for the vocal solo.

No. 21528

Blue Yodel—fox trot of the southern
mountain variety done in a big
way by Nat Shilkret and the Vic-
tor Orchestra. Piano stuff espe-
cially good. No vocal refrain, for
once,

Away out on the Mountain—more of
the same sort of thing by the Vic-
tor Orchestra. Plenty of variety
in orchestration throughout.

No. 21560
Harlem Twist—hot fox by Red
Nichols and his Orchestra. A
unique wvocal chorus, vodeodo
stuff without words.
Five Pennies—more of the slow,

knock-down-and-drag-out sort of
thing by Nichols. The collegiates
love it.

No. 21562
It Must be Love—soft, gentle fox
trot played by Don Bestor and
his Orchestra, Piano very good.
Indian Cradle Song—apening with
a tom-tom effect, a seductive fox
trot melody. Coon-Sanders Or-
chestra,

meet old friends and new. There I
acquire new ideas. Sometimes I spend
the summer in a secluded willage,
studying the native dances. I have
been among the Basques in Northern
Spain. I have seen real fétes in the
little villages of the Black Forest.
From inspirations like these I try to
gain the viewpoint which shall keep
me from growing in a rut.”

I thought to myself that there are
few people of Mrs. Wyman's age
and experience who are not bound
by tradition, and by the things that
they have done. It seemed a gallant
gesture indeed for this little old lady
to set out every summer for some new
corner of the world . . . in an effort
to avoid any touch of stagnation in her
Wol'k.

“Students are in the same danger.
They must not get into routines.
Habit is dangerous for the pupil. But
it is criminal for the teacher. She
must never get a fossilized viewpoint,

**Children who were once my pupils
sent their children and their grand-
children to my classes. Times have
changed in those two generations. I

66
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of ‘DANCE
TEACHING
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cannot give them the things I gave
their grandparents, I must change
with the times.

“Among the things I've enjoyed
most and profited greatly from were
my lessons with native dancing teach-
ers in various countries. I have taken a
great deal of work with the famous
Otero, in Sevilla. This was of ex-
ceptional interest to me, for the com-
bination of an Italian teacher in a
Spanish town, and under Spanish in-
fluences, is particularly vivid in its
Latinity.

“Tomorrow we sail, Miss Patten
and I, for London. Where we go from
there I do not know. When we
return I will lecture about the
places while Miss Patten does the
dances we studied there. This has

been our method for some years™

“Are you interested in the modern
German dancing . . . Laban and his
followers?™ She smiled.

“I may yet admire him. The mod-
erns are still in the workshop. They
are learning and experimenting. What
they do is unfinished. It must not be
judged yet. I shall live to see it in
a more complete form . . . this new
dancing. My mind is open in regard to
it. I may be teaching it one of these
dayssas oot

Which would not surprise anyone
who is familiar with the sort of person
Mrs. Wyman is, Her mind is certainly
open . not only in regard to
modern dancing, but in regard to
everything else.

About the time this article appears
in print, she will be reappearing from
across the pond, her notebooks and
her mind filled with the new impres-
sions she has received in Sweden or
Calabria or Tunis. I wonder how
many others there are in this world
who are capable of receiving new im-
pressions after sixty years of inten-
sive work in an exacting profession?
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Ghe LADY from SHANGHAI

(Continued from page 21)

Rembrandt Studios

Hasoutra and Dora Duby dancing te native music in a Bombay garden,
during their engagement in that one of India's leading cities

beauty, to be personally charming. A
good Oriental dancer is one who
keeps within the framework of the
traditions, yet succeeds in registering
on her own account. A bad Oriental
dancer is one who 'has nothing but
technique. Solemn Western faddists
might dispute this, but no Asiatic
would.”

"You said just now that Burmese
K{i!!t\‘ing was }'I)llr l‘;l\'\}ri‘l.c ‘ty]t_" L[]."lt
you preferred it to nautch. Why?”
I asked.

“It's just a personal reaction.
Nautch is slow, voluptuous, with a
suggestion of veiled abandon. It rep-
resents the night to me. But Burmese
dancing is richly colorful. There is
heat and sunlight in it. It is the dance

of the day. goes well, I'll give one before I leave.” BOOK I1 BOOK L _
“The most marvelous performers I With this, the interview might well Acrobatics, Tumbling, $]_-70 '\,]"[1[”“ and _Advanced $3.25 |
have ever seen were a troupe of temple  have come to an end. But I could not Back Bends, Splits :."l ]LI'I Steps, Combina-
gitls in Burma. They seemed to have resist putting a final query: P 37
no bones, no joints. Their whole “Won't you tell the readers of Tue
bodies fairly rippled through the dif Dance Macazine who Hasoutra is?” BOOK III BOOK VII
ficult _Mmeasures, with an amazing "My real name? ‘Certﬂi“])’a" she Taps, Musical Comedy, $2.85 Jumps and Leaps, Turns $7.25
unity. replied, with a gracious gesture. *'I Character Dancing and. Pirouettes, Combina- Y 4&*
"I wonder which artist you would was christened Ryllis, and as T have tions
name as your favorite,” I said, by never married I am still—Ryllis |
way of changing the subject. But the Barnes.” BOOK 1V BOOK VIII |
Bar Exercises. Stretching Tos Stens Toe: O e
i 5 £9.10 Toe Steps, Toe Combina-
L Te on Bar, Bar Combinations $‘-' tions, Toe Routine $2‘25
STUDENT. . anel STUDIO A Complete Reference Work

remark proved to be in line with
Hasoutra's trend of thought.

“I  have
answered. “"One of them is Ma La
King, a Burmese dancer. I saw her
first at Wembley Stadium, in London,
and later in Burma.”

“And who is the other?”

“Ann Pennington. You see, I am
fond of all types of dancing. Miss
Pennington is the best in her own
line, and her personality happens to
ring the bell with me.”

“What are your plans for the near
future?” I asked.

*I must return to Paris to fill an
engagement that will keep me busy
all winter. But Michio Ito is trying to
arrange a concert for me here. If all

¢ . i 1
two tavorites, she

(Continued from page 56)

help in forming a special committee
of competent persons, choreographers,
composers, critics and connoisseurs,
to present all that is significant in the
dance, including theatrical and folk
dances of the different countries of
the world. At this Fair a very great
importance will be given to the dance
in all its aspects. In the history of
world fairs it will be the first time
that such a prominent place will be
assigned to it. Although the dance at
present is undergoing many changes

and we shall hear much more about
It anon,

CE?IG?’GI M}ﬂ;‘s

OR two nights during the early

part of August Anna Duncan
and six of her pupils brought over-
flowing crowds to the Lewisohn
Stadium, in connection with the
Philharmonic Orchestra, Their con-
cert, consisting mainly of Shubert
compositions, was beautifully set on
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R ACHE g0d
PERSONATIFY
Easily Acquired

EEACGHE RS
and STUDENTS

now can ;lffur'd to

ever published.

BOOK I
Body Building, Stretching, $1.70

Limbering and Reducing

Now 1s the time to
obtain new ideas for
your opening season;

i own the most also brush up on
| s your old steps.
complete  course R

Indispensable
DANCE LIBRARY

BOOK V

Arm Movements, Adagio,
Adagio Variations

$2.75

of standaljd dance steps and scientific body building
exercises for BEGINNERS, PROFESSIONALS and
TEACHERS. Every lesson is clearly explained and

accompanied by illustrations, including combinations

and numerous variations.

NOW—Send only $2.00 with Coupon Below

(Money order or cash registered mail)

For Complete Set of 8 Illustrated Books

Special Cash price $15.00 postpaid. Value $18.85—
Save $3.85. Separate books at prices marked.

and developing new forms, Mr. Bolm pESTANARLBERELNEARDS RS WY

says, there is now a great Renaissance
of the dance in all the countries of
Europe and America, and we hope
that at the time of the Fair it will

reach a still higher development and  or suggestions to submit, write in and Name ...
will rightly occupy the prominent let us know. Address Rachel Moss, 2L S P O AL, :
position assigned to it. Already there THE DANCE MAGAZINE, 1926 Broad- iy,

are very elaborate plans being laid

the outdoor stage. —RacHEL Moss

If you have any items of interest
concerning your work in the studio,

way, New Tork City.
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ARON {OMAROFF. 2459 Davidson Ave., New York.

Dept. B

Dear Sir: Enclosed please find $2.00, my first payment for your full set of 8§ books of danee
instruction. If Book I ig not returned in 10 days for refund wyou are (o bill me $2.00 per
month for seven months, One book to be delivered to me postpaid each month on recelpt of £2.00,

aE EEEENEY
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THE
OGDEN

50 West 72d Street
New York City

New York’s Newest Apartment Hotel

between Central Park
and the Hupsox RIVER.

Delightful homelike atmosphere. Inviting and
Quiet—within a few minutes of Everything in
New York City, and a complete Golf Course
on Roof.

1,2, and 3 Rooms—With Serving Pantries

EXCELLENT FOOD

Furnished or Unfurnished
Permanent or Transient

Telephone ExpicorT 3333

MODERATE TARIFF

TRUE STORY HOUR

Symphonic and Vocal Music—Absorbing Travelogue
A DRAMATIZED TRUE STORY

Tune

WEAN-—Providence

WHNAC—Boston
WFBL-—Syracuse
WMAK-—Buflal

WCAU—Philadelphia

WOWO—Ft. Wayne “WMAQ--Chicago
WADC—Akron KMOX—St. Louis
WAIU—Columbus WOAO—Baltimore
WKRC—Cincinnatl KMBC—Kansas City
KOIL—Council Bluffs WsPD—Toledo

True Stor

Every Friday Night Via

Each hour a production complete in itself,
featuring a dramatization from True Story
Magazine, presented by a cast of exceptional
ability, introduced by a sparkling travelogue,
with a background of entrancing music,

Listen [n On Life!

Hear Its Living Joy and Tragedy Broadcasted

in on any Columbia Station

(your local paper gives exact hour)

WOR—N. Y..—Newark
WIAS—Pittsburgh

Sponsored by

MAGAZINE

WGHP—Detroit

i 4

EVERY FRIDAY NIGHT—A RADIO TREAT!

—_—
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Ghe TrutH a@bout NIJINSKY

(Continued from page 19)

Courtesy of Harvard College Library

Reproduction of a color-plate depicting Karsa-
vina with Nijinsky in Le Dieu Bleu

conquest: the critics spoke of “the in-
comparable Nijinsky and the res
nowned Karsavina.” One writer ob-
served that Waslaw Nijinsky “in Le
Spectre de la Rose, has become famous
overnight by his flying leap through
a window.”

The result of all this success was
that Nijinsky felt more confident of
himself and more restive under the
authority of the Imperial Ballet. In
1911 the theatre public of western
Europe was shocked by the news that
he had been dismissed from the Im-
perial Russian Ballet for insubordi-
nation. The truth was that Nijinsky
had objected to wearing a certain
costume in a certain production, had
asked permission to change to some-
thing entirely different, had received
permission, but was asked, at the very
last moment when it was too late to
have another made, to change to some-
thing else, which he did not do, with
the result that this insignificant in-
cident was used by the authorities as
an excuse for dismissing the cocky
young dancer. The very next day he
was asked to return to the fold, but
he was really glad to be free, so re-
fused. He then plunged into the
Diaghileff enterprise with every ounce
of energy and imagination and the
subsequent tours of western Europe,
to Rome, Paris, Berlin and London,
were the most brilliant progress in the
history of modern art. All of western
Europe was literally at their feet, as
can be inferred from the following
comments which appeared in Le
Temps, (Paris)—

“The hero of this conquest, Waslaw
Nijinsky, has been hailed everywhere
as the Vestris of his age. The part
played by him in establishing the suc-
cess of the Diaghileff ballet is, indeed,
undeniable, To the delicacy and ‘grace
of his presence and his remarkable
endowment of physical strength,
Nijinsky brings a gift of dramatic

feeling and imagination
which at once raises him
to the highest rank as an
artist. He is a great actor
as well as being a great
dancer, and his appeal
to the intellect is even
greater than his appeal
to the eye. By common
consent, Nijinsky is the
most illustrious danseur
in the present day, dis-

tinguished by manly
beauty and strength,
flawless technical skill,

rare imagination and per-
sonality. He is without
a peer in the dance of
today.”

Anather observersaid:

“There is something
unique about him. There
is a wild weird abandon
in his dancing. He seems
to put everything he has
into everything he does,
as if he took a devilish
delight in being so good,
so utterly devastatingly
good! . . . Even in street
clothes, he is unusual.
He is of average height, with that
colorless kind of hair which is typi-
cally slavonic, and with very plastic
features distinguished chiefly by the
cheek bones, His eyes are an odd
combination of fire and wvacancy:
dreamy and energetic in paradoxical
fashion. He is no ordinary personality,
it is plain."

The second instalment of this
revealing story of the world’s
greatest male dancer will appear
in the November issue, on the
stands October 23rd.

Are You Living Right?
DID you know that beauty

J depends upon your health?
Efficiency in business depends
upon your physical condition?
The emotional life of your chil-
dren depends upon their physi-
cal well-being? The health con-
ditions in your home are impor-
tant factors toward Reeping the
family active and well? These,
and a dozen other topics, are
covered in this magazine.

It is Puysicar. CULTURE, a
Macfadden Publication. To make

sure you get your copy, order it
now,

Are You Buying New
China?

IF you are, or even if you are
not, the article in the October
issue of Your HoME MaAGAzZINE
will prove of great interest and
help. Its title is “Suggestions for
Selecting Chinaware™ and it is
full of hints for purchasing a
new set or for starting one and
adding to it piece by piece,

On  news-stands  September
21st. 25 cents a copy.
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SCENIC FABRICS

The Leading Theatrical Supply
House of America!

COSTUME and

TRIMMINGS, NOVELTIES,
HOSE, TIGHTS and JEWELRY

Special Rates to Dancing Schools
New York;—142 West 44th St.

Chicage Branch:—203 N. Wabash Awve.
Les Angeles Branch :—728 South HIll St

_BEAUMONT SCENERY STUD10S—

Stage settings, painted or drapeties, to order or
on RENTAL, for all oecasions. Daneing sehools
supplied throughout country. Oldest seenery
concern In Tinited States. Write for further
information—443 W. 47th St., New York City

Philip Newberg

Photographer of the Dance
[ 5]

Studio
127 North Larchmont Blvd.
Hollywood, Califo_rnia

By Appointment |
Hollywood 5086 J

New York Hotels
Strategicallylocated for
Terpsichorean.Artists

N ]
HOTEL

Great Northern |

118 West 57th Street
I the midst of leading studios™
Rooms with private bath

Eorone . « $3.50-4.00-4.50

Fortwo o « 4.50-5.00-5.50

Suites . . 6.00-7.00-8.00

Reduction of one day on weekly rates
HOTEL

Manger

7th Ave.—50th—>51st St.
«<The Wonder Hotel of New York'
2000 ROOMS
Rooms with running water
For one  $2.50 For two $3.50
Rooms with shower or
bath and shower
Forone « o« « + + $3.00-5.00

Fortwo « o« o« « « 400-6.00
Suites . . . . 10.00-12.00
No Higher Rates

HOTEL

Cumberland

Broadway at 54th Street
“Long the Town Home of Headliners™

Rooms with running water
For one $2.50-3.00 For fwo $3.50
Rooms with private bath

Forome . o . . $3.00-4.00
Fortwo . » o o 400-500
Suites s 8 s = 500-7.00

Reduction of one day on weekly rates

Is THERE @ SHORT CUT t0 cART!
(Continued from page 28)

“In Philadelphia I shall escape the
immediate influence of producers who
are a constant temptation to the stu-
dent to neglect serious study for a
short stage career. The young dancer
does not stop to think of the day
when the show ends and her specialty
becomes too familiar to the public:
when she has lost the inclination or
aptitude for serious study yet lacks the
technique to become a good teacher, I
deplore this condition when, in two
years’ time a good technique and a well-
balanced dance knowledge are possible.
Young dancers with hopes and aspira-
tions will, I think, welcome. this word.

“We, of the ballet, work that a
difficult movement may become per-
fect, thereby appearing to be a very
simple step, for that is an evidence of
art in the dance. To the contrary,
dancers who must strain and twist
themselves into eccentric positions are
accepted by the public as artists only
because theirworkappearsto beso hard.

"I shall be theatre and ballet-master
with the Cortissoz School of Dancing.
Mile. Vera Strelska will accompany
me in this Philadelphia project. There

more than a child, he donned khaki in
the cause of the Spanish American
war and was sent to the Philippines.

After the Philippine episode, he re-
turned home and was successively
salesman, farmer and promoter. His
last venture plunged him into the
dance game. As the head of an auto-
mobile accessory firm, the nervous
strain became heavy. As a means of
relaxation, his secretary one day sug-
gested that he try dancing. He pro-
tested that he hadn't danced since a
youngster. The secretary was efficient:
she picked out the best school of that
day, made an appointment and even
accompanied him the first time. That
school was the present Cortissoz
School of Dancing. The first lesson
proved so enjoyable that Mr. Brown
became first an ardent pupil, then a
proficient .dancer. The pleasure and
recreation, combined with the exercise
and attainment of becoming a good
dancer served a three-fold purpose in
his life. When he heard the school
was for sale, Mr. Brown did not hesi-
tate to buy it and turn every interest
in its direction. It prospered, Mr.

UR costume of the month
s is designed by Ernest R.

GChe Dance cMagazine

N

Al Schraps who is responsible for

the gorgeous costumes that grace
many of the Shubert shows in
New York and on the road. It
is an exact copy of a costume
worn by the Chester Hale girls
in the Greenwich Village Follies.
We call this ensemble Frivolity,
for it is a frivolous, sophisticated,
dashing concoction and really
easy enough to make yourself,
with the aid of a booklet we

Ernest R. Schraps

Frivolity City.

- have prepared for you, It is yours for the asking and
'V“ ten cents, please. Address Costume Service Editor,
THe Dance MaGaziNg, 1926 Broadway, New York

will be both private and public ap-
pearances in Philadephia, and cer-
tainly other editions of the ‘Ballet
Moderne' will appear both in Phila-
delphia and New York.”

Mr. Gavrilov speaks in crisp, direct
sentences. His blue eyes twinkle and
his face glows. His presence is reassur-
ing. Here is a highly artistic spirit
and a sound, experienced mind. Alex-
ander Harvey thinks that Gavrilov
gives strong, essentially masculine por-
trayals. He compares his dance to the
voice of Caruso or the chisel of Phidias.
Mr. Harvey says that the soul of Gav-
rilov's art is masculinity, unlike that of
many other prominent male dancers.

The man who is most responsible
for Gavrilov's partnership in the new
Cortissoz School is himself a colorful
personality. Mr. E. K. Brown’s early
life is dotted with bizarre and
broadening experiences which have
rounded his life in a well-balanced
manner, His forebears followed the
covered wagon trails to the West in
the days when gold was luring the
nation to that region. Eventually they
settled in Oregon. The boys grew up
to life on a large scale, His playground
was a farm of many acres. School and
subsequent study of law proved poor
means of entertainment. Scarcely
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Brown directing the school and teach-
ing ballroom work, with efficient
teachersin charge of other departments.
With the advent of Mr. Gavrilov
as ballet master, other departments
will also be entirely reorganized. Le-
nora, formerly with Tiller, will have
charge of musical comedy and ensem-
ble dancing. Juan de Beaucaire will
teach all types of Spanish dancing,
and Jack Manning will conduct the
classes in tap and step.
Mr. Brown is a ballroom enthusiast.
“When I could find no other means
of relaxation and rest, I turned to
dancing,” he said. "It proved such a
help to me, that I have taken a keen
interest in its promotion, both from
an’ artistic and practical standpoint.
“T think Mr. Gavrilov’s coming to
Philadelphia is very significant. I be-
lieve it presages a definite step for-
ward for all of the modern
theatre. Musical circles will definitely
feel his influence. He will not only be
able to give the city something new in
the way of popular entertainment.
Philadelphia has now the opportunity
to welcome and foster a foremost
school of the arts. I believe that the
city as a whole will respond enthusi-
astically to the impetus of the genius
of Alexandre Gavrilov in its midst.”

arts
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Oct. 31st
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We have it, can
get it for you,
or it’s not made.

YARD GOODS

,\'[HT.I\[. CLOTH—all

eolors—a6"—per

$ .85

¥i "
METAL CLOTH with a he
very lustrous, In Gold and

cotton b
1.39

-4 Ililql'll IS per yur-r.'{ 1.05
SILK  TULLE (NET)—72" wide—all

colors e 1AS
SPANGLE eloth—all colors—open mesh—

407 WA e . -85

20" wide S
G I-I('IT}GICTTI-]—I 07 wide—all colors—per

yar -
CREPE DE CHINE—all colors—per yard 1.35
TARLATANE—all colors—32" wide—pe

DREAM CLOTH—very lustrous
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MUSLIN—36” wide—{white)—per wyard .I5
36" wide—(unbleachedy—per yard
IMPORTED HARLEQUIN
per yard ...
COTTON BACK 08 ATIN—all
colors——good  lustre—, wide—per yard .79
HARLEQUIN SPORT SATIN per yard 1.45
METALINE CLOTH—all colors—36 we. aB5
ith large Roses on Black
elfective for Spanish Cos
tumes—I36"—per yard......

ACCESSORIES

RHINESTONE TRIMMING — 1
width ...

)I.\li.-l\RnU—all colors—good quality—per
yarc -

A0 GOEOT FRATAS oo eoeiasaisnss
LOOSE RHINESTONES—first quality, ex-
tra_ brilllant, including settings, size
3t 20, ten gross

single gross ; -
Slee 230, with settings, same quality as
I 20

Settings,
TACHINE

for setting all
COLORED STO
OSTRICH FEATH AD qual-

ity, 12 plumes, measures ahout 40%x307

—all eolors—also shaded, worth double

s bamiaioions .specinl at 12,50
BRHINESTONE HEELS—solidly covered
with rhinestones—any shoemaker can at-
tach ‘ special 4.50

SHOE DEPARTMENT

Our Bhoe Department offers these specials for
thiz month only.

FAMOUS SELVA ‘"TU-TOE'—dancing slip-
pers sold by us—special dizeounts.

PLATER for tap daneing—our regulur T5e
quality, special at
in doxen lots ...

BAUM'S black kid Baliets
in white kid .
in pink kid

BAREFOOT LS—in  black, tan,
and grey E robatic work—
RO DAY oo s e erremsnms i i ot s 115
in dozen lots pair 1.00
PRACTICE BALLF with
canvas soles .., pair .50
L N P e
ACROBATIC ¥ P8 black kid—elk

soles ...
In dozen lots
TOE  SLIPPER
SHOES
In dozen lots |
Add e for one art

INC.

527 South St., Philadelphia, Pa.

We carry Selva Slippers exclusively
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AMAZING
SUCCESS

has been accomplished with

VIO-LIGHT

Make YOUR Costume

GLOW
in the dark!

oole

14 W. Lake St.
—COUPON—

Chicago, Il

o1 e of gho iy n ihe eonpon bel wried
bligation you will be wl on our madlin
ERestions through the sexson,

Tear out and Mall Today

7] Vio-Light
'] Theatrical Materials
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e R G St

|
|
|
| Address
|
I

|
|
|
|
|
|

' Dazzle Your Audience ‘
| with the famous

LITTLEJOHNS

DIAMOND
GIRL

The theatrical
costume hit of
New York

The
Littlejolns
Diamond

For Adults
Costume $70
Headdress
$12.50

when ordering

Cane $10.50 - Girl
Cuft £12.50 i =
\! Send
measurements
and deposit

For Children
ages 3-7 5\

Costume $23,00

ane 85,00

| Headpliece 5,00

Cuff $5.00

For Children |

Carer age mized |

nges 7-14 |
Costume $35.00
Cult $7.50 e 41 8
Headdress §7.50 2 apad®
Cane £7.50 5 7. i
o hid

&5 4 j"-j'.’;.b:!ff'.-‘.". =

¥Your shoes /{

salidly rhinestoned $35
$2.00 PURE WHITE FIERY $2.00
LITTLEJOHNS RHINESTONES

Send $2.00 for 100 dazeling gems with toal
and Instructions for attaching same on any
flexible material, or $15.00 per thousand
using our easy and simple patented method.
SET YOUR OWN STONES
with the LITTLEIOHNS “‘Perfest”
machine $5.00

THE LITTLEJOHNS, Inc.

254 West 46th Street, New York
(Dept. 5) Phone Chickering 771_!_5_

LitTLE oMiss RUNAWAY
(Continued from page 37)

sign me up for the Club Warwick.
Green, however, had needed a dancer
to help out with Romanan’s act, and
had told Warwick that I had been
given my choice and had picked the
Club Camelia!

I was furious at that, and Romanan
found it so amusing that he told it
about. Five minutes later, we were
facing our audience, and I was so up-
set that I could hardly control myself.

It was not until our opening tango
was just over, however, that I
spied George Warwick sitting at a
ringside table! And Lulu Grand
with him! I thought for a moment that
I would drop in a faint—the whole
room seemed to go round and round
in a dizzying circle of eyes. And all
the eyes were the blue, hopeful, trust-
ing eyes of George Warwick! I re-
member wondering why he was not
conducting at his own club, and
whether there would be any trouble.

Then 1 had to go and change my
costume, and by the time I had fin-
ished the music had started for our
famous Basque Dance—a new dance
that Kendall had created for Romanan
and me, and a very difficult and effec-
tive conceit it was.

I felt the blood coursing through my
veins, and my eyes sought George
Warwick's with something of defiance.
I would show him what I could do!

And I did! I've learned a great deal
about dancing since then, but I doubt
if I have ever danced as I did that
night. We took two encores, Romanan
and I, and from all that happened and
all that was said afterward, I knew I
was on the road to success.

But George and Lulu Grand left
immediately after our numbers. The
next day I waited to hear from him,
but three eternal days went by without
a word. I wrote him a long letter ex-
plaining that I had never been offered
the choice between the two clubs. It
was a difficult letter to write but my
heart felc lighter after it was gone.

Two weeks later, T received an
answer—not a visit, not a 'phone call
— but a letter, laboriously written.
Everything happened for the best, he
assured me, He was glad if he had
helped along my road to success and
he knew I would go far now, without
his help. Even if I had not made the
choice between the two clubs myself
(and he was glad to know I hadn’t),
fate at least had opened his eyes. He
was glad to have been able to give
me a start, but it would be better to
let our friendship ride at that point.
He had always pitied and scorned
professional girls who had to culti
vate the friendship of men older than
themselves—after all, he was thirty-
seven and I was sixteen. But he won-
dered if I would mind his giving me
three pieces of advice. I had an un-
usual chance—most girls had to work
and plug long, long years to get the
chance I had had at the wvery start.
I mustn’t let it go to my head. Second
I must study harder than ever now,
and always keep on studying even
aflter I became the great star he knew
I would be. And thirdly, and perhaps
most important, I must make friends
and pal around with young people.
Then, he ended his letter by telling
me that he counted on my success.

One thing T decided. He must have
a very good reason for wanting to
break our friendship. I tried to put
him out of my mind, and turned with
a will to the many problems before
me. I was studying daily with Ned
Kendall, and dancing at night. I took
a room, bath and kitchenette by my-
self on Forty-seventh Street so that I
could be nearer to my work, and there

Hanky would run in between shows |
to visit with me on matinée days. |

There, too, Mrs. Carter came to visit
me on week-ends.

It was Ned Kendall who used his
influence to get for Romanan the one
thing that I think kept him from go-
ing insane over worry about his wife,
We lLad the collossal luck, Romanan
and I, on the basis of our popularity
and sudden success at the Club
Camelia, to contract at a very good
salary for a musical comedy, starting
rehearsals late in May. That meant no
vacation, but we both needed the
money (Romanan particularly for he
wanted to send Leila to the country)
and we both loved our work. We set
about learning new routines for our
specialey. It was an exceedingly busy
season, and perhaps it wasn't strange
that I did not meet George Warwick
face to face once throughout that en-
tire winter. Lulu Grand had gone on
the road in a show, I heard, and some-
how I was glad of that.

I had many friends—my sudden
success brought me hosts of them. I
enjoyed them in a way, and I kept
myself on the go continually in a
high fever of excitement. But always
the memory of George Warwick wis
with me, and whenever he played a
dinner-hour on the radio I made it a
point to tune in and listen to the
tender tones of his violin.

At a gathering at tea-time in my
“apartment” one afterncon late in
April, T heard a piece of news that
made my heart go cold.

Someone spoke of George War-
wick’s wifel I thought my heart
stopped beating when I heard it. I
inquired about her as casnally as I
could. She was a dowd, I was told,
lived in Long Island somewhere and
“tended the stove.” Warwick almost
never went home to her, and they had
no children, but they were often seen
together at affairs. Oh, they were
married since kingdom come—no-
body really knew. ‘

So that was the reason George had
written me so! 1 couldn’t believe it!
1 couldn’t believe he had talked to me
on our long drives as he had, that he
had kissed me—and never told me
he was married! What a little fool he
must have thought me all this while!
The thoughts tortured me no matter
how I tried to put them out of my
head. One night, in desperation, I
poured out my heart to Hanky. She
had known for some time what George
had meant to me, but she had hoped
that it was merely an infatuation that
1 would outgrow. That night she
talked to me as a mother would—a
mother who knew Broadway and its
so-called code.

From that night on, I never tuned
in on the radio to listen to the War-
wick Orchestra. I felt as if he had be-

(Continued on page T1)
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BROADWAY & 71st ST.
Telephone, Endicoit 5000
A Masterpicce of Modern Hotel
Creation, Offering Every Con-
venience, Six Hundred spacious
rooms each with Bath, Shower
and Servidor. For exceplional
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{ Continued from page 70)

trayed me—deliberately; and I only
hoped that he was dreadfully unhappy
with his wife!

About three weeks later, Romanan
and I went into rehearsal with Sparks
of Life. I liked the company, particu-
larly the star, whom I shall call Lor-
raine Lee. Most of the women I had
met professionally were so sophisti-
cated and hard that they struck me
mute. But Lorraine was a real girl,
as unaffected and unspoiled as could
be. True, she was a bit tough, and
sharp of tongue, but she was a straight-
shooter, with a heart as generous
and sympathetic as a child’s. She
was married to a movie actor
she almost never saw because he was
generally out on the Coast. It was the
sort of marriage that suited her. They
both spent fortunes on telegrams to
each other, and Lorraine said that in
a few years they intended to quit for
good and live on the Riviera.

Then—the impossible happened!

Just a week before opening, George
Warwick joined our show. They paid
him and his orchestra an enormous
salary to help bolster the production.
It came as an utter surprise to me, for
I merely walked in one day and found
him on the stage. He greeted me most
graciously, and I followed his cue, But
my heart was beating madly as I
stood by and watched him. He had
set the keynote for our attitude, and
I was plad to accept it. But oh, the joy
when Romanan and I swung into our
dance to the rapturous tones of that
violin! I quivered with ecstasy—

We had two weeks on the road,
and during that time I was more than
cordial to George, but I made an ex-
cuse every time he asked me to dinner
or lunch or just to take a walk. After
the sixth time he didn’t ask me again.
I didn’t want to go with him, because
I was fighting the fact that I was in
love with a married man.

QOur opening in New York was a
great success, and George was lavish
in the bouquet he sent me and in his
praises after the performance. But as
time went on, his presence tormented
me. Hanky was away on the road, and
one day I confided in Lorraine because
it was so good to talk to someone. She
had the right idea. She began to in-
troduce me to the numberless men-
friends she had, and ordered me to
let any one of them rush me who chose
to do so. It was the best way, she said,
to forget.

It worked like a charm. I went out
with many of Lorraine’s friends, and
I met new friends of my own.

I had been partying around for
about two months when George saun-
tered to my dressing room door one
night, and lit a cigarette. I gazed at
him through the mirror, without turn-
ing around. Suddenly he asked me if
I wasn’t hitting it up pretty strong
this season? I told him I wasn't doing
anything harmful, and I got plenty of
sleep in the morning. He shrugged his
shoulders and mumbled “You poor
fool! Just going the way of all of
them!” Then he left me.

Now, out of this crowd of new
friends, there was one who had be-
come particularly fervent in his at-
tentions. He was a nice boy about
twenty-five, and of an exceedingly

whom

wealthy family. His name was Arthur
‘Weston. The first time he proposed
to me (after we had known each
other two months) I was too over-
come to say a word. The second time,
I laughed at him, and then admitted
I was fond of him. Then I told Lor-
raine! She devoted long hours for
afterward tul]ing me what a
fool I would be to turn down the op-
portunity. Not only a wealthy and
distinguished family name—but an
offer of marriage—and he was young
and good-looking to boot! Waz I mad?

Perhaps it wasn't entirely Lorraine’s
influence. Perhaps I was a bit flattered
at Arthur's attentions. At any rate in
October, I showed up at the perform-
ance one evening wearing a large
pear-shaped diamond as an engage-
ment ring. Never, to my dying day,
shall I forget the moment when
George came into my dressing room
and asked to see it. He held my hand
and regarded the ring soberly. Then
he looked up at me, wished me luck
and stalked out of the room.

I thought my heart would break.

The next night, as Romanan and
I were about to slip into our Waltz of
the Winds—George held up his hand
and announced to the audience that he
had a new number he had just written
and which he would play for our
dance. A good old-fashioned sob-
ballad, he called it, with the heart-
rending title of The Girl Who Once
Had Dimples Has Diamonds Now!

Everyonelaughed—everyonekidded
the number into success. Only I could
not laugh. I was furious! Everyone in
the cast knew that George called me
Dimples—in fact almost everyone
used the nickname. Even Arthur!

I went straight to my dressing room,
and decided not to say a word to
George about his cheap little trick.
I knew I would be kidded unmerci-
fully, but 1 had learned to laugh off
such thrusts.

It was near the end of the show,
and I lingered as I took off my make-
up and dressed for the street. But as
I was leaving my dressing room, about
a half hour later, I heard men’s voices
raised in a quarrel just outside the
stage door.

I heard Lorraine calling my name-

I ran quickly—flung open the stage
door, and there in the alley 1 saw
George and Arthur—both in evening
clothes—engaged in a headlong fist-
fight!

I cried out in terror. A stage hand
interfered, and grabbed hold of
George. Then I let out an unmerciful
scream of anger and disgust, as I saw
Arthur Weston take a swift, cruel
blow at George—when he was unable
to defend himself!

He fell to the pavement and in a
twinkling, his face seemed covered
with blood. He lay perfectly motion-
less—he did not even roll over
twitch.

\L’Cl_‘k\‘;
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Why were Arthur Weston and
George Warwick fighting? Was it
over Dimples, because George really
loved her! Follow the developments
in the life story of Dimples in the
November "issue of THe Dance
MA(_LAZINI{, on L;lc news .;[a.nds Octo-
ber 23rd.
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leather sole

K{JRR\' KRroMmE, a softer, better gripping, longer
wearing leather has been added to the Hoffert
Italian Ballet Slipper. Releases extra energy for
your dancing. More value at the same “Chicago”
prices. Measuring charts and price list on re-
quest. Agencies in all principal cities.
Cuicaco TueATRICAL SHOE Co.
209 South State St., Chicago

Jhe
o FF E‘Rr{

ltalian Joe
DANCING SLIPPER

Very flattering, very smart is this embroi-
dered shawl copied from an original Spanish
style. Exquisitely flower embroidered ... and
made of pure silk—it is surprisingly low
priced. Perfect for evening and dance wear—
and so becoming it will attract favorable
comment everywhere. In the new shades:
Coral, Peach., Blue, Pink, Maize, Orchid,
Jade, Green, White and Black. And only $7.95.

Other shawls at $10.95, §14.94,
$18.75 and $§22.50

Copy of Original
Spanish Model
S

Many other charming Accessories
al the

Palais Ropal Shop

Here you will find the greatest variety of smart things reasonably

approximately 53
18

3 inches with
inch silk fringe.

L priced—Lingerie . . . Hosiery . .. Gloves . . . Opera Length Hose
; . . . Rehearsal Rompers . .. Trunks, etc. . .. indeed, the Palais Royal
1 Shop ecan furnish you with practically every theatrical necessity.

Dancing and Athletic Belts

4 Utmost freedom of movement is possible
with these superior type of belts—you can
bend, turn, twist with unhampered grace.
2058—Satin _ belt in a 2048—Brocaded belt in
one-plece elastie ... £1.95 4 pleces elastic......$1.75
2088—Bwame silk belt in one
piece stk elastic............. 8250

Palais Ropal Shop

1592 Broadway New York City. N. Y.
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REHEARSAL ROMPERS

MONOGRAMMED |

Monogrammed free of charge on 5 dozen lots or more

|

Style 973—8§3.50

Style 551—0ne p

Style 551—81.75

One Romper or a hundred—prompt attention to all orders |

Style 773—%3.50

$43.50.

Special color combinations for dancing schools |

MISS DOROTHY DILLEY

{E1

Style 851—Two plece checked gingham, trimmed
with imported washable Swiss organdie to match.
$i

iece che

white.

Style 451—Same as :'n:’nl1 without collar and cuffs.
25

( Discount of 5% on Va dozen: 107 m 2 dozen;
monagrammed freo or 109 diseonnt on 5 dozen.)

RQIEA3§§LCO_ MPER

Dept. D, 44 West 28th St.,
Lackawanna 411

INm' York City

Style 673—8$3.50
MISS INEZ COURTNEY

Featured in New York company of
“Good News”

in the latest Rehearsal Rompers
Styles 673, 773 and 073. Two plece, black sateen
walst, trimmed in contrasting colors of red, green,
blue, lavender, gold and rose. Black sateen form l'!t-
ting lined trunks, $3.50, Style 974. Two piece, white &
sateen waist, black sateen form fitting lined trunks,

ved gingham, white sateen
collar and cuffs. $1.75
In red, blue, green, gold, lavender, pink, black and

Style 974—$3.50

Style 851—$3.75

Send style number, color desired, |
and your dress size.

Postage & handling 20e.
£1.00 deposit required on C. 0. D. orders.

THE
TU-WAY

A rich style note for the
street and matchless for
stage work (tap and step);
a0 well supporting, flex-
ible and distinctive! In
patent leather and black
kid. Aluminum tips extra,

!244 W. 42nd St

A SEASON’S NEEDS

SUPPLIED AT SAVINGS!

Il-' you make your first purchase here or your
fiftieth vou can begin this season knowing
you aid your art with Ben and Sally footwear.
Each shoe is crafted on the premises under
expert knowledge of your needs. For the student
or finished dancer rare ease and grace of move-
ment is furnished. Moderately priced, they are
the most noteworthy examples of
craftsmanship we are aware of.

Ballet Dancers:—Ben and Sally are the
originators of the famous Nor-z-ress
Tor Sriepirk with rubber cushion
in toe. Visit our agency in your

city or write for catalogue.

New York

ralue and

TOE
SLIPPERS

Firm, graceiul support is
offered in these glove fit-
ting slippers crafted by
skilled designers in the
Ben and Sally workrooms.
Your art deserves to be

advanced by slippers such
as thesel

INC

Wis. 0548

N2
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oMAY BECOME a CDANCER!

(Continued from page 39)

was trying desperately to get in.

Even in those days, T was imbued
with the desire to impart technique.
No matter who my pupils were I tried
to impart some knowledge of the bal-
let technique as a basis for future
learning. And my efforts were usu-
ally fruitful. When I came to New
York something over ten years ago,
I brought with me eight of my stu-
dents who were trained in my method
to teach in the Carter-Waddell School
for Dancing.

Since coming to New York I have
taught in the fashionable Scoville
School for Girls on Fifth Awvenue,
where 1 begin my tenth year next
term. Many of the society girls also
attend daily classes at the Carter-
Waddell School; and T have taught
many of the participants in Junior
League shows.

However, my principal work is
with professionals and those who
aspire to the dancing profession.
All of my pupils have been well-
grounded in ballet technique and
their universal success has filled
me with much pride. Among those
whom I have taught are: Louise
Mele, who dances with Count
Berni Vici; the Cardell Twins, who
have been touring with Oh Kayl;
Frances Shelley of Rain or Shine;
Mary Lucas, who entertains at the
Helen Morgan club; Nathaniel
Wagner, leading man of My Mary-
land, who is primarily a singer;
Waneyo, whom many concede to
be one of the most sensational acro-
batic dancers; Gene Fontaine of Take
the Air; Mildred Brown, now ingenue
lead in Good News, Marguerite
Churchill, leading lady of the drama-
tic production, Skidding; the Carter-
Waddell Dancers of Keith vaudeville;
and, of course, my daughter, Joan
Carter-Waddell.

Incidentally, you may find it in-
teresting to know that my daughter
was the hardest pupil I have ever
had, because it was necessary in teach-

ing her to establish myself as teacher
rather than parent. And also, when
she was small, she was jealous of
my attentions to other pupils. Now
we are [riends and co-workers, and
Joan is one of my teachers.

This summer, at the behest of Mr.
Oscar Seagle, the famous singer and
vocal teacher, I opened a branch of
my school as a department in his
colony and school for singers at
Schroon Lake in the Adirondacks.
The Carter-Waddell method is used
here too and it is interesting to oh-
serve the enthusiasm of these future
musical comedy, concert, and opera
singers for dancing instruction. Most
of them have discovered that dancing
gives them a grace and suppleness and

De Mirjian

Waneyo, sensational acrobatic
dancer, and pupil of Sam Carter-
Waddell

presence which otherwise they would
miss.

And our New York School has ex-
panded to such an extent that we are
opening branches this fall in Brooklyn,
Forest Hills, and Bronxville. There 1
shall continue to impart what I can
of techniqgue—and dispense with frills.

Ghe DancING HERITAGE of GREECE
(Continued from page 33)

“Dancing, scientifically applied, can
cause the plainest persun:tlity to ap-
pear charming and magnetic.”

And speaking of personalities, that
of Mr. Tsoukalas’ positively radiates
dancing. Literally, he has danced all
of his life, but it was not until 1920,
alter serving in the American Army
during the World War, when the
dancing school idea began to flour-
ish so astonishingly throughout Amer»
ica, that Mr, Tsoukalas started his
first dancing school in Michigan.

When, at the age of twelve, he had
executed the figurative leap from an
Athenian slope to midwestern Amer-
ica, a generous education was com-
pleted in various Michigan schools.
Before conducting his Michigan danc-
ing schools he was associated with a
Detroit conservatory, where he taught
both vocal and dramatic expression.

His four successful years in Chicago
have been brimful of teaching Greek
Classic dancing, and it has been this
particularly beautiful phase of the
dance which his been most definitely

identified with his school. The abtru-
sively modern location of the Tsou-
kalas Studio in Chicago is in direct and
amusing contrast to the ancient Greek
dance lore taught within the attractive
portals of the school. Situated at one
of the busiest corners on Wabash
Avenue, just where the noisy elevated
trains round the curve of the last-stop-
in‘the-Loop, there is hardly a minute
that is undisturbed by the distracting
sounds emitted, mercilessly, in almost
unbroken succession, by the grinding
wheels of the ceaselessly passing “L."
In order to be heard, voices must be
adroitly pitched to overcome this in-
dustrial din. When questioned about
the commercial static, Mr, Tsoukalas
smiled good-naturedly and responded.
“If anything, I enjoy the contrast of
these modern sounds with my work
of teaching the timeless dance, Please
remember that the trains are conven-
iently elevated so as to enable the pas-
sengers colorful, if necessarily fleeting,
glimpses of my classes. The contact
promotes their appreciation, "
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Will You Tell Us The

Answer?—Please!

OR a long time we have had it in mind to produce a Special
Studio Number of The Dance Magazine. And now it has come
to pass. You are holding it in your hands—certainly a beautiful
(and we sincerely hope) a satisfying and beneficial reality.

The Studio Number of The Dance was conceived, edited and
printed with a definite object in view . . . . to help and to please the
many thousands of students of dancing, the teachers of dancing who
labor so earnestly in their behalf, and also the great dance loving public
who feels a continuous and lively interest in all things connected with
dancing.

And now that we have done our best to give you something par-
ticularly constructive, helpful and appealing we ask you to please let us
know if we have succeeded—and if not, wherein we have failed.

This request is not made casually.

We intend to publish other feature editions of The Dance. If this
issue has pleased you we will know how to continue to please you. If
it has not pleased you, we want you to tell us why!

So will you not take just a few minutes of your time to write us a
short note stating how you liked the Studio Number of The Dance
Magazine. This is your magazine. We want you to help formulate
its policies and share in its increasing success.

Address The Editor, THE DANCE MAGAZINE.
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We will soon be laying the foundations for the January 1929 issue,
which will be entirely professional in appeal. Every page will be
an authentic echo of Broadway, the heart of American theatrical
enterprise. But to make sure it is a success, we must know how the
SpECcIAL STupio NUMBER went over. So let us know if you want
the Professional Issue.
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WAAS REHEARSAL ROMPERS

Uhiversally popular in dancing academies for >
freedom of motion allowed the wearer and for
the beauty of a uniform dress. Dancing teachers
everywhere are turning to WAAS rompers.

STYLE A. Gingham with white ging-
ham trimming on collars and sleeves, choice
of red and white, pink and white, blue
and white. $1.75.

STYLE A. Sateen with white sateen
trimming on collars and sleeves, choice of
black, pink, blue, green, yellow or red.
$1.95.

STYLE B. Gingham and beautifully

WAAS VENUS DANC-
ING GIRDLE for wirls.
\ Proper shape and made of
# the finest materials the
market affords. A
splendid Investment
in protection for &~
any dancer. $1.95

SAVE-A-SHOE TOE SLIP-

PER COVER. Protects toe
slippers while practie-
ing. Black, white
or plok canvas,
grey suede re-en-
forced tip. $1.25.

. A . , € 1 'U_I\fulé\g ALUMINUM WOOL for
:r[r:?ag ;%LE“; :\IN’I‘K;-% E": trimmed with pale pink organdie, choice LATES produce | e slippers,
for men. Bullt SUPPORT of red and white, pink and white, blue
to withstand the [ ER. All elas-

and white, $1.95
NOTE: Gingham rompers to size 12—

) l made in baby checks. Larger sizes made in
\k the larger checks.
A

strain _ of hard
Work. r Soc-
tlon 1z of 2-Ply
mesh, while walst weak ankles
band Is of heavy and Insteps.
pars web. §1.95. Oriler by

NOTE : Send walst shoe slze. 95e.
measurement  for

T

- neplendid| 1 om box, [f7 5

tap. Attached| 20¢. & A

ina few min- it o

tle, indis- utes, B5¢ a W
pensable to - ‘f.l_r' e s

Slictes; a1t BRASS JINGLES [n. (WHITTEMORE'S 7o

Juiting screws, $1.00.
T 3 ) SALVER
pink PAINT

white | for shoes,

or large
above supporiers. DOUBLE-FACED au;d black | bottle, o
BALLET RIBBON 0.

F.:

SINCE 1858 g

Nearly three-quarters of a century

WAAS & SON has been famous

for quality, service and reliability.

We are known as the Theatrical

Department Store, where every

amateur and professional need can
be supplied at shortest notice.

Qur tremendous volume of business

NEW WAASDE'LEO TOE SLIPPER. Very
last word in elegance, fit, comfort and arch
support. Especlully noted for itsnestappear-
ance and wearing qualitles. Black kild,
$4.50. Pink, white or black satin, $4.85.
Other colors dyed to order, $1.00 additional.

CANVAS PRACTICE BALLETS
with canvas sole, durable, 65¢.
Same, with elk skin sole, $1.00.

WAAS TURNED SOLE, PROFESSIONAL,
LADIES' SLIPPER. Splen-
did for tap dancing, eccentrie,

buck -.-\-'dm?ing,“;r soft shoé and exceptionally large purchasing MEN'S
$6.00. Black Kid, $4.75. Black of materials and supplies permit , it LA
patent leather, $5.00. us to offer highest quality goods at a B;’;"‘E" zLD ‘PII.JII\;IP 5‘““‘ FEeselt ehe T tap
KNOTE: Al I i 4 H % elk skin 3 -13. Same f

e s l&};ﬂluﬂ:‘m big saving in price. in high laced shoe, $1.95, dancing, turned sole,

A

very light, excellent
appearance, $6.00.
NOTE: At an extra
cost of $3.75 we can
make this shoe into
Celebrated WAAS CLOG a :ﬁlendiﬁ clog by at-
SHOE, entirely  leather taching hard fibre
lined, sole and heel one piece soles and heels.
of maple. Lightest and neat-
est clog obtainable, §7.00.

Our Costume Department is one of
the largest and finest and can rent
a costume for a single performance,
or outfit an entire cast for an
operatic, musical or theatrical pro-
duction.

WAAS & SON means perfect
satisfaction.

Splendid clog shoe,

The famous WAAS BALLET SLIPPER, constructed
of finest kld obtainable, on the new professional last,
Bole 1s of onk leather with knife lines, Right and
teflszls;;. Absolutely the finest ballet on the market
at

BAREFOOT OR NATURE SANDALS. Splen-
did for exhibitlon or practice work, fit very
snug and neat. Grey kid, $1.35.

You will ind WAAS & SON

TEACHERS

ATTENTION
Teachers, instructors and directors of

FREE CATALOGUE

i i ings. W listi - s 3
T TR e dancing schools should ask for our Send for our new illustrated catalogue showing
B s 2 special discount offer which permits a our complete lines of theatrical supplies, ac-
Cotton back gald or silver metal clot 1.35 yd. g it i x .

Sport satin, fine quatity, 41l colors, 40 inches 78 3. substantial saving on all our dancing cessories, costumes, masquerade and minstrel

Rhinestoned duvetyne, all colors, very brilliant . .75 yd : cqmpment, make«ups bmr g s nOVCItI.Cs

Hn{ﬁl:n n?wlty Krassine I'Irlin:e. E{( Inlr}?us Iur“gk .wz.n yil, SCI'IOO[ SI.'IP hes. E y 00& 3 1+
- . b G jow, white, blue, 0l:l|:|s i

!pons‘l?efl :louTenlrr::l:ﬂle irldescent p 2.75 yu magic g ; Pageant costumes, etc

(Above materials are 36 inches, except where noted.)

We will gladly send you samples of
above and many others onm request.

NOTE: Postage on all articles on this
page, l4c for one—20c for two—two
yards of material are equal to one article.

THEATRICAL
COSTUMES
SHOES
WIGS

“SOUTH ELEVENTH STREET

el
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